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Amus. Stocks Off 257 Million 


Amusement stocks hit the skids in 1947 after spectacularly rocketing 


in price during the war years. 


Official computations of the New York 


Stock Exchange discloses that all entertainment stocks listed on the 
exchange tobogganed a total of $257,716,843 in the year just ended. 
Quoted on the big board are the seven film majors (United Artists 


exgepted), 


Republic, the radio networks, record companies, etc. 


Market value of amusement stocks as of close of business on Dec. 31 


was $66,909,714, against $925, 626,557 for the year before. 


Average price 


of amusement stocks dropped to $16.27 per share compared to $23.01 


at the end of 1946. 








Film Admissions 


To Hold Current 


Pace,U.S. Reveals: 


Washington, Jan. 13. 

A leveling off at the nation’s box- | 
offices, which will keep admissions 
at approximately the present rate | 
for the next year and one-half. is 
forecast in the U. S. budget for the | 
fiscal year beginning July 1, 1946. | 
Budget was sent to Congress yester- | 
day (12) by President Truman. 

_It indicates continuing high vol- 
ume use of motion pictures and radio 
in government activity, no slash in 
the 20%° admissions tax, and a 
stepped-up foreign information serv- 
ice: The budget also asks a small 
increase next year for the operation 
of the Federal Communications Com- 
mission. 

In the official prediction of tax 
receipts, the budget message esti- 
mated that Uncle Sam would receive 
$380,000,000 from the 20% bite on 
all admissions during the current 
1948 fiscal year ending June 30. 

(Continued on page 24) 
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High Costs Force 
French Production 
Of Films to Standstill 


Paris, Jan. 13. 
Film production here has now 
come to all but a standstill. Promise 
of the early postwar period that 
Paris would soon become a flourish- 
ing production center, providing 
most of the films required for the 
(Continued on page 2) 
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Petrillo on Television 


Radio broadcasters in New York 
hdd a chance to sit in on the House 


| medium of television. Hearings, in 
which National Assn. of Broadcast- 
ers prexy Justin Miller took the 
st-nd were broadcast by WMAL- 
Star outlet in Wash- 
isgton, and piped to N. Y. over the 
Bell System’s coaxial cable, where 
were’ aired by WCBS-TV 
(CBS). 

WMAL-TV. and WCBS-TV 
also ‘cover the proceedings next 
Monday (19) and Tuesday, when 
AFM prexy James C. Petrillo is ex- 
pected to take the stand 


Winter Olympics 
Chill Burns Yanks 


The international fracas over 
who’s going to lens this year’s Olym- 
pic games is at the boiling point 
again over a new dispute revolving 
around the winter matches. Ameri- 
can newsreel companies, still hop- 
ping mad over reports, yet undenied, 
that J. Arthur Rank has copped the 
exclusive franchise for the summer 
games, have been told that only 
French and Swiss cameramen will 
be permitted to film the winter 
sports, set to go in Switzerland 
Jan. 30. 

The five Yank newsreel outfits 
have promptly advised their Paris 
reps to file protest at the freezeout 
action and to demand the reasons 

(Continued on page 69) 


Curtsy to Grant: Pic Now 


will 








‘Cary and Bishop’s Wife’ 


Samuel Goldwyn is experiment- 


ing with changing the title of “The 





FOR BWAY PROD. BY R-H 


Hollywood, Jan. 13. 

Irving Berlin and Norman Krasna 
are working on “Stars on My 
Shoulders,” a new musical comedy 
slated.for early summer production 
by Richard Rodgers and Oscar 
Hammerstein, 2d. Berlin has 10 
tunes ready and Krasna has finished 
the first draft of the book. 


Bishop’s Wife” to “Cary and the 
Bishop's Wife.” Switch is a curtsy 
to Cary Grant, one of the stars. 


|Some potential theatregoers appar- 


} 


ently thought the original tag con- 


| noted a religious film rather than a 


Krasna | 


gets equal billing, with a hot royaity | 


deal. 


Understood the main character is | 
ex-general and the story line is said | 


to be “Lady for a Day” 
Rodgers and Hammerstcin 
producers of Berlin’s music 
“Annie Get Your Gun,” 
Krasna’s_ straight comedy 
“John Loves Mary.” 


are the 
al smash, 
and of 
click, 


in reverse. | 


comedy, and Goldwyn forces feared 
it might be hurting business of the 
Grant-Loretta Young-David Niven- 
starrer. 

New title has 
New York newspaper advertising 
for the run at the Astor theaire on 
Broadway. Results were considered 
successful. Whether the switch will 
be permanently made on a national 
basis, however, will be determined 
by results of the Woods theatre 
opening in Chicago Monday (12), for 
which all billing used the “Ca7y and 
the Bishop's Wife” label. 


abor committee’s hearings on the | 

. . i 
American Federation of Musicians | 
| yesterday (Tuesday) through the 


been tried in sonie |’ 


GALLS MEETING 
UF NETW 


C. Petrillo wants to talk 
with the networks. He’s 
a meeting with web chief- 
tains, and they’re scheduled to get 
together tomorrow (Thurs.) in New 
York. Petrillo’s overture is 
preted to mean that he’s not anxious 
for a strike and wants to talk terms. 

Among the network brass there’s 
an increasing conviction that there 
won't be any strike of musicians; 
that, come Feb. | and the expiration 
of the present contract, the musi- 
| cians will continue working without 
|a new pact until a final settlement 
has been reached, 

Just what the terms of settlement 
| will be is anybody's guess, but net- 
| work that, 
| when it comes to yielding on terms. 
it will be Petrillo and not the 

The attitude of the networks at 
the moment is not to give in on 
demands for more money, which 
Petrillo wants, along with the as- 
surance that the networks will use 
more men. What they do promise 
is the potential of additional em- 
ployment, particularly through tele- 
vision, when and if Petrillo is ready 
to talk video and FM deals. 

And on the basis of network strat- 
egy, any deal for a future contract 
will also involve FM and tele. On 
the former, the webs want duplica- 
tion on their own terms. As far as 
they're concerned, the music goes 

(Continued on page 69) 
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spokesmen are certain 
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Peck, Russell Faves 
With ‘Agreement’ To 
Win Oscar Derby 


Reno, Jan. 13. 

Winter.book on Hollywood’s Oscar 
Derby went to the post at the Mapes 
hotel here with prices on the lead- 
ing entries. Here they are: 

Best Actor—Gregory Peck, even 
money; William Powell, 2-1; Ronald 
Colman, 6-1; John Garfield, 8-1. 

Best Actress — Rosalind Russel?. 
9-5: Loretta Young, 2-1: Deborah 
Kerr, 4-1; Irene Dunne, 6-T. 

Best Picture—“Gentleman’s Agree- 
iment,” 8-5; “Life With Father,” 2-1; 
“Mourning Becomes Electra,” 4-1; 
“A Double Life,” 8-1. 

Best Director — Elia Kazan, 9-5: 
George Cukor, 3-1; John Ford, 3-1; 
t George S. Kaufman, 5-1. 

Best Supporting 


Gwenn, 2-1; Richard Widmark, 7-5; 


Finlay Currie, 2-1; Sidney Green- 
street, 6-1. 

Best Supporting Actress — Celeste 
Holm, 2-1; Marjorie Main, 2-1; Ethel 


Barrymore. 4-1; Anne Revere, 5-1. 











Tops of the Tops 


Reiai!l Dick Selice 
‘Ballerina’ 
Retail Shect Music Seller 
“Ballerina” 
“Most Requested” Disk 
“Ballerina” 

Selfer on Coin Machines 
“Baltler'na” 
B-itish Sheci Setler 
‘Apple Blossom Wedding” 





inter- | 


Actor — Edmund | 


PETRILLO IN RADIO PEACE MOVE? 








Kg 





Phil Silvers’ 9G Tele 


Television's first big comedy 
which will star Phil Silvers, 
rently being prepped for an 
| preem 
can Tobacco Co. (Luckies). . Show, 
as yet untitled, is being set by the 
| Foote, Cone & Belding ad agency 
and the Music Corp of America. 





show, 
is cur- 


early | 
under sponsorship of Ameri- | 


Beaming of Extremist 
Propaganda to US. Stirs Protests 


Washington, Jan. 13. 
Both the FCC and the State De- 
| partment are mulling strong pro- 


| tests from Friends of De mocracy, 
Inc. azzinst the practice of “extrem- 
ists” who are banned from the air 


in this country signing up with 
powerful Mexican stations to beam 
| their propaganda at the U. S. from 


Tentative plans call for Silvers to | 


be surrounded by an all-star cast, 
with a total weekly budget of some 
$9,000. Show will probably be aired 
Sunday nights, only night that * 
Button Shoes.” Silvers’ Broadway 
legiter, does not have a performance. 
Lisa Kirk, featured singer in the 
Broadway production of “Allegro,” 
has been mentioned as the femme 
star for the show 


NBC Video Signs 


In the first major move to break 
down the barrier against television 
set up by Hollywood film producers, 
NBC yesterday (Tuesday) signed a 
| five-year deal with Jerry Fairbanks 
| Productions calling for Fairbanks to 
make any and all! films that may be 
required by the web. 

Major Hollywood producers have 
been flirting with tele broadcasters 
for the last several months but their 
Overtures to date have gone no 
| further than the reported offering of 
|their newsreels for video trans- 
mission. Fact that NBC, among the 
leaders in the tele industry, has now 
signed with Fairbanks, it’s believed, 
may well prod some of the top 
Hollywood stu:iios to get into the 
video business immediately, or else 
take a chance on getting left out in 
the cold in what could well mean a 
lucrative sideline to their regular 
activities. 

Move is seen as a major step by 
NBC in paving the way for its future 
network operations. Production of 

(Continued on page 46) 


Paris ‘Verdoux’ Stumped 
By Namesake Bank “erg 


Paris, Jan. 13. 

“Monsieur Ver- 
is scheduled for release here 
(16), but a bank clerk named 











Charles Chaplin’s 
| doux” 
| Friday 
Henri 
name here—has retained an attorney 
to seek an injunction to halt. exhibi- 
tion of the film pending changes. 

If alterations are not made, Ver- 
doux claims he will sue for damages, 





invasion of his privacy but also de- 
fames his character. Film’s distrib- 
utor, United Artists, as yet is un- 
decided whether to comply with the 
clerk’s demands. 
Meanwhile, Verdoux’s 
|are now nicknaming him “Landru,” 


‘High | 


the other side of the border. 

in letters to the FCC and to Sec- 
retary of State George Marshall, L. 
M. Birkhead of the Friends of De- 


mocrscy, has urged action to. stop 
broarcasts of a half-dozen allegedly 
“Fasci>t-minded” Fundamentalist 
preachers from the Mex stations. 


The Friends have also protested air- 
ing of commentator Upton Close 
from two 150-kilowatt transmitters 
in northern Mexico. 


Fect is that FCC, which had no 
power to keep either Close or the 
| Funcamentalists off the U. S ether, 
|; bas even less. authority over Mex 
| radio operations, Under a present 
“gentiemen’s agreement” running 


Major Film Pact 


Verdoux—a very uncommon | 
charging the picture not only is an} 


colleagues | Mass., 


through °48, both Mexico and the 
U. S. agree to protect each others 
sion=ls across the border. 

The Friends’ tetter to Marshall 
sus;ests he call attention of the 
Mexican government to the fact that 
a'l of these operators were dropped 
from U. S. stations and are merely 


usirg this back-dcor method to 
bootlegs so-called “Un-American” 
philoscohies into this country. 


Should the Secretary follow through 

on this request he may find to his 

embarrassment that several owners 
(Continued on page 46) 





1€m Pix in Taveras, 
Dualed With Video, 
Sparks Exhib Gripes 


Newark, Jan. 13. 
Exhibs’ latest migraine, a fast 
spread in the booking of 16m _ fea- 
iures into taverns and bars to enter- 
tain elbow-benders, is now sparking 


hypoed opposition from _ theatre 
groups. Tagging the new gimmick 
as a th¥eat, New Jersey Allied 


mulled countersteps in a member- 
the Newark Athletic Club. Action on 
the part of the Theatre Owners of 
America has already been asked by 
complaining D. C. theatremen. 
Pix playing in bars first caught on 
(Continued on page 71) 


B A. ROLFE DISK JOCK; 
CANADA LEE MAY RIDE 


| j Boston, Jan. 13. 

| New stanza on WNAC and 
| Yankee network turns up one of 
| pioneer radio personalities in 
B. A. Rolfe, who took a mike 
| Saturday (1) as ae modified 
| disk jock. Program, a_ halt 
| hour slot, is billed as “At Home with 
|B. A. Rolfe,” orig‘nafing in the re- 
| tired showman's home in Mansfield, 
30 miles out of town 

| Star ting as a piccolo player in his 








which is the name of the guillotined | | father’s band at the age of six, Rolfe 


| original Bluebeard who inspired the | was a circus and vaude performer 


Chaplin picture. 


(Continued on page 71) 
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leds Asks $1,000,000 Damages 
From Mrs. Rogers, 8 Others in Suit 





Hollywood, Jan. 13. @=— 


Suit seeking $1,000,000 damages 
was filed by Emmet Lavery yester- 
day (12) against Mrs. Lela Rogers, 
Sam Wood, Morrie Ryskind, Robert 
Arthur, James McGuinness, Ayn 
Rand, Frank O’Connor (Miss Rand’s 
husband), Town Hall, Inc., and ABC, 
charging defamation of character in | 
a network broadcast on Sept. 2 last 
year. It replaces similar suit levelled 
at Mrs. Rogers two months ago and 
withdrawn for addition of eight new 
defendants. 

Ex-Screen Writers Guild prexy’s | 
suit asks $200,000 for damages to his | 
play, “The Gentleman from Athens,” 
which folded last month after | 
days on Broadway: another $350,000 
for “mental anguish” and injury to | 
his occupation and reputation; $250,- 
000 for damage to his earning capac- 
ity, and $200,000 punitive damages. 

Suit, filed by attorney Max Fink, 
charges that Mrs. Rogers made a | 
speech accusing Lavery of being a 
Communist sympathizer, protector | 
and apologist for a Red conspiracy, 
of writing subversive literature, and 
of being un-American in his political 
beliefs and ideology. Talk was made 
before “an immediate audience of | 
2,500 persons and over the facilities 
of the ABC network of 126 radio 
stations with an audience of approxi- 
mately 10,000,000,” and was “scan- 
dalously, falsely, wilfully and mali- 
ciously defamatory.” Wood, Ryskind, 
Arthur, McGuinness, Miss Rand and 
O'Connor are named as writers of 
the speech, and are accused of de- 
liberately trying to do damage to 
“Gentleman.” Network and Town 
Hall, Inc., are named for permitting 
the. broadcast. 


3 Protest SWG Funds 
Use for 9 Indicted 


Hollywood, Jan. 13. 

™rotest against the use of funds 
of the Screen Writers Guild to de- 
fend nine film scripters cited for 
contempt of congress was filed by 
three members, Allen Rivkin, Adele 
Buffington and Arthur V. Jones. 
Protest was accompanied by a threat 
to seek an injunction tying up all 
Guild films in case the Hugo Butler 
resolution is adopted at the mem- 
bership meeting tonight (Tues.). 

Statement by the three members | 
declared the Guild constitution pro- 
vides that funds were to be used 
only in the prosecution of Guild 
business. It was pointed out that 
the defense of individuals and their 
political beliefs is not Guild busi- 
ness. 


‘Macheth’ (Redgrave) 
Eyed for Broadway 


Richard Aldrich, Norris Houghton 
and Robert Woods planed to Lon- 
don last Saturday (10) to gander the 
production of “Macbeth,” starring 
Michael Redgrave. 




















If the trio likes the show, the plan is | 
to import the entire company, with 
Theatre Inc., sponsoring the pres- 
entation on Broadway. 

Houghton staged the production in 
London. Trio is due to fly back to- 
morrow (Thurs.), 


Bowes Ams on Tele 


Radio’s original Major Bowes 
amateur hour (CBS) will preem for 
DuMont television Sunday (18), 7 to 
8 p.m. Show will be produced by 
the same staff that handled the radio 
program for the late Major Bowes. 

Detailed plans for the production 





are to be set today (Wednesday) in 


huddles with WABD station chief, 
James McNeil and the DuMont pro- 
duction staff. It’s expected that sev- 
‘eral changes will be made in the 
‘show’s original format to dress it 
for tele. Sunday's program will 
seTve as a showcaser for potential 
sponsors. 


Niven Back to U. S. 


London, Jan. 13. 

David Niven, who has been here 
to star in Sir Alexander Korda’s 
production of “Bonnie Prince 
Charlie,” recently completed, will 
sail for the U. 8. on the Queen Eliza- 
beth Saturday (17). 

Accompanying him will be his 
two sons, David and James. While 
here, Niven ‘attended the Command 





i when the defendants were 


Idea is to rate | 
the revival's chances for Broadway. 


Widow Gets Bulk 
Of Hellinger Estate 


Los Angeles, Jan. 13. 
Will of the late Marksellinger, 


| filed for probate heres Yéaves the 
ibulk of his $300,000. eState to his 
| widow Gladys Glad Hellinger. 

} Court was informed that Hel- 

| linger’s wish to be buried “in a mau- 

| soleum adjacent to ‘the’: Hudson 

| River” is being eerried out, 


Trials Begin Feb. 
Of ‘Hollywood 10 


Washington, Jan. 13. 
Trials of the 10 Hollywood figures 
cited for contempt of Congress will 
begin Feb. 9. Cases will be taken up 
one at a time, the original idea of a 





mass trial having been completely 
dropped. Date and order of the 
trials was decided last Friday. (9) 


arraigned 
after traveling here from Hollywood 
All 10 pleaded “net guilty” of con- 
tempt at their arraignment. 

Meanwhile, Rep. J. Parnell Thomas 
(R., N. J.), chairman of the House 
Un-American Activities Committee, 
made clear in a broadcast over CBS 
last week that the Hollywood probe 
is far from ended. 

“As a result of our hearings,” said 
Thomas, “the motion picture industry 
has fired these 10 persons, and has 
apparently set about to put its house 
in order, somewhat belatedly, how- 
ever, I must say. But I wish to serve 
notice upon the motion picture in- 
dustry and te advise the public that 
our investigation of Hollywood is far 
from over.” 

The defendants and trial dates in 
the contempt actions are: John How- 
ard Lawson, Feb. 9; Dalton Trumbo, 
Feb. 16; Albert Maltz, Feb. 23; Alvah 
Bessie, Feb. 25; Samuel Ornitz, 
March 8; Herbert Biberman, March 
10; Edward Dmytryk, March 15; 
Adrian Scott, March 17; Ring Lard- 
ner, Jr., March 22; and Lester Cole, 
March 24, 

The cases were listed in the order 
in which the men appeared before 
the Thomas Committee. All were 
indicted for refusing to say whether 
they were members of the Commt- 
nist Party. Eight were also indicted 
for refusal to say whether they were 
members of the Screen Writers 
Guild. Maximum penalty is $1,000 
fine and a year’s imprisonment on 
each count. 


” 





Trio File Damage Suits 
Los Angeles, Jan. 13. 

Damage suits running into millions 
were filed here by Ring Lardner, Jr., 
| Edward Dmytryk and Lester Cole, 
three of the 10 who lost their studio 
;jobs following their indictment for 
alleged contempt of congress. 

Lardner is suing 20th-Fox for 
$1,382,500 and Dmytryk demands 
$1,783,425 from RKO These figures 
| include $750,000 exemplary damages 
in each case. Cole, who was sus- 








asking restoration to the payroll and 
an injunction restraining the studio 
from suspending him again. He de- 
clares his contract prevents him 
from seeking employment elsewhere. 

Dalton Trumbo and Adrian Scott, 
the only other members of the “un- 
| friendly 10” who were employed at 
| the time of the indictment, will file ' 
| Similar suits this week. 

Robert W. Kenny, Bartley Crum, 
Ben Margolis and Charles Katz, at- 
| tor neys for the 10, filed the papers. 

Adrian Scott filed suit against 
RKO over the weekend for $1,314,- 
200. He asked $500,000 for “being de- 
prived of artistic and intellectual 
gratification,” $250,000 for “humilia- 
tion and an#uish,”. $473,200 for op- 
tional increases and $91,000 for con- 
tract compensation. 
pact signed Feb. .10, 1947, guaranteed 
him 104 consecutive weeks at start- 
ing wage of $1,400 weekly, that RKO 
acted in bad faith, “without cause,” 
firing him for refusal to answer un- 
American Activities Committee 
question, 


Abner Out for Checkup 


Hollywood, Jan. 13. 











Performance of Goldwyn’s “The 
Bishop's Wife,’ in which he is 
starred. 

Rex Harrison and Lilli Palmer 
(Mrs. Marrison) are sailing on the 


same boat, 





; Abner, 


Norris Goff, the Abner of Lum and 
is being written out of script 
for the next two weeks. 

He's undergoing a physical check- 


pended without pay by Metro, is! 


He ‘said that 





291 st WEEK i 
KEN MURRAY’S 


“BLACKOUTS OF 1948” 
E! Capitan Theatre, Hollywood, Cal. 





Watch for KEN MURRAY'S new 
Pitre length film production 


“BILL AND COO” 
Released through Republic 


Reserve Duty 
For Camp Shows 


In Truman Tribute 


Permanence of the United Service 
Organizations and its showbusiness 
aim, the USO-Camp Shows, as an 
essential part of the U. S. fighting 
forces is seen with President Tru- 
man’s off-the-cuff remarks in the 
ceremonies at the White House last 
week in which the organization was 
given an honorable discharge. 

Mr. Truman, after praising the 
USO’s wartime efforts, declared: 
I have anything to say about it, you 
can have your discharge, but always 
with the idea that you are on call 


Pictures 








in case an emergency develops 
which will make it necessary for 
you to revive the organization 


which you are disbanding.” 


Abe Lastfogel and Lawrence 
Phillips, president and veepee of 
USO-CS, attended the ceremonies. 

The presidential citation was the 
second honor given to USO-CS_ in 
as many weeks. The week previous, 
Gen. Omar T. Bradley, former 
Army’s chief of staff and head of 
Veterans Administration, praised its 
efforts at a banquet on the Coast. 
Gen. Bradley presented a_ joint 
Army-Navy citation to the enter- 
tainment industry for USO-CS’ war- 
time service. 

With the beginning of the year, 
USO-CS has been replaced by Veter- 
ans Hospitals Camp Shows to enter- 
tain long-term patients in vet hos- 
pitals throughout the country. New 
organization, headed by Lastfogel, 
now has 10 units touring the purple 
heart circuit. 








Chevalier Due in H’wood 
To Make One Picture 


Hollywood, Jan. 13. 

Maurice Chevalier is due back 
here in November to make a pic for 
an undisclosed studio. He says it’s 
a script in which he’s “deeply in- 
terested.” 

Understood Paramount “wanted to 
team him with Bing Crosby for one 
film but Chevalier wanted $250,000 
for film, So deal fell through. 


| ES French Prod. 


fa Continued from page 1 























cinemas of France and challenging 
Hollywood abroad, has vanished. 


Reason is the high costs of pro- 
duction, plus the lack of foreign 
markets. Infiation has pushed 
budgets so far skyward that there’s 
no hope of a preducer getting out 
on his investment without a large 
income on his films from other coun- 
tries. With trade impossible through 
a lack of foreign exchange—par- 
ticularly American dollars—every- 
where, there are no sales abroad. 

Results has been that banks here 
which: invested in production got 
stuck for considerable quantities of 
coin. Consequently, they will make 
no further loans. So producers are 
just out of business, 


Only an occasional film is being 
made here now. One of the few in 
production is the puppet “Alice in 
Wonderland,” being produced by 
Lou Bunin, an American, with aid 





up in the east. 


of the French government. 


“If 


tre, N. Y. 


come up! 


Savoy: 


haven't you? 


Brennan; Why? 
Savoy: 
of mounted policemen 
Brennan: Well, 


HORSES up too! 


Oh, Margie gave a party, 


Shades of Savoy & Brennan 


A couple of laughs from a typical Savoy & Brennan routine as done 
in the Ziegfeld & Dillingham show, “Miss 1917,” at the Century Thea- 


Brennan: Tell me Evelyn, where are you girls living. 
Savey: Up on Riverside Drive. It’s a lovely apartment. You must 


Brennan: I will—what’s the name of the house.... 
It’s called the Never Raid. 

Brennan: How nice—tell me, do the apartments overlook the river?., 
Savoy: No—but they overlook everything else.... 
Brennan: You girls have been living up there for 


a long time, 


Savoy: Yes, but we're going to get put out. 


and she invited a whole crowd 


up to the apartment, 
I don’t see any harm in that. 
Savoy: There was no harm in it BUT they tried to drag their 


Jay Brennan. 





—— 





Noel Coward to Frisco 
To 0.0. His ‘Tonight’ 


Noel Coward, who arrived in New 
York last week aboard the Queen 
Elizabeth, ‘rained to San Francisco, 
Saturday (10) to 6.0. his “Tonight at 
8:30,” current at the Curran theatre 
there, with Gertrude Lawrence as 
the star. Prior to his departure fo. 
the Coast, he declared he was~un- 
certain as to the length of his pres- 
ent stay in the U. S. 

Coward also stated that he would 
definitely produce and direct his cur- 
rent London hit, “Peace in Our 
Time,” for Felippo del Giudice’s Pil- 
grim Pictures within the year. Re- 
cent press reports indicated shoot- 
ing was to have been shelved due 
to lack of financing. Nowever; the 
playwright said if that was the case 
he was perfectly willing to wait until 
money becomes available. 


WB TALKING MILLION 
DEAL FOR ‘BRIGADOON’ 


Hollywood, Jan. 13. 

Warners is reported talking a deal 
with producer Cheryl Crawford and 
writers Alan Jay Lerner and Fred- 
erick Loewe for the purchase of 
“Brigadoon,” under a percentage ar- 
rangement that would net the legit- 
ers close to $1,000,000. 

If the deal goes through, Warners 
will make the picture in Techni- 
color, 








Gladys Cooper to Do 
Sherek Play in London 


London, Jan. 13. 

Extension of her leave of absence 
from Metro has enabled Gladys 
Cooper to accept an offer from 
Henry Sherek to appear in “The Ia- 
different Shepherd,” a new play by 
Peter Ustinov. It will be the first 
stage role the veteran actress has 
had in years. Piece is scheduled to 
preem in the West End some time 
next month, with the star portraying 
a vicar’s wife. 

Prior to her departure from Ne\ 
York last November, Miss Cor 
said she planned only a brief vaca- 
tion inasmuch as she was due back 
on the Metro lot by Dec. 27 for pos- 
sible retakes on the Gable-Turner- 
Baxter, “Homecoming.” While here 
she has been visiting her daughter 
and son-in-law, actor Robert Morley. 


British Brotherhood 
Fostered by Rank 


London, Jan. 13. 

J. Arthur Rank is taking the lead 
in formation of a permanent com- 
mission for production of pix pro- 
moting inter-racial goodwill. Rank 
will summon a confab of British pix 
leaders during the cufrent month to 
discuss necessary steps. Meet is to 
be attended by reps of all branches 
—writers, producers, distribs and 
exhibs. 

Goodwill films will promote ob- 
jectives specifically of the Interna- 
tional Council of Christians and 
Jews, now in process of creation. 


N. Y. to L. A. 


Clarence Brown 
George D. Burrows 
Noel Coward 
Filipo del Giudice 
Max Gordon 

Alan Jarvis 
Zoltan Korda 
Arnold Manhoff 
Lewis Milestone 
William Pereira 
Harry Salter 
Jules Ziegler 


N.Y. to Europe 
Sir Rupert D’Oyly Carte 
Paulette Goddard 
Burgess Meredith 

















Oliver A. Unger. 





L.A. Pantages Preems 


Theatre Tele to Patron 
Plaudits, Hypoed B.0. 


Hollywood, Jan. 13. 


World preem of theatre television 
as part of a regular program in a 
deluxe firstrun touched off audience 
cheers Saturday (10) when the 
Pantages offered as a_ televised 
feature the races at Santa Anita 
on an 8-by-10 foot screen. Comment 
cards reflected audible approval. 
Now Rodney Pantages, indie opera- 
tor, declares he’s convinced he’s on 
the right track and will continue to 
expand, 


Event was heavily attended by 
exhib, pic industry toppers and 
virtually every firstrun nianager in 
town. Trade reaction was generally 
favorable. for 20-minute break-in 
despite sepia tone and fog that set 
in midway in prescntation at the 
track. Now awaiting a special lens 
from the east, Pantages and Jack 
Richards, cooperating receiver 
maker-distributor, will repeat next 
Saturday from the mezzanine, rather 
than from the rear of the screen as 
first done. Clearer, brighter image 
is expected. Patrons seated waiting 
in the lobby will be entertained with 
the same screen, which will be semi- 
permanently installed fer continuous 
reception of all available video. 

Despite an unwarranted third 
week for “Tycoon,” matinee trade 
was $300 over the previous Satur- 
day and the house wound up 
the day only $800 behind the pre- 
vious Saturday. Event was only 
mildly publicized. Card comments, 
apart from some complaints about 
the frequency and windiness of 
Union Oil’s commercials, read 
“wonderful,” “excellent,” “thrilling,” 
“better than being at race,” “let's 
have more” and “momentous.” 


L. A. to N. Y. 


Louis K. Ansell 
Belita 

Joseph Bernhard 
Claude Binyon 
Abe Burrows 
Robert S. Benjamin 
.Allyn Butterfield 
Eddie Cheyfitz 
Hernando Courtright 
Frances Dee 

Milt De Lugg 

Don Dewar 
Thomas Weston Gilpatrie 
Jack Gross 

Sir Cedric Hardwicke 
Verbena Hebbard 
Harry Horner’ 
Donald Hyde 
Ampara Iturbi 
Georgie Jessel 

Eric Johnston 

Boris Karloff 
Rosalind Keith 
Moe Kerman 
Marina Koshetz 
Stanley Kramer 
Lotte Lehmann 
Mervyn LeRoy 
David Lipton 
William Lundigan 
Joel McCrea 
Dorothy McGuire 
Lauritz Melchior 
Robert Montgomery 
Donald Nelson 
Lew Parker 
William Rowland 
Andy Russell 

Al Schv alberg 
Frank Seltzer 

Ann Sheridan 

Bart Sheridan 

Paul Stewart 

Vince Terri 

Alida Valli 

Herbert J. Yates 
Max E. Youngstein 


Europe to N. Y. 
Rex Harrison 
David Niven 
Lilli Palmer 
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MPF Goes Way of Other All- Industry 
Projects as Exhibs Toss Brickbats 


The atmosphere of sweetness and + 


light in which the Motion Picture 
Foundation was birthed in New 
Orleans in December, 1946, is fading 
under an increasing volume of brick- 
bats from dissident indie exhibs 
throughout the country. Hailed as 
an all-industry, 
project in which the two-by-four 
theatre operator could join hands 
with the majors, the MPF is now 
the target of increasing attacks as a 
big-company strategem to win sup- 
port for their “cast-off employees” 
by exhibs with no real interest in 
the program. 

The industry’s philanthropic plan 
to raise a minimum of $20,000,000 is 
also getting the rap from some trade 
circles as a closed corporation 
steered by major company biggies. 
Complaint is being voiced that the 
smaller execs and indie theatre- 
owners aren’t being taken into the 
confidence of the board of trustees, 
and that meetings are being staged 
behind closed doors. Program has 
also been attacked by North Central 
Allied as being “vague” and uncer- 
tain. 

Latest beef is that of Allied Rocky 
Mountain Independent Theatres aired 
in its current bulletin. Refusing to 
sanction the MPF, the local levels a 
bitter blast at the »proposal, declar- 
ing: “The benefits of the Foundation 
will plainly go to the cast-off em- 
ployees of the distributing companies 
who end up half dead in their har- 
ness.” 

After warning .its members that 
the MPF “requires some good 
healthy prying into,” the bulletin 
continues: “It has been stated that 
the Foundation is being set up to 

(Continued on page 20) 





Spingold’s Desired 
Retirement Seen Near 
With Schmidt Appt. 


Appointment of Art Schmidt last 
week to head up Columbia’s pub- 
licity and advertising department is 
seen as a prelude to Nate Spingold’s 
departure from the company. Spin- 
gold has been anxious for almost a 
year to go into retirement, but has 
continued his duties as v.p., super- 
vising publicity and advertising, at 
the behest of prexy Harry Cohn. 

Schmidt succeeds pub-ad manager 
Ben Serkowich, who is leaving. 
Schmidt has been special assistant 
to Cohn at the studio since he was 
released from the Navy in 1945, He 
was with Loew’s in New York be- 
fore entering service. 

It’s understood that Cohn has 
been grooming Schmidt to take over 
the Spingold spot eventually, Actu- 
ally, his position would be some- 
where in between Spingold’s and 
Serkowich’s, since he won't carry the 
v.p. title, but he won't work directly 
under the supervision of a_ v.-p. 
either. His salary is reportedly about 
twice that which Serkowich has been 
receiving. 


Memorial Showing 
Of FDR Pic in Berlin 


Berlin, Jan. 5. 

United Artists has agreed to donate 
cuffo a “print of “The Roosevelt 
Story” to the American Veterans 
Committee here for a memorial play- 
ing of the pie on the late President 
Roosevelt's birthday, Jan, 30. The 
print was secured from UA through 
the Motion Picture Chapter, AVC, 
in New York after the Berlin chap- 
ter had forwarded a request. Promi- 
nent army and U. 8. Government 
reps here will be invited to the 
showing. 

Film will be shown in Titania 
Palast, 1,800-seater in the U. S. zone, 
in three playings, one in the after- 
noon and two evenings. Gerrnan 
mark-paying audience will be ad- 
mitted to the daylight show while 
evening admissions will be in dollars. 
Proceeds are to go to charities. 

Blocks of tickets will go also to 


the British and French Special Serv- 
aces Offices. 





non - controversial | 








Virus X Marks Spot 





Hollywood, Jan. 13. 
Flu Type A, formerly known as 
Virus X, continues to interfere with 
shooting schedules on the major lots, 


with several new cases reported. 

Directors are shooting around 
Jeanne Crain, Vanessa Brown, Gail | 
Russell, Angela Lansbury, Carmen | 
Miranda and Richard Conte. 


MPAA Pushes 
Foreign Prod. 
As US. Com Aid 


The Motion Picture Assn. of 
America, in an unusual action yester- 
day (Tuesday), publicly urged pro- 
ducers to liquidate their frozen coin 
abroad by making pictures or send- 
ing location crews to six specified 
foreign countries. Not only will 
these nations permit dollar balances 
to be so used, it was said, but will | 
welcome the opportunity to make | 
investments of their own in Ameri- 
ean production. 








| 
{ 
} 





Statement was contained in a 
publicity release of a report to 
MPAA prexy Eric Johnston ,by 
Gerald M. Mayer, director of the 


Association's international depart- | 
ment. Trade sources, seeking the | 
background of the action, looked | 


upon it as possibly a double-pronged | 
international public relations move. | 

It was seen, on one hand, as a pat | 
on the back for their cooperative | 
attitude for the six countries named 
—Italy, France, Holland, Norway, 
Sweden and Australia—and thus 
encouragement for other nations to | 
go and do likewise. On the other 

(Continued on page 11) 


RANK TO VISIT U. S. 
IN MARCH FOR TALKS 


J. Arthur Rank, Britain's ace film- 
maker, will repeat his last year’s 
American visit next March. He will 
immediately head for. Palm Beach 
as house guest of his partner, Robert 
R. Young. British magnate will be 
accompanied by his wife. 

After huddles with Young, Rank 
is slated to push off for the Coast. 
There he goes behind doors with 
his Universal partners, Nate Blum- 
berg, U’s prexy, and J. Cheever 
Cowdin, board chairman. 

Young, controlling stockholder of 
Pathe Industries, is reported inter- 
ested with Rank in securing control 
of RKO via purchase of the block 
of common stock held by Floyd B. 
Odlum’s Atlas Corp. It’s not known 
whether Rank’s trip is to further 
that deal. If the British tax crisis is 
still facing a blank wall, it’s more 
than likely Rank will also huddle 
with Eric Johnston, Motion Picture 
Assn, of America prexy, while here. 


Fla. Resort Designed 
Just for Film Execs 


New yacht basin and fishing resort 
in the Florida keys that’s being | 
designed especially for film industry 
execs is in the process of construc- 
tion by Henry C. Hudgins, South 
American contractor who built sev- 
eral theatres for U. S. companies in 
Colombia. John Tassos, former as- 
sistant chief of the 20th-Fox office 
in Bogota, Colombia, has resigned to 
take over as exec director of the 
project. 

More than $200,000 will be spent 
in developing the island, now known 
as Summerland Key. Located 125 
miles south of Miami, it can be 
reached by the new Overseas Hiway 
from Miami to Key West and from 
there. by terry service. Resort is to 
include a private landing field and 
seaplane base, open air dining and 
dancing terrace and swimming pool. 
Individual plots of land are to bes 
sold to film execs for their private 





| just the right 


| starrer, “Skipper Next to God,” 





resort homes and fishing shacks. 


“VER-SUBSGRIBED 
INDIES SNARLED 


While indie producers are feeling 
blue about their inability to get bank | 
loans for picture-making, the shoe 


lis definitely on the other foot so fat 


as the majors are concerned. With 
$80,000,000 in revolving credits 


available to five of the Big Eight 
|; companies, they’ve drawn less than 
| $35,000,000. - And the banks aren't 


(happy about it. 


Fortunately for the companies, 
however, the credits were set up at 
time—mostly during 
ihe past year. Interest rates have 
cone up all along the line on in- 
creased demand from industrial and 
commercial firms, and the major 
filmmakers would have to pay 
least % to 1% 
if the credits were negotiated to- 
day. 

As it has turned out, the com- 
panies were cautious beyond their 


| needs in arranging the revolving 
| tunds on which ie can draw for 
production. The situation may 


switch in a year or two, but up to 
now current income has provided 
most of the cash needed for picture- 
making. 
Interest Lost 

The credits are thus left largely 
intact and the banks aren't getting 
their anticipated interest on the coin. 
All they receive is a % to %% pay- 


i'ment for keeping the money avail- 


(Cantinged on nee 20) 


Garfield Would Stay 
In N. Y. as Long As 
Legit Keeps Clicking 


John Garfield will not return to 
the Coast to start work on his next 
picture as long as his current legit 
con- 

He 
that negotia- 
progress on the 





| tinues to turn a profit in N. Y. 
| revealed, meanwhile, 
tions are now in 


|Coast for Enterprise to handle the 


four pictures scheduled for lensing 
by Roberts Productions, in which 
he’s associated with Robert Roberts 
and Abraham Polonsky. 

Garfield declared that plans are 
now under way to stage “Skipper” 
on Broadway following the comple- 
tion of its run as an Experimental 
Theatre offering. He offered his 
determination to stay with the show 
as long as it holds up as proof that 
Broadway holds as much lure for 
him as does Hollywood. It was 
reported when he turned down one 
of the lead roles in “Streetcar 
Named Desire,” current Irene Selz- 

(Continued on page 24) 
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at | 
more for the money | 


| $45,000,000 IDLE FOR MAJORS © 














Brit Trial Balloon Proposal on Tax 
Punctured by Sharp U. S. Disfavor 


+ American industry reaction to the 


{trial balloon floated by the British 


'Monty Caught i in Crossfire last Friday (9), on a compromise for 


London, Jan. 13. 
RKO has been obliged to do 
some censoring on “Crossfire.” 
Original version included a line 


which, referring to a character 
in the film, said: “That fellow 
Montgomery is no use to any 
army.” 


At the -press preview in Lon- 
don, critics laughed at this un- 
intended joke about Field Mar- 


shal Lord Montgomery. David 
Jones, RKO publicity chief, de- 
leted the sentence from the 


sound track. 











‘Exchange Reacts 
Only Mildly to U, 
RKO Divvy Cuts 


Evidence | that investors in film 
stocks have already consigered the 
effect of sliding profits was strength- 
ened last week when Universal an- 
nounced a halving of its dividend 
payments. New York Stock_ Ex- 
change’s reaction to the slash was 
comparatively mild. While U’s com- 
mon on the day following (Friday) 
slid to 1334, the low for 1947-48, ac- 
tually the stock was off only one 
point from Thursday’s closing price. 

Reaction of the Exchange to the 
announced bite in the melon par- 
alleled a similar mild dip when RKO 
recently sliced its divvy. The blow 
in U’s case was further watered 
down by the fact that all other film 
stocks also declined fractionally that 
day so there was no telling how 
much U’s stock was hit by the gen- 
eral weakness in all pic stocks. 





no secret to Wall Street, and those 
(Continued on page 20) 


Johnston Staying Home 


Hollywood, Jan. 13. 

Eric Johnston, chief of the Motion 
Picture Assn. returned from Spo- 
kane for a two- week stay and an- 
nounced that he is not going to 
Europe, as reported by various 
news services. 

“There is nothing to be accom- 
plished,” he explained, “by such a 
trip at this time.” 











National Boxoffice Survey 


Biz Off From New Year’s Peak But Solid—‘Road,’ 
‘Rose,’ ‘Castile,’ ‘Bishop’s’, ‘Tycoon’ Pace Field 


Although business in most key 
cities covered this week by VarIETy 
is considerably off from the high 
level reached New Year’s week, it 
still is strong in nearly all spots. 
Excellent trade is reported despite 
the presence of holdovers and long- 
runs in a majority of theatres across 
the country. It’s only where un- 
favorable weather prevails, such as 
sub-zero in Minneapolis and storms 
along the Atlantic seaboard, that ex- 
hibitors are complaining. 

Pacing the pack is “Road to Rio” 
(Par) while “Captain From Castile” 
(20th), which has been up in first 
position, is down to third. “My Wild 
Irish Rose” (WB) has moved ahead 
to second place because of uniformly 
strong trade done in nearly all 18° 
cities where currently playing. 
“Castile,” while huge in Chicago, 
dipped sharply in several keys on 
holdover, and is mildish in some 
spots. Although still in big money 
in N. Y., picture is down to $38,000 
in third week or about $30,000 be- 
low opening stanza. 

“Irish Rose” has clicked most 
heavily where given intelligent ad- 
vance campaigns, being especially 
big in Cincinnati and Indianapolis. 
In some spots, where it’s sold ap- 
parently only as another musical, it 
has garnered only average trade. 


Others in the Big Eight list are 
“Bishop’s Wife” (RKO), “Tycoon” 
(RKO), “Killer McCoy” (M-G), 
“Unconquered” (Par) and “Daisy 
Kenyon” (20th). Top runners-up are 
“Good News” (M-G), “Senator Was 
Indiscreet” (U), “Where There's 
Life” (Par), “Swordsman” (Col) and 
“T-Men” (EL). “News” is virtually 
a newcomer since it’s played only in 
N. Y. until recently. 

Other new entries include “The 
Fiame” (Rep), “Night Song” (RKO), 
“Paradine Case” (SRO), “I Walk 
Alone” (Par) and “If Winter Comes” 
(M-G). “Flame,” given nice bally 
and CARE benefit, got off solidly in 
San Francisco on its world preem. 
“Song” is rated sturdy in St. Louis. 

“Winter,” which comes into the 
N. Y. Capitol next week, shapes sock 
in Boston, husky in Washington and 
fancy in Cincy. “Paradine” looks 
very big at N. Y. Music Hall and 
nice in L. A. “Alone” is stout in De- 


troit. “Fugitive” (RKO) is rated 
mighty in Chi and smash for third 
week at N. Y. Victoria. “T-Men” 


may hit a new high this week in 
Philadelphia, wkere it’s doing ter- 
rifie biz, 


(Complete Boxoffice Reports 





on pages 14-15.) 


Current troubles of the majors are’ 


| was attached to it, 














| the 75% tax deflated it almost before 
it got into the air. Some significance 
however, in that 
a mood for compromise 
—no matter how small. And indus- 
try leaders were anxious to snap at 
anything that would point to a light- 
ening of an otherwise extremely 
bleak outlook for the return of pix 
to England in the foreseeable fu- 
ture. 

Compromise offer came in a state- 
ment from Sir Henry French, direc- 
tor-general of the British Film Pro- 
ducers Assn. He said that he “un- 
derstood” the British government 
was willing to discuss an adjustment 
which would allow the Americans to 
retain any money earned by British 
pix in the U. S., in addition to the 


it indicated 


25% of their English earnings they'd 
get under the current 75% ad val- 
orem tax law. In both England and 
the U. S., it was widely assumed that 


Sir Henry’s statement was not made 
without his government's knowldege. 
Sir Henry’s ray of light followed 
two successive blows last week at 
the hopes of peace on the tax issue. 
First was a public statment from 
Hollywood by Eric Johnston, prexy 
of the Motion Picture Assn. of 
America, and the second was a talk 
in London by Harold Wilson, presi- 
dent of the British Board of Trade. 
clarifying the government’s view to 
a delegation from the Cinema Ex- 
hibitors Assn, 
~ Johnston declared that “the British 
government has given us no 
choice except to continue our policy 
of withholding shipment of pictures 
until an alternative to the confisca- 
(Continued on page 22) 


JULIUS COLBY NAMED 
‘VARIETY’ AD EXECUTIVE 


Julius Colby, veteran amusement 
advertising executive, becomes di- 
rector of motion picture advertis- 
ing for Vartety this week. He suc- 
ceeds the late Louis Rydell, long- 
time advertising manager of this 
paper. 

Colby has been with WMCA, New 
York, where for many years he was 
in charge of that radio station's 
amusement advertising. He has held 
similar key assignments with the 
N. Y. Journal of Commerce and the 
Hearst the 
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—because all of these 
great attractions 
are in release NOW! 
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The Most Acclaimed Picture In Screen History! 


Darryl F. Zanuck presents GREGORY PECK, DOROTHY McGUIRE, JOHN GARFIELD in Laura Z. 

Hobson's ‘““GENTLEMAN’S AGREEMENT” with Celeste Holm, Anne Revere, June Havoc, 

Albert Dekker, Jane Wyatt, Dean Stockwell, Sam Jaffe + Produced by DARRYL F. ZANUCK 
Screen Play by MOSS HART « Directed by ELIA KAZAN 


GENTLEMAN'S 
AGREEMENT 


10th WEEK, MAYFAIR, NEW YORK 
10th WEEK, APOLLO, CHICAGO 











Now Setting Records Throughout The Land! 


Darryl F. Zanuck presents “CAPTAIN FROM CASTILE” « Color by TECHNICOLOR « Starring 





CAPTAIN. FROM 


TYRONE POWER with JEAN PETERS, CESAR ROMERO, JOHN SUTTON, LEE J. COBB, Antonio 
CASTILE . Moreno, Thomas Gomez, Alan Mowbray, Barbara Lawrence, George Zucco, Roy Roberts, 
Marc Lawrence « Directed by HENRY KING « Produced by LAMAR TROTTI ¢ Screen Play 

Color by TECHNICOLOR by Lamar Trotti « From the Novel by Samvel Shellabarger 





ANON 


The Women: And-Man Picture Of The Year! 


JOAN CRAWFORD, DANA ANDREWS, HENRY FONDA in “DAISY KENYON” with Ruth 

Warrick, Martha Stewart, Peggy Ann Garner, Connie Marshall, Nicholas Joy, Art Baker 

Produced and Directed by OTTO PREMINGER «¢ Screen Play by David Hertz « Based 
on the Novel by Elizabeth Janeway 


DAISY 
KENYON 














SOMA ALLAESLELEL 














Motion Picture Herald Boxoffice Champion! 


Darryl F. Zanuck presents “FOREVER AMBER" * Color by TECHNICOLOR « Starring LINDA 
DARNELL, CORNEL WILDE, RICHARD GREENE, GEORGE SANDERS as King Charles I 
with Glenn Langan, Richord Haydn, Jessica Tandy, Anne Revere, John Russell * Directed 
by OTTO PREMINGER ¢ Produced by WILLIAM PERLBERG ¢ From the Novel by Kathleen 
"Winsor © Screen Play by Philip Dunne and Ring Lardner, Jr. ¢ Adaptation by Jerome Cady 


FOREVER 
AMBER 


Color by TECHNICOLOR 














It Beats With A Pulse That Becomes Your Very Own! 


JAMES STEWART in “CALL NORTHSIDE 777" with RICHARD CONTE, LEE J. COBB, HELEN 

"WALKER and Betty Garde, Kasia Orzazewski, Joanne de Bergh, Howard Smith, Moroni Olsen, 

John Mclntire, Paul Harvey « Directed by HENRY HATHAWAY « Produced by OTTO LANG 

Screen Play by Jerome Cady and Jay Dratler « Adaptation by Leonard Hoffman and 
Quentin Reynolds « Based on Articles by James P. McGuire, 


CALL 
NORTHSIDE 777 














JEANNE CRAIN, DAN DAILEY in “YOU WERE MEANT FOR ME” with OSCAR LEVANT, 

BARBARA LAWRENCE, Selena Royle, Percy Kilbride, Herbert Anderson ¢@ Directed by 

LLOYD BACON « Produced by FRED KOHLMAR « Original Screen Play by Elick Moll and 
Valentine Davies 


YOU WERE 
MEANT FOR ME 





The Love, Songs, Laughter Of That Wonderful Flapper Age! 














From Alexander Korda! 


PAULETTE GODDARD in Alexander Korda’s Production of Oscar WILDE'S “AN IDEAL 
HUSBAND” ¢ Color by TECHNICOLOR with MICHAEL WILDING, DIANA WYNYARD 
Glynis Johns, Constance Collier, Sir Aubrey Smith, Hugh Williams ¢ Produced and Directed 
iby ALEXANDER KORDA ¢ Screen Play by Lajos Biro * From the Play by Oscar Wilde 


AN IDEAL 
HUSBAND 


Color by TECHNICOLOR 
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Top W 


amer Aides Paid Nearly 


1] Million in Salaries in 1947 


Warner Bros.’ payroll for its top- 
bracket employees continued to ad- 
vance in 1947, when it reached a 
total of $10,830,480 for 198 toppers 


receiving $200,000 or more yearly. 
Rise was some 7% over a salary nut 
of $10,186,830, which Warners doled 
out to 183 employees in the golden 
circle during 1946. 

Some 23 biggies in the $100,000 
per-year and over bracket took $4,- 
011,462, proxy statement discloses. 
In the $50,000-$100,000 groove are 45 
other execs, players and technicians 
snating a total of $2,980,716. 
$20,000-$50,000 slut accounts for $3,- 
838,302 handed to 130 employees. 

Top cash is dragged down by Jack 
L. Warner, production chief, who 
took $182,150 for the year. Company 
prexy Harry M. Warner is just 
behind with $182,100 while Benja- 
min Kalmenson, distrib chief, and 
Harry M. Kalmine, theatre head, 
trail in a tie for third with $112,700 
apiece. Kalmenson took a pay boost 
of $15,100 to reach that figure while 
Kalmine was upped $5,356. 

Major Albert Warner, treasurer, 
was paid $104,600 for the year. Other 
top-braket officers 
were Samuel Schneider, v.p., $91,700; 
Robert W. Perkins, secretary and 
v.p., $87,300 (raise of $12,550); Her- 
man Starr, v.p., $78,000; Mort Blu- 
menstock, v.p. and ad-pub chief, 
$69,200 (raise of $6,950); Stanleigh P. 
Friedman, v.p., $65,700; Samuel Carl- 
isle, ass’t treasurer, $50,620. 

Biggest stockholder in the com- 
pany among officers and directors (as 
of Dec. 1), was Major Albert Warner 
who held 448,500 shares of common. 
His brother Jack has a block of 448,- 
500 shares while Harry is in third 
position with 311,000 shares. No 
other director has substantial stock 
holdings. 

Two ex-Warnerites still cut in on 
pix. profits, proxy disclosed. They’re 
Hal Wallis, who took $100,000 during 
the year, and James Cagney, whose 
take was $63,221. Price, Waterhouse 
& Co. was paid $102,900 as auditor. 
Freston & Files, attorneys, took $67,- 
600, while Proskauer, Rose, Goetz & 
Mendelsohn, another law firm, re- 
ceived $50,000. Tax counsel, Baker, 
Selby & Ravenel, got $28,200. 


WB ECONOMY AXE CUTS 








‘the ability of the Military Govern- 
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J. Warner Tops Payroll 

One dollar per week boost 
which Jack L. Warner won from 
Warner Bros. in 1947 as pro- 
duction chief edged him in front 
as the top-paid exec on the .¢om- 
pany payroll, With his raise, 
Warner now receives $182,150 
yearly. He formerly was tied 
with Harry M, Warner, com- 
pany prexy, at $182,100 annually. 

Harry, sans a boost, is in 
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second spot with the same $182,- 
100. 
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Propose Compromise 


With Soviets to Get 
Rawstock In Germany 


A compromise that could be of- 
fered by the American Military 
Government, to induce the U. S. in- 


|dustry to continue sending its prod- 
|uct into Germany and Japan, would 


be negotiation of a deal to get raw- 


é lstoc : ssi one of Ger- 
and directors | stock from the Russian z 


|many, Irving Maas, v.p. and general 
imanager of the Motion Picture Ex- 


port Assn., said in New York this 
week. 

He. stated that a decision on 
whether or not the American indus- 
try was going to pull out of the oc- 
cupied countries as it threatened at 
the end of December, would be 
made next week. Final action awaits 
word from War and State depart- 
ments—which Maas said had so far 
shown a cooperative attitude—and 


'the arrival in New York from the 
| Coast 
| prexy, 


of Eric Johnston, MPEA 
for a meeting of the Asso- 
ciation’s board. 

Maas disclosed two weeks ago that 
the industry had expended $900,000 


| since the end of the war on sending 
| prints to Germany and Japan. 
| said 


He 
that American companies 
couldn't afford to continue this out- 
lay and demanded that the U. S. gov- 


lernment take steps to recompense 
| the distribs’ for their out-of-pocket 


expenses, 

The obtaining of rawstock from 
the Russian zone of Germany would 
be one way of.satisfying this demand 


| without costing the U. S. a cent, 


Maas said. It depends, however, on 


;ment to make a deal with the Soviet 


Metro Sells Stories 


Hollywood, Jan. 13. 

Metro plans to offer a number of 
story properties for sale as part of 
its economy drive, Studio execs feel 
it’s wisest to get rid of stories that 
have been gathering dust. 

First to go is “Lucky Baldwin,” 
for which $150,000 was paid as a 
potential starrer for Clark Gable. 


2? Million Gives 
WB Record Net, 
2d to Par in 47 


Warner Bros. securely anchored 
its claim to the runner-up spot in 
the °47 sweepstakes with a record- 
blasting net of $22,090,000 for the 
fiscal year ended Aug. 31. With only 
Paramount in the front, WB’s per- 
formance was all the more notable 
because the gap between i+ and its 
nearest major contender, 20th-Fox, 
is a minimum of $8,000,000. Final 
report of 20th is yet to come but 
it’s been estimated by prexy Spyros 
Skouras in the neighborhood of 
$15,000,000. 

At the same time, WB had the ad- 
vantage of drawing part of its gi- 
gantic profits from the, lush second 
calendar half of "46. A hot race for 
the show position in ‘48 is in the 
cards since Warners’ profits will 
probably be considerably less. That's 
indicated from the report of Harry 
Warner, company prez, which esti- 
mates first quarter net of WB for 
’48 (three months ending Nov. 29, 
1947) as approximately half that of 
the corresponding 1947 stretch. On 
the basis of $7,203,000 garnered for 
’47’s first semester, WB's take is $3,- 
500,006 or thereabouts. 

Company’s net, reflecting dwin- 
dling biz in the industry, showed a 
steady decline. for each quarter of 
’47, with its last 13 weeks lowest of 
the four at $2,960,000. Tremendous 
first-quarter start was $7,203,000, 
which shaded to $6,810,000 in the 
second-quarter and then dipped to 
$5,121,000 for the third stanza. 

The $22,094,000 profit compares 





Film Firms’ Power to Fire Gets Boost. 
From N.Y. Court 


Verdict for 20th 





Dean Getting Release 


Chicago, Jan. 13. 

Nick Circella, alias Nick Dean, one 
of the Capone gangsters who went 
to prison for $1,000,000 shakedown 
of the film industry, will be re- 
leased Feb. 10. Four others of the 
same group were paroled last year 
and are under investigation by gov- 
ernment agencies regarding the 
conditions under which they re- 
ceived their freedom. 

Frank Maritote, alias Diamond, 
last of the gang, will not be eligible 
for release until October, 1951. 


Dr. Kalmus Denies 
Trying to Absorb 


Color Competition 


Hollywood, Jan. 13. 

Technicolor over the weekend 
answered Federal anti-trust charges 
denying it tried to corner the tint 
business. Answer, filed by Dr. 
Herbert Kalmus, in U. S. District 
Court, claimed firm’s process was 
worked out after years of experi- 
menting and outlay of millions in 
research, not by absorbing com- 
petitors. 

“Technicolor 
that fields of 





always recognized 
theatrical entertain- 
ment and visual education are 
enormous,” Kalmus said. “There is 
plenty room for more than one 
process to serve them. There are 
many ways of evolving a _ color 
process in the maze of optical, 
chemical, physical and mechanical 
steps. Technicolor respects any path 
through this maze adopted by any 
other laboratory.” 





Harrison Commutes 
Kay Harrison, managing director 
of British Technicolor, is turning 
| nis trans-Ailantic eressing into a 
| commuter’s chores. Techni exec, who 
| only returned from one trip to the 





+ White collar unions in New York 


film offices last week received a 
severe setback in their anti-layof 
campaign from a N.Y. supreme court 
decision that film companies have 
virtually unrestricted power to slice 
their staffs. Judgment was handed 
down Friday (9) by Judge Henry 
Clay Greenberg in granting 20th- 
Fox's petition for an injunction bar. 
ring the Screen Publicists Guild 
from bringing to arbitration the case 
of nine publicists dismissed last 
August. 

From the industry's standpoint, 
ruling was regarded as a justifica- 
tion fof its contention that the union 
contracts do not allow for labor’s in- 
tervention in the crucial economy 
policy now under way: Unions, 
however, believe the decision binds 
their hands in fighting for “job se- 
curity” and therefore plan to appeal 
to a higher court. Along with SPG, 
Screen Office and Professional Em- 
ployees Guild are also stymied by 
the court decision from bringing the 
case of 50 dismissed workers at 
Paramount to arbitration. 

According to Judge Greenberg, the 
r union’s right to arbitrate firings only 
extends to case where the dismissals 





are made on the grounds of “dis- 
honesty, drunkenness and insubor- 
dination.” In such cases, the union 


can claim personal diserimimation, 
Discharges for economic and busi- 
ness reasons, the court held, how- 
ever, could be made solely at the dis- 
cretion of the company. Judge 
Greenberg declared that the union 
contract’s language clearly reserved 
that right to the company. 

Ruling declared that in cases 
where economy layoffs were insti- 
tuted, the company was only obli- 
gated to give notice and severance 
pay. The court found that 20th had 





with $19,424,000 for 1946, previous 'U. S. in December, is due back Jan. 
high for WB. Equivalent earnings 22 with his wife. He arrives in New 
in the latest report amounted to | York aboard the Queen Elizabeth. 
$3.02 per share on 7,295,000 shares of Harrison will immediately make 
common outstanding against $2.62 in | tracks for the Coast, where he goes 
the previous year. Gross returns into renewed huddles with Dr. 
both from rentals and theatre admis- . Herbert Kalmus, head of the Tech- 
sions mounted $6,030,000 during the | ni’s American wing. 





+ Conference of Southern 


EXCHANGE PERSON 


Following in wake of other *eps in Germany. Maas urged that 
film companies, Warner Bros. has  "€0tiations be started. He said that 
launched steps to slice its personnel |“Uch an arrangement had almost 
working outside the Hollywood stu- been concluded some months. ago, 
dios. Initial move was made last Fri- | but fell through. Dealing with the 
day (9) in various exchanges, where | Russians is so: unpredictable from 
an undisclosed number of salesmen, | day-to-day, MPEA topper declared, 
branch managers and office workers | that he felt the time ripe for an 
were given pink slips. other try. as 

Only two staffers in the New York | Rawstock plants in the American 
exchange were axed in the economy 4nd British zones of Germany were 
move, both of them being in upper | Cestroyed by American bombers. 
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pay brackets. In Minneapolis, the of- 
fice-manager was laid eff and sev- 
eral similar cutbacks were taken at 
other exchanges. Warners, however, 
has not made any cuts in the lower 
echelons at the homeoffice. 





WB Wields Axe in Mpls. 
Minneapolis, Jan. 13. 

The industry’s economy wave con- 
tinues to take its toll of film sales- 
men here. Latest exchange to pare 
down its staff is Warner Bros., which 
has let out Ben Meshbesher and as- 
signed his territory and duties to re- 
maining members. Most other com- 
panies here also have reduced their 
Sales staffs. 

Richard Dynes, of the Selznick Re- 


leasing Organization’s local branch, | 


has been named the company’s 
Omaha representative out of Des 
Moines. He will be replaced by 
Casper Chouinard, who recently re- 


signed as buyer-manager of Inde- | 


pendent Theatre Associates, one of 
the territory's largest non-profit buy- 
ing combines. Chouinard was 
United Artists’ city salesman before 
taking the pool post. 





C. C. Moskowitz Seen 
In Coast Economy Trip 


Despite reports that the current 
trip to the Coast of Metro veepee- 
treasurer Charles 
the M-G studios, 


this time to seeking out further 


methods of trimming production 
costs. “| 
Moskowitz trained out to the | 


Coast Friday (9) night and is ex- 
pected back at the homeoffice next 
Mondey -(12), 





ed at hey ? 


C. Moskowitz | 
would result in further firings at | 
it’s believed that | 
Moskowitz will confine his activities | 
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/One of the biggest of the pre-war 
‘plants is operating in the Russian 
_zone. Maas’s idea is what the AMG 
|could barter some of the things the 
| Soviet officials want from the Amer- 
lican zone in return for rawstock. 
Picture companies could ‘compen- 
sate the MG for the bartered goods 
with the frozen marks they are pil- 
ing up. 

Rawstock would be used for mak- 
ing prints in Germany for use in the 
country itself, the other Continental 
countries and the Orient. Labora- 
tories, dubbing equipment and all 
other facilities are available in the 
American zone for doing the work. 

MPEA would also be willing to 
‘continue servicing the occupied 
countries if the frozen yen and 
|marks were permitted to be spent 
for acquisition of real estate. There’s 
little hope, however, that this would 
'be permitted. 











Curtis Mitchell Joins 
: Theatre Premium Co. 


| 

| Curtis Mitchell, who exits Monday 
(19) as ad-pub chief of Paramount, 

| is moving over to the Berkshire 


| Enterprises, Inc. as treasurer. 
Mitchell has purchased a financial 
interest in the outfit, with head- 
quarters in Pittsfield, Mass. He’ll 


spend a good deal of his time at the 
New York office. 

Berkshire is a _ theatre-premium 
company currently specializing in 
distributing RCA records on deals 
with exhibs. Patrons pay part of 
cost of record and the theatre the 


balance. Jam_s C. Fletcher, former , 


v.p. of Buchanan ad agency, is board 
chairman, and William T. Powell, 
ex-circuit manager, president. 


ofr ye 


000 against $158,613,000 in °'46. 

Apparently discarding other plans 
for the 107,186 shares of common 
which WB picked up on the market, 
the company is now asking stock- 
holder approval to cancel the shares 
and reduce company’s capital ae- 
cordingly.. Stock was acquired at a 
cost of $1,632,743, of which WB pro- 
poses to reduce capital stock by 
$535,900 and capital surplus by $1,- 
096,843. ; 

Amortization of film costs rose 
only moderately during 1947, in- 
dicating that the company has been 
holding the reins tightly. Figure hit 
$34,265,895 for the year against $30,- 
054,953 fer the preceding period. 
Other costs including royalties and 
participations rose to $9,767,758 
against the year before’s $7,188,525. 
Operating and general expenses 
came to $84,652,599 a hair over the 
$84,049,729 expended in '46. 

Company inaugurated a new prac- 
tice because of “existing uncer- 
taintiés in the foreign situation.” 
Contrary to previous custom, it 
hasn’t included in the net the un- 
distributed profits of subsids op- 
erating in foreign countries. Amount 
eliminated from the net is $1,615,000. 


‘FUGITIVE’ GETS GRIPES 





Mexico City., Jan. 6. 

Some Mexicans who saw RKO’'s 
'“The Fugitive” in the U. S. — it 
hasn't appeared here as yet —are 
_griping about it in the local press. 
, Main beef is that the Mexican-made, 
John Ford - produced pic disparages 
, Mexico because it depicts its soldiers 
‘as robbers and drunkards, and snubs 
the Catholic church. 

“Fugitive” defenders here, among 
jthem Mexicans, claim the pic in 
theme and some sequences isn’t any 
worse than some 100% Mexican pix, 
and point out that “Fugitive” was 
made here at the invitation of the 
Mexican government. 

Local press is demanding that 
President Miguel Aleman see the 
| pic and rule about its suitability for 
exhibition in Mexico, 
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year, reaching a peak of $164,643,- CRI CHALLENGED AS 
PART OF ‘CONSPIRACY’ 


Confidential Reports, Inc. the 
checking agency for all majors but 
Metro, was challenged as part of an 
“illegal conspiracy” violative of mo- 
nopoly laws in a counterclaim filed 
yesterday (Tues.) in N. Y. supreme 
court by exhibs sued on percentage 
grosses. In what's probably the first 
test of CRI in New York, exhibs 
Jesse Stern, former prexy of the 
Conference of Independent Exhib- 
itor Assns., and Abram H. Levy de- 
mand an injunction restraining fu- 
ture CRI operations here and un- 
stated money changes. 

The counterclaim also names 20th- 
Fox, Warner Bros. and Paramount, 
the three majors that filed separate 
suits ugainst the exhibs. CRI, it’s 
charged, was formed for two “il- 
legal” purposes—to swap informa- 
tion among majors and thereby ob- 
tain uniform rental terms and clear- 
ances and, second, to enable affili- 
ated theatres to get business info 
on indie houses. 

Assertion is made by Monroe 
Stein, attorney for Stern and Levy, 
that CRI breaches both the federal 
and state (Donovan Act) anti-trust 
laws. Licensing contracts were il- 
legal, answer argues, under monop- 
oly laws. 

Theatres involved in the percent- 
‘age chiseling action are the Wash- 
ington and Park West, Manhattan, 
and the Howard, Brooklyn, 


Congress in New Try 
To End H’wood Strike 


Washington, Jan. 13. 
Congress wiil make another stab 
; at cleaning up the Hollywood juris- 
| dictional strike. House Labor sub- 
committee headed by Rep. Carroll 
Kearns (R., Pa.) will reopen hear- 
ings here Feb. 17. 

Film company prexies, studio op- 
erating heads, top union officials 
and others will come here under 
subpoena, announced Kearns last 
week. 
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fulfilled all obligations under the 
contract. 


CSA BLASTS DECREE AS 
_ INDIE EXHIBS’ NEMESIS 


Washington, Jan. 13. 
Assns., 
allied with the American Theatres 
Assn. in the fight against the current 
anti-trust decree, today filed its brief 
in the U. S. Supreme Court. As was 
expected, the CSA blasts away at 
the decree with the argument that 
the decree, contrary to judicial aims, 
is the indie exhibs’ worst enemy. It 
would further monopolistic evils 
now holding sway, CSA charges. 

Three main contentions are set 
forth in the brief which is submitted 
as a step towards intervention. First 
argument is that exhibs have not 
been adequately represented at stat- 
utory court hearings which prefaced 
granting of the decree. Theatre ops 
were shut out despite their interest 
and property adversely affected by 
the industry’s book of rules. 

Secondly, brief assaults competi- 
tive bidding, which it says not only 
was not asked for by any of the 
parties but was opposed by them 
unanimously. The very indies who 
were supposed to derive benefit 
from the system will be hurt the 
most, it’s claimed. 

Net result of the atiacked provi- 
sions of the decree is that innocent 
indie exhibs are penalized willy- 
nilly. In a final blast, brief argues 
that the decree creates a legally pro- 
tected combination in restraint of 
trade. 


New Jersey Allied Sets 
Conveniian, June 28-30 


Newark, Jan. 13. 

New Jersey Allied at a meet to- 
day chairmanned by prexy Ed Lach- 
|}Man, agreed on June 28-30 as tie 
date of its annual convention. Con- 
_fab will be held at the Hollywood 
| hotel, West End, N. J. 
| Albert Gebhart, unit’s exee secre- 
| tary, will act as convention manager. 


Col. Axes 2 Dept. Heads 


In Economy Moves 


Hollywood, Jan. 13. 

Columbia dropped two department 
heads and several less important em- 
| ployees in its current drive to whit- 
tle down studio expenses. 
| Leaving the lot are Stephen Goos- 
‘son, head of the art direction depart- 
ment, who has been with the studio 
on and off for 19 years, and Ralph 
| Black, head of the locationing de- 
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UA Concession on 2 Other Ent Films 
Provides Means to Settle ‘Arch’ Snarl 


Favorable distribution 
granted by United Artists to Enter- 
prise on the two other films involved 
in its settlement with the distrib 
last week were what resulted in Ent 
agreeing to turn over “Arch of Tri- 
umph” 
Sears used the David Loew-Charles 
Einfeld unit’s need for an advan- 
tageous deal on the other films as a 
lever to end the dispute over “Arch.” 

The other pix involved were Harry 
Sherman’s western, “They Went This 
Way,” starring Joel McCrea, and 
Stanley Kramer’s “So This Is New 
York,” starring Henry Morgan. It 
was agreed by Sears to let them 
come in under the six-picture Ent 


deal calling for a 25% distribution | 


fee. 

Releases via other companies could 
have undoubtedly been found for 
the films, but certainly at no figure 
approaching 25%. Kramer, as a 
matter of fact, had a deal for his pic 
with UA before he decided to pro- 
duce it under the Enterprise banner. 
It called for 27%%, in addition to 
which UA would not pay its cus- 
tomary 25% of the advertising ex- 
penditures. Kramer at the last min- 
ute refused to sign it, a short time 
later going to Enterprise. 

Sears had a few other aces in the 
hole, too, when he went to the Coast 
two weeks ago for confabs wiih 
Loew and Ejinfeld after they stated 
they would deliver neither “Arch” 
nor any future pix to UA because 
it “was not using its best efforts” for 
the sale of their films. Among the 
aces was the lawsuit which UA had 
started and which Sears said he 
would fight to the limit. That meant 
that “Arch” might sit on the shelf 
for months, costing interest on its 
$4,000,000 production budget; losing 
value as time went by and people 
possibily forgetting the Erich Maria 
Remarque bestseller from it was 
made, and being endangered by pos- 
sible prior release of another Ingrid 
Bergman starrer, RKO’s “Joan of 
Arc.” 

Litigation Would Nip Deals 

It is believed highly unlikely that 
Ent could have obtained another re- 
lease deal for “Arch” while the UA 
litigation was pending. In addition, 
under the settlement negotiated last 
week, Ent winds up its six-pic com- 
mitment to UA and becomes free to 
attempt to make some other ar- 
rangement on its future production 
and release plans. 

Agreement was also made by Sears 


(Continued on page 22) 


Exhib Relations Dept. 
At Par Gets Heave-o; 
Lee’s Status Uncertain 


Paramount has axed its exhibitor 
relations department, which has been 
headed. since 1939 by Claude Lee. 
Action was taken by Par’s toppers as 
another economy step in the com- 
pany’s drive to cut overhead by lop- 
ping non-essential services from 
Par’s framework. Henceforth, pub- 
lic relations questions will be 
cleared through the division man- 
agers in their respective territories. 

Whether Lee will stay with the 
company is still unclear, It’s been 
reported that he’s negotiating to 
switch to Paramount’s theatre wing 
in an executive, field capacity. Lee 
has had extensive experience in ex- 
hibition since he served with the 
Sparks theatres, Florida, for 15 years 
before coming to Paramount. 

Part of Lee’s work was to attend 
exhibitor conventions as Par’s good- 
will rep. There are reports in the 
field that other majors, pressed by 
dipping profits, may also shortly cur- 
tail exhibitor relations setups. 

Expense-trimming operations are 
still taking place all along the line. 
Jack Goldstein, eastern studio rep 
for RKO, is ankling that company. 
RKO is abandoning the department 
and specialized duties thereunder are 
to be divided among various branches 
of the studio’s New York office. 

Goldstein was with RKO two years. 
He was taken on by the late Charles 
Koerner, then RKO’s production 
chief, who brought him from _ his 
former spot as ad-pub director of 
David O. Selznick Enterprises. 





for release. UA prexy Grad | 
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U’s Sales Meets 


Universal is launching a series of 
three regional sales meets to set dis- 
tribution policy on U’s product line- 
up for the next few months. Meets 
will be staged in San Francisco, New 
Orleans and Chicago following stu- 
dio confabs now under way. 

William Scully, U’s veepee in 
charge of distribution, arrived on 
fie Coast this week for talks with 
company’s production toppers. He 
was accompanied by Maurice Berg- 
man, U’s eastern ad-pub chief. Both 
Scully and Bergman will attend the 
regionals. 


UA's Distrib 
Prospects Up 
With 12 Films 


United Artists, after being 
Swamped in a sea of gloomy pros- 
pects for months, is suddenly look- 
ing upon a horizon that appears rela- 
tively bright. The lifebuoy it has 
needed to keep it afloat, of course, 
has been product. And last week it 
appeared, in one way or another, to 
have latched itself on to enough to 
maintain the distribution operations 
for a good portion of 1948. 

With settlements reached with En- 
terprise and Howard Hawks, UA 
guaranteed itself four pictures to 
bring its schedule of films finished 
and awaiting release to 11. In addi- 
tion, it was assured of three more 
péx.going into work this month, had 
prospects of a few others going be- 
fore the cameras by mid-spring and 
started negotiations with Mike Todd 
on a release deal. 

The various lawsuits that were 
started or threatened over attempts 
of producers to get out of their con- 
tracts had boiled down over the 
weekend to actions against Cagney 
Productions and Warner Bros. on 
“Time of Your Life.” 

It was learned also that UA 
showed an operating profit — not 
large, but encouraging—for the final 
six months of 1947. Weekly income 
from rentals reportedly hit an aver- 
age of $450,000 (it had been as high 
as $750,000 in better days). That 
means that after producers’ shares 
were taken out, UA had left for it- 
self around $100,000 a week. Operat- 
ing costs had been brought down to 
$90,000 to $95,000, thus giving the 
company a small black-ink leeway. 

Banks’ Standoff 

The toughest of all problems, of 
course, had not been licked. That 
was getting financing for indies de- 
sirous of producing for the company. 
Banks were still being standoffish on 


(Continued on page 22) 


MATTY FOX BRINGS UP 
U WARRANTS TO 28,000 


Philadelphia, Jan. 13. 
Matty Fox, veepee and director of 
Universal, has been issued 3,000 
stock warrant to U’s common, bring- 
ing his holdings in warrants to a 
total of 28,000. Understood that his 
employment pact with the company 
entitles him to the warrant issue. 
Jack L. Warner's holdings in War- 
ner Bros, is now at 425,000 shares of 
common plus 21,500 held in trust for 
him after the WB production chief 
handed out 2,000 shares as gifts. His 
brother, Major Albert Warner, com- 
pany treasurer, now holds 430,400 
shares outright plus a trust of 21,- 
000 after gifts of 1,600 shares. 


‘B’ Pix for WB 


Hollywood, Jan. 13. 

Warners launched a “B” program 
with “The Fighting Terror” on an 
18-day schedule. Wayne Morris, 
Fred Clark, Mary Stuart and Lois 
Maxwell have leads, with Saul El- 
kins producing. 

Sherry Shourds is directing. It’s 
latter’s first direction job; he was 
formerly an assistant. 














00 TOP BiZ IN 
RAVAGED AREAS 


By HERB GOLDEN 
War films, paradoxically, were the 
heaviest boxoffice scorers of all 
American pictures sent into the 


battle-scarred nations of Europe and 
Asia during the past year. On the 
other hand, biographical and cul- 
tural-type Hollywood product, ship- 
ped abroad at the request of the 
State and War departments to em- 
phasize the American way of life, 
have proved almost universal b.0o. 
fizzes. 

That is disclosed in a study by the 
Motion Picture Export Assn., which 
represents all the majors and Mono- 
gram-Allied Artists in distribution 
of their product in 11 countries 
abroad. Irving Maas, MPEA v.p. 
and general manager, said he 
thought the appetite for war pix a 
facet of the great popularity of all 
U.S. films of the action type overseas. 

Tops in b.o, pull of all films sent 
to MPEA countries, statistical study 


shows, are “Air Force” (WB), 
“Guadalcanal Diary” (20th), “30 
Seconds Over Tokyo” (M-G), “So 


Proudly We Hail” (Par), “The Sulli- 
vans” (20th), “Action in the North | 
Atlantic” (WB) and “Mrs. Miniver” 
(M-G). On the other end of the 
line, failing to draw foreign patron- 
age anywhere, are films which the 


(Continued on page 24) 


20th Plans Bid 

Elastic Cl 

For All Pix in Chi 

New distribution method in the 
Chicago area that will allow flexible 
clearances following first runs and 
provide for competitive bidding in 
all situations was announced yester- 
day (Tuesday) by 20th-Fox sales- 
manager Andy W. Smith, Jr. New 
plan is believed to incorporate both 
20th’s method of operation under the 
Jackson Park decree and its prepara- 
tion for operating under the Federal 
anti-trust decree. 

Smith stressed that the system is 
strictly experimental and may be 
changed, modified or abandoned at 
the sole discretion of the company. 


Under the plan, Chi and its suburbs, 
including Gary and Hammond, Ind. 


(Continued on page 20) 


Metro, Chi First Runs 
Due for Get-Together 
After Long Stalemate 


Metro, which hasn’t sold a film in 
Chicago since the Jackson Park de- 
cree was handed down late last Ne- 
vember, expects to get together with 
the first-run houses in the Chi loop 
within the next several weeks. As 
far as can be ascertained, Metro is 
the only film company which shut- 
tered its Chi film sales because of 
difficulties encountered in operating 
under the J.P. decree. Other com- 
panies have continued to book their 
product in compliance with the rul- 
ing. 

Final plans for operating under 
the decree haven’t yet been final- 
ized. Once the plan is set, how- 
ever, it’s expected to furnish a pat- 
tern to be followed by the entire 
industry, insofar as that can be done 
without getting into further difficul- 
ties with the Federal anti-trust regu- 
lations. Among the chief hookers in 
the ruling, which Metro hopes to 
solve, is the claus* which prevents 
the Balaban & Katz houses in the 
Loop from holding first-run product 
more than two weeks. 

Metro officials declared they 
would start selling to the first-run 
Loop houses as soon as the plan is 
set. They expect considerably more 
difficulty in lining up a modus op- 
erandi for booking product ‘nto the 
second-run houses and will thus con- 
tinue to refrain from booking 
second-run theatres until the first- 
run situation is untangled. 








UROPE STILL LIKES WAR FILMS 





{1948's Ist Quarter Releases May Fall 
Behind 47; Distribs Don't Feel B.0. 
Slump Merits Use of More Product 





Columbia’s Annual Meet 


Columbia will stage its annual 
stockholders’ meet May 9, with 
shareholders of record on Feb. 2 en- 
titled to vote. 

Company’s proxy statement will | 
be forwarded to stockholders at the | 
end of the current month. 


Film Critics, Big 


Grossers Concur 





For the first time in recent years, 
film critics in 1947 generally con- 








| pictures in drawing up their “10 
Best” lists. This marks a definite 
switch from previous seasons, when | 
the majority of crix selected mostly | 
arty pictures, which brought their 
producers plenty in the way of | 
added prestige but little in the way | 
of extra earnings. 


Coupling of outstanding films with 
outstanding grosses points up the 
way film patrons have begun seri- 
ously to shop for their film fare dur- 
ing the last year. Compilation of a 
group of 12 “10 Best” lists reveals, 
moreover, that many films which hit 
both the critics’ and boxoffice lists 
were also “idea-conscious” pictures. 
Industry observers see in this def- 
inite proof that the public is willing 
to be led away from sheer escapist 
entertainment in favor of higher- 
quality product, so long as such 
product maintains high entertain- 
ment standards. 

In a compilation comprising 
lists of New York newspapers, Time 
mag, the National Board of Review 
and that of CBS commentator Bill 
Leonard, among others, the only 
three films to hit them all were 20th- 
Fox's “Gentleman’s Agreement,” 
RKO’s “Crossfire” and Universal’s 
(J. Arthur Rank) “Great Expecta- 
tions.” Both “Crossfire” and “Agree- 
ment,”. dealing with anti-Semitism, 
are definitely “idea” films, and “Ex- 
pectations,” British-made version of 
the Charles Dickens classic, can 
similarly be included in the _ so- 
called art category. 

Other filrhs hitting both the “10 
Best” lists and the boxoffice charmed 
circle were Paramount's “Welcome 
Stranger” and “Dear Ruth,” War- 
ners’ “Life With Father,” United 
Artists’ (Enterprise) “Body and 
Soul,” Metro’s “Yearling,” RKO’s 
(Samuei Goldwyn) “Secret Life of 
Walter Mitty” and “Farmers Daugh- 
ter,” and 20th’s “Boomerang” and 
“Miracle on 34th Street.” Breakdown 
of 12 lists shows 20th leading the 


(Continued on page 20) 


HELLINGER PIX SHUFFLE 
AMONG SRO PROBLEMS 


Complete distribution schedule for 
the year is being set up this week 
by Selznick Releasing Organization 
execs in a huddle on the Coast. 
Among the problems being decided 
is the place on the slate to be al- 
lowed for pictures which were to 
have been made for SRO by the 
late Mark Hellinger. 

A Hellinger pic was being counted 
on for release latter part of this 
year. If a satisfactory producer can 
be lined up to take over the Hel- 
linger properties under David O. 
Selznick’s supervision, place will 
continue to be allotted for a 1948 
release. Otherwise, there will be a 
reshuffling, with the possibility that 
“Portrait of Jenny” preem will be 
set back to even up the schedule. 

Neil Agnew, SRO prez, and Milton 
Kusell, salesmanjger, are expected 
to return to New York later this 
week from the Coast huddles. They 
left New York last Friday (9). 








On’47 Best’ Lists 


+ Despite recurrent indications that 


film distributors would step up their 
| releases considerably over those sent 
out to exhibs last year, survey of the 
Big 8 reveals that releases for the 
first quarter of 1948 will not better 
last year’s rate of delivery and may 
ev en fall slightly behind. 


Total of 48 films is scheduled for 
|release by the eight major compa- 
nies during January, February and 
March, as compared to well over 50 
during the first three months of 1947, 
Distrib toppers, consequently, ap- 
parently do not feel yet that the 
boxoffice has slumped enough to al- 
low the market to absorb more prod- 
uct, despite the shorter playing 
times currently being enjoyed by 
| most films. 

With many of the 48 features 
scheduled for the first quarter up in 
the top-budgeted category, exhibs 
jshould have rich pickings from 
| which to choose. Included among the 
i biggies are such films as RKO’s “If 





curred with the boxoffice records of You Knew Susie“ (the Eddie Cantor 


ibiopic), “Fugitive” 

| Wife”; 20th - Fox’s 
Agreement,” “Captain from Castile” 
and “Forever Amber”; Warners’ 
| “Treasure of the Sierra Madre” and 
“Voice of the Turtle”; Par’s “Saigon” 
| and Metro’s “Cass Timberlane,” “If 
| Winter Comes,” “Gone With the 
| Wind” (reissue) and “Three Daring 
Daughters.” 


Columbia leads the Big 8 with 
nine films scheduled for first-quarter 
release, These include three Tech- 
nicolor productions, “Swordsman,” 
“Prince of Thieves” and “Relentless.” 
Metro is next on the list with eight, 
|\followed by 20th with seven, RKO 
j}and Universal with six, United Art- 
ists with five, Warners with four and 
Par with three. Col was also tops 
last year, when it turned out 13 
features plus four oaters in the first 
quarter. 

List of 20th’s releases may be 
boosted before March rolls around, 
since those presently set include only 
product “during the next twe 
months,” which would take the com- 
pany into the middle of March. 
Twentieth’s sales manager, Andy W. 
Smith, Jr., announced several months 
ago that his company would boost its 
releases from 33 last year to 48 in 
1948, indicating a steady acceleration 
in the rate of release can be ex- 
pected. In addition to those films 
named above, 2(°h’s list includes 
such features as “Daisy Kenyon,” 
“An Ideal Husband” (Korda), “Call 
Northside 777” and “You Were 
Meant for Me.” 


Loew’s Pays $4,380,000 


In Cash to Liquidate 
Claims on 3 Theatres 


Loew’s has plunked down $4,380,- 
000 in cash to liquidate all mortgage 
and debt claims on three of its large 
subsequent-run houses in the New 
York area, the Pitkin and Kings in 
Brooklyn and the Valencia in Ja- 
maica. Despite slipping boxoffice re- 
turns, the circuit found itself in 
strong enough position to borrow the 
coin from several banks at the highly 
favorable terms of 2% interest run- 
ning over a period of 10 years. 


Loew’s bought the mortgages from 
Allied Properties, Inc., to which the 
circuit has been paying $575,000 an- 
nually to cover interest charges and 
partial liquidation. Decision to take 
over the holdings completely will re- 
sult in a 5% slash in costs in operat- 
ing the three theatres. Move also 
simplifies the financial setup of 
Loew’s circuit, with the streamlining 
permitting additional savings in 
bookkeeping operations. 

Since the dea] involved only liqui- 
dation of outstanding mortgages, 
federal court approval under the 
consent decree was not required. 
Decree provisions cover only the 
acquisition of new theatres. It was 
pointed out by Loew’s execs that 
ownership of the three theatres al- 
ways resided in the circuit. 


and “Bishop’s 
“Gentleman's 
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v7 (Uorander Kerdat production of Oscar (ides Mit Jeandalisag Comedy 


On Joleal ffudb 


MICHAEL WILDING - DIANA WYNYARD “Seay 


Glynis Johns + Constance Collier - Sir Aubrey Smith - Hugh Williams 
Produced and Directed by ALEXANDER KORDA ° screen Play by Lajos Biro + From the Play by Oscar Wilde 


Coming from ALEXANDER KORDA! 





4 
ANNA KARENINA BONNIE PRINCE “HARLIE THE DEVIL'S DELIGHT 
Starring VIVIEN LEIGH win TECHNICOLOR Starring CARY GRANT 
ALPH RICHARDSON - KIERON MOORE Storrng DAVID NIVEN Produced and Directed by CAROL REED 
Directed by JULIEN DUVIVIER Directed by ANTHONY KIMMINS Script by Alan Melville 
Screen Play Writien by Clemence Dane 
THE LOST ILLUSION © CYRANO DE BERGERAC | WILL REPAY 
RALPH RICHARDSON . MICHELE MORGAN ORSON WELLS ure ae yon ara 


Directed by CAROL REED 


Based on a story by Graham Greene Based on a story by the Baroness Orezy 
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FILM REVIEWS 


VARIETY. 


'Wedneggay, January 14, 1948 





Sleep, My Leve 
Hollywood, Jan. 10. 
United Artists release of Charles (Buddy) 
Rogers-Ralph Cohn (Triangle) production, 
presented by Mary Pickford. Stars Clau- 


dette Colbert, Robert Cummings, Don 
Ameche; features Rita Johnson, George 
Coulouris, Hazel Brooks, Directed by 


Douglas Sirk. Screenplay, St. Clair Me- 
Kelway, Leo Rosten; from the novel by 
Leo Rosten; camera, Joseph Valentine; 
music score, Rudy Schrager; editor, Lynn 


Harrison. Previewed in Hollywood Jan. 9, 
"48. Running time, 96 MINS. 

Alison Courtland,......+. Claudette Colbert 
Bruce Blcott.. sssevseewes Robert Cummings 
Richard Courtland. .....+..... Don Ameche 
Barby... os svceccn vob eeces ctu Rita Johnson 
Charles Vernay.....sees.. George Coulouris 
Daphne. ....cestcvsededersess .Hazel Brooks 
Mrs. Vernay.ceccosdtssseeses Queenie Smith 
Jimmie. .... cccececcveweteessese .Keye Luke 
Haskina....cccceccsvecsses ses Fred Nurney 
Jeanni Wervisereriy Tort M San Marco 
Sat. Strake. .cesescecctses Rayme Burr 
Hele: o - 000688668 8'se6008% 1 n Bronson 
Di Rinehart. <vctsecovesse ] ph Morgan 
Mala ... oc ccsbdbasdesens eds Lillian Randolph 





“Sleep, My Love” manages a fair 
share of suspense and adds up to 
okay melodrama. Exploitation angles 
are strong, which will help in get- 
ting it over to the public, and cast 
lineup commands marquee attention. 

Film marks the first to carry the 
Mary Pickford name in about 12 
years, she joining with Charles 
(Buddy) Rogers and Ralph Cohn in 

resenting this under the Triangle 
abel through United Artists. Latter 
pair are new to higher-budgeted ef- 
forts, and inexperience shows occa- 
sionally. However, overall results 
are good and well-paced, assuring 
auditor interest throughout. 


Miniature Reviews 


“Sleep, My Love” (UA). Neat 
melodrama with okay b.o. out- 
look. Sturdy cast names and 
exploitable angles. 

“Relentless” ‘“(Color) (Col), 
Solid outdoorer with good char- 
_acterization. Color an added b.o. 
inducement. 

“Prince of Thieves” (Color) 
(Col). Sub-standard production, 
in Cinecolor, of an Alexandre 
Dumas Robin Hood yarn star- 
ring Jon Hall. 

“The Flame” (Rep). Mild melo- 
drama that should rate fair re- 
turns. 

“Open Secret” (EL). Fair en- 
try in the anti-Semitism cycle 
but can’t play by itself. 

“The Gay Ranchero” (Songs; 
Color) (Rep). Standard Roy 
Rogers oatuner for juve market. 

“Women in the Night” (FC). 
Yarn of Nazi and Nip atrocities 
against women. Lends itself to 
strong exploitation. 

“Jenny Lamour” (Indie) 
(French). Gallic-spiced whodunit 


with Louis Jouvet; solid art- 
house fare. 
“Gun Talk” (Mono). Fast- 


paced Johnny Mack Brown west- 
ern with good element of sus- * 
pense. e 








Plot gets off to a strong start and 
windup is high melodrama 


that |helps to make this more than just 


brings off the finale on a fast note. |a western. 


Basic story is the familiar one of |. 
the man who wants to kill off his |1 
wealthy wife so he can marry the |t 
sexy trollop. Development, however, |1 
brings in some new angles. 

Claudette Colbert is the healthy, |i 
wealthy wife who is being stealthily |t 


d by husband Don Ameche.|jof the long chase. P 
Onde 4 tributed by Mike 


Under drugged hypnosis, she is made |spots are ably con 
to do strange things that indicate a | Mazurki, 
has her|Bevans and Emmett Lynn. 


mental crackup. Opener 
awakening on a train to Boston, un- 


Willard Parker, the relentless sher- 
ff who’s continually on Young’s 
rail as latter stalks Barton MacLane, 
s good. MacLane turns in a strong 


bit as the villain, and Akim Tamiroff 


s consistent as a gambler who wants 
he gold mine that lies at the end 
Choice, smaller 
Robert 


Barrat, Clem 


Film offers a number of exploit- 


able to explain how it happened. j|able values to point up the selling 


sinister |f 


Next she sees. a strange, 


character who gives her a phony | youngsters. 
‘Events continue to|colt and the death of its méther, |p 


psychoanalysis. i 
ile up and she is saved from a vio- 


or appeal to adult trade and the 
The birth of a young 


ent death in the nick of time by a |manhunt; a brush fire started to burn 
new friend. Robert Cummings. Lat-j|out Young, and the finale sequence 


ter is responsible for the final de- where Young uses the burning desert | 


nouement when he adds up the facts |s 


un and thirst to finally trap his man 


and rescues fair lady. are all points that sharpen appeal. 


Three principals all turn in excel- 
lent performances, with Cummings |c 
managing good share of chuckles 
with his romantic pursuit of the 
lady. Rita Johnson sparks a mere 
bit as a gabby girl, and George Cou- 
louris works well as the sinister 
character. 





Edward Cronjager did the excellent 


Olor lensirg. Brog. 





The Prinee of Thieves 
(COLOR) 


Columbia release of Sam Katzman _ pro- 


: ductiofi. Stars Jon Hall; f@atures Patricia 
Hazel Brooks is allowed Marion. 


Adele Jergens, Alan 





misses out on the film’s dramatic im- 
port. Screenplay of Maurice Tom- 
bragel as well as Charles H. Schneer’s 
adaptation unfortunately have exag- 
gerated the spirit of Sherwood Forest 
and that of its denizens. Fred Jack- 
man’s Cinecolor lensing is admirably 
done with the exception of the few 
nocturnal sequences, On the whole, 
“Prince of Thieves” will find its best 
market in the juvenile trade on 
Saturday matinees. Gilb. 


The Flame 


* (SONG) 
Hollywood, Jan. 8. 

Republic release of John H. Auer produc- 
tion. Stars John Carroll, Vera Ralston, 
Robert Patge, Broderick Crawford; features 
Henry Travers, Blanche Yurka, Constance 
Dowling, Hattie McDaniel, Victor Sen Yung. 
Directed by Auer. Screenplay, Lawrence 
Kimble; based on story by tobert = T. 
Shannon: camera, Reggie Lanning; music, 
Heinz Roemheld; editor, Richard L. Van 
Enger Previewed in Hollywood, Jan. 6, 
‘48 Running time 96 MINS, 

George MacAllister.... ...Jokn Carroll 
Caslotte DUVAL. .ccsscte cee Vera Ralston 
Barry MacAllister.......... Robert Paige 
Ernie Hicks... .«scase Broderick Crawford 
Dr. Mitchell. . ‘ ....-Henry Travers 
Runt’. DES VeRTOR. . sss esos Blanche Yurka 
Helene Anderson...... Constance Dowling 
COMB. cccnceecvessdesestis Hattie McDaniel 
CLS os no + 6a ele tse ee Victor Sen Yung 
The Minister....ccccc« Harry V. Cheshire 
PISGOOEING .. ss 0 boas s bb6002 0.04 John Niljan 
Detective... .ccccscssscecceeses Garry Owen 
PohCOMRR.» cocsevcssveceseces Eddie Dunn 





Plushy production fails to cover up 
the contrived melodramatics and 
characters in “The Flame.” Physical 
dressing is well polished, the acting 
good, but parts fail to register with 
punch. Grosses will be _ spotty, 
although film lends itself to high- 
pressure exploitation. 

John H. Auer’s production and di- 
rection get all there is to be gotten 
out of the Robert T. Shannon story, 
scripted by Lawrence Kimble. He 
establishes a mood that is good, uses 
the music score and camera effec- 
tively and generally creates a fair 
amount of suspense. 

Where film misses is in lack of 
motivation for a number of key 
characters. Plot deals with John 
Carroll’s scheme to gain possession 
of his brother’s fortune. The brother, 
Robert Paige, supposedly has only 
a few months to live, so Carroll has 
is girl friend, Vera Ralston, marry 


which serve as springboard for the | the sick man. ‘She learns to love her 


bridegroom, nurses him back to 
health, and when a_blackmailer 
hreatens her new happiness, Carroll 
suddenly reforms and has a fatal 
shooting match with the villain. 

Carroll walks a sketchy tightrope 
betv'-«" sympathy and deep-dyed 
vil)... in the principal role. Miss 
Ra. ‘: shows considerable improve- 
ment in her work. Robert Paige 
makes the brother pleasant and 
would have endowed character with 
more strength had role been better 


Warners 


via Cinecolor. 


paign to pay off. 


colored spots on the screen. 


preceding the game. 


Color News NSG 


Attempt of Warner Pathe News to cop the spotlight by being the 
first American newsreel outfit to use color fizzled out in a blur of 
orange and green tints in its coverage of the Rose Bowl football game 

Company deserves plenty of credit for being the first 
to take the plunge but it will have to do a better job, or find a better 
rapid-developing color process, if it expects the big ad-publicity cam- 


One of the chief mistakes made by the reel was in lensing the 
other New. Year’s Day bowl games in black and white. 
system of newsreel coverage made it extremely simple to follow the 
play. Once the Pasadena bowl game flashed on the screen, however, 
the action was lost almost completely in a blur. 
seys appeared green and the maize numerals came out a bright orange. 
Apparent color similarity between the uniforms of the two teams 
made it difficult to tell which team had the ball. 
the crowd were especially bad, appearing as merely a haze of vari- 


Standard 
Michigan's blue jer- 


Sporadic shots of 


Ree] made out much better with the Tournament of Roses parade 
Although the colors never appeared true, they 
did not run together and lent plenty of flash to the spectacle that could 
not have been present on black and white film. 
color such as Warner Pathe used is probably okay for such feature 
events as parades or-fashion shows. 
majority of spot news events or fast-action sports. 


From all appearances. 


System is n.s.g., however, for the 
Stal. 








Bohnen, who not only is a gang 
member but a wife-beater and drunk 
to boot. 

Cast as the lead, Ireland delivers 
a wooden performance. His concep- 
tion of an ex-serviceman who helps 
break up the machinations of the 
conspirators is underplayed. Like- 
wise, Miss Randolph offers little to 
the film aside from proving her 
prowess as a sweater gal. Rather 
puzzling is the emphasis on the 
Sinister qualities of Ireland’s land- 
lady, Anne O’Neal. She reeks of 
villainy, yet no link develops to 
associate her with the gang. : 
Script, on which a quartet of 
writers worked, is a fairly good job, 
pulling no punches to show that 
anti-Semitism will receive. short 
shrift under our form of govern- 
ment. John Reinhardt’s direction 
paced the film well in most se- 
quences while fine lensing of George 
Robinson is further embellished by 
use of exceptional lighting effects. 
Production reins, handled by Frank 
Satenstein, wrung maximum value 
out of the film’s limited amar: 

i 


The Gay Ranchero 


(SONGS; COLOR) 


Republic release of Edward J. White pro- 
duction. Stars Roy Rogers, Tito Guizar; 
features Jane Frazee, Andy Devine, Estelita 


Rodriguez. Directed by William Witney. 
Screenplay, Sloan Nibley; camera’ (Tru- 
color), Jack Marta; editor, Tony Martin- 


elli; songs, Abe Tuvim, Francia Luban, 
J. J. Espinosa, Harry Glick, Jimmy Lam- 
bert, Dave Olsen, Augustin Lara and Ray 
Gilbert. Previewed in N. Y., Jan. 9, °48. 
Running time, 72 MINS, 

Roy Rogers........++- Oc oda be Roy Rogers 
Wico). LOpes...ceccesccvccssece: Tito Guizar 





P Mowbray, P 3 > Betty Richards... ..ccccccccecse Jane Frazee 
to make her role too obviously — Michael Duane, H. B. Warner, Lowell Gil- | €Stablished. Broderick Crawford is | Cookie Sulahdhor....... 24, Any Devine 
so that it becomes almost allegorical | more. Directed by Howard Bretherton. |the most consistent character as the | Consuelo Belmonte...... Estelita Rodriguez 
of all bad women but without the Rereonping. Manrice Tombragel; adapta- |blackmailer. Constance Dowling in- | Vance Brados..........-..-- George Meeker 
animal appeal it should have. Lil: | to, Cvander Dumas; camera {Cinecolor), [sects $a. that almost gets out of hand | Mike Ritter. .....-....+.+-++: Demate ‘Gonos 
lian Randolph scores in a standout | poy "i Jackman, Jr.; editor, James |i her .nitery scene while singing | sim 11//.12///72.... Kein Richards 
scene as a maid who likes the COM- | sweeney; musical director, Mischa’ Bakalei- |“Love Me or Leave Me.” Others are @Reception Clerk..........+. '..Betty Gagnon 
ics. Queenie a pney eno soe. a Fox theatre, Breckive, week | adequate. eS EE ER ee ree Robert Rose 
Burr’ sharpen their rief appear- | Jan. 5, . unning time, MINS, Reggie Lanning did an excellent | Roberts............... cece eee, Ken Terrell 
: PID CMMOOU, . ch os bie 64.3 459 G55 os kod : : : Jes: N 
ances. Keye Luke, Maria San Marco | fn ist (ttt! Patricia Morison |/€nsing job, working from good sets | 7h*mselves: Hot, Heten and the Sons of 
and chess stance ~ ee direction | Lay Christabel....... ei cal Adele Jergens oe Fae Heinz Roemheld ° 
Douglas Sirk paces oN re Er ae Alan Mowbray | Cleffe ackground music. Film is “ ” 
in handling the not always | Sir Allan Ciaire............ Michael Duane | overlong at : The Gay Ranchero” is standard 
pacer script bY at. Clair McKelway | Gilbert Head....0.0.0000000. H. B. Warner é OS munutes. Brog. | outdoor fare made according to the 
t J h Valentine |-Sit_ Phillip....... ésaenes .--- Lowell Gilmore simple recipe for past Roy Rogers 
and Leo Rosten. Josep MR  TPNURIE Si vo bs ins aces ss Gavin Muir Open Seeret t With Ti i 
did the okay lensing, and other tech- | yauge.........-... veseveesRobin Raymond te ee ee ie en 
nical functions are competent. Sir Fitz-Alwin........... Lewis L. Russell| Eagle Lion release of Marathon Pictures | PStelita Rodriguez in the cast, this 
Brog. Little JOhn...+-.seeeeseeeess Walter Sande} production (Frank Satenstein). Features | PIC 1S slightly flavored with chile 
ba FU Goariee RARE Tibecrgrete’ aa Ko aed Be Ne Raxéolph, Roman for solid reception south-of-the- 
OWMAN....++eeeees rrr % § : ‘ee. 0 nard. recte i i - 
Relentless SMMAGAY os cSheecce aos Cheb es 6 Fredric Santley | John Reinhardt, Screenplay, Henry wise eee. nese erm ingred 
(COLOR) Margaret Head.............. Belle Mitchell | fort, Max Wilk; original story, Wilk ana | 2@[tS Of hoofbeating, fisticuffs, gun- 
eek ten, it ; Ted Mvrkland; additional dialog, John | Play and a brace of listenable tunes 
WwW ’ J % 


Columbia release of Eugene B. Rodney 
Cavalier) production, Stars Robert. Young, 
arguerite Chapman; features Willard 
Parker, Akim Tamiroff, Barton MacLane, 
Mike Mazurki, Robert Barrat, Clem 
Bevans. Directed by George Sherman. 
Bereenplay, Winston Miller; based on a 
atory by Kenneth Perkins; camera (Tech- 





nicolor), Edward Cronjager; music score, 
Marlin Skiles; editor, Gene Havlick. Pre- 
viewed in Hollywood Jan. 8, ‘48. Running 
time, 91 MINS, 

Nick Buckley........-+see8-- Robert Young 
Luella Purdy......- ‘Marguerite Chapman 
Jeff Moyer....-- 1 SO Willard Parker 
Joe Faringo...... arvetene Akim Tamiroff 
Tex Brandow...... beeeye Barton MacLane 
Take... ..sccesce Mike Mazurki 
Ed Simpson . Robert Barrat 
eee ee Coercaceseee. Clem Bevans 
Jim Rupple..sscccccccesess: Frank Fenton 
Bob Pliny.....++.++.++++-Hank Patterson 
Len Briggs..... yorerrer yee Paul Burns 
Nester...... jadew'scdevicéece- Menmett Lynn 
Horse Dealer......+sseseee-:> Will Wright 





Cavalier Productions has come 
through with — offering in “Re- 
lentless,” its first for Columbia re- 
lease. Film has a solid story, back- 
grounded against the west, able pro- 
duction and direction, with added 
value of color to sharpen boxoffice 
attention. , : 

There is an attention to detail, 
careful story and character develop- 
ment and other factors that heighten 
interest under Eugene B. Rodney’s 
showmanly production guidance. 
Background scenery hasn't been 
filmed to death, and color lensing 
paints plenty of scenic beauty. | 

George Sherman's direction misses 
no bets in keeping the action lively. 
Plot, essentially, concerns itself with 
@ cowboy’s hunt for a man who can 
clear him of murder charges, and 
this basis and its ramifications have 
been soundly established in the script 
by Winston Miller, based on a story 
by Kenneth Perkins. : 

Robert Young, an actor at home in 
any kind of a background, makes the 
cowboy character real. It’s an honest 


satisfying. Marguerite Chapman, 
proprietor of a travelling covered 
wagon store, pleases mightily as the 
girl who befriends the cowpoke. It’s 


physical properties. 


almost satirically as do most of hi 
supporting players. 


When caught last week at a Brook 
lyn downtown deluxer, 
ave Alan Mowbray, 


~—= a slapstick vein. 


years, the damsel’s father, 
romance is adjusted, of course. 
Christabel, respectively, 


hand chiefly for decorative purposes 


Balance of cast is so-so. 








This version of an-Alexander Du- 


penditure, and use of Cinecolor sets a re Ceres eeees eee. Tom 
them off well with exception of some 
of the night scenes, which are none 
too well defined. Acting and script- 
ing don’t measure up to the film’s 
Jon Hall, cast 
in the title role, interprets his lines 


On the other hand perhaps the pic- 
ture was intended as a burlesque. 


audience 
portraying 

riar Tuck, the biggest laugh of the 
film when he admonished his oppon- 
ents that anyone striking “his holy 
habit would be guilty of sin.” Mow- 
bray plays the part broadly, border- 


ot hinges on the efforts of 
Michael Duane to win Adele Jergens. 
During Duane’s absence of some five 
Lewis 
Russell, has pledged her to Gavin 
Muir, whom she does not love. With 
the aid of Hall and his colleagues the 


As the fair Ladies Marian and 
Patricia 
Morison and Miss Jergens are on 


Duane manages to inject a note of 
authenticity into his part of a bold 
knight in quest of his lady love. 
portrayal at all times, and intensely | Robin Raymond, hand-maiden to 
Miss Jergens, is saucily sexy in a 
role calling for just those qualities. 


Howard Bretherton’s direction is 
another character that rings true and ! able enough in the combat scenes but 





Bright; camera, George Robinson; editor, 
Jason Bernie. Previewed in N. Y¥. Jan. 


mas yarn, based upon one of Robin | % '**. Running time, 7 MINS, 
Hood’s fabled exploits, boils down to et ae Fidw dees John Ireland 
rn , } OF SOD. s cvéo ce eseees Jane Randolph 
ae more than a typical western | Locke........ sink oe Roman Bohnen 
transplanted to King Arthur's era. | Mike Fronteiil............Sheldon Leonard 
Despite the fact there’s action | Harry Strauss................. George Tyne 
aplenty, principal failing of “Prince omg ol Levaver Ose ccccccsons Morgan Farley 
of Thieves” is that the fantasy is| Mrs. Tristram. 2000000000005! hnee @itent 
never punched across. Picture is des- | Carier...........2.22.2/! Arthur “O’cepnait 
tined to hold down the secondary | Ralph.............000- Coevessese John Alvin 
spot in the dualers. ry Seed eccvobesa Coveserceess Bert Conway 
Mountings and costumes in this a ‘ees seacves C8eRCCrees ne oa 
Sam Katzman production reflect a| Bartender...” pheacceaiea ta iw 
heavier-than-average budgetary ex- | Fawnes............ seesseees.- King Donovan 


Noonan 





With “Crossfire” and “Gentleman’s 
Agreement” blazing the trail for an 
anti-Semitism cycle, Marathon Pic- 
tures’ “Open Secret” further spot- 
lights an incident of racial prejudice. 
s | Unquestionably such a theme pos- 

sesses the utmost merit but Mara- 
than 
that a higher budget may well have 
-|provided. Controversial nature of 
the film will impart a moderate 
amount of b.o. stimulus, and its pro- 
ducers undoubtedly will realize a 
profit on their investment. 

_To illustrate the spread of preju- 
dice in a community when, sanc- 
tioned by a political heeler, picture 
employs a melodramatic yarn re- 
miniscent of cloak-and-dagger stuff. 
Newlyweds John Ireland and Jane 
Randolph fall heir to the problems 
of a male friend who’s disappeared 
while secretly attempting to expose 
2 ring of hoodlums who prey on 
“foreigners.” Much of the plot cen- 
ters about the efforts of the schemers 
to recover candid shots of them 
participating in acts of violence and 
vandalism against those of the Jew- 
.|ish faith. 

Instrumental in rounding up the 
gang which sought to emulate Hitler 
are Ireland, a_ police lieutenant 
(Sheldon Leonard) and a camera 
shop proprietor, (George Tyne). 
Latter sparkles as a victim who 
turns the tables on his persecutors. 
Other roles, neatly portrayed are 
those of Leonard, and Roman 





interpretation lacks a finesse 


are assembled in familiar pattern. 
Tinting of this pic shows marked 
improvement in the Trucolor process 
towards greater ‘definition and vivid- 
ness. 

Yarn revolves around efforts of a 
gang of varmints to gain control of 
an airport through mysteriously 
wrecking the planes. Rogers, as 
sheriff, undergoes usual complica- 
tions in tracking down the thugs 
but not before plenty of corpses are 
strewn about. Odd mixture of air- 
planes with 1880 style of horse opera 
plot is handled in perfect deadpan 
fashion but the Saturday matinee 
juve trade won’t mind the contra- 
dictions. 

Musically, film is solidly buttressed 
with Guizar’s um. tenor piping 
of “Granada” and “You Belong To 
My Heari,” and Miss Rodriguez’ 
vivacious rendering of “A Gay 
Ranchero” plus a neat terping rou- 
tine. Rogers and Miss Frazee handle 
a nice tune, “Wait’ll I Get My Sun- 
shine in the Moonlight,” competently. 
Cowboy chorus also contributes a 
couple of okay numbers. Thesping, 
direction and scripting are par for 
this type of production. Herm. 





Women in the Night 


Film Classics release of Lewis K. Ansell 
production. Features Talia Birelil, William 
Henry, Virginia Christine. Directed by Wil- 
liam Rowland. Screenplay, Robert St. Clair, 
Edwin Westry, based on story by Rowland, 
Editor, Dan Milner. Previewed in N. Y., 


Jan. 7, "48. Running time, 90 MINS, 

Vee Gi sw Oks eb cioese cca ts Tala Birell 
Major Van Arnheim........ William Henry 
Cigir®. AGeMe. ....siaccss Virginia Christine 
ls Pe > co dha Kak 60% Kec al ichard Loo 
Col. Vom BMeyer.:ssccecess Gordon Richards 
at SEN. 6 6d bs ane Reces® Bernadine Hayes 
ey eee sr yy Tet Pere Poe Benson Fong 
Bal SARs n0 0.0 0psesdtnste'eis Frances Chung 
SOUe GOMOD. . .accceveacdsaten «Kathy Frye 
ey SEE ETE FTO Helen Mowery 
yo Se | eee Pre Philip Ahn 


MEDStA GOED. 6.540080 0s ptvcsent Iris Klores 





_Purportedly based on United Na- 
tions Information Service files on 
crimes against women by the Nazis 
and Nips, “Women in the Night” 
should lend itself for good grosses 





where given wide exploitation. The 
exploitation possibilities are here. 

“Women” is the initial effort of the 
newly-formed Southern California 
Pictures, headed by St. Louis exhibi- 
tor Louis K. Ansell. Despite the 
wealth of exploitation material, 
there’s a good deal of naivete in the 
story. The writing and story line are 
fairly elementary, but direction by 
William Rowland helps overcome 
some of these deficiencies. 


Yarn concerns itself with a group 
of women rounded up by the Nazi 
military in Shanghai in an attempt 
to find the murderer of a German 
officer. They’re forced to entertain 
Jap and Nazi dignitaries in the Nazi 
officers’ club. Between indignities, 
they work with the Chinese under- 
ground; eventual relief comes when 
an OSS man, played by William 
Henry, is flown in to forestall ex- 
change of information between the 
Axis on a “cosmic ray” weapon. 

Tala Birell, as the French girl who 
divides her loyalties but does all 
right finally by the Allied cause, does 
a creditable job, while Virginia 
Christine, as the wife of the OSS 
man, is competent. Gordon Richards, 
as the Nazi colonel; Richard Loo and 
Phillip Ahn, as Jap inquisitors, also 
do well. Jose. 


Jenny Lamour 
(SONGS) 
(FRENCH-MADE) 


Vog Films release of Majestic produce 


tion. Stars Louis Jowvet; features Suzy 
Delair. Directed by Henri-Georges Clouzot. 
Screenplay, Clouzot, Jean Ferry: adapted 
from novel by S. A. Steeman; camera, Ar- 
mand Thirard; editor, Charles Clement; 
songs, Francis Lopez and A. Hornez; Eng- 


lish titles, Noel] Meadow and Harry L. Ober. 


Previewed in N. Y,, Jan. 7, 48. Running 
time, 102 MINS, 

A oad bad Kancchaceesat e--.- Simone Renant™ 
PE that 5k Ms bade bees ecess- Suzy Delair 
Maurice Martineau.........-. Bernard ‘Blier 
| ERE ree aes Charles Dullin 
PUNO. Dh o Hs declawe eecdeveces- Louis Jouvet 
Chief Inspector. .scecccccsce: Rene Blancart 
PRED- i cdasss te hence ay Oye eS ae Dauran 
SUES GIVER. cc cb ccecidebdacs Pierre Larquey 
Ms i s8 pan dcdetheneekes Claudine Dupuis 


(In French; English titles) " 





“Jenny Lamour” is a salty entry 
from France that'll do nicely in 
foreign-language situations. Framed 
around a conventional whodunit 
yarn, pic avoids that familiar look 
through a parlay of wit, realism and 
expert thesping. Pace, however, is 
not fully sustained but slicing of 
about 15 minutes from the long run- 
ning time would tighten the action. 


With show people as the central 
characters, film has a music hall 
background which offers Suzy De- 
lair openings for-~ several neatly 
rendered pop tunes. The backstage 
life is handled without glamoriza- 
tion, obliquely giving Americans an 
idea of the hardships suffered in 
France due to lack of fuel by having 
everybody wear their overcoats 
even in the indoor sequences. Film’s 
other major setting {s the gendarme- 
rie headquarters, where once again 
interest is kindled by the comptonely 
realistic treatment of the workovers 
received by criminals. 


Plot revolves around the murder 
of a notorious film producer who in- 
sisted on pawing his females before 
pacting them. Miss Delair, a poor, 
talented but ambitious chanteuse 
had made a play for him, but conked 
him with champagne bottle at the 
payoff rendezvous. Meanwhile, her 
frantically jealous husband breaks 
into the rake’s chateau with mur- 
derous intentions but finds someone 
has already beaten him to the job. 


Enter Louis Jouvet as the cynical 
dick from headquarters who begins 
to pick up a chain of clues pointing 
to the husband as the killer. Miss 
Delair believes, however, that she’s 
the murderer and, just as her hus- 
band attempts suicide, makes a con- 
fession. But through a long and 
slightly incredible stretch of coinci- 
dence, some underworld character 1S 
picked up to get the rap and restore 
the domestic bliss. 


As usual, Jouvet, one of France's 
great cinema actors, delivers a subtly 
shaded characterization of a bored 
detective with a distaste for his job. 
Miss Delair is graced with looks, 
vitality and a good set of pipes, 
while Bernard Blier, as her husband, 
registers with a competent perform- 
ance. Charles Dullin, as the film pros 





(Continued on page 22) 
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WB, Metro Seen Joining Par in Suit 
Vs. Brandts Charging False Returns 


The Brandt circuit, 
Harry and William Brandt, 
tangled with Paramount this week in 
a $563,000 percentage-fraud suit, 
faces similar action by two other ma- 
jors—Warner Bros. and Metro. It’s 
understood. that Phillips, Nizer, 
Benjamin & Krim, attorneys for Par 
in the current action, are now prep- 
ping complaints for WB and Metro, 
with no possibility of the claims 
being settled in advance. The 
Brandats, after tiffing with 20th-Fox 
last year, paid out $237,000 when 
Spyros Skouras, 20th prexy, called 
in as arbitrator, fixed that sum. 

Par’s percentage-chiseling claim, 
brought in the New York supreme 
court, names 162 other exhibs and 
exhibitor corporations in the Brandt 
circuit as defendants, 
fraud in 96 theatres. 
separate causes of action covering the 
period from Jan. 6, 1942, to date and 
throws the book at the defendants 
by asserting bribery 
falsification of books and padding of 
expenses. 

Service of papers‘on the Brandts, 
et al., brought forth a hot counter- 
charge from Harry Brandt. This ac- 
tion, he countered, “is typical of the 
actions instituted all over the coun- 
try against independent exhibitors 
in an effort to impose the pressure 
of monopoly «pon the independent.” 
Brandt promised “a revelation to the 
public” when the facts are aired in 
court, and said it would “show the 
extremes to which some companies 
are willing to go in their greed for 

(Continued on page 20) 
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Milestone’s Next for Ent 


Would Be Original Yarn 


An original on which he has been 


working in New York with writer 
Arnold Manoff will be his next 
chore for Enterprise, if it’s okay 


with the studio, director Lewis Mile- 
stone said prior to his return to the 
Coast Monday (12). Milestone’s 
next was to have been “Wild Cal- 
endar,” 
to have starred and participated in 
profits. Miss Rogers and Enterprise 
mutually called quits to their deal 
recently, however. 


Director said Ent doesn’t know 
anything yet about the new yarn, 
which is from an idea by Manoff 
and Abraham Polonsky. If approved, 
he hopes to start work on it about 
mid-February, he stated. 





headed by + 


aud charges | 
It details 33 | 


of checkers, | 


in which Ginger Rogers was. 








MPAA Pushes 


Continued from page 3 








hand, possibility was seen as it being 
a dig at England. 
providing that dollars earned from 


production of a film in Britain must | 


be returned to that country. 
The measure has never been en- 


forced and there is some legal doubt | 


as to whether it could be, but it 
exists and wiil be up for discussion 
in Parliament shortly for possible 
reincorporation in the pending quota 
legislation. It wags thought in some 
quarters that the - MPAA move was 
partially designed to head this off. 

Following is statement issued 
yesterday: 

“American film producers may 
liquidate dollars now blocked in at 
least six foreign countries by pro- 
ducing pictures in or sending com- 


Latter has a law | 





| ‘Roses’ for Pereira; 
Then RKO-Rank Pic 


RKO producer William Pereira 
trained to the Coast Saturday 
following a two-day stay in New 
York after arriving earlier in the 
week from Britain aboard the Queen 
Elizabeth. 
studio he'll pick up production reins 
on RKO’s “Bed of Roses,” 
his next assignment. 

While abroad Pereira mapped pro- 
duction plans on the joint RKO-J. 
Arthur Rank forthcoming, “The 
Captain Was a Lady.” Film is slated 
to be done under the same setup as 
the companies’ recent “So Well Re- 
membered,” for which Rank put up 
half the coin. 


U. 8. Reissues 











Reissue market abroad for Ameri- 
can films—which flourished from the 
end of the war until a few months 
ago—is completely dead now except 
in England. That’s the word of 
Jacques Grinieff, leading indie in the 
sale of foreign rights. 

The market has so dried up, Gri- 
nieff disclosed, that he is abandon- 
ing the import-export business and 
turning exclusively to production. 


on the Continent next summer 
means of getting out the frozen cur- 
rency he holds. 

A complete lack of dollars, even in 
the black market, Grinieff declared, 
| has resulted 
down of the market for U.S. pictures, 
The dollar situation, he said, “can be 
expected to get worse before it gets 
better.” He sees no hope for profit- 
able sales abroad for another two 
years. 

Grinieff is planning to produce 
films that “will be Hollywood in 
every sense but the geography of 
their production locale,” he asserted. 
He returned to New York from the 
Coast this week after starting nego- 
tiations for writers, directors and 
players for the pictures. He’s also 
aiming to establish a permanent 
American setup for feeding story 
properties and personnel to his proj- 
ects abroad. 

At least one of the first two pic- 
tures is likely to be made in Den- 
mark, The others may be produced 
in Paris or Rome. 


British Treasury Okays 
Buy of Reissue Rights 
To 39 UA Pix in Eng. 


British Treasury has given its 
okay to purchase by International 
Film Renters, Ltd., of reissue rights 
to 89 United Artists films held by 
Jacques Grinieff, American picture 
importer - exporter. International, 
which specializes in reissue distribu- 
tion, paid $250,000 plus a percentage 
of the receipts. 


Approval for shipping the heavy 
quantity of coin out of Britain is 
seen as an aid to exhibs in the coun- 
try in meeting the shortage of prod- 
uct threatened by the American em- 











panies on location to Italy, France, |bargo on new film shipments as a 


Holland, Norway, Sweden or Aus- 
tralia... All these countries would | 
welcome the opportunity to par-| 


ticipate in financing in such Ameri- 
can production within their bound- | 
aries ... Mayer expressed the be- 
lief that the American industry may 
become interested in such activity | 
when it becomes fully familiar with | 
his most recent survey of the for- 
eign market. (Mayer recently re- 
turned from an eight-week Con- 
tinental trip.) ... 

“Aside from economic 
Maver 
standing would be aided by such! 
location trips or production activi- | 
ties in countries where studio facili- 
ties are adequate.” 


factors, | 


| result of the 75% tax. 
| promise 


| ber 


believes international under- | 


With no com- 


in sight on the tax issue, 


; the Treasury's action is apparently 
|} a recognition of the important part 


| to be played by reissues in keeping 
| theatres open. 


Included in the 39 pix are a num- 
of highly successful: ones, in- 
| cluding 17 made by Walter Wanger. 


slated as |, 


Dead Abroad 


He's planning to produce two films | arily 


aS a) 





(10) } 





| 








Upon his return to the | films. 


iby the U. 


, | knowledge that doing 
in the inevitable shut- | 


QUOTAAAGT REPEAL 
WON'T AFFEGT PIX 


London, Jan. 6. 
There.are pretty definite indica- 
tions that American film companies 
will continue to produce pix here at 


the same tempo as heretofore de- 
spite the recent passage of the new 
quota act by Parliament which elim- 


inated the necessity of making quota | 
It’s now been learned that the 
presidents of American majors 
agreed at Geneva, during the recent 
international government trade con- 
ference, that they would keep up 
the level of British production fe- 
gardless of Parliament’s action. 
The Geneva agreements between 
nations may not be adopted since a 
number of hurdles in the way of 
general ratification and particularly 
S. have now cropped up. 
But the expressed intention of film 
prexies will very likely be carried 
out regardless. That’s considered all 
the more probable since the Geneva 


understanding. was reached after 
Britain had already clamped down 
on Yank film imports via the 75% 


ad valorem bite. 

One thing standing in the way of 
American production is the Foreign 
government which requires return 
of all earnings overseas on 
made pix to the home country. This 
would mean that an American pro- 
ducer making a pic in Britain could | 


not take “his earnings abroad in'| 
dollars. 
The act, however, is the same as 


one in effect before which was never 
enforced. Yank filmmakers custom- 
took their profits in dollars | 
with nothing said. There’s no indi- | 


cation whether the British govern- 
ment now intends to take a sterner 
view. It’s faced with the certain 


so would spell 
the end to Yank production here. 


One practical hurdle stands in the | 
That's a | 


way of Yank filmmaking. 
shortage of studio space which can’t 
be remedied because of present 
building restrictions. Booming Brit- 
ish production is helping to squeeze 
the Yanks and they'll be forced to 
haobble along on present facilities. 


Geller Gets Paul Rights 


Hollywood, Jan, 13. 

James J. Geller acquired film 
rights to Elliot Paul’s next two 
novels and will make at least one in 
and indie package deal away from 
Eagle Lion. 

Understood he’s been offered ma- 
jor studio connection for film. 





NO U.S. PROD. LETUP IN BRITAIN 





British- 
| stein returned to N. Y. 








Receipt-of. Income 


Tax System 


Held Govt. Victory Vs. Indies 





. 
Briton Seeks U.S. Aid | 
To Scissor Anglo Film 


Walter Forde, British producer- 
director under the J. Arthur Rank 
| banner, is calling on Hollywood 


his 
au- 
the 


technicians to help him scissor 
“Master of Bankdam” for Yank 
diences. Forde entrained for 


Coast Monday (12) with a print of 
“Bankdam,” his 49th feature film. 
British filmmaker and his wife, 
Cully Forde, will work with a staff 
of Universal's technicians. U ex- 
pects to release the film under its 
arrangement with Rank. “Bank- 


dam” stars Ann Crawford and Den- 
nis Price. 


4 From Wanger 








| Eagle 
Exchange Control Act of the British | 
| ing 


For EL in 1948 


~ Its production lineup for the 
set by Coast huddles last week, 
Lion is counting on Walter 
Wanger for four big properties dur- 
1948, Max Youngstein, EL’s ad- 
chief, said this week. Young- 
Monday (12), 
along with Robert Benjamin, EL di- 
rector and head of J. Arthur Rank’s 

'U. S. wing, after talks with Arthur | 
Krim, EL prexy; Bryan Foy, produc- 


year 


pub 


tion topper; A. W. Schwalberg, sales 
|chief, and other top brass. 
Wanger, who recently joined EL 


| starts off his 
| Bastille” 





in a stock-swapping transaction, will 
|gun production within 60 days. He 
EL chores with “The 
and then follows through 
with “Tulsa,” “The Lady Pirate” and 
“The Blank Wall.” Last of the quar- 
tet will star Joan Bennett, Wange;'s 
wife. 

Company has just closed a pack- 
age deal for “Hollow Triumpn,” 
filmization of a novel which stars 
Miss Bennett and Paul Henreid. Lat- 
ter takes a cut in the film’s profits as 
part of his salary. There’s also bet- | 
ter than an even chance that the 
company will tie into a number of 
other indies before the year is up. 

Total distribution for the year is | 
now set at from 55-60 pix, Young- | 
stein said. Three more British pix | 
from the J. Arthur Rank organiza- | 
tion have been selected for EL han- 
dling. They’re “October Man,” adap- 
tation of the Eric Ambler novel: 
“Take My Life,” produced by Ronald 
Reame, and the Technicolor opus. 
“The Smugglers.” 








Briefs From the Lots 


| 








Hollywood, Jan. 13. 
_ Harry Joe Brown’s “Coroner’s 
Creek” will be released as “Law- 


less.” . Gene Autry bought “Sons 
of New Mexico,” authored by Paul 
Gangelin, to be filmed in Cinecolor 
for Columbia release ..., Leo Me- 
Carey wound up added scenes for 
“Good Sam,” his last picture at RKO 
before shifting to Paramount . , 
Virginia Belmont draws the femme 
lead in ‘ ‘Meloday Rings,” her ninth 
oater in six months Leonard 
Carey signed for another butler role 
in “Let’s Fall in Love” at Columbia 

. East-West Pictures closed a deal 
to produce six films in 15 months for 
Screen Guild release. 


Norman Z. McLeod wil’ direct 
“It’s Always Spring,” to be pro- 


duced by Daniel Dare at Paramount, 
starting in two weeks... J. Edward 
Bromberg signed with Rod E. Geiger 
for a featured role in “Christ in 
Concrete,” to be filmed in Italy 

Aaron Rosenberg was Named asso- 
ciate producer on “The Wonderful 
Race at Rimrock” at Universal-In- 
ternational . . . Arlene Dahl draws 


; Among them are “Sundown,” “Al-| the femme role opposite Red Skel- 
| giers,” “Long Voyage Home,” “Trade | ten in “A Southern Yankee” at 
| Winds” and “Foreign Correspond- | Meiro. 
lent.” Also included are a number Bill Thomas will direct “Dyna- 
; of pix made by Paramount and dis- | | mite” and “Special Agent,” and his 

tributed by UA, among them being | partner. Bill Pine, will pilot “Disas- 


“I Married a Witch” and “The | ter,” all Pine-Thomas productions 
; Crystal Ball.” Also a group of for Paramount release . . . Donald 
Hopalong Cassidy westerns and{|O’Connor and Marjorie Main will 


| some Harry Sherman western spe- 
cials, 





co-star in 


Rimrock,” a magazine yarn by D. D. 





{narration for 
| RKO ae} 
“The Wonderful Race at | 


Beauchamp, slated for February 
production at Universal - Interna- 
tional . . . “King of the Gamblers” | 
is the new tag on “Recoil” at Re- 
public... Kirk Alyn draws the title 
role in “Superman,” a_ cliffhanger | 
based on the newspaper strip, to be 
produced by Sam Katzman at Co- 
lumbia. 
Paramount 
this week 
Yankee” 


resumes production 
on “A Connecticut 
Nunnally Johnson sent | 
“Mr. Peabody and the Mermaid” 
into work on the Universal-Inter- | 
national lot after two weeks of | 
lensing in Florida . . . Brian Don- 
levy signed to co-star with Red | 
Skelton in “A Southern Yankee” at 


jby Jack Benny, is 


‘court tiff, 


‘That is, 


| fixed period of years. 
prexy of the outfit, 
| vember, 
, tiated with foreign distribs and ex- 
‘hibs with the plan in mind. 


Switch in Walt Disney Produc- 
tions’ accounting practice to a re- 
|ceipt-of-income basis for the pay- 
ment of federal income taxes repre- 
sents the Government's first ac- 
knowledged victory i its drive 
against indie produce Treasury 
lept. has been insisting that all indie 
filmmakers radically change their 


method of paying the federal bite 
the receipt-of-income 
There’s a hot battle 
currently on in the U. S. tax courts 
Film Co., headed 
ting 


by 
adopting 
method. court 
in which Romaine 
contes the 
Government pitch 

method de- 
-Men has a produ- 
allocate a_ portion 
pic to 
a film 


Receipt-of-income 
manded by the T 
immediately 
}of each dollar income 
profit or loss. For instance, if 

$1,000,000 and estimated cash 

$1,500,000. then 

every dollar is brack- 

eted as profit forthwith. Taxes then 

paid income is garnered on the 

film without awaiting return of costs 
in full. 

Method used 


cer 


on a 


costs 
return is figured at 
one-third of 


as 


by Romaine on its 
pic, “To Be Or Not To Be.” was the 
recovery-of-cost system which other 
indies also employ. Romaine paid no 
federal taxes until the entire cost 
on the film was recouped. Govern- 
ment nixed the method, and the 
still under way, ensued. 

Accounting practice of the majors 
is a cross between the two methods. 
films are amortized on a 
fixed table which varies with each 
company from 52 weeks to 78. Gov- 
ernment has accepted the method as 
okay since the tzbles are fixed on 
actual experience of the companies 
on previous product. 

It’s not regarded by the revenuers 
as proper by indies. Government 
contention is that they lack the past 
business experience in sufficient 
films to fix amortization tables which 


, would be sufficiently accurate. 





Disney Accounting 


Changes Up Net To 
307€ During 1947 


Financial report of Walt Disney 
Productions for fiscal 1947, aired 
last week, threw the spot on impor- 
tant changes in the animator’s way 
of doing business. At the same time, 
iit highlighted a sharp increase in net 
| profits (due mainly to a switch in 
_ accounting methods) which brought 
ithe company $307,075 against a net 
of $199,602 for the year before. Gross 
returns for the year, ended Sept. 27, 
also climbed remarkably to $6,619,- 
912, highest in the outfit’s history, 
against a take of $4,097,700 in ’46. 

To head off a loss of income abroad 
from dollar restrictions, Disney ex- 
pects to put through a switch in op- 
erations by selling outright to for- 
eign distribs in various countries the 
right to distribute Disney's pix for a 
Roy Disney, 
during his No- 
1947, European trek, nego- 


On the homefront, outfit has put 


| through a new method of accounting 
las an outgrewth of a settlement with 
the Treasury Dept. 


Under Govern- 


Metro _ Gene Tierney and Rex | ™ent urging, Disney has adopted the 
Harrison will co-star in “Sym- | ‘e¢e!pt-of-income basis whereby a 
phony,” first. director chore “for portion of each dollar income is re- 
Preston Sturges at 20th-Fox ... flected immediately as profit or loss. 
Ciaude Rains, currently in “Abigail. Boosted earnings in 1947 were due 
Dear Heart,” leaves for London late substantially to the new method, 
in February to star with Ann Todd | Statement notes. On features prior 


in “The 
Cine-Guild. 
R. G. Springsteen will 
“Secret Service Investigator” at Re- 
public Vincent Price cast as 
Richelieu and Gig Young as Porthos 
in “The Three Musketeers” at Metro 
. Republic bought “Flight From 
Fury.” authored by John K. Butler, 
for early spring production by Sid- 
ney Picker ... Paul Stewart will do 
“Berlin Express” at 
Otto Preminger brought in 
“That Lady in Ermine” two days 


Passionate Friend” for 


direct 


ito “Make Mine Music,” 
revamped system, no profit is taken 
on a picture until all costs are re- 
covered, 


first under 


Healthy chunk of the $6,619,912 


gross income is represented by the 
$1,157,869 which 


the Disney outfit 
took from such non-film sources as 
comic strips, commercial pictures, 
licensing of cartoon characters, etc. 
Since the costs applicable to income 
other than films came to $668,822, 
the net from those outside sources 


,was almost double the company’s 
‘ahead of schedule at 20th-Fox } 


entire net profit. 
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KANIN PRODUCTIONS Presents 


Sponall Colman 


< giving NEW greatness to the Screen in io 
‘A DOUBLE LIFE 
~ SIGNE,HASSO - EDMOND O'BRIEN 


SHELLEY WINTERS + RAY COLLINS + PHILIP LOEB 


Written by RUTH GORDON and GARSON KANIN 
Directed by GEORGE CUKOR * Produced by MICHADL KANIN 


A Universal-International Release 
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PICTURE GROSSES 


VARIETY 


Wednesday, January 14, 1948 





LAH 


oldovers Steady; McCoy, Lone 


New Pic, Lusty $50,500 in 3 Spots; 


‘Road Great 406, 


2d; ‘Rose’ 326, 3d 





Los Angeles, Jan. 13. 


Only one new bill in firstruns 
here this week but holdover pace is 
still steady in most situations. 
“Killer McCoy,” the newcomer, 
looks fancy $50,500 in three theatres. 
“Road ‘to Rio” looks big $40,000 in 
second session in two Paramount 
theatres. “Captain From Castile” 
is heading for forte $41,000 in third | 
frame for four spots. i 

Third week for “Wild Irish Rose” 
is nice $32,000 or better in three 
spots. “Senator was indiscreet,” now 
in six houses, will near $35,000- for 
second stanza. “Christmas Eve” is 
down to $16,500 in four small-seaters, 
second week. “Paradine Case” looks 
to hit excellent $19,000 in two spots 
for second round. 

“Gentleman’s Agreement” is steady 
$28,000 for third week, two spots. 
“Bishop’s Wife” shapes strongly with 
$13,500 in third week while “Mourn- 
ing Becomes Electra” is smart $7,000 
for third week. 


Estimates for This Week 

Apollo ‘(FWC) ~ (600; 60-85)— 
“T.Men” (EL) and “Linda Be Good” 
(EL) (2d wk). Near $2,500. Last 
week, nice $3,200. 

Belmont (FWC) (1,532; 60-$1)— | 
“T.Men” (EL) and “Linda Be Good” | 
(EL) (3d wk). Good $2,000 in 5 
days. Last week, mild $3,400. 

Beverly (FWC) (1,352; 80-$1.50)— 
“Gentleman’s Agreement” (20th) (3d 








wk). Smooth $11,000. Last week, 
$13,100. 

Beverly Hills Music Hall (G&S- 
Blumenfeld) (826; 65-$1)—‘Christ- 
mas Eve” (UA) (2d wk). Thin 
$2,500. Last week, $3,800. 

Bruin (FWC) (876; 85-$1.20)— 
“Paradine Case” (SRO) (2d wk). 


Good $8,500. Last week, solid $10,400; 


Carthay Cirele (FWC) (1,518; 80- |. 


a 
p 


Broadway Grosses 


Estimated Total Gross 
This Week ........ . .$713,000 
(Based on 23 theatres) 
Last Year ...... . $696,000 


(Based on 18 theatres) 











McCoy’ Sturdy 


$75,500, Cleve. 


Cleveland, Jan. 13. 
Best killing of this stanza is being 


made by “Killer McCoy” which may 
iforce State to change plans of giving 
‘it only one week. 
|Castile,” tied up with vaude, rides 
{into its ‘third round at Palace with a 
llot of jingle-jangle and “My Wild 
‘Irish Rose,” on a h.o. at Hipp, is 
also breezy. 


“Captain From 


Estimates for This Week 
Allen (RKO) (3,000; 55-70)--“Ty- 


coon” (RKO). Smart $12,000 for 
third lap following swell $16,500 last 
week. 

Hipp (Warners) (3,700; 55-70)— 
“My Wild Irish Rose” (WB) (2d 
wk). Extra fine $20,000 after stout 
$28,500 for first session. 

Lake ( Warner) (800; 55-70)— 
“More Than Secretarv” (Col) and 
“She Couldn’t Take It’ (Col) ‘re- 
issues). Sad $2,000. Last -week, 


‘Heaven Only Knows” (UA), aver- 


$1.50)—“Bishop’s Wife” (RKO) (3d |ace $3 500. : 
pn ee Last week, sewer Mall (Community) (970; 35- 
‘Gra os - 80. ‘Carmen” (Indie). ery nice 
gi) "Cental Fron pal 7s gir Sas seeyy after hearty $7,500 for initial 
see ee gape) 10000.. Lanst week, |” Qhie Loew's) (1,200; 85-70)— 
Culver “(FWC) (1,145; 60-$1)— | (coed, News Be ot). tae 
“Senator Was Indiscreet” (U) (2d |P8 g <tr St WCCK, 


wk) and “Chinese Ring” 
Down to $4,500. 
$6,200. 


Last week, okay 


Downtown (WB) (1,800; 60-$1)— Castile” 


“Wild Irish Rose” (WB) (3d wk). 


(Mono). |. 


‘Gentlemen After Dark” (EL) and 
‘Man in Iron Mask” (UA) (reissues), 
big $10,000 for 8 


days. 
(3,300; *65-90) — “Captain 
(20th) plus Johnny Mor- 


Palace 


gan headin stagebill (3d wk). 
Okay $13,000. Last week, snappy | Bright $23,300, following excellent 
$17,400. $32,600 last week. 
Downtown Music fiall (Blumen- State (Loew’s) (3.450: 685-70)— 
feld) (872; 60-$1)—“Christmas Eve” |«Killer McCoy” (M-G). Strong 
(UA) ae ee Slow $8,000. Last | ¢95.500. Last wek, “Good News” 
week, ,100. Z i i 
Egyptian (FWC) (1.538; 60-$1)— | ““Siittman (Loew's) (i700, 58-500 


“Killer McCoy” (M-G). Nifty $12,- 
000. Last week, “Good News” (M-G) 
(2d wk), light $9,600. 

El Rey (FWC) (861; 60-$1)—‘T- 
Men” (EL) and “Linda Be Good” 
(EL) (3d wk). Good $3,000 in 5 
Gays. Last week, $4,800. 

Esquire (Rosener) (685; 85)—‘Peg 
of Old, Drury” (Indie) and “Boc- 
eaccio” (Indie) (reissues). Dull 
$1,500. Last week, “Adventuress” 
(U) (2d wk), $2,000. 

Four Star (UA-WC) (900; $1.20- 
$1.80)—“Mourning Becomes Electra” 
(RKO) (3d wk). Smart $7,000. Last 
week, steady $7,500. 

Guild (FWC) (968; 60-$1)—‘“Sena- 
tor” (U) and “Chinese Ring” (Mono). 
Nice $4,500. Last week, “Double 
Life’ (U) (2d wk), closed special 
two-week Academy qualifying run 
with sturdy $9,200 at upped prices. 

Hawaii (G&S-Blumenfeld) (1,106; 
60-$1)—“‘Christmas Eve” (UA) (2d 
wk). Slim $3,000. Last week, weak 
$4,200. 

Hollywood (WB) (2,756; 60-$1)— 
“Irish Rose” (WB) (3d wk). Good 
$9,500. Last week, nifty $14,700. 

Hollywood Music Hall (Blumen- 
feld) (475; 60-85)—“Christmas Eve” 


(UA) (2d wk). Near $3,000. Last 
week, slow $4,100. 

Iris (FWC) (828; 60-85)—“Sena- 
tor” (U) (2d wk). Oke $4,500. Last 
week, fancy $8,300. 


Laurel (Rosener) (890; 85)—‘“Bar- 
ber of Seville” (Indie). Sharp $4,500. 
Last week, “Man About Town” 
(RKO) (2d wk), $2,200. 

Loew’s State (Loew’s-WC) (2,404; 


60-$1)—“‘Castile” (20th) (3d wk). 
Good $16,500. Last week, smart 
$25,100. 


Les Angeles (D’'town-WC) (2,097; 
60-$1) — “Killer McCoy” (M-G). 
Bright $28,000. Last week, “Good 


News” (M-G) (2d wk), dull $13,400. 
Loyola (FWC) (1,248; 60-$1)— 
“Castile” . (20th) (3d wk). Neat 
$7,000. Last week, sharp $10,400. 
Orpheum (D’town-WC) (2,210; 60- 
$1)—“T-Men” (EL) and “Linda Be 
Good” (EL) (3d wk). Trim $7,000 
in 5 days. Last week, okay $13,400. 
Palace (D’town) (1,226; 80-$1.20) 
—“Gentieman’s Agreement” (20th) 
(3d wk). Hefty $17,000. Last week, | 
strong $23,300. 
Pantages (Pan) (2,812; 60-$1) 
“Tycoon” (RKO) (3d wk) and “Gla- 
mour Girl” (Col) (2d wk). Light 
$10,000. Last week, slow $13,600. 


Paramount (F&M) (3,398; 60-$1)— | Wiltern (WB) (2,300; 60-$1) — | 
“Road to Rio” (Par) (2d wk) and:!“Irish Rose” 
essen Te After Dark” (Par). Big | $9,500 or over. Last week, swell 


eon ’ 2% " 


ee an —————— 


“Road to Rio” (Par) (3d wk). 
$10,000 after 
previous 8 days. 


(2,700; 55-70)— 
Fine 
sizzlmg $17,500 for 


Kiss’ Oke 126, Omaha 


Omaha, Jan. 13. 


“Kiss of Death,” after a slow start, 
looks okay at the Orpheum. “Ty- 
coon,” “It Had to Be You” and “Wild 
Irish Rose” are all holdovers, doing 
fairly well. 

Estimates for This Week 


Brandeis (RKO) (1,500; 16-65)— 
“Tycoon” (RKO) and “Two Blondes, 
Redhead” (Col) "2d wk). Excep- 
tionally good $7,500. Last week, 
$11,000 with extra holiday shows at 
upped prices. 

Omaha ‘Tristates) (2,100; 16-65)— 
“Wild Irish Rose” (WB) (m.o.) and 
“Crimson Key” (20th). Fine $11,000 
and holds. Last week, “Road to Rio” 
(Par) (m.o.) and “Tracy vs. Cueball’”’ 
(RKO), good $10,500. 

Orpheum (Tristates) (3,000; 16-65) 
—‘Kiss of Death” (20th) and “Fabu- 
lous Joe” (UA). Nice $12,000. Last 
week, “Out of Blue” (EL) and Hor- 
ace Heidt orch on stage, a sensa- 
tional $34,000 being helped by two 
extra shows including’ broadcast 
from stage. 

Paramount (Tristates) (2,800; 16- 
65)—“Desire Me™ (M-G). Oke 
$11,000. Last week, “Wild Irish Rose” 
(WB), fine $13,000. 

State (Goldberg) (865; 16-65)— 
“Had to Be You” (Col) and “Too 
Many Winners” (Indie) (2d wk). 
Oke $3,800. First week, very big 
$5,600 including holiday extra shows 
at upped scale, 


"T-Men’ Giant 216 
In Spotty Philly 


Philadelphia, Jan. 13. 

“T-Men” is pulling a sleeper here 
this week and may land a new house 
record at the Stanton with a great 
week. Plenty of smart exploitation 
and showmanship is credited for 
racking up this big figure. Another 
record is in the books for Keith’s, 
with subsequent-run of “Green Dol- 
phin Street.” Biz is spotty else- 
where with number of holdovers 
and longruns slowing trade gener- 





ally. ~ 


Estimates for This Week 


Aldine (WB) (1,303; 50-$1.25)— 
“Unconquered” (Par) (3d wk). 
— $28,500 after solid $30,000 last 
wee 


Arcadia (S&S) (700; 50-94)— 
“Where There’s Life” (Par) (2d run). 
Thin $4,000. Last week, “Fun, Fancy 
Free” (RKO) (2d run), $5,500. 

Boyd (WB) (2,350; 50-94 )— 
“Swordsman” (Col) (3d wk). Mod- 
est $14,500 after last week’s okay 
$18,500. 

Earle (WB) (2,760; 50-94) —“Killer 
McCoy” (M-G) (3d wk). Fairish 
$18,000 after big $27,500 last week. 

Fox (20th) (2,250; 50-94)—“Cap- 
tain Castile” (20th) (3d wk). Trim 
$19,000. Last week, sock $29,500. 

Goldman (Goldman) (1,300; 50-94) 
—“Good News” (M-G) (3d wk). Still 





(Continued on page 20) 





H.0.’s Dull Hub; ‘Winter’ Bright 42¢: 
Rose 216, Tycoon’ 246, Both in 2d 


Boston, Jan. 13. 

Holdovers are playing in most 
spots this week but biz is not bad 
considering recent levels. Preem of 
“If Winter Comes” at the State and 
Orpheum is leading the town. “Road 
to Rio” looks solid in second at Met- 
ropolitan. “Bishop’s Wife” still is 
strong at the Astor on third session. 
“Live in Peace’ and “Shoe Shine 
Boy” big at foreign houses. 

Estimates for This Week 

Astor (1,200; 40-80) — “Bishop's 

Wife” (RKO) (3d wk). Still doing 





including New Year's Eve special 
shows. . 

Paramount Hollywood (F&M) (1,- 
451; 60-$1)—“Road to Rio” (Par) 
(2d wk). Brisk $17,000. Last week, 
ae $26,000, including New Year's 

ve. 

RKO Hillstreet (RKO) (2,890: 60- 
80)—“Tycoon” (RKO) (3d wk) and 
“Glamour Girl” (Col) (2d wk). Slow 
$12,000. Last week, fair $18,500, 

Ritz (FWC) (1,370; 60-$1)—‘“Sen- 
ator” (U) (2d wk). Good $8,000. Last 
week, great $12,500. 

Studio City (FWC) (880; 60-$1)— 
“Senator” (U) (2d wk). Neat $4,500. 
Last week, nifty $7,900. 

United Artists (UA) (2,100: 60-$1) 
—‘Senator” (U) (2d wk) and “Chi- 
nese Ring” (Mono). Fair $9,000. Last 
week, thin $10,800. 

Uptown (FWC) (1,719; 60-$1) — 
“Castile” (20th) (3d wks Good $7,- 


500. Last week, smart $:1,600. 


Vogue (FWC) 
“Paradine Case” 


(885; 85-$1.20) — 
(SRO) (2d wi). 


_— $10,500. Last week, solid $14,- 


00. 
Wilshire (FWC) (2,296; 60-$1) — 


“Killer McCoy” (M-G). Nifty $10,- 
500. Last week, “Good News” (M-G) 
(2d wk), dull $8,300. 








Holds again. 

Boston (RKO) (3,200; 50-$1.10)— 
“Captain Castile’ (20th) plus Helen 
teeogg — Fewer canned pen 
stage wk). wn to $20,000 after 
okay $24,000 for second. e50t 

Exeter (Indie) (1,000; 45-65)—“To 
Live in Peace” (Indie) and “Jeannie” 
(Indie) (3d wk). Very big $5,000 
after $6,500 for second. 

i Fenway (M-P) (1,373; 40-80)— 

Wild Irish Rose” (WB) and “Chinese 
Ring” (Mono) (2d wk). So-so $6,000 
after neat $8,000 in first. 

« Kenmore (Indie) (900; 40-80)— 

Shoe-Shine Boy” (Indie) (2d wk). 
Strong $4,900 after big $5,300 first. 
__ Memorial (RKO) (3,000; 40-80)— 
Gentleman’s Agreement” (20th). 
Opens tomorrow (Wed.). Last week, 
‘Tycoon” (RKO) and “Tracy Meets 
Gruesome” (RKO), finished -second 
week at nice $24,000 after big $30,000 
opener. 

Metropolitan (M-P) (4,367; 40-80) 
—“Road to Rio” (Par) and “Drag- 
net” (SG) (2d wk). Fine $23,000 
after big $29,000 on first. 


Orpheum (Loew) (3,000; 40-80)— 
“If Winter Comes” (M-G) and 
“Murder In Reverse” (Col). Sock 
$28,000. Last week, “Good News” 
(M-G) and “Blondie’s Anniversary” 
(Col), $26,000. 

Paramount (M-P) (1,700; 40-80)— 
“Wild Irish Rose” (WB) and 
“Chinese Ring” (WB) (2d wk). Fine 
$15,000 after big $17,500 on first. 

State (Loew) (3,500; 40-80) — “If 
Winter Comes” (M-G) and “Murder 
In Reverse” (Col). Big $14,000. Last 
week, “Good News” (M-G) and 
“Blondie’s Anniversary” (Col), 
$13,000. 


Translux (Translux) (900; 30-74)— 





Claw” (U) (reissues). Nice $6,000. 


| Last. week, subsequent runs. 


Holdovers Slow Up Frisco; ‘Flame’ 
Big 186 on Preem, Road Fat 146, 3d 





Key City Grosses 


Estimated Total Gross 
This Week....... $3,072,000 
(Based on 21 cities 214 thea- 
tres, chiefly first runs, mctuding 
N. Y.) 
Total Gress Same Week 
Last Year ... .. . $3,387,000 
(Based on 23 cities 210 theatres) 








McCoy’ Virile At 
$14,000 in Mpls. 


Minneapolis, Jan. 13. 


With the three largest loop houses 
retaining their films, it’s largely a 
holdover week locally. The sole 
major newcomers are “Killer Mc- 
Coy” and “I Love Trouble,” with 
former doing the real business, 
First Radio City week for “Road to 
Rio” was huge being exceeded only 
twice before, and it continues to per- 
from in sock style. Sub-zero temper- 
ature is hurting latter part of 
session. 


Estimates for This Week 


Aster (Par) (900; 30-44)—‘“Lone 
Wolf London” (Col) and “Killer 
i\Dill” (SG). Okay $1,800 in 4 days. 


Last week, “Key Witness” (Col) and 
“Gun Law” (RKO) split with “Ad- 
ventures Don Coyote” (UA) and 
“Railroaded” (EL), good $2,200 in 8 


days. 
Century (Par) (1,600; 50-70)— 
“Wild Irish Rose” (WB) (3d wk). 


This one has delivered splendidly. 
Still strong at $7,000 after big $11,000 
in second week. 

Gopher (Par) (1,000; 44)—"Mark of 
Zorro” (20th) (reissue). Good* $4,000. 


Last week, “Black Gold” (Mono), 
$3,000. 

Lyceum (Schreiber) (1,800; 75- 
$1.20)—“Best Years” (RKO) (3d 
run). Third loop roadshow date and 
10th downtown week. Looks okay 
$6,000. Last week, “Scarface” 


(Indie) and “Sky Devils” (Indie) 
(reissues), good $2,600 in 3 days at 


50-70c scale. 

Lyrie (Par) (1,000; 50-70)—“Dia- 
mond Jim” (FC) and “Spoilers” 
(FC) (reissues). Satisfactory $5,000. 
Last week, “She Couldn't Take It” 
(Col) and “More Than a Secretary” 
(Col) (reissues), $4,500. " 

Radio City (Par) (4,400; 50-70)— 
“Road to Rio” (Par) (2d wk). Rates 
among this theatre’s top grossers, 
first week's takings onl paying been 
exceeded by “Two Vers efore 
Mast” and “Blue Skies.” Climbing 
to solid $15,000 after colossal. $32,- 
000 initial canto. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—“Tycoon” (RKO) (2d wk). 
Crix may not find this one to their 
liking, but public has gone for it in 
a big way, fine bally helping to turn 
the trick. Okay $9,000 in prospect 
after smash $17,000 first stanza. 

RKO-Pan (RKO) (1,600; 50-70)— 
“I Love Trouble” (Col). Nice $8,000. 
Last week, “The Gangster” (Mono), 


great at $20,000 ‘after $24,000 last. $8,500 


State (Par) (2,300; 50-70)—‘Killer 
McCoy” (M-G). Reaching for great 
$14,000. Last week, “Thunder Val- 
ley” (20th), $9,000. 

Uptown (Par) (1,000; 55)—‘Where 
There's Life” (Par). First nabe run. 
Healthy $4,500. Last week, “Song 
of Love” (M-G), $3,500. 

World (Mann) (350: 50-85)— 
“Know Where I’m Going” (U) (2d 
wk). Brisk $2,800 after good $4,000 
first week. 


‘Road’ 1636, Tycoon’ 136, 
Boff Buffalo Holdovers 


Buffalo, Jan.13. 


Whole town is virtually holdover 
eurrently, and grosses will reflect 
this. “Road to Rio” and “Tycoon” 
look best on their second weeks, 

Estimates for This Week 

Buffalo (‘Shea) (3,500: 40-70) — 

“Cass Timberlane” (M-G) (2d wk). 





Down to $15,000. Last week, sock 
$24,000. 

Great La*es (Shea) (3,400: 40-70) 
—‘“Road io Rio” (Par) (2d wk). 
Sturdy $16,500 after smash $26,000 
opener. 


Hipp (Shea) (2,100; 40-70)—‘Car- 
negie Hall” (UA). Neat $9,000. Last 
week, “Wild Irish Rose” (WB) 
(m.0.), strong $9,500. 

Teck (Shea) (1,400; 40-70)—‘For- 
ever Amber” (20th). Oke $4,500. 
Last week, “Killer McCoy” (M-G) 
and “High Conquest” (Mono) (m.o), 
$4,200. 

Lafayette (Basil) (3,000: 40-70)— 





“Swordswoman” (Col) and “Sweet 


|Genevieve” (Col) (2d wk). Slipping 
| badly to $10,000 after big $17,000 first 


week. 


20th Century (20th Cent) (3,000: 


(WB) (3d wk). Lush | “Mad Monster” (U) and “Panther’s | 40-70)-—“‘Tycoon” (RKO) (2d wk). 
Last week, . smash $43,700, | $15,900. is hp! 


t {- 
’ : t i d 


Fairly stout. $13,000 after rousing 
$16,500 opener. 


' 
20 ; 





San Francisco, Jan. 13. 

Large number of holdovers current 
here is keeping grosses on the mild 
side. Elaborate bally with world 
preem for benefit of CARE is boost- 
ing “The Flame” to a big week “at the 
State. Nearly all houses having pic- 
tures in second week are taking it on 
the chin, Best holdovers appear to 
be “Wild Irish Rose,” at Paramount: 
“Road to Rio,” at St. Francis, and 
“Senator Was Indiscreet,.” at Or- 
pheum. “Road” looks big even on its 
third session. 

Estimates for This Week 

Golden Gate (RKO) (2,844: 65-$1) 
—“Tycoon” (RKO) (2d'‘ wk) plus 
vaude headed by Joe Howard. 
Strong $24,000. Last week, sock $38,- 
500 with vaude headed by Desi Ar- 
naz orch. 

Fox (FWC) (4,651; 60-95)—“Cap- 
tain Castile” (20th) (3d wk). Pass- 
able $12,000 or better. Last week, 
stout $25,000. 

Warfield (FWC) (2.656: 60-85)— 
“Good News” (M-G) (2d wk). Fair 
$13,000. Last week, fancy $25,000. 

Paramount (Par) (2,646; 60-85)— 
“Wild Irish Rose” (WB) (2d wk). 
Down to $14,000. Last week, husky 
$27,500. 

Esquire (Blumenfeld) (952; 55-85) 
—‘“Sundown” (UA) and “Kansan” 
(UA) (reissues). Mild $8.500. Last 
week, “Swordsman” (Col) ( m.o.), 


$7,500. 

State (Par) (2,133; 60-85)—“The 
Flame” (Rep). Big $18,000 or near 
after big world preem for benefit of 
CARE. Last week, “Unconquered” 


(Par) (9th wk), big $12,000 at $1.20 


top. 

St. Franeis (Par) (1,400; 60-85)— 
“Road to Rio” (Par) (3d wk). Big 
$14,000. Last week, tremendous 
$25,000. 


Orpheum (Blumenfeld) (2,448; 55- 
85)—“Senator Was Indiscreet” (U) 
(2d wk). Pleasing $14,000 or close. 
Last week, sock $21,000. 

United Artists (Blumenfeld) (1,- 
207: 55-85)—“Intrigue” (UA) (2d 
wk). Husky $11,000. Last week, hefty 
$15,000. 

Stagedoor (Ackerman) (350; 60-85) 
—"‘Nicholas Nickleby” (U) (3d wk). 
Fine $3,500. Last week, about same. 

Guild (Blumenfeld) (400: 35-85)-— 
“Body and Soul” (UA) (7th wk). 
Oke $3,500. Last week, good $4,500. 

Clay (Roesner) (400; 65-85)— 
“Panic” (Tri-Color) (3d wk). Big 
$3,000. Last week, $3,600. 

United Nations (FWE) (1,149; 60- 
85)—-“€aptain Castile” (20th). About 
$3,000. Last week, “Daisy Kenyon” 
(20th) (3d wk), $3,800. 


‘Winter’ Fancy $12,000, 
Cincy; ‘Intrigue’ $14,000, 
‘Rose’ Smash 1436, 1.0. 


Cincinnati, Jan. 13. 

An abrupt return to normalcy 
rules downtown biz following a holi- 
day splurge which exceeded expec- 
tations, with a prolonged spell of 
mild weather helping. “Wild Irish 
Rose,” holding over at the RKO flag- 
shin Albee, where it set a Cincy 
high for recent months in the open- 
ing round, retains the boxoffice 
lead. “If Winter Comes,” shapes 
snappy, at the Capitol., “Road to 
Rio” is the ace holdover. 

Estimates for This Week 

Albee (RKO) (3,100; 50-75)—“Wild 
Irish Rose” (WB) (2d wk). Still 
plenty sweet at $14,500 tempo, and 
holding as the town topper in wake 
of sensational $32,000 eight-day tee- 
off for Cincy’s greatest gross in many 
months. 

Capitol (RKO) (2,000; 50-75)—“If 
Winter Comes” (M-G). Fancy $12,- 
000. Holds. Last week, “Good News” 
(M-G), hotsy $9,000 in 10 days of 
second week. 

Grand (RKO) (1,400; 50-75 )—“Up- 
turned Glass” (U). Okay $7,500. Last 
week, “Killer McCoy” (M-G) (2d 
wk), slick $8,500. 

Keith’s (CI) (1,542; 50-75)—“Lost 
Moment” (U). Moderate $6,000. Last 
week, “Pirates Monterey” (U) (2d 
wk), tall $6,000. 

Lyric (RKO) (1,400; 50-75)—‘“Road 
to Rio” (Par). Fourth downtown 
week was solid $8,000 after sock 
$14,000 third round for this theatre's 
biggest biz in years. 

Palace (RKO) (2,600: 50-75)—“In- 
trigue” (UA). Good $14,000. Last 





Week, “Daisy Kenyon” (20th), 
$15,500. 
Shubert (RKO) (2,100: 50-75)— 


“Daisy Kenyon” (20th) (m.o.). Mild 
$5,000. Last week, “Tycoon” (m.o.), 
all right $8,000. 


Nassour Starts Building 
Another Sound Stage 


Hollywood, Jan. 13. 

Nassour studios started construc- 
tion on a new sound stage, No. 4, 
which will provide 15,000 square feet 
of space, in addition to a similar 
amount of basement storage room. 

Stage 3, currently under construc- 
tion, will be ready for occupancy 
March 1, with Stage 4 slated for 
completion on or before June 1. 
Both buildings will be soyndproof. 
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PICTURE GROSSES 13 


More Snow Clips Broadway B.0. But 
Paradine Mighty 142G; ‘Castile Oke 


Wednesday, January 14, 1948 


‘Castile’ Wham $65,000, Chi Topper: 
T-Men-Mills Bros.-August Fast 506, 


VARIETY 
‘Castile’ Sock 276, Port. 


Portland, Ore., Jan. 13. 
Theatregoers are jamming down- 
town houses this week. “Cass Tim- 
berlane” at Broadway, “Captain 
From Castile” day-date at Orpheum 
and Oriental, and “My Wild Irish 





Fugitive’ Mighty 306, ‘Bishop's’ 336... “= =". “| 386, ‘Where's Life’-Kenton 706, 3d Wk. 


+ 


Chicago, Jan. 13. * Broadway (Parker) (1,832; 40-803— 





Broadway firstrunners are on the in current round after $23,000 for 























The freeze that set in at the bex- “Cass Timberlane” (M-G). ; Seorch- cae ; ‘ at | ninth. Stays on. 
office following New Year's sleet and Grosses Are Net ing $20,500. Last week,» Pirates ef | Spotty, side tip aweek, majority of |“ — siden (RKO) (769: $1.20-$2.40)— 
snow, thawed last week with biz , , Monterey” (U) and “Lost Moment” | them being drastically off from pre-| ,, ~— toll hee Gop ech gy ine! 

: . Film gross estimates, as re- (U) (24 wk-4 days): $4,500 : , ‘ he | “Mourning Becomes Electra” (RKO) 
heat supplied by eight new films. orted herewith fro th tab 3 vA Uw ays 5 ’ vious (New Year's) W eek. Rain and (8th wir) Still we isin with. niee 
Chicago, which dropped stage shows} P ee a hae Guild (Parker) (427: °40-80\—|<snow Monday (12) and yesterday | $7000 after seventh week’ Nd 
in favor of straight picture policy, ous key cities, are net, i.e., with- “Hamilton Woman” (UA) (reissue). |_ Tee ane Eee eitate me $8400 aives: =6Seven vers sa 
teed off with “Captain from Castile.” out the 20% tax. Distributors | So-so $1.800. Last week, “Carmen” (Tues. ) cut sharply into grosses after See Lge: 
Looks gigantic $65,000 in eight days. share on net take, when playing | (Indie), $1,500. ja sizable’ weekend. Deluxers were Gotham ee) pee ne ch 
State-Lake. which simultaneously percentage, hence the estimated | Mayfair (Parker) (1,500: 40-80 )—| helped over the last two weekends, we Sage 3 ae ent ant f = 
switched to 8 Sage ees... — figures are net income. “Daisy Kenyon” (20th) and “Devil especially Jan. 3-4, since the city | jooks nice $8,500, despite crix brick- 
fancy $50,000 with “T-Men” and a ne hin” (c 9 kk). Ok: 3900. |.. ‘ 500, de: 2 iS 

ills , and Jz st headi The parenthetic admission Ship Col) (2d wk). ay $5, ‘i lifted its ban on private autos on| bats. In ahead, “Fabulous Texan 
Mills Bros. and Jan August hea a | prices, however, as indicated, | Last week, torrid $13,000. pre : > 7 : na ,| (Rep) (2d wk), fancy $7.000 
Rage ON | include the U.S. amusement tax. Music Box (H-E) (1,000;~40-80)— | 22°UFCayY tv a.» Pog Little Carnegie (!) . (460: 95- 
Other films that opened strong are |“Walter Mitty” (RKO) (m.o.). Fine | from the record snow of Dec. 26, had | ¢) 99) _ “Nicholas Nickleby” (U) 
“The Fugitive, +, gage 3 $5,700. Last week, “Had To Be You” | cut deeply into New Year's Eve busi- | (7th-final wk). Off sharply to $3,- 
looks big $37,000 at the’Palace. This - tw Seieteadee is al eet Ce oh Den ee te ee eee 
is best biz for the Palace in several eae actile” (20th). day-d {tended runs, of course, are being re- | % ; eee , 
ths. “Love From a Stranger,” Captain Castile” (20th), day-date | ; Mayfair (Brandt) (1,736; 70-$1.50) 
ith Donald iresduaie teeing ake ° with Orpheum. Terrific $11,500. Last | flected in the overall total on Broad- | _“Gentleman’s Agreement” (20th) 
bill is average $45,000 at Oriental. hweek, “Walter Mitty” (RKO), solid way this session. Only one important | (10th wk). Ninth round ended last 
“Bishop’s Wife” likely will hit boff $8,100. ; ree | firstrun opened during the past | Monday (12) = 000. fine $40,- 
$33,000 at the bandbox Woods. _ rpheum (H-E) (1,750; 40-80)— | oven days, “Paradine Case.” at the | 3 eighth was 352,00 <— on 
“Taic ” : vat Captain Castile (20th), also : Palace (RKO) (1.700: 60-$1.20)— 
Daisy menyou has ‘a trim session St. Louis, Jan. 13. Oriental. Sock $15,500 or near. Last |Music Hall. It looks to soar to a “Tycoon” (RKO) (3d wk). Continues 


in prospect for the second week at 
the United Artists. “Gentleman’s 
Agreement,” only longrun in Loop, 
will get neat $14,000 in ninth week 
at Apollo. 

Estimates for This Week 


Apeolle (B&K),. (1,400; - $1.25)— 


“Gentleman’s Agreement” (20th) 
(9th wk). Neat $14,000. Last week, 
$16,000. 


Chicage (B&K) (3,906; 95)—“Cap- 
tain Castile” (20th). Gigantic $65.- 
000 sans stageshow. Last week, “It 
Had-to Be You” (Col) (2d wk) with 
Ritz Bros. on stage, okay $47,000 but 
down from smash opener. 


Garrick (B&K) (900; 95)—“Ad- 
venture Island” (Par). Sad $9,000. 
Last week, “Swordsman” (Col) (2d 
wk), $13,000. 

Grand (RKO) (1,500; 95)—“Fugi- 
tive’ (RKO). Boff $30,000. Lasi 
week, “Out of Past” (RKO) (2d 
wk), $17,000. 

Oriental (Essaness) (3,400: 95)— 


“Love From Stranger’ (EL) with 
Donald O'Connor heading stagebill 
Okay $45,000. Last week, “Intrigue” 
(UA) with Harmonicats, Jack Owens. 


Pear] Bailey (2d wk), fancy $44,000. | 


Palace (RKO) 
or near. Last week, “Tycoon” (RKO) 
(2d wk), fine $18,500. 

Rialto 


~(Indie) (1,700: 95) 
“Swordsman” (Col) (m.o.). Light 
$10,000. Last week, “Forever Ain- 
ber” (20th) (5th wk), $11,300 at $1.25 | 
top. 

Roosevelt (B&K) (1,500: 95)— 
“Fabulous Texan” (Rep). Good 
$15,000 or nerr. Last week, “TIn- 


suspected” (WB) (2d wk), $11,000. 

State-Lake (B&K) (2.700: «7 
“T-Men” (EL) with Mills Bros. and 
Jan August on stage. Solid $50.Guy 
or close. Lzst week, “Road to Rio” 
(Par) (2d wk), $35,000. 

United Artist (B&K) (1,700; 95)— 
“Daisy Kenyon” (20th) (2d wk). 
Fine $20,000. Last week, $28,000. 

Woods (‘(Essaness) (1,073: 
“Bishop's Wife’ (RKO). 
$33,000. Last week, “Body and Sou.” 
(UA) (9th wk), big $16,000. 


World (Indie) (587; 75)—“Barber 
of Seville” (Indie) (3d wk). Lofty 
$6.000. Last weck, $7,000. 





‘Uncensuered’ Record 


$20,000 in Mild Seattle 


Seattle, Jan. 13. 


“Unconquered,” at road show p: ices, 
is giving the Liberty a new house 
record with a colossal total. “Road 
to Rio” is standout in second week 
at the Paramount. 
Estimates for This Week 

f Blue Mouse (H-E) (800; 45-80)— 
Walter Mitty” (RKO) (2d wk). 
Good $5.500 after last week's $9,000. 

Fifth Avenue (H-E) (2,349: 45-80) 
iy Castile” (20th ) (3d wk) 
ice $7.5 in 6 dz i ; 
tie ononcr days after big $13.,- 

Liberty (J vH) (1,650: 75-81 95) 
“Unconquered” i a 











(2,500; 95)—“Sena- | 
tor Was Indiscreet” (U). Big $37.009 | 





; | Weather 
City is lergely holdover this week. | 


aa 


| (FC) 


(Par). ‘Colossal $30,- 


“A slight upsurge in biz at the main 
stem cinemas has developed since 
Jan. 1 with the weather luring the 
natives. “Night Song” coupled with 
“Driftwood” is headed for the. best 
gress. “Tycoon” and “Wild Horse 
Mesa.” another dualer, afso is sturdy. 

Estimates for This Week 

Ambassador (F&M) 


—“Night Song” (RKO) and “Drift- 
wood” (Rep). Swell $23,000. Last 
week, “Out of Past” (RKO) and 


“Headed For Heaven” (EL), $17,000. 


Fox (F&M) (5,000: 50-75)—“Ty- 
coon” (RKO) and “Wild Horse 
Mesa” (RKO). Good $21,000. Last 
week, “Wistful Widow” (U) and 
“Blondie’s Anniversary” (Col), 
$20,000. 

Loew's (Loew) (3,172; 50-75)— 
“Good News”. (M-G) and “Lone 


Wolf London” (Col) ,(2d wk). Big 
$21,000 after sock $28.000 opener. 


Missouri (F&M) (3,500; 50-75)— 
“Wistful Widow” (U) and “Out of 
Past” (RKO) (m.o.). Trim $15,000. 
Last week, “Daisy Kenyon” (20th) 
im.o.) and “Out of Blue” (EL), 
$10,900. 

Orpheum (Loew) (2,008: 50-75)— 
“Son of Frankenstein” (FC). and | 
| “Bride of Frankenstein” (FC) (re- | 


issues). Lusty $11,000. Last week, 
“Killer McCoy” (M-G) and “Son of 
Rusty” (Col). $7.500 in & days. 


St. Lewis (F&M) (4,000; 50-75)— 
“Wild Irish Rose” (WB) and 
“Chinese Ring” (Mono) (3d. wk). 
Neat $10,000 after swell $13,000 
second stanza. ‘ 

Shubert (Ind) (1.500: 40-6Q)— 
| “Road to Rio” (Par) and “Glamor 
Girl” (Col) (m.o.) (ad wk). Big 
$5,000 after good $7,500 second 
session. 





‘Swordsman’ Hot 176, 


5 )— | 


Huge | 


L’ville; ‘Rose’ Fine 7G, 


Road’ 166, Both in 2d 


- Louisville, Jan. 13. 
Only new product in town is at 
Loew’s State. where “Swordsman” 
is shaping for a nice. session, All 


| downtown houses have been perking 


the advent of the new year. 
been favorable, no 
snow or ice so far this winter, which 
makes film houses happy. 

Estimates for This Week 


Brown (‘Fourth Avenue) (1,200; 
40-60)—"“Private Life Henry VIII” 
and “Murder on Diamond 
(FC) (reissues). Nice $4,500. 
Last week, “Fun. Fancy’ Free” 
(RKO) ‘m.o.). $5,000. 


Kentucky (Switow) 


cince 


has 


Row” 


(1,200; 30-40) 


—“Song of Love” (M-G) and “Es- 
cope Me Never” (WB). Lively $3.- 
300. Last week. “Wild Harvest” 


| (Par) and “It Had to Be You” (Col), 


(3,000; 50-75) 


| week, “Walter Mittv” (RKO) (2d 
wk), big $11,000. 


| Paramouné (H-E) (3,400; 40-80)— 





“Wild Irish Rose” (WB) and “High 
|'Tide” (Mono). Big $15,500. Last 
| week, “Road To Rio” (Par) and “Big 
Town Aiter Dark” (Par) (2d wk), 
sock $15,000. 

United Artists (Parker) (895; 40- | 
80)—“Good News” (M-G). Fancy 


$10,000. Last week, “Song of Love” 
(M-G) (2d wk-5 days), thin $5,500. 


‘Walk Alone’ Big 
$74,000, Det. Ace 


Detroit. Jan. 13. 

Normaley prevails here currently 
following usual holiday week’ biz 
upbeat. “I Walk Alone” looks ace 
newcomer at the Broadway-Capitol 
with a big session in prospect. “My 
Wild Lrish Rose” shapes okay in sec- 
|ond -week at the Michigan after a 
|}solid opening session. 





Estimates for This Week 
Adams (Balaban) (1,740; 70-95)— 
“Green Dolphin Street” (M-G) (3d 


| wk). Dropping off to $11,000. Last 
| week, nice $13,000. 

| Broadway-Capitol (United * De- 
| troit) (3.209: 70-95) “I Walk 
| Alone” (Par) and “Fabulous Texan” 
(Rep). Big $24,000. Last week, “Ty~ 


coon” «iRKO) and “Tracy Meets 
Gruesome” (RKO). $15,000. 

Cinema (Marten) (250; 60-90) 
“Barber of Seville” 


$1,600 after good $2,000 last week. 
Dewntown (Balaban) (2.683; 70- 
95) — “Pirates of Monterey” (U) 


jand “Frieca” (U). Fair $9,900. Last 


week, “Had to Be You” (Col) and 
“Devil Ship” (Col), slim $7,000. 

Fox (Fox-Michigan?) (5,100; 70-95) 
—“Daisy Kenyon” (20th) and ‘“Dan- 
‘cerous Years” (WB). Mild $25,000. 
Last week, “Captain Castile” (20th) 
(2d wk). thin $17,000. 
| Michigan (United Detroit) (4.039; 
|70-95) — “Wild Irish Rose” (WB) 
and “Curley” (UA). Still 
| $18,000, Last week. solid $26,000. 

Palms (United Detroit) (2,976; 70- 
| 85)—“Road to Rio” (Par) and “Big 
{Town After Dark” (Par) (3d wk). 
| Big $17.000. Last week. sock $22,000. 
| United Artists ‘(United Detroit) 
| (2,976; 70-95»—"‘Good News” (M-G) 
land “Son of Rusty” (Col), Fairly 
‘ia $14.000. Last week, $19,000. 





‘Rose’ Rousing $11,060, 
~ Road’ 126, Indpls. H20.s 


Indian polis, Jan. 13. 
Film biz here still is rolling on 
;momentum from a hefty New Year's 


all heldovers and ali “doing well. 
Few complaints heard on price hike 


very big $142,000 in the first week 
lending today (Wed.). Hall experi- 
|}enced terrific traffic at the wickets 
ion Saturday (10) and Sunday (11), 


butethe continuance of the. snowfall 
late yesterday may cut down this 
figure. Picture looks set for a long 
run. 


Elsewhere, the downbeat from the 
|New Year's peak is in evidence at 
|nearly all houses. For example, the 
Paramount, with “Where There’s 
Life” plus stageshow headed by Stan 
| Kenton band and Vic Damone, likely 
will dip to $70,000 in third stanza 
ended yesterday. This compares with 
smash $109,000 for second week and 
first frame’s $101,000. Par’s combo 
has been a real coin-getter right 
from the tee-off, despite the big 
blizzard, traffic ban and_= surface 
transportation tieups. 

Strand’s “Wild Irish Rose” and 
stagebill topped by Ink Spots also 
slipped off to $40,000 after fancy 
$56,000 for second round. “Captain 
From Castile” at Rivoli fell to $38,- 
000 for third session after big $54,- 





okay at. 


1 today 


; , |,$20,000 in second. 
;week take. Three main pictures are | 


| Aster (City Inv.) 


600 for second. “Bishop’s Wife” 
,after $51,000 


New campaign stressing 
stars of picture has been a life-saver 


for this picture. Many other spots 
are experiencing similar dips trom 
the big preceding stanza. 


Only other new 


lin Night” which looks fairly nice 
$8,500 at the Gotham. “This Time 
‘For Keeps” and “Arnelo Affair,” 


| both second runs, will bring s.rong 


| $18,000 to State. “Volpone” cont:nues 


| big at $16,000 in third frame ai tie | 
_*| Ambassador after great $20,009 for 
(Indie). Fast | Second. House figures this French- 


|made is good for several months. 
| Another French-made, “Beauty and 
| Beast.” continues smash at the Bijou. 
\It will hit $11,000 on third session 


‘after $10,500 for second, mighty fine | 


takings for this very small house. 


bringing the Rialto a big $6,500 in 
seventh stanza, unheard of money 
for this period of run at this banc- 
box theatre. 
making the longest run ever at the 
house. 

Roxy is bringing in “Ideal Hus- 
|band” and strong stage layout headed 
| by Ilona Massey, Rosario & Antonio, 
(Wed.) 
|““Daisy Kenyon” and stagebill topped 
by Lanny Ross. Final six days hit 
okay $72,000 after fancy $95,000 for 
second. “Secret Beyond the Deor” 
,opens at the Winter Garden tomor- 





appointing weeks with “The Exile.” 
Letter likely will wind up final ses- 
} sion at $16,000, after $25,000 for sec- 
jond, 

Estimates fer This Week 


Ambassader (Siritzky) (1,200: 70- | 


| $1.50)—“Volpone”™ (Indie) (3d wk). 
Still in big money this stanza erding 
| Thursday (15) at $16,000 after socko 
Continues with 
being remarkably fire. 
(1,300; 80-$1.80) 


matinee biz 


' ahead of first 
| highly gratifying. 





is | 
finishing its fifth week at the Astor | 
i with $46,000 or under, 


for fourth. 


| day (Wed.). 
Third French-made, “Panic,” is | 


Stays an eighth weck, | 





after thre yeeks of | : 
A Nr wom Sie included New Year's. 


| $1.25) —“Kneow 


|row (Thurs.) after three rather cis- 1 (1) (22d wk). The 21st week enced 


“Voice of Turtle” 


fairly good at $21,000 in current week 


| ending today (Wed.) following $28,- 


000 for second session. 

Paramount (Par) (3,664: 55-$1.50) 
—‘“Where There’s Life” (Par) with 
Stan Kenton orch, Vic Damone top- 
ping stagebill (4th wk). Third frame 
ended last (Tues.) night was off from 
first two rounds but still stout at 
$70,000; second was big $109,000 or 
week's $101.000, both 


Park Avenue (U) (583; $1.20-$1.50) 
—“‘Henry V" (UA) (6th wk). Trim 
$7,000 for this frame ending next Fri- 
day (16), after big $8.500 in fi'th 
week. Continves. 

Radio City Music Hall 
lers) (5,945; 70-$2.40) “Paradine 
Case” (SRO) nlus staveshow. First 
week ending today ( Wed.) looks very 
big $142,000 or close. Last week, fifth 
for “Good News” (M-G). plus Xmas 
stageshow, was solid $124,000, includ- 
ing New Year's Day. 


(Rockefel- 


Rialto (Mayer) (594: 50-$1.50)— 
“Panic” (Tri-Color) (7th wk). Cur- 
rent frame ending today (Wed.) 
likely will strike big $6.500; sixth 


was great $7,500. Gocs an eighth. tor 
long-run record here. “Fury” (FC) 
opens Jan. 20. 

Rivoli (UAT-Par) (2,092: 60-$1.50) 
—“Captain from Castile” (20th) (3d 
wk). Present weck ending today 


. | (Wed. looks nice $3%.000 albeit way 
picture is “Women | 


off from big $54,000 garnéred in 
second. Stays on. 

Roxy (20th) (5.286; 80-$1.50)— 
“Tdeal Husband” (20th) plus Ilona 
Massey, Rosario & Antonio, Roliy 


Rolls heading stareshow. Onens to- 
day (Wed.). Lest week. “Daisy Ken- 
yon” (20th) with stavebill heed * ow 
Lanny Ross (3d wk-6 days), fine $72,- 
000 after big $95.000 for second 
frame. 

State (Loew's) (3,450; 43-$1.10)— 
“Swordsman” (Col) and “Husband's 
Affairs” (Col) (2d runs). Open to- 
Last week, “Time for 
Keeps” (M-G) and “Arnelo Affair” 
(M-G) (2d runs), hit soli? $178.9. 
In ahead, “Wild Hervest” (Par) and 
“Trouble with «Women” (Par) (2d 
runs), $16,000. 

Strand (WB) (2.756: 75-$1.50)— 
“Wild Irish Rose” (WB) and stave- 
bill headed by Ink Spots (4th wh). 
Fourth session starts today (Wed.). 
Third week was okny $40.000 after 
trim $56090 fe~ secon? round_ that 
Storm proved 
a severe handicap for this in open- 
ine stanza. 

Sutton (Rugoff-Recker) (561: 70- 

Where I'm Going” 


20th 


of * 


for 


okay $4,700 after $6,509 
stage 


round, both fine for this 
run. 

Victoria (City Inv.) (720: 70-$1.20) 
—“Fugitive” (RKO) (2d wk). Third 
round ending today (Wed.) looks to 
hit lusty $30.000, a few hundred dol- 
lars ahead of second weck. Stays on 
indef. 

Warner 90-$1.50) — 
(WB) (3d. wk). 
Film version of Broadway longrun 
legiter has proved = disappointing 


(WB) (1,499: 


4. Stee Agee gy —“Bishop’s Wife” (RKO) (6th wk). ar. falling nild $16,000 thi 
600, new house record. Last weel, | 52-100. iof 4c, at matinees and 5c. at night G: ae PM + : thus far, falling to mild 316, 1is 
“Swordsman” (Col) (3d ed ey Mary Andersen (People’s) (1,100; initiated during holidays, but seme ay — are tie 3 bing ag at frame after oikay $21.00 for second. 
$7,000 at 45-80c. Y | 40-60)—“Wild Irish Rose” (WB) (3d |squawks about change-over hour V9 Stans Ot0lM" alter big $91.000 | Winter Gardem (UA) (1.312; 60- 
., Musie Bex (H-E) (850; 45-80)— | wk). Still getting splendid-word-of- |moving from 6 to 5 o'clock. ij Ci he a 35 5-$1.5 | a eee ne oo wit. 
‘Lost Moment” (U) and “Shoot to; mouth. pulling in patrons who sel- | Estimates for This Week 7 Bijou (City Inv.) (650; 85-$1.50 )— | Sliding down to modest $16.000 on 
Kill” (SG). Starti: “peel iE lq = roa : : va iter : Beauty and Beast” (Indic) (4th wk).| blowoff after moderate $25,000 in 
. rting firstruns here, | 40m attend film shows. Pointing to Cirele (Gamble-Dolle) .(2.800: . 44- ; : oa “ * 
Good $5,000. Last week, “Wazon | fine $7,000 after last week's large | ¢= “Wild. Irish Rose” (WB (2d Still stout, third week enced Jast | second. “Secret Beyond Door” (U) 
Gap” (U: and “Pretender” (Re ) | $9,000, bo )— uc ae aan re _ Monday (12). night being $11.000: ,opens here tomorrow (Thurs.). 
(2d wk), fancy $5.000 g National (Standard) (2 400 40-60) a Dandy $11,900 after, sock $17.- | second was great. $10,500. —_—_——--—--—— 
3 . eng A | Nat andar 2.400; 40- opener. . . pate Ars watt 

“Mitte” “aan Ser (2,200: 45-80)— |—“Wistful Widow” (U) and “Frieda” Indiana (G-D) (3,300: 44-65) — rom ws ip ‘hace - Maaeat yp eaveol C t RKO E G b 

mye (RKO) (2d wk). Okay !(U) (2d wk). Still strong at $8.000. |“Road to Rio” (Par) (2d wk). Solid igh Wall” (M-G) plus Tommy | oas xec Wa 
ty Ay near. Last weck, execHent | Last week, lively $12.000. '$12.000 added to first stanza’s ter- ne a orch _ —— — ng Hollywood, Jan. 13. 

: , a . ; ‘i a If. €99 | re session ending today. «Wed. 3 ae “rg 
Orpheum (H-E) (2,600; 45-80)— | ,.Mialte (FA) (3.400; 40-60)—“Road | TiC $25.00. i300: 44-65 is down to $60,000 or better: second | Lawrence Green and Fred Ehr 
“Wild Irish Rose” (WB) (2d wk) ito Rio (Par) (2d wk). Fancy $16,- | Keith's | a : 1d “Dia ai — including New Year's day was ™@n of the RKO executive commit- 
Big $9.000 after landing great $16,200 | 000 after initial week's solid $24,000. gy al : ad a '$6.500. ae $64.000. “If Winter Comes” «(M-G), | tee, in for Coast confabs, will attend 
in first. : & State (Loew’s} (3.000; 40-60) — | week Wistfui Widow" “u) poet with Sammy Kaye orch on stage, |a meeting or the firm’s exec council 
Palomar (Sterling) (1,350; 45-80 — | ‘Swordsman (Col) and “Mary |“cGhinese Ring” (Mono) (mo.), | °Pens Jan. 22. | Friday (16). Its to be a two-day 
ane to Ee You” (Col) (2d wk), | Lou {Col}. Only new product in | $7.000. . ' "| Criterion (Loew's) (1,700: 60-$1.25) | session at Floyd Odlum’s ranch, 
Weck, 92500 after big. $10,300 last | tow? =~ = “Say et Loew’s (Loew's) (2.450; 44-65)— | —“Senator Was Indiscreet” (U) ¢3d- | with Odlum and N. Peter Rathvon 

. dee abicer * os. ae and |« ws” (M-G) ; “ final wk). Looks to reach okay | 

Paramount (H-E) (3.039: 45-80)— |“ Devil Shop” (Col), big $22,000. won eae —“ 2 — — $22.000 on current round ending to- ee «oi 
“Road to Rio” . | Wolf London” (Col) (2d wk). Oke e und ending 1o- | Meeting was slated originally for 
$13.06 0 Rio (Par) (2d wk). Great Strand (FA) (1,400: 40-60) — |$9,000 on top of big $16,000 opener. | ™orrow (Thurs.) after nice $35.000 i se } 9 AP an 
000 after tremendous $24,800 last | “Drums Along Mohawk” (20th) and | Lyrie «G-D) (1,600: 44-65)—“Lost | in second. “T-Men” (EL) is due in New York but Odlum has consider- 
—— : : |“Mark of Zorro” (20th) (reissues).|Moment” (Uy) and “Tawny Pipit” | next. , able Coast business to take care of, 
BP rr {Sterling ) (800: 45-80 Staunch $6.000. Last. week, “Out of |(U). Average $6,000. Last week,| Glebe (Brandt) (1,500: 70-$1.20)— | 8° it’s being staged here. They'll 
700d, News” (M-G) (24 wk). Good | Blue” (EL) and “Returp ,Rin. Tin |“Out of. Blue”. (EL. and “Return , “Body and Soul” (UA) (10th’ wk ».| discuss matters . held .in_ abeyance 


$4.000. Last week, fair $5.600. ' Tin” CEL), peat $5,500, Rin Tin Tin” (6L), $7,000. ‘Holding remarkablv wel! at $21.000 from last Novembe:’s huddles. 
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Based on the Music and Life of Tc starring ROD CAMERON 
som FRANK SUNDSTROM - AUDREY LONG - SIR CEDRIC HARDWICKE win CATHY DOWNS > REED WADLEY ~ ANNE GWYNNE - BLAKE EDWARDS 
MIKHAIL RASUMNY - GALE SHERWOOD produced by JOHN C. CHAMPION and BLAKE EDWARDS 


Directed by BENJAMIN GLAZER 


haikovsky 


Directed by Leslie Selander 














BRIAN CONSTANCE BARRY te 
AHERNE BENNETT SULLIVAN Michael O'Shea 
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starring PRESTON FOSTER - BELITA james assis a ee zisom 


Pierre Watkin, Russell Wicks, Larry Blake, Joseph Crehan € 
Directed by Jack Bernhard és Directed by Edward A. Blatt 





ALBERT GILBERT ; 
STORM ROLAND tt JAMES 
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-One of the Greatest NATURALS a ai! Time 
rt reime: 


“THE BABE RUTH STOR 


A ROY DEL RUTH Production 
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‘Mystery Man’ Set to Back del Giudice; 


Mulls ‘Reciprocity Scheme’ With U.S. 


‘London, Jan, 13. 

Emergence of a mysterious Mr. X 
as the angel for Filippo del Giudice’s 
new Pilgrim Pictures apparently has 
eased financial problems for the for- 
mer chieftain of J. Arthur Rank’s 
Two Cities films. Reportedly a Mid- 
lands millionaire, the backer not 
only is said to be financing Pilgrim’s 
forthcoming program but also 
sponsoring del Giudice’s current 
qitest for dollars in the U. S. 

Evidently stimulated by patriotic 
motives, the mystery man last week 
outlined his reasons for allying him- 
self in del Giudice’s camp in a letter 
to the Daily Mail. “Two weeks ago, 
mere accident arising from a 


is 





+ 


Underseated Copenhagen 


Has New Pix Problems 


Copenhagen, Jan. 6. 

With the big Kino Palast gtill in 
ruins due to Gerfhan sab¢tage, bombs 
| during the war; and eifema ‘atten- 
'dance almost doubledfsince before 
‘the war, badly underseated Copen* 
hagen has suffered two. new setbacks. 
The first was the fire which de- 
stroyed the inner part of Norreport 
| Bio, which played British pix. Thea- 
tre cannot be used for several 
months. 

The other setback is of a different 





by a : * 

: . Seas ee nature. Many cinemas are playing 
> > conversation,” he wrote, . ) . 
aga renee England was | long three hour French pix like 

'“Casanova,” “Count of Monte 


about to lose to Hollywood one of 
the great producers of our time, who 
has been responsible for making 
over 30 topline films. These form 
some of the greatest dollar-earning 
assets we have, and represent a 100% 
gain to our country. 

Previously it had been reported 
that withdrawal of insurance com- 
panies’ backing had caused the tem- 
porary shelving of two of three 
fils announced for production by 
Pilgrim. It was felt that loss of the 
coin resulted chiefly from repercus- 
sion of Britain’s film crisis. 


del Giudice’s Reciprocity 

A “reciprocity scheme,” designed 
to encourage the flow of pictures be- 
tween the U. S. and Britain, was 
outlined by del Giudice on arriving 
in New York Thursday (8). His film 
exchange plan, he declared, is based 
on the merits of individual British 
and American pictures and definitely 
is not a barter arrangement. 


Del Giudice noted that while the 
scheme is primarily to effect an. ex- 
change of his own firm’s forthcoming 
product, it should work to the ad- 
vantage of the entire industry if suc- 
cessful.. Length of his U. S. stay is 
uncertain, hinging on his negotia- 
tiens, most of which he thought will 


| Christo” and others as whole evening 
| performances. That means only one 

performance at night instead of two, 
| with theatres thereby halving their 
| capacity. 





German Talent 


Berlin, Jan. 6. 
| As further step fostering 
'“democratic reorientation,” the Of- 


j 


| fice of Military Government for 


a in 


| Germany (U.S.) has’ eliminated | 
jneed for registration of Germans 
eccupying minor ‘positions in the- 


atrical and informational activities. 

Thousands of Germans will thus 
no longer be under direct MG su- 
pervision, but Germans in executive 
positions: who still must be licensed 
will be responsible for the “political 
acceptability” of their subordinate 
workers, Licensees must conform to 
the few MG directives, 
designed to protect freedom of 
speech, press and arts. The only 





take place in New York. 


With his forthcoming films budg- 
eted between $800,000-$1,200,000, del | 
Giudice declared his first production | 
would be the Boulting Bros., “The | 
Guinea Pig,” scheduled to roll at the 
Elstree studios on Jan.25. Produced 
by John Boulting and directed by 
Roy Boulting, the picture is based on 
on a stage hit. Second venture will 
be Noel Coward’s “Peace in Our 
Time,” while the third is “Private 
Angelo,” based on an Eric Linklater 


novel to be directed by Peter Us- | 


tinov, who'll also play the title role. 


Meanwhile, after a short New 
York visit, del Giudice planed to the 
Coast Monday (12), accompanied by 
his associate, Alan Jarvis. Pair will 
return to N. Y. about Feb. 2. 


Comedie Francaise Inks 
Clair Discovery in Move 
To Strengthen Company 


Paris, Jan. 6. 
Marcelie Derrien, Rene Ciair’s 
discovery playing for her initialler 
opposite Maurice Chevalier in the 





film, “Man About Town,” has been 


handed a legit contract by Andre 
Touchard, head of Comedie Fran- 
caise. This is the first time an 
actress has been invited to join the 
Francaise company straight from 
pix, without stage experience. 

Spurred by the success of Jean 
Louis Barrault and Louis Jouvet in 
invading Francaise ground by stag- 
ing classical plays, Touchard is using 
every endeavor to strengthen his 
company, and is now dickering. with 
Henri Rollan. 

He has just signed youthful 
Louise Conte, who in private life 
is the wife of Jacques Dacqmine, of 
the Barrault company. Another re- 
cent addition is Robert Manuel, who 
had been inked before the war but 
on account of racial reasonsghad not 
been able to appear during the war. 


New Mex Copyright Act 


Mexico City, Jan. 6. 

Congress has okayed a new copy- 
right law, covering books, articles, 
music, films, paintings, sculpture, 
etc. 

New statute gives the author life- 
‘time rights to his works and to his 
heirs for 20 years after death. If | 
there are no heirs, the rights be- | 
come state property. Violations are 
punishable by imprisonment up to 
six years and fines up to $10,000. 





group of Germans in the entertain- 
ment field who must be registered 
with MG are film exhibitors. 


The new regulation sets forth 


| conditions under which certain ac- 


| tivities prohibited by MG Law No. 
| 191 may now take place. Law No. 
| 191 was promulgated in the days of 
|SHAEF and provided for suppres- 
| sion of activities in various fields. 
| While controls were relaxed in 
many instances the licensing policy 
| was continued to this day. There- 
' fore, no German citizen is permitted 
to conduct any of the following 
activities except under MG license: 
The publishing of newspapers, 
books, magazines, pamplets, printed 
music and the operation of a news 
service, picture service, radio broad- 
casting or television system, produc- 
tion of sound recordings or the 
production and distributioon of mo- 
tion pictures. Likewise, 
require licenses for the public per- 
formances of operas, plays, musical 
comedies, ballets and cabarets. 


Start Plans Early For 





Paris, Jan. 6. 
Last Cannes Film Festvial was 
barely readied at the last moment. 
This year, the French, who plan to 


already nominated an organization 
committee. 

On this committee are 
Fourre Cormeraj, 


Michel 


onel Felix, prexy of the Cinema 
Committee in Parliament, and head 
of the same commission in the Coun- 
cil of the Republic; M. Antoni, may- 
or of Cannes; Roger Seydoux and 
Philippe Erlanger, both on the Cul- 
tural Exchange commission; Georges 
Huisman, head of the Censor board; 
Robert Cravenne, head of the French 
Cinema Administration foreign dept.; 
Pierre Labbe, of Tourism Office; 
Pierre Renoir, prexy of Show. Busi- 
ness Federation; Georges Lourau- 
Dessus, of the Confederation du 
Cinema, and Rene Jeanne, head of 
the pix crix. General secretary is 
Robert Fabre-LeBret. 





MEX’S 239 U.S. PIX IN 47 


Mexico City, Jan. 6. 


Mexico saw 382 pix releases in 





| 1947, of which 239 were U. S. Run- 


nersup were the Mexicans with 62. 

Others were 36 Argentines; 
British: 11 French; six Spanish; 
three Chilean, and a Cuban and an 
Italian. 


Tijuana Turning to Pix; 


Mexico City, Jan. 6. 

Tijuana is becoming something of 
a pic production center, as well as 
a tourist spot. The California-Mex- 
i.o Studios is nearing completion 
and has already lined up four pix 
that Hollywood companies (as yet 
undisclosed) will make there. 

Two will be in English and the 
other pair in, Spamish, each costing 
$500,000 (U. S.), according to San- 
tiago Martinez, prez of the film com- 
pany. Initial pic will start about 
midwinter, 


Vienna Stock Exchange, 
Now Wrestling Arena, 
To Be Picture House 


Vienna, Jan. 6. 
Now serving as a wrestling arena, 
the Vienna stock exchange is to be 
transformed into a moving picture 


house. (Stock exchange deals now 
go on at a negligible scale in a 





j|small annex). 


The Vienna-owned KIBA, recently 
reorganized as a film distributing 
company, will remodel the huge 
hall. Seating capacity is 2,800. 





thus be 


which are | 


Vienna's largest film-house would 
in the centre of the city. 
At present the big cinemas are 
scattered and somewhat difficult of 
access. 





ITALIAN, SPANISH VETS 


PACTED FOR ARG. LEG 


Buenos Aires, Jan. 6. 


Emma Grammatica, veteran Italian 
actress who played to capacity au- 
diences in the Astral and Marconi 
theatres of Buenos Aires during the 
1947 season with her Italian com- 
pany, has been signed by the Gallo 
Raineri Co. for a legit season at the 
Ateneo theatre in 1948. She’ll play 
in Spanish, instead of Italian, start- 
ing early in March. 


Gallo Raineri is trying to sign Iris | 





Germans 


1948 Cannes Festival 


have another one there in 1948, have 


head of the 
French Cinema administration; Col- 


Marga and Miguel Faust Rocha, Ar- 
gentine legit stars. for the Gram- 


|matica company. Playwrights Camilo 
| Darthes and Carlos S. Damel in col- 
| laboration, 
|Eduardo Pappo, on the other, have 


on the one hand, and 


| been commissioned to write a series 
of Argentine plays. 


Spanish actress Lola Membrives is 


|} another oidtimer who will return to 
Buenos Aires in °48, after an absence 
of two years, and will open at the 
Comico theatre, also in March. The 


|verdict of “no plagiarism” in the 
suit brought by author Jacinto 
Miquelarena, of the Spanish Authors 
Society, against Dr. Juan Reforzo 
Membrives, son of the actress. 
Mijquelarena claimed that in 1941 he 
had submitted a play to Mme. Mem- 
brives, called “Autumn in Paradise,” 
and that the plot had been borrowed 
by Dr. Membrives for his opus “Vic- 
toria,” produced by the actress in 
Buenos Aires in 1944. Although the 
Authors Society declared against 
him, Miquelarena has brought suit 
in the courts, which has vet to be 
decided. 








tion, “Both Ways,” starring Dagny 
Servaes, Ursula Lingen, and him- 
self, will have its premiere in Lintz, 
American Zone, Upper Austria. » 


Current London Shows 


London, Jan. 13. 

(Figure shows weeks of run) 
“All Over Town,” Playhouse (12). 
“Anna Lucasta,” Majesty's (11). 
“Annie Get Gun,” Col's’m (32). 
“Bless the Bride,” Adelphi (38). 
“Blind Goddess,” Apollo (6°. 
“Canaries Sing,” Garrick (8). 
“Chiltern Hundreds,” Vaude (20 
“Dark Summer,” St. Mart. (5). 
“Dr. Angelus,” Phoenix (24). 
“Edward My Son,” Lyric (33). 
“Happy As Larry,” Crit. (4). 
“Honor & Obey,” Saville (8). 
“Life With.Father,” Savoy (32) 
“Linden Tree,” Duchess (22). 
“Macbeth,” Aldwych (5). 
“Never Can Tell,” Wynd (15). 
“Off Record,” Piccadilly (33). 
“Oklahema!” Drury Lane (37). 
“One, Two, Three,” Yorks (18).. 
“Outrageous,” W. Garden (9Y. 
“Piccadilly Hayride,” Wales (44). 
“Present Laughter,” H'ym’kt (39). 
“Private Ent.,” St. James (8). 
“Starlight Roof,” Hipp. (10). 
“Sweetest Lowest,” Ambass. (89). 
| .“Tegether Again,” Vic Pal. (39). 
“Tuppence,” Globe (14). 
“Worm’s View,” Whitehall (37). 











Studios Nearly Ready 


Argentine Authors Society gave a. 


Theo Lingen’s. newest film produc- 








‘Tnder Counter’ Clicks Down Under. 
Equity Snarls Are a 


Headache 





First Postwar Czech Pic 
Set for U. S. Release 


“Bohemian Ecstasy,” produced by 
the Czechoslovak Film Corp. of 
Prague, has been tagged for release 
in the U. S. some time in February 
or March, according to Artkino Pic- 
tures, which has acquired the Amer- 
ican distribution rights. Film is now 
being titled. . 

Reportedly one of the first pic- 
tures completed in Czechoslovakia 
since the war’s end, “Bohemian 
Ecstasy” was directed by Vaclav 
Krska and features Jaromir Spal as 
Josef Slavik, Bohemian composer, as 
well as actress Viaska Fabianova. 


Buda License Law 


Stirs Filmites 


Budapest, Jan. 1. 

Surprise order of the Minister of 
Interior, restricting the transfer of 
film theatre licenses as well as 
clamping a ban on the rental of 
| houses, has caused a furore in the 
| industry here. While the avowed 
| aim of the new regulations is to 
| prevent formation of prewar theatre 
| trusis, the ukase has presented a 
ithorny problem for several political 
|groups which Own a considerable 
'number of houses. 

~ With the end of the war owner- 
iship of all Hungarian film theatres 
passed to coalition political parties, 
| the Chamber of Trade Unions and 
other democratic organizations. New 
regulations were received with in- 
| difference by the Communist and 
| Social Democratic parties since they 
|'manage their houses with their own 


staffers. 


On the other hand,: the order was 
}a gloomy one for the Smallholder 











jand Peasant parties which operate 
| only about % of their holdings, 
|preferring to lease the remainder 
| usually to the theatres’ former own: 
|ers, These organizations are urging 
}a stay in the law inasmuch as they 
| aren't prepared yet to assume 100% 
operation of their theatres. 

Salient points of the regulations 
| provide: 

1, Licensed owner of a film thea- 
,tre has no right to transfer the 
| license to any other person. Viola- 
tion will result in the withdrawal 
| of the license. 

2. Exceptions to the foregoing may 
| be made in certain instances. But 
even then a license can only be 
| transferred to individuals who do 
| not already hold such permits, These 
| transfers must have the okay of the 
_ Minister of Interior and are limited 
| to, theatres with a capacity of less 
than 400. In addition, the houses 
must be located outside of Budapest 
and its environs. 


Ria Mooney to Produce 
For Irish Abbey Theatre 


Dublin, Jan. 6. 

Presumably as a result of recent 
rumpus about declining standards 
at Abbey theatre, the directors have 
named Ireland’s No. 1 actress, Ria 
Mooney, as producer. The appoint- 
ment becomes effective 1, .mediately, 
and her first chore will be a new 
George Shiels comedy, “Caretakers.” 
This will be followed by Lennox 
Robinson’s “Lucky Finger,” which 
gets its first performance with Sara 
| Allgood at Bowling Green theatre, 
| Ohio, Jan. 19. , 

Miss Mooney is resigning her cur- 
rent post as director of the Gaiety 
School of Acting. No successor has 
yet been named. 

Miss Mooney, who joined the 
Abbey in 1924, visited N. Y. with 
4, Abbby Players in 1928 io play Mary 
Boyle in “Juno and the Paycock.” 
She remained in U. S. and joined 
Eva Le Gallienne in the N. Y. Civic 
Repertory before it folded. She 
rejoined Ahbey Players in 1931. 


Ne Vienna Opera in ’48 


Vienna, Jan. 6. 
There is no hope of performances 
at the Vienna Opera House in 1948, 
according to Ernest Hilbert, in 
charge of building’s reconstruction. 
Materials for rebuilding the struc- 
ture aren't being made available. 














— 


Sydney, Jan. 6. 

“Under the Counter,” with Cicely 
Courtneidge, opened Jan. 3 at the 
Royal theatre and looks a_ hit, 
Revue, presented here by J. C. Wil- 
liamson Theatres, ran in London, but 
was a quick flop in New York last 
fall. 

However, the British comedienne 
is a fave with the Aussie public 
through her film appearances and 
recordings. And since Aussie has 
the same rationing problems as Eng- 
land, the material in the revue is 
more appealing to Aussie audiences 
than it was on Broadway. 

“No, No, Nanette” had to move 
out of the Royal to make way for 
“Counter.” Former musical was 
skedded to tour New Zealand, but a 
polio epidemic there caused the plan 
to be dropped, and the show closed. 
There was also some problem with 
Aussie Equity regarding the tour. 

Williamson is also reported to have 
had some run-ins with Equity on the 
“Counter” production. The pre- 
senters have a ruling with the actors’ 
union on musical imports, limiting 
foreign actors: to 25% of the cast. 
Williamson claims to have been well 
within the quota, with only four 
plaYers imported, including Miss 
Courtneidge, Therley Waters, Claude 
|Horton and Joan Cameron (Mrs, 
Horton), plus a conductor and ballet 
mistress required by the star. Com- 
pany calls for 11 principals, 12 dane- 
ers, plus understudies. 

However, Equity claimed the 25% 
referred to principals, not the whole 
company. it objected to Mrs. Hor- 
ton appearing, so she is drawing 
salary and not working. Ballet mis- 
tress was called on to speak four 
lines, which Equity insisted a local 
actress must do. Producer and 
union are now trying to iron out 
their differences. 

“Counter” was supposed to open 
Dec. 26 to take advantage of the 
holiday season, but the premiere was 
delayed a week, due to a difficulty 
over costumes. Ship was in port, 
but customs snarl delayed unload- 
ing. Produeer had to pay cast sal- 
aries for the delayed weck, besides 
losing the holiday biz. 


“JORRO’ BLAMED FOR 
VIENNA CRIME WAVE 


Vienna, Jan. 6. 
Police headquarters have issued & 
statement blaming U. S. films, with 
special reference to “The Mark of 
Zorro,” for the recent crime wave. 
Police pointed out that 215 robberies 


occurred since the Elite Kino 
showed the “Zorro” picture. 


“It is of no use to demand identi- 
fication cards from those young boys 
standing in line before theatres to 
get tickets,” the police statement 
read, “there is only one possibility 
and that is prevent them from enter- 
ing.” Police also declared that such 
pictures dco not induce crime in 
“saturated” U. S. because no one 
there is hungry. Police lamented 
that the Allied Four Powers didn't 
step in and prphibit films like that. 

(“Zorro,” starring Tyrone Power 
and Linda Darnell, was released by 
20th-Fox in 1940). 











Three Teenagers Picked 
As French Legit Finds 


Paris, Jan, 6. 

Though the season is still young, 
three teenagers stand out as discov- 
eries having a future in legit. First 
is Roger Montsorel, discovered by 
Jacques Hebertot. He was a tele- 
graph messenger and asked Heber- 
'tot to give him a chance, which he 
‘is getting in “Prince des Neiges,” at 
_ the Hebertot. Second one is Fran- 
cois Christophe, currentiy in “Bot- 
gia,’ a play by Herman Clisson. 
Third is Jeanine Moreau, who 
studied with Denys d’Ines, and was 
discovered by Jean Meyer, of the 
Comedie rrancaise where she cre- 
ated a sensation in the part of 
young Joas in “Athalie.” 


Also coming soon at the Francaise 
is teenager Lise Topart, in Pierre 
Puget’s “Peine Capitale,” currently 
in rehearsal. Though this will be 
her maiden bow at the Francaise, she 
is already an old hand, having taken 
Paris by storm in “Rosiers Blancs.’ 
She later did “Rebecca,” opposite 
Fernand Gravey. 
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CITY PLACE OF SHOWING ADDRESS TIME 
a ~ 
Albany Warner Screening Room 79 N. Pearl St. 12:30 P.M. 
Atlanta 20th Century-Fox Sc. Rm. 197 Walton St, N.W. 2:30 P:M. 
Boston RKO Screening Room 122 Arlington St. 2:30 P.M. 
Buffalo Paramount Sc. Room 464 Franklin Street 2:00 P.M. 
_ Charlotte 20th Century-Fox Sc. Rm. 308 S. Church St. 10:00 A.M. 
Chicago Warner Screening Room 1307 So. Wabash Ave. 1:30 P.M. 
Cincinnati RKO Screening Room Palace Th. Bldg. E. 6th 2:00 P.M. 
Cleveland Warner Screening Room 2300 Payne Ave. 2:00 P.M. 
Dallas 20th Century-Fox Sc. Rm. 1803 Wood St. 10:00 A.M. 
Denver Paramount Sc. Room 2100 Stout St. 2:00 P.M. 
b Des Moines 20th Century-Fox Sc. Rm. 1300 High St. 12:45 P.M. 
Detroit Film Exchange Bldg. 2310 Cass Ave. 2:00 P.M. 
Indianapolis Universal Sc. Room 517 No. Illinois St. 1:00 P.M. 
Kansas City 20th Century-Fox Sc. Rm. 1720 Wyandotte St. 1:30 P.M. 
Los Angeles Warner Screening Room 2025 S. Vermont Ave. 2:00 P.M. 
Memphis 20th Century-Fox Sc. Rm. 151 Vance Ave. 10:00 A.M. 
Milwaukee Warner Th. Sc. Rm. — 212 W. Wisconsin Ave. 2:00 P.M. 
Minneapolis Warner Screening Room 1000 Currie Ave. 2:00 P.M. 
New Haven Warner Th. Proj. Rm. 70 College St. 2:00 P.M. 
New Orleans 20th Century-Fox Sc. Rm. 200 S. Liberty St. 1:30 P.M. 
New York Home Office 321 W. 44th St, 2:30 P.M. 
L Oklahoma 20th Century-Fox Sc. Rm. 10 North Lee St. 1:30 P.M. 
| Omaha 20th Century-Fox: Sc. Rm. 1502 Davenport St. 1:00 P.M. 
Philadelphia Warner Screening Room 230 No. 13th St. 2:30 P.M. 
Pittsburgh 20th Century-Fox Sc. Rm. 1715 Blvd. of Allies 1:30 P.M. 
Portland Jewel Box Sc. Room 1947 N.W. Kearney St. 2:00 P.M. 
Salt Lake 20th Century-Fox Sc. Rm. 216 East 1st South 2:00 P.M. 
San Francisco Republic Sc. Room 221 Golden Gate Ave. 1:30 P.M. 
Seattle Jewel Box Sc. Room 2318 Second Ave. 10:30 A.M. 
St. Louis S’renco Sc. Room 3143 Olive St. 1:00 P.M. 
Washington Earle Th. Bldg. 13th & E Sts. N.W. 10:30 A.M. 
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Majors Map Off-Season Sales Push 
To Perk Off-Key Picture Rentals 


A rash of off-season sales drives‘4 
to perk up flagging pic rentals is 
currently being shaped by the major 
distribs. It’s the first phenomenon 
of the new year—calling of more 
than the usual one-per-year cam- 
paign to sell pix to U. S. exhibs. 
Paramount and Universal have al- 
ready ordered the precedent-break- 
ing drives, and other majors will 
probably fall in line. 

Paramount sales chief Charles M. 
Reagan gave the green light to a 
spring campaign during huddles 
with division toppers over the week- 
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$45,000,000 Idle 


Continued from page 3 
That limits. the afnount the 











able. 
banks can lend to other borrowers, 
who have started a sudden surge on 


the institutions during the pas 
month, apparently as a result of 
dwindling stocks of the working cap- 


ital they had piled, up during the 
lush war days. 
What's happening with the film 


companies is that they are playing 





end. Par’s usual campaign is initi- 
ated early in the and it’s 
the first time that the company has 
launched a curtain-raiser preceding 
the big fanfare. 

U swung into a new campaign last 
week before main operation, 
which ended in December, had a}! 
chanee to grow cold. Similarly to | 
the big autumnal drive, U is offer- | 
ing heavy cash prizes to the win- | 
ning exchanges and division chiefs. 
Company had never, heretofore, set 
twin drives during the same year. 

Reagan, following the division | 
meet, shoved off Monday (12) for 
Charlotte, N. C., with Hugh Owen, 
eastern and southern division head. 


summer, 


its 


He'll swing through ail southern 
branches and then return to the 
homeoffice within 10 days. | 


Reagan expects to cever all 31 ex- 
changes within the next month or 
two in periodic treks through the 
country. His trips are part of the 
hopped-up campaign to boest rentals 
cn Par’s present expensive crop of 
pix. 











Exchange Reacts 


ae Continued from page 3 
in the know (generally holders of 
tig blocks of pic.»shares) have 
already allowed for the predicted | 
slide in profits. Hence, there’s no 
expectation of any collapse in film 
qauotes on the market short of a gen- 
eral debacle in economic conditions. 

U cut its quarterly 
50c., which it’s been paying over the | 
last few years, to 25c. per share. 
Melon is to be cut Jan. 31, with 
stockholders of record Jan. 19 clip- 
ping the coupons. Company’s action, 
similar to that of RKO, is to hoard 
cash required for 
making. It’s figured that U will save 
an estimated $830,000 annually by | 
the slash. 

In announcing* the cut, board 
noted that U is still in a strong 
financial condition with a ratio of 
current and working assets to cur- 
rent liabilities of approximately 8-1. 
Action was taken “in view of the un- 
settled conditions throughout the 
world,” company said, “since the 
board feels that it is in the best in- 
terests of the stockholders at this 
time to conserve the company’s cash 
resources until such time as these 

















{ing on their inventories in an effort 


{term loans. within the past few years. | 


ioff high-cost productions and getting 
lin heavy quantities of film rentals, | 
lwhile they are producing compara- 
the | 


tively low-cost pictures. Thus 
income from one picture such as 
20th-Fox’s “Forever Amber” or Par- 
amount’s “Unconquered” will pro- 
provide the production budget of 
two or three of the type of pictures 
the studios are making now. In ad- 
dition, the film companies are draw- | 


to reduce them. Result is that there's | 
no need for bank-borrowing. 
Paramount and Fox have the big- | 
gest credits. Each has $25,000,000 
available, with only $5,000,000 bor- | 


rowed. RKO has a revolving fund 
of $10,000,000, against which it has 
borrowed about $7,000,000. Univer- 
sal has $10,000.00, of which it has 
used $8,000,000, 

$10,060,000, of which it has used! 
$6,000,000. 


Warner Bros. and Metro have no | 
revolving credits, but arranged long- | 
Warners has +¢20,000,000 outstanding | 
on a 2% term loan, and Metro has | 
$42,000,000, of which $15,000,000 is | 
from banks at 2% and $27.000,000 is | 
from a syndicate of insurance com- | 
panies on 3% debentures due in 1965. | 

| 

Eee 

Giannini Optimistic 
Hollywood, Jan. 13. 
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FILM PRICE HIKE 


Hollywood, Jan. 13. 
| Pathe, Consolidated and Williams 
| have followed the example set by 
Eastman and Du Pont and upped the 
price of positive film stock. New 
price, per foot, for negative develop- 
| ing, is $0.0175 for both picture and 
‘sound, compared with the former 
| charge of $0.016. For daily rushes, 
| picture’ only, the new price is $0.04 
| per foot, compared with the former 
| $0.0377, For sound track only the 
‘new price is $0,035, agaiinst $0.032. 
Affected chiefly will be the indie 
producers, who rely on outside lab- 
| oratories for processing. Most-of the 
|major studios have their own labs 
and do their developing on the lot. 














‘Best’ Lists 


Continued from page 7 











pack with a total of 34 mentions for 
|seven different pictures. 


U is next with 24 mentions four 


leight films. RKO had 22 with seven 


pictures; UA six, with two films; 
Warners six, with one _ picture; 
Metro, five mentions on one film; 


Par, three times with two films; Col, 
two pictures mentioned once each, 
and EL, one picture mentioned twice. 

Of U’s eight different pictures se- 
lected on the various lists, all but 
“Egg and I’ (tagged 


imported from England. It’s alse in- 
teresting to note that four of the 
seven RKO films tagged by the crit- 
ies were indie produetions released 
through that company. These _in- 
clude@, in addition to “Mitty,” Gold- 
wyn's “Bishop Wife,” Argosy’s “Fu- 
gitive” and Frank Capra’s “It’s a 
Wonderful Life.” 

Industry observers also place con- 
siderable significance in the fact that 
Metro, once the top studio for turn- 
ing out “Best” pictures, ws far 
down the list this year. Only M-G 
film to win recognition was “Year- 


HITS INDIE PRODS:| 


by Country | 
and Columbia has | Gentleman) were Rank productions | against last week's holiday grosses, 


Picture Grosses 




















PHILADELPHIA 


(Continued from page 14) 
wow at $20,000 or near, 


000. 
Kariton (Goldman) (1,000; 50-94) 
—‘“Lost Moment” (U). Okay $17,000. 


Last week, “Exile’ (U) (2d wk), 
$9,000. 
Keith’s (Goldman) (1,350; 50-94) 





—“Green Dolphin Street” (M-G) (2d 


run), Solid $13,000 and new high 
here. Last week, “This Time for 


\Reeps” (M-G). (2d run), $7,000. 
Mastbaum (WB) (4,350; 50-94)— 
'“Wild Irish Rose” (WB) (3d wk). 
Modest $17,000 after socko $32,000 in 
| second. 

| Pix (Cummins) (500; 50-94)—‘“Jol- 
ison Story” (Col) (2d wk). Fair at 
$5,000 after $6,000 opener. 

Stanley (WB) (2,950; 50-94)— 
“Road to Rio” (Par) (2d wk). Fancy 
$32,500 after huge $47,000 opening 
session, 





|Last week, “Intrigue” (UA) (3d wk), 
| pale $8,500. 


‘Unconquered’ Loud 376 
In Wash.; “Winter’-Vaude 
306, ‘Rose’ Big 146, 2d 


Washington, Jan. 13. 
General biz tone is higher here 
;and has been for the past fertnight 
Current stanza stacks up well 








with upped New Year's Eve admis- 
sions. Of the three newcomers 
along the main stem currently, “Un- 
conquered” at the Pelace and “If 
Winter Comes” at the Capitol are 
|doing so@k biz. Holdovers look 
fairly sturdy, with “Wild Irish 
Rose” at the Warner being espe- 
cially steady after a sock opener. 
Estimates for This Week 

Cap tol (Loew's) (2,434; 44-80)— 
“If Winter Comes” (M-G) plus 
vaude. Husky $30,000, despite some 








Cutting of budgets to conform with Jing.” and only five of the 12 lists|_“where There’s Life” (Par) (2d 


upswing of financing for independent | 


film product, according to Bernard | pictures 


Giannini, veepee of the Bank of | 
America in charge of motion picture | 
loans. 

Bank is making new loans daily, 


tic about the future of the film in- 


dustry. 


control over the independent ex- 
hibitor.” : 


Brandt maintained 











Brandt Suit 


Continued from page ll 


atres neither owned nor booked by 
the Brandts, and theatres which 
never made any contracts with Par- 








problems become clarified.” 

Annual report which will reach 
stockholders at the end of the month 
will discuss the problems thorough- 
ly, board said. Economies have 
already “effected ;substantial reduc- 
tion in cost of its product and in op- 
erating cost without loss of efficiency 
or reduction of quality,’ announce- 
ment declared. 


amount. He asserted that allega- 
tions were “libelous, baseless and 
wholly without merit.” 

Par’s complaint asserts that Harry, 
Bernard, Louis and William Brandt, 
in collaboration with other defend- 
ants, conspired to defraud Par by 
making false and inaccurate state- 
ments of gross admission receipts on 
percentage pix. Falsification was 











|. P. Foundation 


Continued from page 3 
provide aid for all—distributors and 
independent theatre men alike. But 
that is ridiculous.” Employees of 
an indie theatre owner, Allied claims, 
“either drift into some other line of 
business or end up by taking over a 
theatre of their own.” 

Film companies want the indies 
“to help pay for the physical wreeck- 
age which their sales policies cre- 
ated,” the bulletin rages. Distribs’ 
own pension plans are still in a 
“hopelessly inadequate stage,” it de- 
clares. 

North Central Allied, on its part, 
unanimously voted against participa- 
.tion last week. It took the step de- 
spite the fact that Jack Kirsch, Al- 
lied national prexy, accepted the 
post of MPF secretary. NCA action 
takes place in Minneapolis, one of 


the three exchange centers yet to be | 


organized. 

MPF officials, meanwhile, are dis- 
counting the squawks afier iabelling 
NCA’s action as the only dissenting 
expression of opinion. They hope 
for a reversal by the unit after 
MPF’s aims are explained. 
finance cqmmittee, headed by Si 
Fabian, meets in New York today 
(14) to map fund-raising efforts and 
create a financial organization, 


Special | 


effected, it said, by crediting as re- 
ceived, from flat rental pix, portion 
of receipts from percentagers; by 
using duplicate ticket rolls and unre- 
ported rolls; by selling tickets out 
of continuity; by reselling tickets, 
and by maintaining separate unre- 
ported bank accounts. 

It's also charged that defendants 
switched ticket rolls between the- 
atres in the same circuit. On split- 
figure arrangements, there's the 
claim that theatre operators paid ex- 
cessive theatre rentals to realty cor- 
porations ewned by corporate de- 
fendants; that non-éxistent items of 
; expense were charged: that certain 
‘personal non-business expenses of 
officers were claimed as operating 
costs. n 

Certain of thé defendants, com- 
plaint adds, in furtherance of the 
common plan, induced checkers “by 
bribery, deceit and, other means, to 

















pertaining to the boxoffice receipts 
of percentage pictures which had 
| been falsified.” Defendants, more- 
ever, it’s asserted, refused to turn 
over for audit, on demand, full, com- 
|plete and accurate records of ex- 
| penses. 

Settlement with 20th was put 
'threugh after the distrib demanded 
| $287,000 as due it. Skouras was des- 
ignated as arbitrator on the sugges- 
tion of Harry Brandt. 


that allega- | 
tions of the complaint included the- | 


sign certain of the written reports | 


divvy from | today’s markets has resulted in an scanned named it. 


Survey of the lists shows Italjan 
replacing French - made 
product as the top foreign-language 
entries for the year. “Shoe Shine” 
and “To Live in Peace,’ both made 
in Italy, received most mention, with 


expensive film-| Giannini said, and is highly optimis- ‘the French selections confined to 


| only one or two méntions of “Panic” 
‘and “Children of Paradise.’ Time 


|; mag, consistently Russophobe in its 
| general news columns. surprisingly 
| enough selected a Russian film which 
| even pro-Soviet partisans refused to 
| include 
| Sergei 
rible.” 


Film was 
“Ivan the Ter- 


in their lists. 
Eisenstein’s 








20th Plans 


Continued from page 7 








(exclusive of Ist run Loop theatres), 
have been divided into 15 first-run 
| key zones. All competitive theatres 
,in each zone and in the sub-key 
| zones in turn, will be given an op- 
| portunity to buy a run on each film 
| in competitive bidding with every 
| other theatre in the zone which de- 
sires to compete for the run. Thus, 
15 theatres will be given an oppor- 
tunity to play 20th films day-and- 
date on the date of availability. 


vided in turn into sub-key zones, in 
which subsequent runs also- will be 
offered all films on a competitive 
bidding system. 

First run houses in the Loop are 
to be granted fiexible clearances of 
seven to 14 days. In some instances, 
it’s suggested that the seven-day 
clearance may be reduced to a prior 
run. Reason for instituting the new 
plan, according to Smith, is to afford 
subsequent-run theatres a better op- 
portunity to book pictures. He 
pointed out that there may be some 
| theatres that wouldn't be able to 
play a picture if the clearance.was 
| fixed at a definite seven or 14 days. 
|__First-run houses in each of the 15 
‘key zones, in addition, will be 
. granted seven to 14 days clearance 
lover the subsequent-run houses. 
This system will progress down the 
line to succeeding runs, 

First films to be made available 
| under the plan are “Daisy Kenyon” 
‘and “Captain from Castile,” both in 

current release. “Castile” is 

made available Feb. 6, with bidding 
; to close Jan. 21. Same two weeks to 
enter bids will be held forth for 

“Kenyon,” which is to go into re- 

lease Jan. 30 and for which bids will 

close next Monday (19). All exhibs 
| in the Chi area have been notified 
‘of the plan by mail. 





Major key zones have been di- | 


to be | 


Last week, 


Stanton (WB) (1,475: 50-94)— 
“T-Men” (EL). Giant $21,000 or a | 
bit over. May hit new high here. | 


| (WB), 
| $15,000. 


| 65)—“Love from Stranger” 
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Fuel Shortage, Frigid 
Weather Bop Prov. But 
‘Swordsman’ Neat 28¢ 


Providence, Jan, 13. 

Loew’s State’s “The Swordsman” 
is topping the list here with a mod- 
erately good week. Fuel oil shortave 
is forcing houses to keep temps down 
and with a cold wave hitting town 
Saturday and Sunday, ordinarily 
| hefty days, biz suffered. Majestic is 
|} happy with “Captain from Castile.” 
| while the Strand is off to a bangup 
week with “Road to Rio.” 

Estimates for This Week 

Albee (RKO) (2,200; 44-65)—“The 
Exile” (U) and “Palooka in Knock- 
out” (RKO), Opened today (Tues. ) 
Last week, “Tycoon” (RKO) and 
“Tracy Meets Gruesome” (RKO) (3d 
|. wk), solid $12,000. 

Carlton (Fay-Loew) (1,400; 44-65) 
—‘Wild Irish Rose” (WB) (2d run). 
Fairly good $4,000. Last week. “For- 











ever Amber” (20th) (2d wk), nice 
$12,000 at upped scale, 
Fay’s (Fay) (1,400; 44-65)—‘“Gay 


Ranchero” (Rep) and vaude on stage, 
Pleasant $7,500. Last week, “Lady in 


'a Jam” (20th) and vaude on stage, 


fair $6,000. 

Majestic (Fay) (2,200: 
“Captain Castile” (20th). 
000. Last week, 


44-65 )— 
Nice $138.- 
“Wild Irish Rose” 
hurt by storm to land fair 
Metropolitan (Snider) (3,100: 44- 
(Mono) 
and ‘‘Vance’s Secret Mission” (Monv), 
Fairish $9.500 in 6 days). Last week. 
“Out of Blue” (EL) and “Return Rin 
Tin Tin” (EL), good $10,000. 

State (Loew) (3,200; 44-65)—“The 


Swordsman” (Col) and “Twe 
Blondes, Redhead” (Col). Fairly 
good $28,000. Last week, “Good 


News” (M-G) and “Crime Doctor's 
Gamble” (WB), $20,000. 

Strand (Silverman) (2,200: 44-65) 
—"Road to Rio” (Par). Opened Mon- 
day (12). Last week, “Unconquered” 
(Par) (3d wk). Not bad $12,500. Sec- 





| 


crix pannings. Last week, “Daisy | 
Kenyon” (20th) with vaude, fine 
$33,000 in 8 days. 

Columbia (Loew's) (1,263; 44-70) 
irun). So-so $6,000. Last week, 
| “Green Dolphin Street” (M-G), 
good $11,000 in 8 days. 

Keith’s (RKO) (1,838: 44-80)— 
“Tycoon” (RKO) (3d wk). Okay 





$9,000. Last week, special midnight 
shows, and holiday crowds boosted 
this to big $14,000. 


Metropolitan (WB) (1,163; 44-70) 
—*Prince of Thieves” (Col). Above 
average $8,000. Last week, “Up- 
turned Giass” (U), $7,500. 

Palace (Loew's) (2,370: 74-$1.20) 
—“Unconquered” (Par). Exciting 
$37,000, even at these prices. This 
DeMille epic, looks to hold up well. 
Last week. “Good News” (M-G) (2d 
wk), $13,000. . 

Warner (WB) (2.153: 44-74)— 
“Wild Irish Rose” (WB) (2d wk). 
Lifting this big house out of its 
depression of recent months with 
lofty $14,000 good, socko $22,000 
landed in initial stanza. 


‘Swordsman’ Trim $17,500 
In 2 Denver Spo 


Denver, Jan. 13. 
_ Snowstorm here yesterday ‘Mon.) 
is clipping biz slightiy. National 
Western Stockshow, however, will 
pee counteract this. “Swordsman” 
looks to get top coin, playing in two 
| spots. “Road to Rio” is getting a 
fourth week at the Denham. 
Estimates for This Week 


Aladdin (1,400; 35-74)—“Wild Irish 
| Rose” (WB) and “Blondie’s Anni- 
versary” (Col), after week at Den- 
i ver, Webber. Fine $4,500. Last week, 
| “Daisy Kenyon” (20th) and “Smart 
| Politics” (Mono) (m.o:), big $6,000. 

Denham (Cockrill) (1.750; 35-74 )— 
“Road to Rio” (Par) (3d wk). Rous- 
ing $14,000, and holds again. Last 
week, big $16,000. 

Denver (Fox) (2,525; 35-74)— 
“Swordsman” (Col) and “Glamour 
Girl” (Col), day-date with Esquire. 
Good $15,000. Last week, “Wild Irish 
Rose” (WB) and “Blondie’s Anniver- 
sary” (Col), big $20,000. 

Esquire (Fox) (742: 
“Swordsman’ “(Col) and “Glamour 
Girl” (Col), also Denver. Good §$2,- 
500. Last week. “Captain Castile” 
(20th) (2d wk), fine $3,500. 

Orpheum (RKO) (2,600; 35-74)— 
“Tycoon” (RKO) and “Wild Horse 
| Mesa” (RKO) (2d wk). Modest 
| $12,000. Last week, smash $23,000. 

Paramount (Fox) (2,200: 35-74)—- 








35-74 )— 








| 
} 





} 


| “Captain Castile” (20th) (3d wk). 
| Also Webber. Fair $10,000. Last 
| week, fine $13,000. Paes 

Rialto (Fox) (878; 35-74)—‘“Last | 


Round-Up” (Col) and “Smoky River | 


Serenade” (Col). 
week, “Things to Come” (FC) and 
“Man Work Miracles” (FC) (reis- 
sues), big $6,500. 
Tabor (Fox) (1,967; 35-74)—“Re- 
!turn Rin Tin Tin” (EL) and “Whis- 





ond sesh was snappy $18,000. 


K.C. Steady; ‘McCoy’ 
$17,000, ‘Town’ 126 


Kansas City, Jan. 1° 

Biz has steadied down here a ‘er 
the recent unfavorable’ weait)er. 
Showing up first-rate at the Midland 
is “Killer McCoy,” which looks nice. 
Orpheum with “Magic Town” also 
is stout. “Captain From Castile” is 
okay in second week at three Fox 
spots. “Tender Years” had an ad- 
vance preem at the Plaza last Fri- 
day with the personal appearance 
of Joe E. Brown. 

Estimates for This Week 


Midiand (Loew’s) (3,500: 45-65)— 

“Killer McCoy” (M-G) and Glam- 
our Girl” (Col). More than holding 
its own at $17,000. Last week, “Gerd 
News” (M-G) and “Lone Wolf L-n- 
don” (Cold; okav $19,000. 
' Orpheum (RKO) (1,900: 45-65 °-— 
“Magic Town” (RKO). Fancy $i-.- 
600, and probable holdover. Last 
week, “Tycoon” (RKO) (2d wk), 
$9,000. 

Paramount (Par) (1,900; 45-65)-— 
— “Road to. Rio” (Par) (4th “wk). 
Holding up well at $8,000. Last 
week, fine $10,000 despite rough 
weather. 

Roxy (Durwood) (900: 45-65) — 
“Caravan” (EL) and “Blonde Sav- 
age” (EL). Average $4,500. Last 
week, “Doctor Takes a Wife” (C3)) 
and “More Than a Secretary” ‘Col) 
(reissues), about same. 

Tower-Uptown-Fairway (Fox Mid- 





west) (2,100, 2,043, 700; 45-65) — 
“Captain From Castile” (20th) (2d 
wk). Neat $15,000 after strong 


$26,000 opener. 





Gamble Due in N.Y. 
For, TOA-ASCAP Meet 


Ted Gamble, prexy of Theatre 
Owners of America, arrives in New 
York next Wednesday (20) after 
several months’ stay at his Portland, 
Ore., horfe. Gamble’s chief reason 
for his eastern trek is to be on hand 
for projected meets between TOA 
and the American Society of Com- 
posers, Authors & Publishers. 

TOA-ASCAP get-together is to 
decide whether a settlement can be 
reached on ASCAP’s demand for 
higher seat taxes from film theatres. 
Robert Coyne, TOA’s exec director, 
is requesting a new meet with 
ASCAP. Gamble will also be on 
hand for committee confabs involv- 


| ing organization of the Motion Pic- 


ture Foundation. 





Mild $3,700. Last | and “Drums Along Mohawk” (20th) 


(reissues), nice $11,000. 

Webber (Fox) (750; 35-74)—"“Cap- 
tain Castile” (20th), after two weeks 
at Esquire, day-date with Paramount. 
Fair $2,000. Last week, “Wild Irish 


| pering City’ (EL). Good $10,000. | Rose” (WB) and “Blondie’s Anni- 
Last week, “Mark of Zorro” (20th) versary” (Col), big $4,500. 
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WEATHER FORECAST: Good Box-Office Weather For M-G-M Exhibitors 
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EDITORIAL 


This is Leap Year. A time for 
proposals. We propose that there 
be a re-birth of showmanship in 
1948. The kind that made film busi- 
ness famous. Lusty, two-fisted, noisy 
and imaginative showmanship. Let’s 
take off the dress suits and get back 
into overalls. This is a business for 
the masses. Together we won their 
attention with circus methods. Let’s 
do it again. M-G-M has a flock of 
strong audience attractions ready 
for your audiences. And our Studio 
has just announced the start of an 
even greater program of Big Pro- 
ductions. The combination of fine 
entertainment and sock showman- 
ship is unbeatable! Let’s go! 





SHORT POEM 


M-G-M’s Great 
In ’48 








SHORT PARAGRAPH 


M-G-M Tom & Jerry Cartoons in Techni- 
colot (Fred Quimby, Producer) tops in 
Boxoffice Barometer and Showmen’s Trade 
Review Leaders polls. Pete Smith “‘live- 
action’”’ Specialties tops in STR poll and 
for 5th consecutive year tops in Fame 
(Quigley Magazine) vote. 


M-G-M STARS HEADLINE THE 
NEWS AT NATION’S BOX-OFFICES! 


“Good News,” “Dolphin Street,” “Timberlane,”’ 
- Wall,” “Killer McCoy” Big Everywhere! 





HELP 
POLICE! 


It was “Good News” 
at Radio City Music 
Hall for everyone but 
the cops who had 
to handle the crowds 
stretching around the 


block! 




















_ MICKEY ROONEY AUDREY TOTTER VAN HEFLIN 


There is rejoicing at M-G-M 
box-offices. Never in the long 
career of Leo the Lion has he 
started a New Year with such an 
array of solid audience attrac- 
tions. ““Good News” splashed 
its Technicolor joy from Radio 
City Music Hall across the na- 
tion in hundreds of theatres. 
Business was terrific with hold- 
overs all over. “Cass Timber- 
lane” in its first few dates re- 
vealed its class with top receipts 
and “Green Dolphin Street” 
continues to pack them inevery- 
where. “Killer McCoy” a new 


- entry is already showing champ 


form. And now watch “High 
Wall's” high grosses as it 
generates high-tension thrills on 
your screen. Happy M-G-M 
Year to you! 








SPENCER TRACY 





LANA TURNER 








PETER LAWFORD JUNE ALLYSON 
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North Central Allied Again Balks 
New Mpls. Theatre Building Program 


Minneapolis, Jan. 13. <« 

North Central Allied, opposing all 
new theatre construction here, has 
succeeded in tying up the situation 
temporarily. It has persuaded the 
city council license committee to 
defer action for two weeks, pending 
a public hearing at that time, on the 
application of H. D. Griffith for a 
permit to build and operate a the- 
atre on neighborhood property 
owned by him. He has been trying 
to get the permit for more than 10 
years. 

The independent exhibitors’ body 
met this week to plan its fight 
against further theatre construction. 
President Bennie Berger said local 
independent exhibitors don’t wish 
the present “setup” destroyed. Other | 
applications, in addition to that of 
Griffith, are reported ready for fil- 


ing. 








UA Concessions 


Continued from page 7 


for’ delivery of “Red River” by 
Howard Hawks. Hawks had never 
actually said he wouldn’t turn the 
film over, but repeatedly main- 
tained it. wasn’t finished. Since UA 
execs had seen it Oct. 17 and again 





on Oct. 25, they claimed that was | 





UA’s 12 Films 


Continued from page 7 


first money, and the various sources 
of second money investments were 
all but closed. It remained a problem 
that must be solved before UA could 
be assured a future minus the tra- 
ditional and omnipresent fears of a 
product shortage. Demonstration by 
UA itself. of efficient operation that 
would. assure ‘indies a reasonable 
chance of showing a profit would 
prove, of course, one of the most 





certain, ways of opening up sources 
of coin to producers, 

In addition to the Enterprise and 
Hawks settlements, UA last week 


untrue and demanded arbitration. was handed the negative of “A Mir- 


Under terms of the contract, any dis- | acle 


pute must be arbitrated before legal 
action’ can be started, and 
named an arbiter to represent it. 
Arbitration plans were called off by 


"UA last week when the agreement 


with Hawks was reached directly. 
Dispute with Cagney Productions 

over its refusal to deliver “Time of | 

Your Life” is now in courts in New | 


UA) 


Can Happen” by producer 
Benedict Bogeaus. This was encour- 
aging, for while Bogeaus had never 
actually said he wouldn't turn the 
film over, he had been a leader early 
last fall in the’ concerted threat by 
virtually all UA producers to secede 
from the company. Bogeaus an- 
nounced he would make two more 
pictures this year but was cagey on 


While no new theatres have been | York and California. Argument will! stating whether or not they’d go to 


built for 12 years in the city proper, | 
because of the city council policy | 


not to issue permits, there has been 
theatre construction in the suburbs | 


be heard tomorrow (Thursday) in 
New York State Supreme Court on 
William Cagney’s contention that his | 
unit does not do business in New | 


UA, since he has a non-exclusive 
pact. 

Where Ent would take its future 
pictures, after delivery of the three 


and this has had the effect of addi- | York and the court has no jurisdic- | included in last week’s settlement, 
tional competition, Berger points | tion. Cagney is being represented in|... also clouded. It would be no 


out. The building of more theatres | 
in a community which he claims is | 
already overseated will jeopardize | 
present investments, he contends. 

Deviating from its 12-year-old pol- 
icy, the council recently granted a 
permit to Nathan Shapiro, former 
night club owner, to build and oper- 
ate a new neighborhood theatre. 
But it rescinded a permit inadvert- 
ently granted to Griffith and indi- 
cated all applications henceforth will 
be consisdered solely on their 
merits. 
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To Open Crest, Dallas | 
Dallas, Jan. 13. | 

Phil Isley will open the new Crest 
theatre, a 1,000-seater, within the 
next 60 days in a suburban shopping 
village near here. 

Dismantling of the Rio theatre, at 
Brownsville, has started. It will be 
completely rebuilt, renamed _ the 
Grande and reopened in the spring. 

Jack Farr, formerly with the Long 
Circuit, will open a new drive-in 
theatre between College Station and 
Bryan, Texas. 








Theatre-Shopping Center, Charlotte 
Charlotte, N. C., Jan. 13. 


H. B. Meiselman, local theatre 
promoter, will build a 600-seat the- 
atre and shopping center to include 
eight stores. 

The house to be called the Club 
Colony, will be the seventh theatre 
Meiselman has built in Charlotte. 








Drive-In, Golf Combo 
St. Louis, Jan. 13. 

A combo drive-in theatre and 
nine-hole golf course is the newest 
wrinkle in St. Louis county. The 
twin enterprise will begin operation 
next spring on a 184-acre tract re- 
cently purchased by Henry J. Hollo- 
way, head of the Holloway Theatres 
Corp., owner and operator of a-string 
of indie houses in the county. 

Holloway, who spent $166,000 for 
the site, will build and operate the 
drive-in theatre, which will have a 
1,000-car capacity. 


Zoltan Korda Reveals 
Possible Huxley Deal 


A possible partnership between 
himself and British novelist Aldous 
Huxley, whereby several of the lat- 
ter’s works would be filmed, was dis- 
closed last week by Zoltan Korda 
following his arrival in New York 
aboard the Mauretania. Under his 
present plans Korda expects to leave 
for the Coast the end of the week 
to huddle with the writer, who now 
is a Hollywood scripter. 

As outlined by Korda, the setup 
calls for him to produce and direct, 
with Huxley handling the screen 
treatments on his Own yarns. First 
story to be done would be the au- 
thor’s short story, “The Rest Cure,” 
about a triangular love affair. Ex- 
teriors on this film would be shot in 
Italy with interiors in a_ British 
studio. Another prospect on Kor- 





the special appearance, asking UA’s | 
service of a summons be set aside, 
by Debevoise, Plimpton & McLean. 


UA appeared last week in a Cali- 


|fornia court in answer to a counter-* 
isuit by Cagney ‘for a declaratory 


judgment relieving him of his con- 
tractual obligation to the distrib. UA 
asked for a stay on the basis that 
the New York case was a trial of the | 
same issues, based on the same set | 
of facts and circumstances. If this! 
plea in abatement is not granted, ' 
Sears threatens to appeal, which | 
would mean the picture would j 
involved in litigation for months. 

Cagney has a deal with Warner 
Bros. for: release of “Time,” but 
whether WB would actually begin 
distribution under these circum- 
stances appears doubtful. Neverthe- 
less, in an announcement by Jack 
Warner last week WB's 1948 product, 
“Time” was included. UA also has a 
suit pending against Warners on the 
matter. 


Pickford Would 
Rescue UA With 3 


Mary Pickford, in New York last 
week, indicated she might prove to 
be a one-woman rescue squad for 
United Artists product shortage. She 
said that units with which she is us- 
sociated will make two—and pos- 
sibly three—films for UA release this 
year, as well as another for Univer- 
sal-International. 


First of the UA films into produc- 
tion, she stated, would be “Pave- 
ments,” Marx Bros’ pic, in which 
Miss Pickford will be associated with 
Lester Cowan. Script, prepared by 
Ben Hecht, is ready for shooting. 
Harpo, Chico and Groucho Marx 
will appear in the pic, with Groucho 
doing an offstage commentary much 
of the time. 

Second film will be “See What I 
Mean,” yarn exposing rabble- rous- 
ers, in which Miss Pickford and her 
husband, Buddy Rogers, are asso- 
ciated with James Cassidy and Polan 
Banks. Banks is now working on the 
script. It will be followed by “Star- 
dust Road,” in which Miss Pickford 
and Rogers will be associated with 
Ralph Cohn (their partner in the 
current “Sleep, My Love”) and 
Hoagy Carmichael. Pic will be a 
Carmichael biog. 

Going into production for U-I at 
the end of this month is “One Touch 
of Venus,” in which the UA c¢v- 
owner will be partnered with Cowan 
and John Beck. 

Miss Pickford left New York Sun- 
day for Ottawa, where “Sleep, My 
Love” world - preemed, following a 
dinner given by the Prime Minister 
and Governor General. Miss Pick- 
ford, born in. launched the 
appeal in that for*funds for 
child relief by the United Nations. 
She was accompanied by UA sales 
chief Joe Unger, eastern and 
Canadian salesmanager Edward 
M. Schnitzer, Paul Lazarus, 














great surprise, however, if both Ent 
and Bogeaus wound up with UA 
again, for there’s pretty general 
agreement among indies that, despite 
the downbeat philosophy concern- 
ing UA that prevails in the trade, 
it offers producers the best possible 
deal if they can get their own finan- 
cing. They get away with a straight 
25% or 274% distribution fee with 
UA, while Eagle Lion, Columbia and 
other companies which offer aid on 
financing take not only a substantial 
distribution fee, but 40% or 50% of 
the profits, in addition. UA’s sales 
organization was also demonstrating 
that it could still do a good job, too. 


Kind To UA 


George J. Schaefer, Ent distrib 
chief, and Bogeaus both had some 
very kind things to say about UA 
jast week: After the previous bitter- 
ness it was something of a surprise 
to hear Schaefer declare that UA “is 
the bulwark of independent produc- 
tion” and “must be given every pos- 
sible support.” There was some 
tongue-in-cheek acceptance in the 
trade of the nice words, in light of 
the decisions by Schaefer and 
Bogeau to give UA their produet for 
release. 

UA’s lineup of product completed 
and awaiting release now comprises 
“Arch of Triumph,” “So This Is New 
York” and “They Went This Way” 
from Enterprise; “Red River” from 
Hawks; “Laff Time” from Hal 
Roach; “Atlantis” from Seymour 
Nebenzal; “Sieep My Love” from 
Pickford-Rogers-Cohn; “Miracle Can 
Happen” from Bogeaus; “Vendetta” 
and “Mad Wednesday” from Howard 
Hughes and “Angry God” from 
Edward Peskay. 

Company has also returned to its 
release slate “Fanny by Gaslight,” a 
British picture starring James Mason, 
Phyllis Calvert and Stewart Gran- 
ger. Ttile of the Edward Black pro- 
duction has been switched to “Man 
of Evil.” UA has owned it for sev- 
eral years, but has kept pushing it 
back on the release slate. 

In the hopper to start this month 
are two from Sam Bischoff and one 
from Edward Golden. Bischoff’s first 
will be “Pitfall,” Dick Powell-Liza- 
beth Scott co-starrer, which went 
before the cameras Monday (12). 
Second is “Outpost in Morocco,” 
starring George Raft, which starts 
tomorrow (Thursday) on location in 
Morocco. Golden throws “Texas, 
‘Heaven and Brooklyn” into gear 
next Monday (19), with Guy Madi- 
son and Diana Lynn heading the 
cast. 

UA will also during the year get 
| six Hopalong Cassidy westerns; two 
British films, “The Brass Monkey,” 
starring Carole Landis, and “Just 
William’s Luck,” recently completed 
by Alliance Production and not yet 
certain as suitable for U. S. distribu- 
tion, and Four Argentine pix for 
Latin-American distribution. 

In the hopper and listed as “ex- 
pected” are a film from Boris Mor- 





'ros-William LeBaron, two from units 
‘participated in by UA co-owner 


‘Mary Pickford, a feature cartoon 


‘from George Pal and another from 


da’s agenda is Huxley’s novel, “Point | Jr., pub-ad chief; Cohn, his brother, 'Harman-lsing, a picture on the Afri- 


Counterpoint.” 


| Joe Curtis, who owns a chunk of can veldt, “Tanya Neeka,” being pro- 


Other possibilities on Zoltan Kor- | the picture and is ad agency account duced by UA board member E. C. 
da’s directorial slate, although sep- , exec on it; and Sam Dembow, Jr., Mills on location, in a tieup with a 


arate from his Huxley deal, are a 
celluloid version of Daphne du} 
Maurier’s “The King’s General.” 


sales rep for the film. 
UA contingent returned yesterday 


| (TueSday), while Miss Pickford and 


;number of industrial firms; “Radio 


Cavalcade,” being produced by 
Jerry Brandt; pix from the new 


Film rights to the bestseller were ac- the others went on to openings in Fanehon Simon-Dick Sale and James 


quired more than a year ago by Sir 
Alexander, 


Montreal and Toronto. She returns 
to the Coast Sunday (18) night. 


Nasser units, and possibly product 


i from Bogeaus and Enterprise. 


(Motion Picture Assn. of America), 


papers, and frequently the association itself, used the latter. 
feels that the short form lays it too much open to confusion with the 
| Motion Picture Alliance, Hollywood anti-Red organization, and Motion 
Picture Associates, New York film welfare group. 


* e 
Inside Stuff—Pictures 
Back of a new indie producing firm just formed by a contract director 
and a former film producer is a $75,000 loan. The director needed that 


to clear up the accumulated obligations, and got it from the producer 


without a string. The studio employing him had offered to advance the 
75G on condition of a new contract, 
with his pact expiring shortly. Later, when the loaner of the 75G proposing 
they go in business, a deal was made. 


but the director wouldn't go for it, 





Johnston office, in a note to newspapers in New York and the Coast 
this week, asked that it be referred to in abbreviated form as the MPAA 


rather than just MPA. Most news- 
Organization 
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Film 








Jenny Lamour 


ducer, is appropriately repulsive, 
and Simone Renant, as a friend of 
the couple, shows a noble heart but 
impassive face. 

Camera work is excellent, and 
the English titling is adequate for 
fluent understanding of the action. 
Herm. 





Gun Talk 


Monogram release of Barney Sarecky pro- 
duction, Stars Johnny Mack Brown; fea- 
tures Raymond Hatton, Christine McIntyre. 
Directed by Lambert Hillyer. Screenplay, 


J. Benton Cheney; camera, Harry Neu- 
mann; editor, Fred Maguire; music director, 
Edward Kay. At New York theatre, N. Y., 
week of Jan. 6, ‘AS. Running time, 
57 MINS, 

Johnny McVey........ Johnny Mack Brown 
Lucky Danvers........+... Raymond Hatton 
DAR. 6 eho 0s oo octendecds Christine McIntyre 
Rod Jeckson......ee+-.-.-.. Douglas Evans 
BB ae 04h see cbiectapocscecerns Geneva Gray 
Herkimer Stone......... Wheaton Chambers 
Denes cacccrtdscctosvese Frank Lakhue 
ys Ey ee ee Ted Adams 
PORE e cties so cde vnbetccotesns Carl Mathews 
| PPP ee ree reir? Tee Zou Murray 
Marshall Wetherby.......+--+. Cactus Mack 
Burke... sccccccccscccccsegeses Carol Henry 
if Meteo ee SL ePeTT TTT TT Pee Pee Bill Hale 
MG... . dove cccdevianesosecsd Boyd Stockman 
Bartender...... Poessscsdisecscrses Roy Butler 
POLS, . ccccrccccrccgedcecssececs Bob McElroy 





With Johnny Mack Brown as the 
marquee lure, exhibs will find this 
fast-paced oater acceptable in action 
situations. “Gun Talk” shapes up 
as a taut combination of hard ridin’ 
coupled with a fair amount of 
suspense, 

Compressed into less than an 
hour’s running time, story is a brisk 
variation of the old mine-steal 
formula. Tale tees off with Brown 
foiling an attempted stagecoach hold- 
up. Saved from the bandits are 
mine-investor Raymond Hatton and 
youthful Geneva Gray, an eastern 
gal heading west to visit her sister, 
Christine McIntyre. 

Villainy is furnished by Wheaton 
Chambers, an outlaw leader who 
poses as a barber, along with an 
underling, Douglas Evans. They try 
to seize Hatton’s mine but justice, 
as meted out by Brown, triumphs 
in a swirl of fancy fisticuffs and six- 
shootin’, Yarn is familiar fodder 
but J. Benton Cheney's treatment 
has overcome its triteness to some 
exient. 

Acting is average for films of this 
type. rown who's a bit 
beefy, is fairly credible as the 
champion of the law. Mine owner 
Hatten contribs an okay character- 
ization along with occasional comedy 
relief. Chambers and Evans are 
sufficiently sinister as the heavies. 
Miss McIntyre is adequate as the 
saloon queen while Miss Gray’s ob- 
vious inexperience is not too evident 
in a role which calls for shyness and 
innocence. 

Lambert Hillyer’s direction shows 
the touch of a veteran in this Barney 
Sarecky production, Lensing of 
Harry Neumann is better than 
average for gallopers in the low- 


budget bracket. Gilb. 
The Mark of Cain 
(BRITISH-MADE 


London, Jan. 3. 

General Film Distributors release of J. 
Arthur Rank-Two Cities Film Production. 
Stars Erie Portman, Sully Gray; features 
Patrick Holt, Dermot Walsh. Directed by 
Brian Desmond Hurst. Screenplay by 
Francis Crowdy, Christiana Brand; adapta- 
tion by W. P. Lipscemb from Joseph 
Shearing novel. Editor, Sydney Stone; 





eamera, Erwin Hillier; music, Bernard 
Stevens. At Odeon, London, Jan. 1, "48. 
Running time, 88 MINS, 

ge ey eee Sally Gray 
Riehard Howard............. Krie Portman 
EE? MENENS 5 0 0 0' 6s 000-0 e605 Patrick Holt 
ye Sere Dermot Walsh 
Sir William Godfrey........ Dennis O' Dea 
OF ee Edward Lexy 
Sister Seraphine........... Therese Giehse 
PR GU os vceccccccess Maureen Delany 
BEE 8686s ce cvecccccseosecta Helen Cherry 
PNG occa cvucccccccceseucsy ue Vida Hope 
Madame Benheur........... Dora Sevening 
PE + 04+ 060,606 6agebectetes tn Janet Kay 
Ste” MUMNOD, cians ccsevess ters James Hayter 
Sir Jonathan Deockwra.Andrew Cruickshank 
Lady Rochford........... Marjorie Gresley 
Wares Bann... .ccscatsctact Beryl Measor 
SS rrr Mary MacDonald 
Sally Heward...............Susan English 
NEE 6% 0 cb cc choses eens Johnny Schofield 





Basis of this stery is presumably 
the notorious Maybrick murder case 
of about 50 years ago. But although 
much trouble has been taken with 
ornate settings and period detail, 
the screen version deviates a great 
deal from and lacks the suspense of 





the original story. It never comes 
to life. Long before the end, most 
auaiences will hardly care if the in- 


Continued from page 10 





Reviews ) 





nocent woman is hanged or escapes 
the gallows. There’s a little boxoffice 
value in the star’s names here, and 
U. S. draw will be limited to duals. 

Scene is laid first in France, where 
Sarah Bonheur, fresh from a con- 
vent school, entertains at her cha- 
teau. . Richard Howard has come 
from England to close a_ business 
deal. Egoistic and ingratiating, he 
is dominated by two emotions, love 
for Sarah and hatred of his brother, 
John. The feud between the broth- 
ers comes to a head when John 
arrives unexpectedly at the chateau, 
clinches the deal and makes Sarah 
his bride. 

A few years elapse and Sarah is 
now a dutiful wife and mother in a 
grim Victorian mansion in Man- 
chester. Discouraged by her failure 
to become a successful hostess, she 
makes Richard her confidant and 
he eggs her on to seek a divorce. 
But when a_ reconciliation takes 
place, Richard poisons his brether 
and plants the clues so that Sarah 
is arrested for the murder of her 
husband. Comes the inevitable trial 
—something of a farce for a British 
court—and the verdict of guilty. But 
just before she is to be hanged, 
Jerome Thorn, also in love with 
Sarah, forces the truth from Richard, 

Atmosphere and trimmings are 
overdone at the expense of the story. 
With the exception of comparative 
newcomer Dermot Walsh as Jerome, 
all the principals behave in an in- 
credible, melodramatic manner. 

Cane. 


Trial Balloon 


Continued from page 3 


tory tax is worked out. On behalf 
of the members of the Motion Pic- 
ture Export Assn., I now reatlirm 
this policy.” : 

Wilson told the British exhibs that 
the Attlee government had no _ in- 
tention of yielding on the tax. He 
termed it “a trial of strength be- 
tween two governments,” declaring 
the Labor Government was awaiting 
a move from the American side. 

That would have ended it had not 
the British production association 
topper come through with his state- 
ment two days later. He termed the 
offer to allow retention of any earn- 
ings of British films in America “an 
important clarification in the atti- 
tude of the government” and said he 
hoped the American industry would 
give the proposal serious considera- 
tion. 

While there could be no official 
reaction until the MPAA di.ectorate 
meets in New York next week, two 
objections to the compromise trial 
balloon were immediately offered by 
American distribs. Most important 
was that the amount to be retained 
out of British film earnings in the 
U. S. would be too small to be sig- 
nificant. . 




















remittances from England of $55,- 
000,000 and earnings of British pix 
here of under $4,000,000, the formula 
mentioned by French would give 
American distribs only 32% of their 
British earnings. That's only 7% 
more than the 25% that the ad 
valorem tax now allowed them. 


A second highly important objec- 
tion was how te determine the divi- 
sion of British earnings in the U. S. 
As things stand now, three compa- 
nies — Universal, Eagle Lion and 
20th-Fox—will in 1948 receive the 
only important rentals from British 
films. Universal and Eagle Lion 
share the J. Arthur Rank product, 
while 20th distribs Sir Alexander 
Korda's films, 

By what equitable means, indus- 
tryites wondered, could the coin 
which the three firms turned over to 
|Rank and Korda be divvied among 
them and other companies. No one 
'was willing to say that a formula 
could not be evolved, but few ideas 
| were expressed as to how it could 
| be done. 





On the basis of 1947 estimates of | 


BE. Br, Ostomy os 
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““'T.Men,’ the new Thrilluloid!”’ 
—Walter Winchell 








“The Pick of the Pictures. 
Best Picture of Week!”’ 


—Jimmy Fidler’s Coast- 
to-Coast Broadcast 

















“Exploitation natural 
should click heavily with 


e aa 
audiences! Daily Variety 








“‘Red-blooded, hard-boiled 
drama can be expected to 
deliver handsome returns!” 


—Boxoffice 








“Ranks with best, not 








excepting 
‘House on 92nd St.!' ”’ 

—M. P. Daily 
“Unlimited possibilities for 


top exploitation... 


headed for top grosses 
everywhere!” 


—Showmen’s Trade Review 



















& “'Box-office natural, equal if 
yy not superior to ‘House on 
92nd St.’, Brute Force’, and 


P * glass 
The Killers! —Film Bulletin 


" “Dynamic, smashing 
entertainment...a winner!’’ 


—Hollywood Reporter 


3 “One of most interestin 
pictures of the kind | have 
ever seen!” 

—Lovella Parsons 











3 ‘What ‘House on 92nd St.’ 
did for the FBI,’T-Men’ does 
for the Treasury agents!’’ 

—Variety 


id 


“Has what it takes to pull 


customers off streets!” 


—Independent 


“Solid box-office click... 
not a dull foot of film!’ 


—Film Daily 


— SE aan 7 EDWARD SMALL 


presents 


starring DENNIS O'KEEFE with MARY MEADE - ALFRED RYDER - WALLY FORD 


JUNE LOCKHART +> CHARLES McGRAW - Produced by AUBREY SCHENCK + Directed by ANTHONY MANN 
Written by John C. Higgins » Suggested by a Story by Virginia Kellogg « An Eagle Lion Films Release. 
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WB Invades Foreign Field, Philly; 
Lippert Gets Back Guild, Frisco 





Philadelphia, Jan. 13. * 


Warner Bros. will enter the for- 
eign picture field here beginning Feb. 
4, when “Shoe Shine” is presented at 
the downtown Capitol theatre. 

New policy marks first time War- 
ners have invaded this field in this 
city and is seen as giving stiff com- 
petition to other foreign film houses, 
notably the downtown Studio, which 
has been operating this policy for a 
number of years. Up to now, Cap- 
itol has been used for first-run hor- 
ror films, “B’s” and products of small 
indie producers and distributors. 

Lippert Takes Back Guild, S. F. 

San Francisco. 

The Blumenfelds have returned 
the Guild theatre, downtown 400- 
seater, to Robert L. Lippert. Latter 
will show second and third-run film, 
with 50c top. 

The scale was 85c. during Blumen- 
feld’s three-week tenure. 





Ray Copeland Quits Par 
Kansas City. 

Ray Copeland, Paramount’s branch 
manager here, has handed in his 
resignation. Copeland, with the 
company for years, is expected to go 
into retirement unless Par succeeds 
in reported efforts to induce him to 
stay. 

No successor has been tagged. 

Dr. May Heads Research 
Chicago. 

Dr. Arthur May, director of the 
Institute of Human Relations and 
professor of educational psychology 
at Yale, has been appointed chair- 
man of the research committee of the 
Film Council of America. 

Bernie Mack has gone to New 
York to set up a branch of Filmack 
trailers. 

le Lion midwestern sales meet- 
ing Sunday (18) will be headed by 
Robert Dunne, ass’t sales manager; 
Max Youngstein, advertising head, 
and Frank Soullee, branch operations 
manager. 

Fred Goldberg, Paramount home- 
office flack, in for campaign on 





“Dream Girl” 
New Universal exchange to open 


Det., Philly Surveys 

Theatre survey of the Detroit 
territory, 20th in the Motion 
Picture Assn. series on the coun- 
try’s 31 exchange areas, shows a 
total of 589 theatres with an 
aggregate capacity of 435,830 
seats. Of the total number of 
theatres, including 24 shuttered 
houses, 286 are circuit-operated, 
with the remaining 327 owned 
by indies having less than four 
theatres apiece. 

Survey of the Philadelphia 
area, 21st in the series, reveals a 
total of 796 theatres with a seat- 
ing capacity of 674,652, in addi- 
tion to 34 shuttered houses. Of 
all theatres, 473 are _ circuit- 
operated and 357 are owned by 
indies. 


—__—_— 


Jan. 26. Building is the first con- 
struction on film row in 15 years. 

Frank Bauers returns to Chicago 
to take charge of Filmack camera- 
men, 











Allen Tolley Back to Pix 


Pittsburgh. 

Allen Tolley, who left Metro- 
Goldwyn-Mayer exchange several 
months ago to go into the sporting 
goods business, has returned to film 
distribution as booker at Eagle Lion. 
He’s the son of Ted Tolley, head of 
M-G’s shipping department. 

Pat Nataro, former assistant at 
Warner hefye, is slated to manage 
the new theatre WB has just opened 
in Havana, Cuba. He’s been taking 
intensive courses in Spanish in prep- 
aration for the assignment. 

Ray Caputo is a newcomer to the 
WB publicity department in the 


Pittsburgh zone, with the transfer of | 


Bernie Elinoff to the booking staff. 





Erwin Beck Joins Haley Circuit 
Charlotte, N. C. 


Erwin Beck, head booker at the |- 


Charlotte office of M-G-M, has_re- 
signed effective Feb. 1. He will shift 
to Ed Haley’s chain of theatres in 








| New York 











Theatres 











WARNER BROS. PRESENTS 


“MY WILD IRISH ROSE” 


Coler by Technicolor 
Starring DENNIS MORGAN 


With Arlene Dah! - Andrea King - Alan Hale 
George Tobias - —- O’Brien - Ben Blue 


Directed by DAVID BUTLER 
Musieal Numbers Created and Directed by 
LeRey Prinz 
n Perscn 


THE INK SPOTS 


HERBIE FIELDS and His Orchestra 
Frank Marlewe @ Miriam LaVelle 


WARNER BROS. 


STRAND 


Broadway 
At 47th Street 



























PALACE‘: 
JOHN WAYNE - LARAINE DAY. 


TYCGON 


COLOR BY TECHNICOLOR 


























“John Ford ond Merian ( Cooper present Argosy Picteres’ 


tue FOGHIVE 
HENRY DOLORES rom 
FONDA - DEL RIO - ARMENDARIZ ! 
{Directed ty JOHN FORD / VICTORIA | 


Releosed by RKO Redie Puctures Sroedwoy of 46m St 
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TECHNICOLOR 


TYRONE POWER =~ 
:30 AM, ‘RIVOL I 


———~ RADIO CITY MUSIC HALL 
Rockefeller Center 
n Sharles 
PECK 8 Topo * LAUGHTON 
Charlies COSURN @ Ethel BARRYMORE 
ad Lewis JOURDAN and VALLI 
In David G6. Selznick’s production of 
Hitchcock’s “THE PARADINE CASE” 
Spectacular Stage Presentation 
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WARNER BROS. PRESENTS 


“THE VOICE of the TURTLE” 
Starring 

Ronald REAGAN © Eleaner PARKER 
Eve Arden © Wayne Morris 

with 
KENT SMITH e@ JOHN EMERY 
Dir 
Ce ee 


attic. WARNER Theatre 
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Joan Dana Henry 
CRAWFORD - ANDREWS - FONDA 


“DAISY KENYON” 


A 2th Century-Fox Picture 


Plus on Stage— Lanny Ross - Wiere Bros. 
Beatrice Kraft & Co. - Hollace Shaw 
Senor Wences 
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Tope Casting 
Hollywood, Jan. 13. 
Nestor Paiva, who has been play- 
ing “The Drunkard” on the stage for 
11 years, was signed by Arko for a 
role in “Mr. Joseph Young of 
Africa.” 


He will play a drunkard. 





North and South Carolina, with head- 
quarters office in Raleigh, N. C. 
Walter Powell, formerly salesman 
for 20th Century-Fox at Charlotte, 
has joined Screen Guild as salesman. 





New Theatre for Freeburg, Ill. 
St. Louis. 

Through the efforts of Cong. Mel- 
vin Price, of East St. Louis, Free- 
burg, Ill., near St. Louis, has re- 
ceived an okay from the Office of 
Housing Expediter in Washington 
for the construction of a new film 
house in the town. B. O. Clark will 
own the new house, on which work 
has been started. r 

Maury Davis, manager of the Will 
Rogers here, has returned to a local 
hospital for further treatment for 
nose bleeding. 

The recently organized Interna- 
tional Productions, Inc., will dis- 
tribute pictures made by Southern 
California Pictures, owned by Jo- 
seph and Louis Ansell, operators of 
several second-run houses in St. 
Louis and St. Louis county. The 
incorporators of International, be- 
sides the Ansells are P. C. Kopitsky 
and L. Goldman. The office will be 
located in St. Louis. 

Fred Shadley has been installed as 
manager of the Winfield, a 300- 
seater, Winfield, Ia.. by the owner, 
Harold Hill, Burlington, Ia. 

James Reavy, LaSalle, IH., has 
been named manager of the recently 
construced drive-in theatre at 
Springfield, 1. 





Greer Joins United Theatres 
Dallas. 
John C. Greer has been named 
assistant buyer and head booker for 
United Theatres Corp. 
He was formerly head booker for 
Screen Guild. 





Markoy Buys Pasadena House 
Los Angeles. 
Markoy Corp., headed by Albert 
Levoy, bought the Raymond+ thea- 
tre, a 2,200-seater in Pasadena, from 
J. W. Reincke. After modernization 
the house will be reopened as the 
Crown on a firstrun policy, with 
Marvin Dunagan as manager. 














War Films 


Continued from page 7 








U.S. government was particularly 
anxious to have played. They in- 
clude “Young Tom Edison” (M-G), 
“Abe Lincoln in Illinois” (RKO) and 
“Wilson” (20th). 

The war films are sent to all 
MPEA countries but Germany and 
Japan. Inasmuch as they were all 
made when the holocaust was at its 
height and a great deal of natural 
bitterness is evident toward the then 
foe, Maas explained that it is felt 
no good purpose would be served by 
exhibiting them in the two principal 
enemy countries now. Some of them 
were tried in Germany by the Office 
ef War Information shortly after the 
end of the conflict but were with- 
drawn because of the resentment 
they caused. 

Despite the apparent demand for 
action-type pix, MPEA is sending 
no gangster films abroad, Maas said, 
since there’s careful selectivity to 
avoid putting the U.S. in a bad light. 
As it is, he added, the critics and 
commentators overseas ‘ambast 
American product, especially the 
type for which by their patronage, 
audiences are indicating greatest 
approval. 

Particularly popular in the Orient 
are westerns, MPEA topper said. 
Scoring big at the b.o. have been 


“Tall in the Saddle” (RKO), “My 
Darling Clementine” (20th) and 
“Union Pacific’ (Par). Socks on 


the adventure side have been “They 
Died With Their Boots On” (WB), 
“Sea Hawk” (WB) “Mark of Zorro” 
(20th), “Reap the Wild Wind” (Par) 
and the “Tarzan” series. 

Sophisticated comedies fare almost 
equally as bad at the b.o. as the 
biographies. On the other hand, 
“Sun Valley Serenade” (20th) has 
done tremendous biz. Following are 
results of the study on preferred 
types of pix in four MPEA countries 
during latter part of 1947: 

Czechoeslavkia—1, action and war: 
2, musicals; 3, dyama, and 4, com- 
edies. Most popular pic, “Sun Val- 
ley Serenade”; runner-up, “The Sul- 
livans.” 

Hungary—1, action and war: 2, 

drama; 3. musicals, and 4, comedies. 
Most popular picture, “Phantom of 
the Opera” (U); runner-up “Arabian 
Nights” (U) 
Netherland East Indies—1, action 
and war; 2, comedies; 3, musicals, 
and 4, drama. Most popular picture, 
“Tarzan’s New York Adventure” 
(M-G); runner-up, “Corsican Broth- 
ers” ((UA). 

Holland—i, drama; 2, action and 
war; 3, musicals; and 4, comedies. 
(No figures prepared on most pepu- 
lar individual picture.) 





the same preponderance for action 
ard war pix, with the other types 
scattered in rankings. Remainder of 
the countries serviced by MPEA are 
Germany, Jaoan, Austria, Rumania, 
Korea, Bulgaria and Poland. 





Studies of other countries reveal | 


About 80% of this is generally 
figured to come from motion pic- 
tures. The Government also expects 
the same figure for the following 
fiscal year, which would mean that 
the boxoffice will remain level for 
the next 18 months. During the last 
fiscal year, which concluded June 30, 
1947, admission tax receipts totaled 


Film Admissions 


Continued from page 1 





is to meet jn part those needs of our 
foreign policy until the Congress has 
had an opportunity to determine the 
type and level of this government’s 
foreign information program.” 

One small source of government 
income listed by the President is 
through the sale and rental of Fed- 
eral films. The government figures to 





$392,873,000. 

In addition, the government figures 
it will get $54,000,000 during the | 
current fiscal year from the 20% bite | 
on nitery tabs, and $52,000,000 in the 
next fiscal year. The last fiscal year 
produced $63,350,000. 
| By the same yardstick, the coin- 
operatéd device, bowling alley and 
billiard businesses will hold to their 
present levels. The budget forecasts 
takes of $20,500,000 apiece this year 
and next year from the coin machine 
biz. Another $4,500,000 a year is 
figured to come from bowling and 
billiards during the same period. In 
each instance, the figures closely 
approximate the actual receipts for 
the past fiscal year. 

President Truman asked Congress 
for $6,555,000 to run FCC during the 
next fiscal year, a $305,000 hike over 
the $6,250,000 appropriated for the 
current year. In addition, $200,000 
is requested for the special purpose 
of reimbursing U. S. ships for tolls 
in international telecommunications, 
the same figure as last year. 

In his justification of FCC requests, 
the President pointed out that the 
special use of radio for aviation, 
marine service, taxicabs, police, fire 
department, etc., is jumping by leaps 
and bounds, while the number of 
commercial broadcast stations is also 
growing like a weed. He said: 

“Continuous expansion in types of 
radio services and number of trans- 
mitting stations is following new and 
improved services made possible by 
extraordinary developments in elect- 
ronics, The expansion is most pro- 
nounced in safety and special serv- 
ices, ie., aviation, marine radio, po- 
lice, fire, railroad, intercity buses, 
taxcabs, utilities and industrial. 
Accompanying this growth, estimates 
indicate that 70,000 new commercial 
operator licenses will be issued ‘in 
fiscal year 1948, as compared with 
the 330,000 operator licenses out- 
standing on June 30, 1947, while 
issue of 75,000 new licenses is esti- 
mated for fiscal year 1949. 

“In the broadcasting services, tele- 
vision, as a result of remarkable 
strides in radio engineering, is com- 
ing rapidly nto ts own as a broad- 
casting medium. As of Nov. 30, 1947, 
72 stations were authorized as com- 
pared with six authorizations on 
June 30, 1945. Growth in frequency 
modulation, although somewhat less 
spectacular, has been nonetheless 
significant, with 1,008 stations au- 
thorized on Nov. 30 1947, as con-| 
trasted with 53 authorized stations | 
on June 30, 1945. 

Standard broadcasting, directly af- 
fected by frequency modulation and 
television developments, has ex- 
panded from 955 authorized stations 
on June 30. 1945, to 1,944 as of Nov. 
30, 1947. This continuing expansion 
in the three broadcast services adds 
to the Commission’s work load in 

three ways: (a) through the process- 
| ing of increasing numbers of applica- 
tions for new facilities, (b) increas- 
ing numbers of existing stations 
result in“an increasing volume of 
applications for modification of 
facilities, transfer of control, and 
license renewals, and (c) the in- 
crease in operating stations requires 
greater continuing regulatory ac- 
tivity.” 

One surprise of the budget in- 
volved the State Department's re- 
quest for its international informa- 
tion and educational program. There 
has been reports that State Depart- 
ment would ask $40,000,000 during 
the next fiscal year for the “Voice of 
America” broadcasts and other serv- 
ices. However, the request is only 
for $18,461,000, which is less than 
$6,000,000 over the current fiscal 
year. It is explained that Congress 
will have to make the big hike itseif. 
The budget declares: 

“For this program $18,461,000 is 
estimated, including $15,691,000 for 
program operations and $2,770,000 
for administrative expenses. This 
amount represents an increase of 
$5,853,653 above the funds available 
in 1948. The estimate anticipates 
some strengthening of the field serv- 
ice and smali personnel increases in 
| the U. S. to support the field activi- 
, ties in the motion picture, exchange 
of persons and libraries programs. 
Radio, press and publications will be 
continued at their present levels. 

















pick up $200,000 this year and the 
same amount next year from leasing 


films. Last year it made $286,859 
that way. Uncle Sam also estimates 
| he will sell $92,450 worth of his pix 
this year and $82,500 worth next 
year. 

The Library of Congress, whose 
motion pieture project was shelved 
last year by Congress, is still mark- 
ing time until Congress decides what 


shall be done with the library's col- 
lection of films, many of them price- 
less paper negatives of the earliest 
days of pix. It is asking $17,100 in 
the next year for caretaker expenses 
for this collection, pending decision. 

The President is planning to kill 
off his Office of Government Reports, 
an agency which was whittled down 
to bare bones last year. This would 
eliminate completely the little White 
House film liaison setup, unless it is 
reereated in some other office at- 
tached to the President. 

The Department of Agriculture, 


always on its toes with regard to the 
preparation and distribution of spe- 
cialized motion pictures, plans an- 


other good sized program next year. 
It requests $55,600 for the purpose, a 
$12,000 drop from the current year. 
However, there is the proviso: “That 
when and te the extent that in the 
judgment of the Secretary, agricul- 
tural exhibits and motion and sound 
pictures relating to the authorized 
programs of the various agencies of 
the Department can be more advan- 
tageously prepared, displayed, or 
distributed by the Office of Informa- 
tiog, as the central agency of the 
Department therefor, additional 
funds not exceeding $300,000 for 
these purposes may be transferred.” 
Thus there is actually up to $355,600 
proviged for pictures if necessary. 

No complete figure is available on 
how much the Army will spend on 
motion pictures through the Signal 
Corps. Indications in the budget are 
that the figure should mount up to 
several millions. This means the 
Army is still bullish on pix. Same 
situation is true in the Navy and 
Air Corps. 

Many other government depart- 
ments and agencies, such as the Vet- 
erans Administration, Interior De- 


partment, Treasury, etc., use films, 
radio, etc. in connection with their 
programs. The figures do not show 
in the budget, but they are covered 
by various blanket appropriations 
requested. 









Garfield Stay 


———_mme, Continued from page 3 


nick legit click, that he refused to 
sign on with the show for more 
than five weeks because of his anx- 
iety to get back into film work. 

Actor declared that, while Rob- 
erts handies the business end otf the 
film partnership, the amicable asso- 
ciation with Enterprise during the 
filming of “Body and Soul” made it 
likely Ent would also do the next 
four films. He’s to star in two of 
these. 

Garfield starrers will be “Tucker's 
People,” a tale of the numbers 
racket, and “The World and Little 
Willie.” Other yarns. on the Rob- 
erts program are “Deborah” and 


“The Great Indoors.” 








THERE’S ONLY ONE 


MIAMI BEACH 


OCEAN FRONT © 40th to 4ist Sts. 
Reservations Invited « Walter Jacobs 





“The 1949 budget for this program 
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After 30 Up-and-Down Years in Show Business Comes: 


PAT BALLARD’S 
Song Writing Machine 


(Reg. U. S. Pat. Off. Mach. Pat. Pend.) 


A radio show on WOR-MUTUAL Sat. Nights, 9:30, EST, from the GUILD THEATRE, 
New York. Featuring UNCLE JIM HARKINS & SYLVAN LEVIN'S ORCHESTRA, plus 
@ large company of co-workers. 


A 2-hour stage show in preparation; several top acts and then the pay-off ...a 
solid sock half-hour during which two citizens of Bridgeport (or wherever) write a 
song in (and about, if they choose) their native city. The publicity and box-office 
possibilities are beautiful. 


A Feature-length Musical Picture ... with the true story of what happened before 
the SONG WRITING MACHINE was born. ‘ 


Yarn brings in Ballard's first single-reel talkie (1920) with apes | of Pennsyl- 
vania band which included Ted Weems and others later famous ... then the U. of 
P. MASK & WIG shows which Ballard used to find out if he could write songs... he 
established the all-time record of stopping a MASK & WIG show with a song, “Oh, 
How She Radiates on the Radio.” 


Then the dream (this is also true) that Ballard the high-school kid had in Troy, Pa. 
(locale, incidentally, of Winchell Smith's famous play, “The Fortune Hunter") .. . 
Ballard learned to drum with the first dance records made by Earl Fuller, then lead- 
ing N. Y. Dance Orch. Man at Rector’s. Kid dreamed he was called in from Troy to 
repiace Fuller and did so because he knew all the leader's routines ... 7 years later 
Fuller wired Ballard to join his act ... became his assistant conductor ... a real 
show-biz dream come true! Then the experiences in early silent pictures... vaude- 
ville .. . Society dances . .. lots of loves ... a dozen song hits and the grind of tin 
pan alley—finally as a retired A. K. he thought up a machine that would enable any- 
body to write songs—which suddenly jumped him back in the wonderful biz all good 
hams love. Quite a yarn and probably you'll see it some day with Heaven Knows 
Who playing the guy who's paying for this ad. We are represented for stage and 
moving pictures by our friend and adviser of 20 years’ standing, Johnny O'Connor. 
Let's hope everybody makes a few bucks in ‘48! 
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~ SHOW RADIO NEEDS A ‘NEW LISTEN 


Sets-in-Use Figures Reveal ‘Static Quo’ in Listening 
Habits in Contrast to Lush Upturns 
in Other Showbiz 





A study of Hooper ratings over 


the past decade—or to be more ex- | Ginger Rogers’ ‘Peg’ Show 


act from 1940 to 1948— is being cited 
in radio as evidence that it’s high 


time the industry readapted itself 
to embrace the New Listen. 
Comparative figures for the eight- | 
year period are regarded as partic- | 
ularly significant, for it reveals an | 
almost static situation as far’as the | 
nation’s listening habits are con- | 
cerned. And the fact that there 


is but little difference in the 1948 
listening habits when contrasted 
with 1940 is attributed largely to an 
Era of Doldrums during which radio 
played along with the same tune and 
failed to excite the listeners’ imag- 
ination and interest. 

Back in 1940 the nation’s radio 
sets in use during evening hours 
averaged 28.9. At the beginning of 
1948 the figure was 27.3. During 
1946 it was 27.1, and throughout the 
eight-year interval it was a “static 
quo” situation in which the number 
of sets in use hovered between the 
28.9 figure and the 1946 low of 27.1. 
This “static quo” condition also ex- 
tends into daytime listening, with 
the sets-in-use figures ranging from 
17.3. (reached in 1940) to 15.1 (for 
1944). During 1947 it averaged 16.9. 

The failure of radio to entice a 
greater percentage of listeners over 
the eight-year period is in sharp con- 
trast to attendance figures for other 
entertainment media, particularly 
films and legit, where new highs 
were achieved during the lush ’40s. 

It’s argued in some quarters that 


Hollywood, Jan. 13. 


Nat Wolff is -.offering Ginger 
Rogers to agencies in a half-hour 
romantic serial built around “Peg 


o’ My Heart.” 

He is repping owners of the radio 
rights, and has Miss Rogers under 
contract for radio. There will be no 
recording made as other elements of 
program would be under agency 
control. 


MOD Packages 
Sat. on NBC 


Unusual showmanship fillip for 
the upcoming March of Dimes cam- 
paign parlays the entire roster of | 
Saturday night NBC personalities 
into a 15-minute transcribed package. 
Show, emceed by Ralph Edwards, 
of “Truth or Consequences,” was cut 
on the Coast, with the platters 
shipped to all NBC affiliates for 
their own play dates between Jan. 
15 and Jan. 31. 

Highlights of the William Bendix 
“Life of Riley” show, T or C, Frank 
Sinatra’s “Hit Parade,” Judy Canova 
and Kay Kyser (NBC’s five-way 
Saturday night back-to-back show- 
case) are intetgrated into the MOD 
package, but without a single NBC 





such comparisons are unfair, since /credit tagline. 


radio entertainment is regarded as a 
cuffo commodity, with set owners ac- 
customed to a “take-it-or-leave it” 
habit. Showmen in radio, however, 
are convinced that the inability of 
the medium to establish new pat- 
terns of entertainment instead of 
playing along with the tried-and- 
true is responsible for today's lim- 
ited audience pull. 
Network Rankings 





Another revealing facet of the 
eight-year comparisons is the rank- 
ing of the networks in Top 15 
Hooper positions. For the year 1947, 
NBC averaged 12 of the top evening 
shows in radio, with CBS garnering 
two and ABC one. That’s precisely 
what the standing was back in 1940. 
During the intervening years CBS 
grabbed off three and sometimes 
four Top 15 positions, with ABC 
standing pat with one—Walter Win- 
chell — through the eight-year 
stretch. 

Also interesting to note is what 
has happened, rating-wise, to pro- 
grams and personalities that have 
changed networks. For example, 
“Take It Or Leave It,” while still on 
CBS for Eversharp, averaged a 16.0 
rating during the Oct. 1-Dec. 21 
period of 1946. On NBC, where it’s 
now berthed, it averaged 14.3 over 
the same period in 1947. 

Jimmy Durante hit a 12.0 average 
during the same period on CBS, with 
the rating dropping to a 10.5 on 
NBC. Bob Hawk has remained about 
the same, with a 13.4 on CBS in the 
same span of time, and 13.3 on NBC. 

“Hit Parade” gained since moving 
from CBS to NBC in same Saturday 
evening time bracket, its 1947 (Oct.- 
through-Dec.) rating of 14.2 com- 
paring with its 12.5 0n CBS. _ 

Lowell Thomas was grabbing off a 
12.7 rating on NBC during the samc 
period, dropping to 7.3 on CBS. 
Similarly, “Mr. and Mrs. North” was 
riding high with a 13.3 on NBC, but 
dropped to an average of 10.7 on 
CBS. And Abott & Costello were 
getting a 13.8 on NBC, while drop- 
ping to 6.7 in its ABC co-op slot. 


CBS Program Department 
Sets Office Changes 


There hae been a number of 
office changes at CBS program de- 
partment. This follows Harry Ack- 
erman’s arrival as executive pro- 
ducer, a new job and a new title for 
the iéth ficorers at the network's 
New York headquarters. 

Ackerman will 
Bryson’s former 
Werner Michel 





office. 
and Larry Puck 


Show was scripted by Arnold 


Marquis. 


N.Y. Herald Trib Bows 
Out of ‘Town Meeting’ To 
Pick Up Quiz Show Tab 


N. Y. Herald Tribune has yanked 
its co-op sponsorship of ABC's 
“American Town Meeting” via WJZ, 
N. Y., in favor of a kids’ “Quizdown” 
show to be aired over WMCA, local 
indie, in cooperation with the New 
York Board of Education. Deal for 
the moppet quizzer was wrapped up 
Monday (12) by Mrs. Carol Moody 
of Chicago, who owns title to the 
show and sells the franchise for its 
use locally. 

H T has been one of “Town Meet- 
ing’s” most prominent sponsors, was 
first buyer of the forum as a co-op, 
and has given the pro-and-con ses- 
sions heavy followup play in print. 

Half-hour “Quizdown” made its 
debut on WLS, Chicago, three years 
ago. Today, according to Mrs. 
Moody, some 28 stations are carry- 
ing the stanza, most of them in pro- 
motional tieups with local newspa- 
pers. Outlets include such cities as 
Washington, Detroit, Boston, Miami 
and St. Louis. 

Program uses questions submitted 
by school kids, who also come in on 
the answering end on the air. A 
committee of teachers is set up to 
“screen” the questions. In the case 
of the new WMCA ‘series, which tees 
off next Sunday (18), 1:03-1:30 p.m., 
it’s believed the first time the N. Y. 
Board of Education has voted its ac- 
tive cooperation in presenting an 
airer on a commercial station. 








‘Two-Fat,’ Versatile Tune 
Salt Lake City, Jan. 13. 
One of the local disk jockeys got 
into a verbal scrap with his station 
manager and program director here 
last week, and went on the air that 
night with vengeance in his heart. 
His pique took the form of playing 
“Too Fat Polka” with his own lyrics 
which went: “You can have them, I 
don’t want them, they’re too fat- 
headed for me.” 
He’s no longer spinning disks in 
these parts. 





CARL BROWN A S&M PARTNER 


Carl S. Brown, who has been v.p. 
in charge of Sherman & Marquette’s 





occupy Lyman! New York office, has been made a 
Bryson, *full fledged partner in the company. | 


Agency, which was formerly a 


‘agreed that when Toni’s 





KLZ’s Pix and Platter Star 


CAPT. OZIE WATERS 


Capt. Ozie has appeared in many 
western pix, had his own network 
shows out of Hollywood, and has 
recorded for Coast recordings. His 
unique western rhythms are bring- 
ing new fans to KLZ six mornings 
a week, KLZ, DENVER. 


Reichholds AFM 
Snag Cues Det. 
Symph’s Air Fold 


Longhair music has fallen upon 
lean days in radio. The last surviv- 
ing sponsor of a national hookup for 
symphony concerts, Henry H. Reich- 
hold, has notified ABC to plan on 
filling the “Sunday Evening Hour” 
time with other fare after the Jan. 
25 broadcast. The Detroit plastics 
tycoon and music-world angel (De- 
troit Symphony, Musical Digest 
magazine and Vox Records as well 
as as a Detroit legit house) wouldn’t 
withdraw the symph, but has run 
into difficulties with the Detroit lo- 
cal of the American Federation of 
Musicians. 

A meeting between Reichhold and 
musicians union reps was scheduled 
in the auto city yesterday (Tues.), 
but slight hope was held that dif- 
ferences would be patched up. ABC 
was informed by Reichhold that he 
was turned down by the AFM local 
“on the only basis on which he 
could go ahead” with the ABC con- 
cert hours. The airers have an $8,500 
talent tab. Agency is Kenyon & 
Eckhardt. The concerts are bank- 


(Continued on page 48) 


Gillette Won’t Shave 
Toni’s Radio Splurge; 
FCB to Keep Account 


Toni’s Co.’s_ sellout to Gillette 
Safety Razor Co. for $20,000,000 isn't 
expected to affect the home perma- 
nent wave outfit’s heavy radie bank- 
rolling. And although the Maxon 
agency bills all of Gillette’s air 
spending — which is mainly for 
sportscasts—the Toni account is re- 
maining for the present with Foote, 
Cone & Belding. 


Reasoning governing belief that 
the Toni billings won't be altered 
immediately is obviously that the 
razor company would be unlikely to 
disturb a campaign which has sky- 
rocketed Toni’s gross business more 
than 500% to $16,000,000 for the past 
10-month period. Toni, which has 
put practically all its advertising 
eggs in radio’s basket, started its 
phenomenal business climb just 
three years ago. 

Currently, Toni sponsors “Give 
and Take” on CBS and segments of 
“Ladies Be Seated” and “Breakfast 
Club” on ABC. 

R.N. W. and Irving B. Harris of 
St. Paul, brothers who founded Toni 
with about $250,000, will continue in 
their positions as prexy and veepee 
of the company. Deal with Gillette 
| involved no stock exchange or pub- 
| lic financing, the razor company pay- 
ing $11,500,000 in cash, the balance, 
less a reserve for contingencies, to 























be payable July 1. Gillette also | 
earnings 


shift space in the new setup, with corporation, did somewhat over $10,- | after taxes reach $8,000,000 it will 
Michel due to join Davidson Taylor, ; 000,000 in billings last year via Col- | pay the sellers additional sums equal 


public affairs vice president, as ex- 
ecutive associate. 


t 


er a ee 


gate-Palmolive-Peet, 


Quaker Oats | 
and Sterling Drugs, etc. 


to 50% of Toni’s subsequent earnings 
after taxes, to a total of $8,000,000. 


Listeners Sponsor D.C. Longhair Show 


Washington, Jan. 13. 


What is plugged as the first U.S. radio program to be sponsored 
entirely by listeners was announced here last week by “fine music” 
station WQQW. Station which specializes in longhair music has created 
a listeners’ program fund through which the audience itself wil] spon. 
sor a two-hour classical music program every Sunday. 

Idea for the show, according to manager M. Robert Rogers, came 
as result of a November test of the WQQW audience which revealed 
an overwhelming preference for good music. During the test, he said, 
hundreds of listeners were so concerned the good music stanzas would 
be eliminated on WQQW that they sent in cash contributions. 
tion offered to return the subscriptions but 95% of the donors wanted 
them used for a listener-sponsored show on weekends. 
was aired Sunday (11) from noon to 2 p.m. Time is sold to the listen- 
ers at one-half the annual card rate of $51 an hour. 


Sta- 
First stanza 


In other 


words 

for every dollar put up by a listener, the station schedules two dollars’ 

worth of time. Listeners’ fund already has enough money to under- 

write five Sunday programs. Simultaneously, Rogers announced crea- 

tion of a Listeners Advisory Panel to work with the station in plan- 
ning the Sunday broadcasts. 

Station, which had a “for sale” sign out for a while last summer, 


celebrated its first birthday Jan. 5, with the announcement that Decem- 
ber, 1947, “‘was the best business month in its history.” 





——_——» 








Pharmaco’s Mutual Splurge 


Pharmaco became the largest in- 
dividual nighttime sponsor on Mu- 
tual as a result this week of taking 
on a fourth MBS show, “Official De- 
tective,” effective next Tuesday (20). 
Addition brings the Pharmaco bill- 
ings on Mutual to an estimated $1,- 
600,000. Agency is Ruthrauff & 
Ryan. 

The crime show, which went from 
a quarter-hour to 30-minute format 
last September, is aired Tuesdays at 
8:30 p.m. Pharmaco is the stanza’s 
first bankroller. The Feen-a-Mint 
outfit’s other airers are the Jim 
Backus Show, “Song of the Stran- 
ger” and “Charlie Chan.” 


Morgan's 96 Deal 
Betters Eversharp 


Henry Morgan will be out of work 
just five weeks, and when he re- 
turns to ABC’s ether Jan. 29 under 
the bankrolling of Rayve Creme 
Shampoo and Hedy Wave Home 
Permanent, he'll be in bigger chips 
than he was with Eversharp. Latter 
got the initia} Morgan package for 
$7,500, added talent costs upping the 
tab finally to $8,300. The Rayve 
deal, via Roche, Williams & Cleary 
agency, is for $9,000, a grand under 
Morgan’s asking price. 


ABC’s sale of the old 10:30 
Wednesday Morgan spot to Texaco 
for Tony Martin forced the web to 
slot the comic’s new show Thurs- 
days at 7:30, where it won’t have the 
audience carryover it enjoyed fol- 
lowing Bing Crosby, but where the 
competition isn’t too frightening. 
Slotting at the same time fits into an 
ABC plan to hypo its Thursday night 
sequencing. “Ellery Queen,” for 
which the web is pitching hard to 
land a sponsor, will be shifted from 
the 7:30 Thursday period into the 
segment at 9:30 the same night, fol- 
lowing General Electric’s “Willie 
Piper.” 

Morgan’s new deal allows him to 
continue his Eversharp format as 
concerns commercials, kidding the 
first one and playing the second one 
straight. The show, however, no 
longer will be a network production; 
itll be an agency package and the 
questions of cast, director, orchestra, 
etc., are still being debated. Under 
Eversharp’s banner, stanza was 
directed by ABC’s Charles Powers 
and had Arnold Stang as the main 
stooge, plus Bernie Green’s orch. 


INT’. HARVESTER MAY 
MOVE TO CBS SUN. NITE 


With likelihood that Texaco will 
check out of the 9:30-10 Sunday 
night slot on CBS, now that it’s 
moved into the post-Crosby Wed- 
nesday time on ABC, CBS is ro- 
mancing International Harvester for 
the Sabbath CBS period. Harvester 
is currently on the NBC matinee 
schedule. 

If deal jells, it would put James 
Melton back in the spot where he 
held forth for Texaco years ago. 

Harvester had previously put in a 
bid for the Sunday night at 9 time 
on CBS, currently occupied by 











Campbell Soups. 





Ary Is Radio's No. 1 Music Sponsor; 
A $6,000,000 Parlay at Cut-Rate 


+ The War Dept. has emerged as one 


of radio’s top sponsors—but on a 
cut-rate basis. 

With the pacting of the Tex 
Beneke band to go on Mutual start- 
ing this Friday (16), the Army and 
Army Air Forces have a total of 
five major network shows, with one 
more to be pacted soon for CBS, 
while the National Guard has two 
shows to aid its recruiting program. 

The War Dept. emphasis on air 
shows is designed to hypo lagging 
enlistments, with the radio splurge 
tied in with the biggest advertising 
campaign in the Army’s history. 

Here’s the current AAF program. 
ming setup: Beneke on Mutual in 
the Friday nights 10:30 slot, with the 
band to tour after a four-week 
Hollywood origination, and with 
high school talent to guest on the 
program in the various towns; spon- 
sorship of the Fred Waring morning 
show on NBC; continuance of Mark 
Warnow’s “Sound Off” on ABC, and 
the transcribed “So Proudly We 
Hail.” Latter show, on Sunday (11), 
added its 1,000th station, WINN, 
Louisville. Mutual also preems the 
AAF’s Concert Orchestra on Sun- 
day (18). 

National Guard has the Paul 
Whiteman “On Stage Everybody” on 
ABC and the Mutual “Block Party.” 

Combined layout gives the War 
Dept. a bigger slice of major musical 
talent that any other sponsor on the 
airlanes. Sponsored as_ private 
enterprises, it would entail a times 
talent outlay running into approxi- 
mately $6,000,000 a year. 

However, under the current ar- 
rangement, the War Dept. gets the 
time cuffo, only paying for talent 
and production costs. It’s plunking 
down $6,000 a week, for example, 
for the new Fred Waring morning 
programs, with NBC tossing out the 
time costs. Talent costs on the 
Beneke show will run around $2,500 
weekly. 

N. W. Ayer agency, handling the 
Army snows, and the Gardner 
agency handiing the Nationai Guard, 
contribute their facilities. However, 
all agency expenses are paid by the 
government. .If an account exec is 
put on, the Government assumes the 
salary, plus costs of travel, telephone 
and sundry other items. 

Army radio programs come as a 
boon to the talent agencies, who are 
happy to sell the bands while the 
market is in its present sagging con- 
dition. As for the networks and 
agencies, they’re writing it off as 
a public service contribution. 

The Coast Guard also is getting 
into the recruiting race via radio 
with a half-hour dramatic show set 
for a 13-week run on ABC Mondays 
at 10 p.m. starting Jan. 26. Drama- 
tizations will feature name guest 
stars, with Edwin C. Hill as narrator 
and Harry Salter’s orch. 

Stanza will be produced by Sylvan 
Taplinger for the William Von Zehle 
ad agency, which won the CG ac- 
count against heavy bidding among 
agencies. 


Venuta’s MBS Quizzer 


Hollywood, Jan. 13. 

Benay Venuta, former musi- 
comedy and radio name. who practi- 
cally turned her back on show 
business after marrying Amand 
Deutsch, picture producer, will head 
up a quiz session called “Keeping Up 
With the Kids,” in which parents 
will vie with their offspring. 

Half-hour show tees off Jan. 24 as 
a package project of Don and 
George Daviss, 
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CBS PREEMS ‘OPERATIONS 1948’ 





Join NBC and See the World 


Question of how ex-FCC Chairman Charles R. Denny will be in- 
tegrated into the NBC operational pattern appears to have resolved 
itself—at least for the major part of 1948. 


Denny, 
lished himself as one 
communications while 


who while still heading up the governmental agency, 
of the foremost authorities 
chairmaning the 


estab- 
international 
of Atlantic 


on 
20-week series 


City conferences, is slated to represent NBC at the forthcoming Geneva 


communications conference. 


Between 
channel conferences in Canada during the latter part of the year, 


that and the upcoming clear 


it’s 


estimated that Denny will probably be out of the country for the better 


part of 1948. 
CBS is sending Ed Chester, 
the Geneva meetings. 


its Director 


of International Radio, to 








Agcys. Rob-Peter-to-Pay-Paul 
Strategy; Trim Clients’ Air Show 
Costs to Nudge Them Into Tele 


What 
trend toward cheaper 
sponsored radio programs during the 
current year is the already avowed 
plan of several of the major ad agen- 
cies to resort to such savings as a 
means of nudging 
vision. 
reluctant to expand 
ture, these agencies figure it would be 
smarter to resort to this device than 
stand by while competitive products 


gobble up the better video fran- 
chises. 
The thinking of the agencies in- 


clined toward the “rob-Peter-to-pay- 
Paul” strategy is that it is up to them 
to find a way for their clients to get 
a toehold in the new medium re- 
gardless of the money situation. The 
situation is somewhat reminiscent of 
the early days of radio when agen- 
cies, faced with constricted ad 
bankrolls because of the depression, 
were hard put to swing the where- 
withal for that medium. The re- 
sourceful agency retained overall 
control of the account, while the 
less aggressive contingent found in 
due time that the initiative had 
slipped away from them and another 
agency had snagged part of the ap- 
propriation for radio. Two agencies 
that springboarded into big- time 
through the latter sort of enterprise 
were Young & Rubicam and Black- 
ett-Sample-Hummert. 

This phobia against being left on 
the sidelines as regards television is 
influencing in no small part the 
cogitations of plans boards of agen- 
cies with major radio accounts. 
Their problem is to keep the client 
as effectively represented as possible 
in radio and at the same time chip 
off enough coin to allow the account 
some sort of experimentation in tele- 
vision. The present leaning in such 
quarters is toward trimming pro- 
grams costs and not to tamper, if 
possible, with broadcast coverage. 

Of particular significance to this 
trend of recommendation is a philos- 


(Continued on page 48) 


CBS All-Girl Orch Shift 
“In Playhouses Causing 
Spitalny, Femmes Burn 


Phil Spitalny has been kicking up 
a fuss with CBS because his Sunday 
afternoon “All-Girl Orchestra 
show’s originating point has been 
switched over from Playhouse 4 to 
Playhouse 2 in New York. Move 
was made necessary due to Spitalny’s 
new broadcasting time, which pre- 
sented a rehearsal conflict with the 
Coca-Cola musical show, latter also 
originating from Playhouse 4. 

Spitalny claims Playhouse 2 stage 
is too small for the type of visual 
production he and his All-Girl orch 
put on and that it cramps his style. 
CBS has retorted that it can’t do 
anything about it, unless there hap- 
pens to be a change in the Coca- 
Cola situation. 


ABC MULLS WEEKS RETURN 


Charles (Bud) Barry, ABC pro- 
gram veepee, is talking a deal with 
Edward A. Weeks, editor of the At- 
lantic Monthly, to return to the air. 

Weeks did a series on the NBC 
Blue back in 1940. At that time he 
Was described as a “Woollcott with 
the meow left out.” 








will probably expedite the 
budgeted | 


| 





With advertisers generally | sustainer 
appropriations | 
because of the shortened profits pic- | Graham 


‘such problem, 








Glenn Anders’ Air Debut 


Glenn Anders of the legit Theatre 
Guild did his first radio acting job 


clients into tele- | last week (6) on the CBS full hour 


“Studio One.” He played 
the part of the nervous burglar in 
Greene's “Confidential 
Agent.” 

Another legit personage to do a 
radio debut on “Studio One” re- 
cently was Luella Gear. 


Lincoln-Mercury 
Biz Bonanza For 


K&E; Eye Radio 


Lincoln-Mercury account, report- 
edly a $4,000,000 chunk of annual 
billings including all media, was 
copped by the’ Kenyon & Eckhardt 
agency last week. While Lincoln- 
Merucry is a separate division of 
Ford Motors, the action appeared 
considerably to bolster K&E's stock 
with the auto firm. Ever since K&E 
snared the “Ford Theatre” deal, 
there’s been specious speculation 
that J. Walter Thompson, which pre- 
vicusly had Ford's billings to itself, 
might wean back the lost biz. 

Opportunity for K&E to grab off 


(Continued on page 48) 


Soft Drink Fiz 
May Stay Flat 


The soft drink market's business 
fizzle, which set in during Novem- 
ber, has cued some uncertainty in 
radio circles as to future billings. 
Among the heavy spenders are Coca- 
Cola, with its brace of CBS half- 
hour shows; Pepsi-Cola, which 
splurges heavily in spots, and Hires, 
which has been plannipg to expand 
its present 15-minute CBS show to 
a half-hour. Just how the business 
dip will effect Hires’ plan is now 
considered problematical. 

Coca-Cola’s Spike Jones show 
has just had a 13-week renewal, but 
the Sunday Percy Faith-Jane Fro- 
man show renewal comes up next 
month. That’s the one CBS is| 
watching. 

It’s the first seasonal slump in the | 
soft drink business since before the | 
war. In recent years there was no | 
wartime 
shortages and the postwar sugar | 
situation having taken care of the | 
matter, 


Liss on Antilles Trek 


Joe Liss, radio 
next Sunday (18) 











writer, leaves | 


for 


brace of assignments in Puerto Rico | 


and Haiti. He'll spend the major 
portion of the time in 
a series of documentary: shows for 
the government radio station. 

At Haiti he'll wrap up research on 
Toussaint L’Ouverture, the Negro. 
liberator, for a forthcoming “CBS Is | 
There” dramatization. 


/TOP BRASS GETS 
A NEW FORMAT 


By GEORGE ROSEN 


Realignment of executive func- 





lon 
|formulated by prexy Frank Stanton 
The checkerboard moves among the | 





|days when CBS had the 


tions at CBS, with Howard S. 
Meighan, as anticipated, moving 
as one of the network’s key men on 
Shaping policy, puts the final stamp 
the “Operations 1948” pattern 


20th floor echelon at CBS head- 
quarters in New York reflects the 
new thinking, with emphasis directed 
equally at sales and programming. 
What comes 
will be watched closely by the trade, 
for it signalizes a major 
part of the network to fill the gaps 
on time sales 
of only a few years 
pen No. 1 among the 
| gross billings. That was before the 
“For Sale” 


Damon-Pythias Stuff 


Not the least significant of 
the facets attending the CBS 
administrative facelift over the 


past year has been the elose re- 
lationship existing between the 
program and sales departments. 
Only a couple years back CBS 
employees were not unmindful 
of the breach existing between 
the two divisions, a_ situation 
that culminated in the exit of at 
least one programming vepee 
who felt that he was being 
frustrated at every turn by the 
sales department. 

In those days it was a common 
gripe within the programming 
department that, no sooner had 
a sustainer taken hold in a given 
slot, than it was. given the 
heave, without forewarning, be- 
cause of a time sale maneuver. 

Cause for such disgruntling 
has now been eliminated. For 
one thing, no sales are even dis- 
cussed without the programming 
boys sitting around the table. 








sign dangling from evening slots 
and when some of the star studded 
shows now roosting on the NBC 
kilocycles were still riding the CBS 
colors. 
Stanton’s Sales Siance 

The fact that veepee Howard 
Meighan, in moving up as a general 
executive following the appointment 
of Frank White as president of Co- 
lumbia Records, takes over the sales 
promotion and research functions 
that formerly occupied the attention 
of Stanton, is revealing in itself to 
the trade. For it means that the 
network prexy, relieved of these 
duties, will henceforth channel his 
energies into hypoing network sales, 


sseh 


much in 


“sar 


4h.- = a 
manner that the net- 


(Continued on page 48) 


CBS Plays Along With 
Mathematical Formula 


4han 
tne 





While no definite date for the 
premiere of the new 
Harry James show for Philip Mor- 





civilian | 


| for 


‘ing the 


ris has been set, CRS is working 
ion the medicos’ 
imula of “Miss Shore’s baby, plus | 
four weeks, equals a Feb. 6 starting 
date.” 

Which means that “Pays to. Be 
Ignorant,” which the musical re- 
| places, winds up in the Friday at 10) 
slot after the Jan. 30 broadcast. 
“Ignorant” has been purchased by 
the network from Tom Howard at a; 
| Pepor ted $6,000 weekly price. - That 
compares with the $4,500 the show 
has been getting as a Philip Morris 
commercial, although there has been 





lan additional $2,000 budgeted weekly 
and | 
a five-week | chorus, making total of $6,500. Un-! light wine accounts is now off, it was 
der CBS buy, the band will be dras- | 
‘tically cut. 

PR. doing | 


the Harry Salter orch 


“Ignorant” wiil be slotted in the | 
Saturday evening at 7 slot, preced- 
Abe Burrows-Hoagy 
michael brace of 15-minute shows, 
and if a sponsor isn’t wrapped up 
| by the Feb. 14 starting date it will 
' go on co-op. 


un i 
up | 


out of the shuffles | 
bid on the | 


and regain its position | 
back when it 
networks inj 


On Dinah’s Show Bow 


Dinah Shore- | 


mathematical for- | 


Car- | 











Mitchell’s 1- Wk. Regime 
Washin Jan. 13. 


In a sudden ans of heart 


ton, 


CBS has named Maurice B. 
Mitchell as new general man- 
ager of WTOP, succeeding Carl 
| J. Burkland, appointed general 


| sales manager of Radio Sales. 
Only the week before CBS had 
taken Mitchell out of his sales 
| manager post at WTOP and 
moved him into the Radio Sales 
| operation in N. Y 
That leaves only the 
spot to be filled at 
owned D.C. station. 


program 
the CBS- 





” 





3 Webs Ready 
10 Orch Cues 
For Advertisers 


Three of the 
ABC, CBS and 
gotten together to produce 44 double- 


major 


organ cues, to be made available 
all their 
in case James C. Petrillo yanks his 
musicians off the webs Jan. 31. 

The platters are now being cata- 
logued and cross-indexed, and will 
be ready for use before the end of | 
this month. Matter of charges hi: isn’t | 
been ironed out, but will be within 
a few days, it’s said. 


tributed to all the points of origina- 
tion of commercial network shows 
using music. 
The waxed cues comprise a 
(Continued on page 48) 


Institutional Air 
Campaigns Mulled 


Phelps Dodge Refining Corp. is 
expected the latter part of this 
month to take up with reps from 
the four networks its plan to enter 
radio to do a strictly institution job. 
The parley will be on the subjects 
hot available programs and time spots. 

The copy will be designed to ex- 
plain to the listening public what 
the metal refiner has done to foster 
Science and expand its facilities to 
meet the growing needs of the 
country. 

A similar objective is the basis for 
the network campaign that Mar- 
schalk &> Pratt is trying to sell to 
Standard Oil of New Jersey via a 
half-hour program with Tex Mc- 
Crary and Jinx Falkenburg. The 
general aim of this program, as ex- 
plained by the agency, would be to 
tell consumers what the company is 
doing to “make this a better country 
to live in and how it, like other re- 
| finers, have in no way been remiss 
| in expanding production and that 
‘the cause of the present shortage 
bes fuel oil is due entirely to the in- 
ability of production to meet greatly 
| expanded needs.” The program 
| would also serve to urge consumers 
ito use the product wisely and re- 
| frain from even wasting a drop. 


Lift Beer, Wine Taboo 


Philadelphia, Jan. 13. 
The WPEN taboo against beer and 











announced last week by Edward C. 
Obrist, general manager. 

Lifting of taboo places station in 
1ine with other Philly stations now 
accepting advertisers in this cate- 
| ory. Taboo first went into effect 

Jan. 1, 45, when the Evening Bulle- 
tin acquired the station, which is 
now owned by Sun Ray Drug Co. 





Pressings of the cues will be dis- 


| 


| ing indictment of the 


Miller Urges Hartley Group To 
Hold Off on New Petrillo Curbs 
Until See How Web-AFM Deal Pans 


Washington, Jan. 13. 
Justin Mi Het rr, lead-off 
the House Labor 
today’s (Tues.) re- 
into James C, 
sounded a ring- 
American Fed- 


NAB prexy 
witness before 
Committee in 
sumption of inquiry 
Petrillo’s activities, 


| eration of Musicians, but urged the 
| legislators to wait and see how the 
| Taft-Hartley Act works out in the 
current industry-AFM crisis before 
framing new curbs on Petrillo. 
Miller advised the committee that 
the major radio networks were 
| scheduled to resume negotiations 
| with Petrillo in New York, Thurs- 
day (15) and the NAB topper hinted 


that Petrillo “might have something 
to report” on developments at this 
huddle (see page 1 story), when he 
makes his scheduled appearance 
fore the House group next Monday 
(19). 

Miller would not say, however, 
that he expected or was hopeful of 
any agreement between the webs 
and Petrillo before Jan. 31, when 


be- 





networks— | 
NBC—have quietly | 


to 
advertisers and agencies | 





|Andy Filice Quartet 


present contracts expire. Queried 
this point by Rep. Richard M. 
pieon (R., Cal.), the NAB prez 
| answered that he did not expect an 
agreement “unless the networks 
change their line.” 

Miller testified that Petrillo 


on 


had 


faced platters carrying some 700) not yet tipped his hand on whether 
orchestra cues (openings, closings,| AFM intended to permit AM-FM 
bridges, etc.) and more than 500 | duplication or live music on tele- 


vision, but that the AFM boss had, 
on the other hang, indicated three 


| union desires: 


| 


1. It wants to continue to require 
the networks to hire certain quotas 
of musicians. 

2. It wants the network to require 
affiliates to maintain quotas of 
musicians, 

3. And it wants the networks to 
use only members of AFM as “plat- 
ter turners.” (These are the en- 
gineers, already members of other 
unions, who actually spin the: disks 
on record shows.) 

In his indictment of AFM, Miller 
asserted that Petrillo “not only has 
bitten the hand that feeds him, but 
now is attempting to bite off the 
whole’ arm.” He _ charged that 
Petrillo had “created a myth” in 
claiming that technological advance- 
ments in radio had caused unem- 
ployment of musicians. Petrillo’s 
unemployment claims are “mislead- 
ing,” Miller said, quoting figures to 
show only one in three AFM mem- 
bers depends on music for his liveli- 
hood. 

Petrillo carries the ball for part- 
time musicians, but is actually un- 

(Continued on page 46) 


Hutton, Russell, Pied Pipers 
Set by Revere Camera As 
Jan August Replacement 


Marion Hutton, Andy Russell, the 
Pied Pipers vocal group and the 
comprise a 
package that will replace the Jan 
August show now on Mutual for 
Revere Camera. New talent takes 
over March 11, broadcasts originat- 
ing from Hollywood, but may not 
continue to occupy the same 8-8:15 
p.m. slot now assigned. 

Revere is seeking to expand the 
time to a half-hour and if clearance 
cannot be gotten on Mutual the show 
may shift to another net. 


JANE, GOODY ACE IN 
$-HOUR SHOW FOR CBS 


Goodman Ace has completed a 
half-hour script built around his 
“Easy Aces” characters which CBS 
figures launching on a _ sustaining 
basis. As prevailed in the “Aces” 
qauarter-hour strip which ran live 
for over 13 years, Ace and his wife, 
Jane, will head the cast. 

Writing phase of the new show 
calls for Ace to augment himself 
with a couple aides. CBS’ program- 
ing higher-ups are quite excited 
about the opus and it’s pretty much 











a matter now of carving out a spot. 
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15th ANNUAL 





ARIETY 


SURVEY OF 
RADIO—TELEVISION 


SHOWMANAGEMENT 


It's SHOWMANAGEMENT Time. 


This is the 15th year VARIETY has taken this in- 
ventory of North American radio stations. The pur- 
pose is simple: to determine how effectively you 
serviced your listeners. Then our job is to select 
for specific recognition those who maintained or 
developed effective leadership and put a well 
placed and deserved spotlight on these efforts. 


We want to make sure that every station in the 
U. S. and Canada has ample time to enter its bid. 
So in addition to this announcement we are also 
contacting you directly. Closing date for entries is 
February 23. 


VARIETY wants to know your station's outstand- 
ing achievements in 1947. 


This year radio is 6nce more on its own in a 
competitive market. The purse strings have tight- 
ened. The lush days are over. No more free 
spending on the Wartime Bonanza Circuit. Nearly 
a thousand new radio stations have been licensed 
by the FCC. They, toc, must share in the radio 
take. 


Fully cognizant of the multiple threats to the 
business end of radio, VARIETY wants to know 
how the broadcaster put on his show; how effec- 
tively he adapted his modus operandi to service 
and entertain his community: how he promoted his 
station: and last but not least how he harnessed 
the kilocycles to help define democracy and re- 
dedicate his station to the principles of the Ameri- 
can heritage. 


This year VARIETY in its annual Survey of 
SHOWMANAGEMENT officially welcomes televi- 
sion as an award participant, inviting entries from 
the video industry. 


Special awards will be based on outstanding 
contributions aimed at furthering the development 
of television, with all facets—technical, commercial, 


programming, promotion, etc.—to be given due 
consideration. 


So tell all. But make it short, sweet and complete. 


Your entries will prove it. Send us the facts and 
let the plaques fall where they may. 


Address Reports To Radio Editor 


VARIETY 


154 West 46th Street 
New York 19, N. Y. 





| Deadline for Entries is Midnight, February 23 | 
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TELEVISION 29. 





FASHION IS VIDEO’S SPINACH 





Tele CPs Pass 75 Mark as FCC 


iE TOO WI 


Lt 





Okays Two in Ga.; 75 Bids Also ln pry ‘\FW LOOK’ 


Washington, Jan, 13. 

Number of tele stations authorized 
topped 75 last week when the FCC 
handed out new permits to the At- 
lanta (Ga.) Journal and the Atlanta 
Constitution, to operate on channels 
8 and 2 respectively in the Georgia | 
capital. A week earlier, FCC gave 
Atlanta its first video franchise with 
a grant to WAGA, owned by the 
Fort Industry Co. 

At the same time, rapidly mount- 
ing total of video bids reaching 
Washington passed the 75 mark 
when Philco Television Broadcast- 
ing Corp. bulwarked its operation 
of WPTZ, Philly, with a second bid 
for the No. 8 slot in Easton, Pa. This 
makes a potential of four requests 
for the single channel tabbed by 
FCC for use in the Allentown-Beth- 
lehem-Easton, Pa. area. Other bid- 
ders are the Easton Express for 
Easton; Pa. and WSAN, Allentown, 
part-owned by the Allentown Morn- 
ing Call. In addition, indie FM sta- 
tion WFMZ, Allentown, is expected 
to file an application shortly. 

Other bidders in the past week 
include the Brush-Moore Newspa- 
pers, Inc. for the No. 7 channel ‘in 
Canton, O.; Donroy Broadeasting 
Co., channel 8, San Diego; Toledo 
(O.) Blade, the No. 10 slot, Toledo; 
Clark Associates, WNBF, ch. 12, 
Binghamton, N. Y.; Youngstown (O) 
Vindicator, ch. 13, Youngstown, O:.; 
Scripps-Howard station WCPO, Cin- 
cinnati, ch, 7 

At the same time, the Commission 
reinstated a bid dropped last years 
by the J. Hale Steinman station 
WGAL, for the No. 4 slot in Lan- 
caster, Pa. Steinman station WILM, 
Wilmington, also holds a video per- 
mit, 


Chevy Pacts For 





2 New Video Series 


Chevrolet Motors this week signed 
for two new series of television 
shows over WABD (DuMont, N. Y.), 
indicating its experience with tele 
programming during the last year 
has proved successful. Company 
sponsored the airing of a western 
film over DuMont from January, 
1947, to January, ’48. 

ChevvVy has pacted to bankroll the 
Telenews-International News Serv- 
ice reel tor 52 weeks, starting either 
Jan. 20 or 27. Reel will be aired 
Tuesday nights over the entire Du- 
Mont network, including WABD, 
WTTG (Washington), WFIL-TV 
(Philadelphia) and WMAR (Balti- 
more). Reel is on 35m film, pre- 
pared jointly by Telenews and INS, 


and has an accompanying sound- 
track. 


+ 











FEMME, KID PROGRAMS | ..ion industry, which television 
'STEPPED UP IN ENGLAND 


broadcasters have courted for months 








with only minor results, is getting 

London. Jan. 6. ready to plunge into video sponsor- 

Television developments for 1948, |Ship on a scale unequalled by any 

|as outlined by Norman Collins, |°ther industry. Upcoming series of 

newly appointed Director of Tele- |S4ows, most of which will be aired 

vision, include a daily Woman’s |°ver the DuMont web, are to be 

Hour program, a thrice weekly | bankrolled by some of the top manu- | 

newsreel and a regular Children’s | facturers and retailers of the coun- | 
Hour. | try. 


Fashion industry has long been 
convinced that tele offers it the best 
advertising medium to date, since it 
makes possible the presentation of 
clothing ‘via both sight and sound. 
Most manufacturers and retailers 
have stayed away from the medium, 
though, on the assumption that tele 
wasn’t ready yet to pay off in con- 
sumer sales. Now, with a steady in- 
crease in the number of receiving 
sets, most of the fashion firms have 
| budgeted tele money in their new 
year’s appropriations. 

Another factor holding back entry 
of the fashion industry into tele has 
been that most members of the in- 
dustry haven't been accustomed to 


Woman’s program will deal with 
every aspect of domestic problems, 
and the newsreel will be photo- 
graphed by the British Broadcasting 
Corp.’s own film unit. 


GE's Brighter, 
Cooler Lights 


Chicago, Jan. 13. 
Mercufy-cadmium lights undergo- 
ing final tests by General Electric 


, 1 ‘te ight ge 
ee onetime The ee ae a ra consumer advertising. Most manu- 
facturers, it’s pointed ‘out, have con- 


tele studios. New light, developed by.| err : 
|fined their activities to taking full- 
GE's British affiliate, is skedded for page ads in the fashion mags to 


| 
ove ipepereee within a year or 18 | |lacate their retail customers. All 
1e tele shows coming up, conse- 
Watt for watt the lumen output of /quently, are indie packages, 
mercury-cadmium is estimated to be | | fying that fashions have been wait- 


30% more efficient than present in- | ing for individual entrepreneurs to 
candescent lights. M-C lamps also | plan their tele activities. 


are smaller and more’ compact than 
incandescent lamps of equal wattage. | 
They can be handled the same as 
ordinary spots and floodlights. 








new shows is a package to be staged 
by Television Fashions on Parade, 
Inc., recently -formed indie outfit 


operated on ordinary household cur- 


budgeted at well over $3,500 weekly. 
rent, 110-115 volts, AC or DC. Heavy 


Arthur Knorr, stage designer of the 








Second series is to comprise film | 


coverage of the Winter Olympic 
fames, slated to tee off Jan. 30 at 
St. Moritz, Switzerland. Film will 
be lensed by Graphic House, i 
and air expressed daily to N. Y., 


that DuMont will be able to sienand 
each event the day after it happens. | 


Series will start Jan. 31 in the 9 to 
9:15 p.m. slot and continue nightly 
through Feb. 10. Film will be 


Shipped daily to Washington, where | 
it will be carried the day following | 


its transmission over WABD. Olym.- 
pics films are to have live narration. 

Agency for Chevvy on both shows 
is Campbell-Ewald. Deals were set 
for DuMont by the web’s account 
exec, Dave Gross. 


TAYLOR RETURN CUES 
KAYCEE TELE ACTIVITY 


Kansas City, Jan. 13. 
G. L. Taylor, 





according to announcement 


Arthur B. Church, president. Tay- 


lor becomes vice president of KMBC | |same job for WNEW. also a N. Y. 


in charge of television. 


Two were associated previously in | 


the early '30’s when Midland dab- 
bled locally in television. 
of Taylor forecasis renewed activity 


in tele, Church said. Midland, how- 
ever, 


‘Seven Arts Quiz’ Going 


power lines are unnecessary, unless | Roxy theatre, N. Y., has been pacted 
desired. to do the sets-and Adelaide Hawley 

Ira Glick, video lighting expert, will provide the narration. Fifteen 
predicts that when M-C lights are|Conover models will parade the 


available the lighting equipment now | clothes, to music selected by Nathan- 


used in tele studios will become | je] Shilkret. 

obsolete, except for supplementary | Show will be produced by Fash- 
purposes. According to him, station | ions veepee Ed Cornez and directed 
owners contemplating permanent | by Raymond E. Nelson. It will preem 
light installations should carefully |as a showcase Jan, 30 over WABD, 


Du Mont’s N. Y. outlet, in the 8 to 
8:30 p.m. slot, with plans afoot for 
a formal opening in which specially 


consider their eventual displacement 
by M-C, 

“Mercury-cadmium lights are the 
first major advance in_ television 
lighting,” says Glick, who also points 
out that the new lights can be 
adapted for film work. 


GRUNT GROSSES HIKED 
100% VIA CHI VIDEO 


Chicago, Jan. 13. | 

Tele is creJited for a 100% increase | 
in attendance at wrestling bouts | 
staged by Fred Kohler at Midway | 
and Rainbo gardens in Chi se 
the last 17 months. Since WBK 
gan telecasting squeeze- Fe ag ses- 
sions in the summer of 1946, says 
Kohler, the gate has doubled without | 
benefit of unusual attractions. | 

Kohler’s statement, supported by 
attendance records filed with the Mli-| Eleanor “Cissy” Patterson’s 
nois State Athletic Commission, was | ington Times-Herald last week fol- 
contained in a letter to Capt. Bill | }owed an earlier example set by the 
Eddy, director of WBKB. The sta- | | Washington Daily News’ and the 
tion has covered 94 wrestling cards | Washington Post and agreed to carry 
to date. | free logs of D. C.’s three operating 
video stations. 

This leaves only the Washington | 
}srening Star refusing tele free list- | 
ings. 
started out at 50c a line has now 


On Hunt for a Sponsor been shaved to 20c, much lower than 


they arrive at the Du Mont studios. 
Negotiations are progressing smooth- 
ly, according to Roth, for such top 
N. Y. rétail stores as Bergdorf- 
Goodman, Jay Thorpe, Bonwit Teller 








the tab on a rotating basis of four 
weeks each for subsequent presen- 
tations. 
Another. show in the works is 
(Continued on page 48) 


Cissy’ $ DC. Times-Herald 
Grants Free Tele Logs; 








Washington, Jan. 13. 








former vice presi- jtwo radio flacks 
dent of the Midland Broadcasting | program over to the William Morris 
Co., is returning to the organization, | office for peddling to other sponsors. | 
by | Ranson is puplicity chief for WHN, 


Return | 


, does not have a television | wise the 
lideneg, + +2 ccat cecccecanseeevces Meis« the: Cams eee cseecseseses 


Option held by the Young & Rubi- | the usual rate for radio copy. Star 
cam ad agency on “Seven Arts Quiz,” | carries logs of its 0. and o. station 
| show packaged by Jo Ranson and | wMAL-TV but only as a paid ad- 
Dick Pack, has now expired and the | vertisement. 


have turned the a¢ the same time. the Times-Her- 


|up as full-time radio editor for the 
| paper. He will replace Ernie Schier, 
who divided his time between radio 
land theatre news. Schier was pro- 
| indie. moted to take over slot as drama 
Russell Maloney, who held down | oic¢k now held by Don Craig. 

|the permanent guest spot when the | 
show was originally aired, has been 
‘signed by Ranson and Pack to re- | 
| place Bill Slater as emcee. Other- | 
format of the show re- 


iN. Y. indie, while Pack fills the 








Other Television News | 


on Page 42 





(Hooper Set to Spring Video Rating 
With Initial Survey in N.Y. Area 





A Republican? 


Reed King claims he 
never did anything to the Tru- 
mans, but the President and his 
family apparently have it in for 
him. 

King emcees the “Missus Goes 
A’Shopping” television show, 
staged Wednesdays from 1:30-2 
p.m., over WCBS-TV_ (CBS, 
N. Y.). Because of the Presi- 
dent’s message to Congress last 
Wednesday (7), King’s show was 
forced to take the air 45 minutes 
late. CBS today (Wednesday) is 
airing the March of Dimes show 
from Washington, which features 
Margaret Truman, ftom 1:30 to 
1:45 p.m., meaning King’s pro- 
gram gets forced back 15 min- 
utes this time. 


DuMont May Lose 
D.C. Tele Channel 


Washington, Jan. 13 


John 








week to DuMont’s tele station WTTG 
here and, in the same _ breath, 


|; awarded WNBW-NBC the first post- 


signi- | 


war video license. 
WNBW first 


_ nation’s capital, 


One of the more ambitious of the 


: M-C lights project little heat dur-| which will specialize in producing | 
ing prolonged use and have almost yideo fashion shows. Show, accord- 
perfect color balance. They can be jing to prexy Leon Roth, will be 


| town 


+ Almost total lack of basic 


audience 


statistics, one of the many obstacles 
still remaining in television’s prog- 
ress, was partially hurdled this week 
with the announcement that C. E 
Hooper will soon launch the first 
video Hooperatings, based on the 


same telephone audience yardsticks 
used for radio measurement. 

Many ad agencies and potential 
clients for months had pointed to the 
paucity of video statistics as the 
chief reason for their reluctance to 
plunge into tele on any large scale 
operation. All other ad media, in- 
cluding radio, newspapers and maga- 
zines, could furnish advertisers with 
certain statistics on coverage but 
tele, to date, has been singularly 
lacking in that one important detail. 
Entry of Hooper into the field, con- 
sequently, is expected to mark the 
first important step in furnishing ad- 
vertisers with the statistics they re- 
quire. 

Hooper plans to use both the diary 
and telephone coincidental methods 





| 
} 


Action also made | 
video licensee in the | 


| 


On the gloomy side of the register, | 


the Commission called for public 
hearing on WTTG’s bid to continue 
operating at its present transmitter 


| site in the Harrington hotel in down- 
DuMont | 
picture | 


Washington. When 


won out over Philco for a 


| 


channel here a couple of years back, | 


the company promised the Commis- 
sion it would look for another trans- 


mitter location where it could serve | 


the entire metropolitan area. 

FCC 
line for WTTG to vacate the Harving- 
ton, but the station asked for several 
postponements and recently told 
the Commish it preferred to stay 
just where it was. FCC engineers 
point out that this is inefficient use 


' of scarce video spectrum and remind 


invited celebs will be televised as , 


WTTG an out-of-town bidder on its 
channel might permanently limit 
the station’s coverage to its present 


| limited contours, 


| 


WNBW-NBC, which on June 27, 


: 1947, became-the 11th video station 


and Saks Fifth Avenue, to pick up | 


Brampton New Radio Ed 


Wash- | 


| 


Star’s rate on the logs which | 


/ald moved reporter Peter Brampton ° 


on the U.S. ether, with FCC action 
last week moved in place as the: 
seventh commercially licensed sta- 
tion in the country. WNBW men 
were looking on the 7-11 combina- 
tion as a good omen for the station’s 
future. 

This video station outdistanced all 
| other local picture transmitters in 
| December with an average 23 hours 
|a week of tele programming. With 

elivery of a second set of RCA tele 


| cameras last week, manager Carle- | 


had set last June as dead- | 


| 


The FCC dished out bad news last ! 


iis made. 


| for his checks, which will be con- 
| fined for the time being to the 
metropolitan N. Y. area. Diary sys- 


tem, by polling tele homes one week 
every other month, is expected to 
furnish: (1) an index to compara- 
tive audience size; (2) share of audi- 
ence among individual tele stations 
as compared with individual radio 
stations in tele homes; (3) a quali- 
tative report on viewers’ reaction to 
individual shows, and (4) a similar 
reaction to quality of reception. 

Coincidental report will be con- 
ducted much as Hoopers radio check 
It involves the survey of 
a different one-hour period on each 
of seven nights during one week a 
month and is expected to furnish 
typical coincidental information, in- 
cluding: (1) sets in use; (2) Hoo- 
peratings; (3) share of audience; (4) 
sponsor identification, and (5) com- 
position of audience. 

As a basis for the initial survey, a 
list of 10,000 set owners has been 
provided to the Hooper organization 
by various industry sources. Sur- 
vey will be extended to other major 
market areas as lists of set owners 
and subscriber participation details 
in those cities can be furnished. Re- 
ports are being offered to actual and 
potential tele time buyers and sell- 
ers on a participation basis much the 
same as that employed by Hooper 
for radio. 

Eric Sundquist, with the Hooper 
outfit since last October in the devel- 
opmental personnel staff, has been 
named to head up the tele operation. 
He'll work directly under Hooper 
personally. 


NBC Pushing Own 
N.Y.-D.C. Relay 











ton Smith said an additional 13 or! 


14. program hours’ is” expected 
shortly. Little less than a third of 
WNBW’'s airings are now network 
originations out of WNBT, New 
York. 


FEE HIKE ENDS BATTLE 
OVER COAST FIGHT VIDEO 


Hollywood, Jan. 13. 

It's all over but the grumbling in 
the battle over to televise or not 
televise waged here between fight 
managers and the Hollywood Legion 
Stadium. The battlers got a fee hike 
from the Stadium, so tele continues 
uninterrupted over Don ~ Lee's 
W6XAO. 

For a while it was nip and tuck 
as managers formed an “ironbound” 
organization to buck the Stadium 





and Lee by refusing toughie talent. 


from up north and elsewhere and 
had a card tentatively lined up for 
last Friday night (9) when the 
“strike” broke. New improved fee 
system will be tried for eight weeks 
on test—but at no extra cost to Lee 


| which gets bouts and wrestling once 


Legion resorted to importing battlers |to Washington 


With all seven of N.Y.’s television 
channels expected to be on the air 
by the end of this year, NBC is tak- 
ing no chances on having to buck 
its competition for time and space 
on the limited coaxial cable facili- 
ties between N.Y. and Washington. 
Web is currently rushing to com- 
pletion its own micro-wave relay 
system between the two cities, which 
will enable it to pine all shows 
produced on WNBT, its N.Y. owned 
and operated outlet. to WNBW, its 
0.&0. station in Washington. 

New relay setup will have two 
booster stations, one at Philadelphia 
and one at Baltimore. N.Y. to Philly 
link is already in operation and is 
currently used to carry shows from 
WNBT to WPTZ, Philco outlet in 
Philly. Link between Philly and 
Balto is currently building and is 
expected to be ready by the time 
WBAL-TV, Hearst station in Balto, 
goes on the air about Feb. 1. Balto 

link will be com- 
thereafter. Western 
Unicn relay towers now used for 
transmission of telegrams will be 
transformed to carry the tele images, 
according to NBC engineering veepee 
O. B. Hanson. 
| Completion of the relay will give 


pleted soon 
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NBC Network Television 
is open for business. 





This is NBC’s report to the nation, 
published in 39 newspapers of 


nineteen cities from coast to 











coast, early in January. \ 


1948 is the year when NBC sets 
out to duplicate in the television 
field its widely known superiorities 
in sound broadcasting: the finest 
affiliates and facilities, most 
popular programs, and greatest 


audiences. 





We reproduce’the ad’s message 





here, with an invitation to « 
advertisers, agencies, and stations 
to join us in this development of 
the world’s greatest means of 
mass communication—and the 
most effective sales medium 


yet devised. 


—. 


, 


Televisions Year i, 


¢ 


Television becomes a widening reality in 1948, An exciting promise is now an actual service to the American home. 











After twenty years of preparation, NBC Network Television is open for business. 


When the Radio Corporation of America formed the National Broadcasting Company in 1926, its purpose was to broadcast a 


better programs in the public interest—and that purpose continues to be its guiding policy. 


Today, twenty-two years later, NBC has the most popular programs in radio. Outstanding in {ts contribution to the public 
welfare, the National Broadcasting Company has served the nation in war and in peace. Now, it has added 

a new service— Network Television—in the same spirit as that which first moved its parent company: public interest. | 
NBC, in pioneering and developing this great new medium of information, news, entertainment, 


and education, is fully aware of its responsibility. | 


In 1948, NBC offers to the public the greatest medium of mass communication in the world—Network Television, 


| 
. 
’ 
iT 
#} 
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THE TELEVISION PICTURE LOOKS BRIGHT. 


NBC’s TELEVISION NETWORK 


In the Kast, four stations now make up the 
new NBC Television Network: WNBT, New 
York; WNBW, Washington; W PTZ, Philadel- 
phia: and WRGB, Schenectady. WBAL-TV, 
Baltimore, and WBZ-TV, Boston, will be on 
the air shortly as NBC's fifth and sixth tele- 


vision affiliates. 


In the Midwest, three NBC affiliates are inde- 
pendently engaged in telecasting operations: 
KSD-TV, St. Louis; WTMJ-TV, Milwaukee: 
and WWJ-TV, Detroit. It is anticipated that 
within the year these stations will be carrying 
network television programs originating in 
Chicago, where NBC will open its station. In 
addition, NBC will construct a station in 


Cleveland. 


On the West Coast an NBC station is under 
construction in Los Angeles. It will serve as a 
focal point for the establishment of a western 


regional network, 


The plan for 1948 and 1949: To add. ever- 
increasing numbers of affiliates to these three 
regional networks, culminating in a coast-lo- 


coast television network. 


TELEVISION STATIONS 


wi ; ; 
Today, nineteen stations are engaged in tele- 


Vision operations throughout the country. 


In addition to the stations now telecasting, 
fifty-four have received licenses and sixty- 


four more have applications pending. 


Total: 137 stations in actial television opera- 
tion, being constructed, or waiting for official 
approval from the Federal Communications 


Commission. 


We confidently expect that the same NBC- 
affiliated stations which pioneered sound broad- 
casting will take the lead in bringing this great 
new medium of sight and sound to their 


communities. 


THE TELEVISION AUDIENCE 


One year ago there were 8,000 television receiv- 
ingsetsin the country. Today there are 170,000, 
Estimate for December, 1948: 750,000 sets. 
With multiple viewers per set, NBC Network 






7 


Television progran ll be available to an 


audience of million 


TELEVISION PROGRAMMING 


Hundreds of thousands of viewers will remem- 
ber these recent NBC Television programs 


among many others equally outstanding — 


IN DRAMA... 

Kraft Television Theater is the first regularly 
sponsored dramatic series on NBC Television. 
The Theatre Guild series brings the greatest 
art of the New York theatre to viewers dis- 


tant from Broadway. 


On the American National Theatre and 

Academy series, comedy, drama, farce—the 

whole scale of the theatre—is brought to 
>. 


viewers as it is played. 


IN SPORTS... 


NBC Network Television has pioneered in 
bringing major sports events to its audience— 
from the exchusive broadcasts of the Joe Louis 
championship fights against Conn and Walcott 
to the World Series games of 1947. Today, 
one-quarter of NBC's current television sched- 


ule is devoted to sports. 


IN SPECIAL EVENTS... 


The Presidential Conventions in Philadelphia 
this coming summer will be comprehensively 
covered by mobile units of NBC's Television 
Network, bringing the faces and voices of 
political speakers into thousands of American 
homes. The campaigns that follow will receive 


equally emphatic coverage. Since the televis- 


ing of Président -Roosevelt’s speech at the 


World’s Fair in 1959, special events televi- 
sion has risen from the status of a novelty 
to the position of a significant communica- 


tions reality. 
NBC’s PROGRAM SCHEDULE... 


In addition to extra hours for news and special 


events, a wide variety of programs can now be 


-viewed on the new television network. Here: 


is the current breakdown of each week's 
programming: 
7 hours for women’s programs 


7 hours for sports events 





Vy 


> 


3'» hours for variety shows 

3 hours for dramatic presentations 
3 hours for children’s shows 

2 hours for educational programs 


1'» hours for quiz and round-table shows 


Two months from now the number of-telecast 
hours will jump from twenty-seven to thirty- 
five a week. Sull more hours will be added as 
the number of receiving sets increases and 


more stations join the network. 


TELEVISION AND 
THE AMERICAN ECONOMY 


ADVERTISING 


Like standard radio broadcasting, network 
television will depend for the expansion of its 
facilities and programs on advertising. As 
advertising has built the wide range of radio’s 
broadcasting schedule, so it will make possible 
an increasing wealth of fine programs on 


television. 


Today, 18 of the country’s large advertisers 
are sponsoring NBC television programs— 
about half of them on the entire television 
network. Some two hundred other advertisers 
are currently sponsoring programs on the 
twenty-odd individual stations throughout the 


. 


country. 


ECONOMIC FORCE 


hi is NBC's belief that, within a few years, 
more than a quarter of a million people will be 
employed in the manufacturing and telecast- 
ing operations of the business alone. Available 
estimates point to television as a half-billon 
dollar busmess by the end of this year. This 
new industry will grow in size and service 


with the years. 


THE FUTURE 


NBC's new eastern television network is only 
the beginning. But it is the beginning of a 
working reality. 1947 marks the end of tele- 
vision’s interim period. 1948 signifies the 
appearance of television as a new force in the 
United States. The greatest means of mass 


communication in the world is with us. 


oleviston 


NATIONAL BROADCASTING COMPANY, 30 ROCKEFELLER PLAZA, NEW YORK 


A Service of Radio Corporation of America 
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FCC Must Decide on Hearst Subpoena 
To See If He Sets Policy in WBAL Case 





Washington, Jan. 13. ¢ 


The FCC will have to decide 
within the week whether it will re- 
quire testimony from the principal 
stockholder in stations whose 
licenses are on the hook or will be- 
satisfied with representations made 
by the stations’ hired hands. 

Specifically, the FCC will have to 





face up to a request by counsel for | 
columnists Drew Pearson and Robert | 


S. Allen that 85-year-old 


William | 


Randolph Hearst be subpoenaed to | 


testify in behalf of a 
license for his 50-kilowatter, 
Baltimore. 
@ competing bid for the WBAL 
wavelength after FCC tabbed the 
station’s license for hearing in 1946. 
Commission ducked .two earlier 


renewal 
WBAL, | 
Pearson and Allen filed | 


requests for a Hearst subpoena, but | 


this time has requested a copy of 
the voting-trust agreements by 
which Hearst governs his vast radio- 
newspaper empire in an effort to 
learn what role he himself plays in 
fixing policies at WBAL. Commis- | 
sioner Rosel H. Hyde ruled last w eek | 
that the Commission will decide the | 
question once and for all after | 
studying these papers. 

Meanwhile. the FCC bench ac- 
ceded to another Pearson-Allen re- 
quest and requested testimony from 
Charles B. McCabe, president of 
Hearst Radio, Inc., at a resumed 
hearing here Jan. 26. Pearson and 
Allen counsel, Cohn & Marks, 
manded full info from McCabe on 
who sets policy for Hearst radio 
operations. 

Request for the Hearst subpoena | 


| dio, 


| 


| treatment 
|peals decision here yesterday (12). | 
| but 
| lacked 
jaside a government publication like 
| the program report. 
de- 


What’s in a Name? 


Hollywood, Jan. 13. 

‘Warners KFWB is taking on 
the tone of a motion picture 
studio lot due to surprising sim- 
ilarities between the names. of 
staffers and some. big show 
names. Station has a Fred Al- 
len, salesman; Marie McDonald, 
secretary; Jane Russell, record 
room aide, and Lennie Hayden. 


Chef Boy-ardee Spots 


Chef Boy-ardee, an American 
Home Products brand, is buying 
daytime minute campaigns in 55 
cities through Young & Rubicam. 
It will be a 10-week campaign, start- 
ing Feb. 3. 


10 to 25 announcements a week. 


Everybody Block-Happy 
As Kreml Lands on WOR, 





Martin Block is at last going to 





When paging is done over the 
p.a. system strangers do double 
takes. 








| his 


' 


Court Gives | 
Blue Book ; 
Going Over 


| 

Washington, Jan. 13. | 

FCC’s Blue Book received rough | 
in a VU. S. court of ap-| 


the . court 
authority 


concluded that it 
to review or set 


The judge dis- 
missed a complaint from Hearst Ra- 
Inc.. which sought a declara- 
tory judgment to purge Blue Book 


jstatements about the Operation of 


sparked plenty of fireworks at a) 


motions hearing before Commis- | 
sioner Hyde last week. William | 
Dempsey, Hearst lawyer, called the 
request a “mere fishing expedition” 
and maintained that Hearst, because 
of ill health and advanced age, has 
taken “no active part in WBAL sta- 
tion operation or policy.” Leonard 
Marks, counsel for Pearson and Al- 
len, charged that Hearst still sets 
policy for his empire and that testi- 
mony from WBAL execs won't stand 
up for the future since Hearst can 
fire them at will. 





Hearst-owned WBAL, Baltimore. 
Hearst claimed that the FCC 
charges were “false and defamatory” 
|and should be stricken from the rec- 
| ord before the Commission acted on 
| WBAL’s bid for a renewal license. 


|The solons found themselves pow- | 
|erless to act but showed plenty of | 





Elect Nelson Case 
N.Y. AFRA Prexy 


Nelson Case was elected president 
of the New York local of the Ameri- 
can Federation of Radio Artists at its 
last membership meeting. The only 
nominee, he received 301 votes. Clay- 
ton ‘Collyer, Jr., incumbent presi- 
dent, received 158 write-in votes. 
He was not a candidate for re-elec- 
tion. 

Carl Swenson was elected first 
vice-president. Others named were 
Eugene Lowenthal, second v. p.; Joe 
O’Brien, third v. p.; Virginia Payne, 
fourth v. p.; John Neher, fifth v. p.; 
Ben Grauer, treasurer, and Anne 
Seymour, recording secretary. 


William Adams received a substan- 
tial write-in vote for vice-president, 
and various others received scat- 


tered write-ins for different offices. 


Only 483 valid ballots were cast 


in the election, possibly because with | 


just one slate of nominees in the 
field. the result was regarded as a 
foregone conclusion. Also, the real 
struggle for power inthe chapter 
was settled last fall with the de- 
cisive victory of the Independents 
over the Artists Committee faction 
in the election of members’ of the 
local board. Since ‘that election 
there apparently has been no or- 
ganized political activity by any 
group within the local. 

It’s expected that the new regime 
will attempt to increase membership 
participation in the affairs of the 
local. An immediate move will 
probably be the expansion of vari- 
ous committees to include represen- 
tatives from the membership at 
large. In the past, virtually all 
committees in the local have con- 
sisted only of board members. 


Ra-Best to Package Em 


Ra-Best Features, a package pro- 
duction firm, has been formed with 
Larry Elliott, president; S. James 
Andrews, executive vice-president; 
Bernard Silver, secretary, and Vin- 
cent Andrews (no relation), treas- 
urer. S. James Andrews, the only 
ene of the four who will devoie full 
time to the venture, is former vice- 

residentand radio director of the 
nnen & Mitchell agency. 








All | 
were on the single nominee slate. | 


| 


|sympathy for Hearst's position. The | 


Hearst complaint, they said, clearly | 3 
“pictures a legal wrong.” 

Referring to the Blue Book’s com- | 
parison of promises made by a for- | 
mer owner of WBAL in 1927 with | 
actual performance of the station in 
1944 under Hearst, the court de- 
clared “The comparison from which | 
the Commission drew an unfavor- | 
able conclusion as to appellant’s op- 
eration was _ unjustifiable.” The 





iin New York. WOR, 
which couldn’t carry Block’s | 


|pective bankrollers 
stanza who formerly couldn’t be of- | 
\fered a N. Y. 


have his Mufual platter show 
the web’s N. Y. 
flagship, 
Kreml-sponsored segment because of 
contract with WNEW and re- 


fused to air the sustaining portions 


of the show, on Monday (12) finally | 
pencilled in Block’s Monday-We dnes- | 
day-Friday commercial stint for air- 
jing starting Feb. 2. 

Way was cleared, following many 
|huddles involving WOR, Mutual. 
WNEW, Block and Kreml’s agency, 
Erwin Wasey, when WNEW waived 
a ban on WOR carrying any portion 

Block’s MBS show Which adver- 


ae products in competition with | 


those sponsoring Block on the indie. 
Presumably the waiver also opgns 
the way for the web to interest pros- 
for the Block 


outlet. 

BC Headache Powder is reparted- | 
ly a prospect for Tuesday-Thursday | 
sponsorship of Block, 
is on the line. 


The platter spinner and 


wasn't aired 


are understood to have been press- 


jing the matier heavily for weeks. 


WOR meantime also has decided 
to air Mutual’s newest co-op, John 
Nesbit’s “Passing Parade,” across the 
board at 1:30 p.m., starting the same 
day Block goes in at 2:30. No local 
sponsor has yet been signed, but 
WOR, which isn’t prone to carry 
| MBS sustainers indiscriminately, ap- 
parently is confident of lining one up 
a bankroller 


Mutual has retained Walter 


{Schwimmer of the Schwimmer & 


Scott ad agency, Chicago, to super- 
vise production of the Nesbit co-op. 


ruling affirmed a decision of the heed will be plattered in Hollywood 
|U. S. district court. 


t-e 


and aired on the web at 11-11:15 a.m. 


The orders will be for batches of , 


WNEW Paves Com’! Way) 


heard | 


now that WOR 


| Mutual } 
| weren't the enly ones unhappy with 
ithe fact that his show 
jin Gotham. Kreml and Erwin Wasey 


before the teeoff date. | 


Friendly Takes Over Hub WBMS: 
Report WCOP For Sale at $1,000,000 





Seattle AFRA Negotiates 


Seattle, Jan. 13. 

Local American 
Radio Artists is now negotiating 
with both network and independent 
stations for new contract to replace 
one that expired Jan. 1. 

Work is going along under the old 
pact, and chief change asked is an 
upping of minimum rates for com- 
mercials. 





| 





Allen Appt. Seen 
Offsetting Russo 


Washington, Jan, 13. 

State Dept. made frank admission 
| that it is engaged in all-out psycho- 
|logical warfare with the 
| Union with White House nomination 
last week of George V. Allen, pres- 
ent U. S. Ambassador to Iran and 
expert in Soviet affairs, as Assistant 
Secretary of State to handle the 
overseas information program. 


State Dept. said Allen's 
fieoet in directing the 
America” DX shows would be to 
|counteract “Russian efforts to cre- 
|ate mistrust of the Marshall Plan” 
land to meet the “growing volume of 
|}attacks abroad 
tives of the U. S. 





first as- 
“Voice of 


in world affairs.” 


| President Truman named_ two 
‘other State Dept. career men, both 
'of whom are familiar with Soviet 


propaganda techniques, to assist Al- 
len. They are Charles W. Thayer as 
| chief of the International Broadcast¢ 
ling Division and Leland Barrows as 
| deputy director of the Office of In- 
|formation Exchange. 


Meanwhile. the Senate Foreign 
Relations Committee reported out 
|last week 2m amended version of the 
|Mundt Bjll establishing a perma- 
|nent information program within the 
| State Dept. Senate action is ex- 
pected withih the month. 





the quarter-hour Monday-throug 


measuring local audiences. 
Programs 


Kate Smith Sings, 12:15-12:40 
*Make Believe Ballroom, 5:30-6 
Dorothy & Dick, 8:15-9 
Make Believe Ballroom, 10-11:30 
Daily Dilemmas, 2:30-3 
Tello Test, 11:15-11:30 .... 
Bing Crosby Records, 11:30-12 
Martha Deane, 10:15-11 


Answer Man, 12:45-1 
Arthur Godfrey, 6-7:45 
Phil Cook Show, 8:15-8:30 
This is New York, 9:15-10 .... 
Mary Margaret McBride,. 1-1:45 
Margaret Arlen, 8:30-9 
Hi! Jinx, 8:30-9 


Prescott Robinson, 8-8:15 a.m. 
Harry Clark, 7:45-8 a.m. 
Van Deventer, 6:30-6:45 p.m. 
Kenneth Banghart, 6-6:15 p.m. 
M. Elliott, 7-7:15 a.m. 
Kenneth Banghart, 11-11:15 p.m. 
C. F. McCarthy, 7:30-7:45 a.m. 
Prescott Robinson, 11-11:15 a.m. 
Walter Kiernan, 6-6:15 p.m. 
Joe King; 9-9:15 a.m. 


Children’s Hour, 10:30-11:30, Sun. 
C. McCarthy, News, 
Bing Crosby Records, 


*Notre Dame-USC Football, 
Bing Crosby Records, 
Five Mysteries, 2-2:30, Sun. 
Prescott Robinson, I 
Author Meets Critics, 4:30-5, Sun. 
Gambling’s Musical Clock, 


* Program continued after 6 p.m., 








cast period. All programs listed are local (i.e., non-network). 


Gambling, Musical Clock. 7:15-8 .. 


Missus Goes A-Shopping, 10-10:30 .. 


Make Believe Ballroom, 10-11:30, Sat. 


Pulse Rates N.Y.’s Top 20 Local Daytime Shows 


The following ratings are derived from the December New York Pulse. 


h-Friday ratings 


a 


Stations Quarter Hour Ratings 
peas tbe WOR 5.1 
go ERICA ony 0e ? SR WOR 45 
Cie ks Pee meee sae ny peal WNEW 43 
Fey diag: Ay Tee | SR an ele! 8 hk De WOR 3.5 
Fee Piet BES oe WNEW 3.5 
Peeve @ Lea Mig WOR 3. 
Ae SOR teil rane te WOR 3.2 
ee COR Si ee abo cewee tS ba WNEW a2 
Rae ots Oke a cis bh bebe do hucees ean WOR 3.0 
page WCRS . 3.0 
y Solu ek ee 5h, Lahic Mhs ese 5 3.0 
Fhe Dae He a Res alts She cee ott el 2.9 
cP Eee RN SE 1. 2a WCBS 29 
Ty app ae eee WCBS 28 
Cab sine shee sshatie me . sees WNBC 2.7 
a Regis hog ta gh Re ’ . WCBS 27 
ny it alee egg ©, US RRR M te 2.4 
Bette s: same tet = . WNBC 2.4 
RS COG SNe aera e WOR 2.4 ° 
LEE VRE EROS, FS OO . WNEW 24 
Pulse’s ames 10 Loeal News Shows 
Sc ete cely Veer Es WOR 5.8 
OREM ie seks RSet Wook aks whe . WCBS 5.7 
16 AF SE SRT he: Gr by aba WOR 5.1 
EI SS Se Se maT ese . WNBC 4.2 
ob ee i RE . WOR 4.0 
pte Me his ge ch nl .«e WNBC 3.9 
| dowes seedy. .« WNBC 3.7 
f ties Fag allt . WOR 3.7 
i Peas. | er 3.5 
yard na. Vilas .. WCBS 3.5 
Saturday & Sunday Top 1 10 Daytime Shows 
Oe ee RE 9S Re WNBC 6.0 
ce es oe ee WNBC 5.3 
a. TD  oeeeeeeeee: WNEW 5.0 
US 2 eae WNEW 43 
NE oe ae WHN 43 
Oe Se i ne ee fg 4.1 
PB Be dS SE aS Ae WOR 40 
Co a ne WOR 46 
sober nsbsne. Sup eeseers WNBC 4.0 
ES ear a ta tene WOR 39 


but these ratings are not included in 


achiéved by the programs during the entire~ broad- 
Pulse is the rating outfit, specializing in 


They are averages of all 


Program Averages of all 


program average quoted. 


Federation of 


Propagandizing 


Soviet | 


misrepresenting mo- | 








e Boston, Jan. 13, 
WBMS, classical music station 
here, signed tentative sales agree- 
ment with the Friendly Group of 
Steubenville, O., this week, Final 
sale to the Ohio chain is probable 
in the next fortnight, though at least 
one Hub group is interested. Price 
iis believed in neighborhood of 
| $300,000. : 
| Station, operating at 1090kc. on 
| 1000 watts on daytime basis, entered 
| Boston field in November, 1946 
| making eight local outlefS plus a 
half dozen suburban stations, 
WLAW, 





includ- 


ing powerful on greate: 
Boston dials. Format follows WQXR, 
N. Y., in airing classical music only, 


and achieved a wide listenership ce- 
spite generally low Hoopers. 
upperclass accounts never sold on 
the station, with result it lost $50,000 
or more the first year. 

Station is piloted by Ivan New- 
man, who supervised construction, 
program format, etc. If Friendly 
Group comes in, it figures on fol- 
lowing same general longhair format 
i which has caught plenty of local 
| public interest but few buyers. 

Meanwhile, WCOP, ABC outlet in 
Hub, is believed up for sale in ear- 
nest. Cowles station has long been 
rumored available, but price of 
$1,000,000 is way out of sight. Station 
hasn’t proved a profitable operation 
even with net affiliation. WLAW's 
50,000 watts 10 miles away is crowd- 
ing it on the net outlet. Ne pros- 
pective customer is mentioned so 
far, though the Boston Globe, long 
|; reported interested, remains a pos- 
sibility. Station has only occupied 
new street level studios in N. E. 
| Mutual Insurance building for about 
a year, and is geared for FM and 
video, plus AM, with possibility of 
| 50,000 watts in the forthcoming clear 
channels anabaiis 


Directors Set 
Wage Scale 


Prospects of a settlement of dificr- 
ences between the networks and tie 
|N. Y. local of the Radio Directors 
Guild (AFL) appeared to be inm- 
proving this week as negotiations. 
virtually stalemated several times in 
;} recent weeks, finally resulted in a 
tentative agreement on wage hik« 

ABC, CBS, NBC and the Bambc - 
ger Broadcasting Service (WO”’ 
_N. Y.) have offered the Guild a new 
| Wage pact raising staff direcior: 
weekly salaries from $100 to $)).0J 
and associate directors’ pay from $ 0 
' to» $95. RDG negotiators have 
cepted on the proviso that the locai's 
membership approves. 

On this basis, the salary question 
was laid aside while the negotiato.s 
for the two sides went into other 
/ contract questions, such as RDC's 
‘demand for definition of directo: 
, duties. The Guild wants a clause 
' which would prevent the webs from 
using associate directors to direct 
, shows on a permanent basis, thereby 
in effect actually reducing salary 
,costs inasmuch as directors now 
;make $100 and associate directors 
| under the new setup would get $95. 
+ The web and RDG reps huddled 
| yesterday (Tues.) at ABC’s board 
room, but no further progress was 
| reported. 
| There are still plenty of contract 
| points to be ironed out, including the 
status and pay of television directors. 
Guild reps are hopeful another week 
| will see a final settlement, but admit 
‘the talks could easily drag out or 
even now break down again. 


‘CBS SHAPING BOOTH, 
GOODWIN PROGRAMS 


| Ernie Martin, CBS’ Coast program 
_ executive, is currently in New York 
‘for huddles with his boss, Hubbell 
| Robinson, Jr. Martin brought with 
him the script for the proposed new 
‘Bill Goodwin show, based on the 
Betts tractor series. familiar to 
Saturday Evening Post readers. 
Network is also going ahead with 
its new Shirley th comedy -di 


Loeal 


ace- 





‘ama 


series, being sc:ipted by Don Ett- 
linger. Both shows are high on the 
CBS comedy roster agenda for the 
‘oming season, along wiih the pro- 
pesed Morey Amsterdam ‘ram, 
on which the network pro: rming 
department is. still at work irying 


to establish the correct formu 
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Clearing a runway at La Guardia 
Field following the Big Snow of 
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A DISCUSSION OF RADIO RESEARCH... by Edgar Kobak 


HE snow began falling before dawn the day after Christmas. 

At noon it was a driving storm and by sundown it had topped 
the fabulous “Blizzard of ’88.” Saturday, the city was digging 
itself out and talking about nothing else. 

On Sunday, Mayor O’Dwyer of New York, who had flown back 
from sunny California, went on the air to report on the emergency 
facing the city. With just one statistic (Research by the Weather 
Bureau ) the Mayor succeeded in giving a trip-hammer wallop to 
his picture of the magnitude of the shoveling job. He said, “Just 
think — 99,000,000 tons of snow fell in greater New York in 
twenty-four hours.” 

We can think of no more dramatic instance of Research and 
Statistics being so simple, so authoritative, so final, so completely 


convincing. 
~ . . 


What about Research and Statistics in Radio? Let's take an 
example. 

A network takes full pages and double spreads to say that 
“99,000,000 people gather every week at (our network )”...and 
what happens? Right away, questions about method, interpreta- 
tion, validity and age of the statistics. Right away, an argument. 

Why should this be? How has it come about that broadcasting 
research and radio statistics need only to be published to be sus- 
pect... to be fair game for attack? Doesn’t the answer lie in this 
fact: that there have always been so many individual and different 
yardsticks in radio statistics that confusion was bound to arise... 
and that today we have a flood tide of that same confusion? 

All we have to do is look with a business-like eye at the picture 
today — with a quick glimpse into the past — to realize that some- 
thing CONSTRUCTIVE must be done about the situation, Let's try 


a review. 
7 * - 


Let’s take RATINGS. First we had CAB, then a little later 
Hooper entered the picture. Two methods, two different sets of 
results, two sets of costs to achieve one purpose. Then confusion, 
misapplication of statistics, and a tangle. Finally, CAB bowed out. 

But look, Nielsen hove in sight. So again, two methods, two 
sets of results which don’t coincide, double cost. There is but little 
relationship between Nielsen's top 20 and Hooper's top 15. Of 
course there are reasons and explanations — but the ultimate cus- 
tomer of all this research (the Advertiser who wants to know 
what audience he is reaching) finds it very bewildering. 

And we have no right to perplex and bewilder and badger our 
customers. We owe it to them to develop one method which will 


° 


President, Mutual Broadcasting System 


be easy to understand and to follow...one rating source which 
will have the authority of “99,000,000 tons of snow”...one 
measurement which will help them run their advertising with 
factual assurance and lowest possible cost for research, 


* * * 


Now let’s look at COVERAGE. Ratings are fine as a measure- 
ment of programs. But we also need a measurement of facilities. 
By that I mean physical coverage of a station or a network: how 
many radio families can listen to a station or a network well 
enough and clearly enough to encourage regular listening. (How 
many.actually tune in is a function of programming. ) 

The coverage picture has, if anything, been more confused than 
the rating pictire. Without going into detail, we have had “a ring 
around the transmitter” and half-millivolt and mail-count and 
post-card surveys. Each station and each network had its own 
method and time buyers went nuts trying to make valid com- 
parisons. 

After considerable effort, the industry developed BMB. But 
many in the industry agree that BMB doesnt yet have the answer. 
We hope for better results from the next survey... results which 
will be up-to-date. Meantime, we were forced (because BMB 
only partially measured Mutual) to make public our Listen- 
ability method. And what that started! 


- * * 


Do I have any recommendations? I do and here they are. 

1, We should have only one RATING SERVICE. I think Nielsen 

and Hooper should be merged. 

2. We should have one industry-wide COVERAGE AUTHORITY. 

I think the various methods —including “Listenability’— 
should be used, each in its proper place, under the direction 
of a single organization responsible to the industry. 

3. Research costs need to be cut all along the line; WASTE 

should be eliminated. 

Advertisers and broadcasters should be askeg@f to pay only once 
for RATINGS and broadcasters should have to pay only once for 
COVERAGE DATA, 

Let’s have less research for promotion —let’s have better and 
more integrated research which business can use — quickly, accu- 
rately and with confidence that they are on the right track. We 
Owe it to our advertisers and to ourselves to do this — and so help 
reduce the cost of advertising and distribution. And fet's not lose 
any more time. 


Mutual Broadcasting System 


WORLD'S LARGEST NETWORK 
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RADIO REVIEWS 


VARIETY 





ABE BURROWS SHOW 
Wth Milton De Lugg Quartet; 

Michael Fitzmaurice, anneuncer 
Writer: Burrews 
15 Mins.; Sat, 7:30 p.m. 
LISTERINE 
CBS, frem Hellywoed 

(Lambert & Feasley) 

CBS can boast one of the most re- 
freshing half-hour parlays in radio, 
with Abe Burrows now slotted back- 
to-back with Hoagy Carmichael in 
the 7:30-8 Saturday evening bracket. 
Burrows, moved up from _ 10:30 
Saturdays, now that he’s_ got 
Listerine bankrolling his 15-minute 
stanza, is emerging as one of radio’s 
sock comedy personalities in the 
New Listen era. 

They'll be watching the Hoopers 
on Burrows, since a lot of the 
skeptics have been arguing that the 
satirizations embodied in the Bur- 
rows “type” songs are strictly for 
the sophisticates and, as such, that 
he isn’t “commercial.” It’s this de- 
partment’s conviction, based anew on 
the past couple of broadcasts since 
Burrows has had the earlier time 
segment, that he’s plenty commer- 


cial; that the Burrows buffoonery 
(his very. deficiency as a _ singer 


enhances rather than detracts from 
his show) has a universal appeal. 
The Milton de Lugg Quartet still 
gets in its few licks (how much 
variety can you get into a quarter- 
hour!), while the Listerine tooth 
paste-mouth wash plugs tend teward 
overcuteness in an obvious attempt 
to pattern them to the “Burrows 


type” format. Rese. 
WE CARE 

With Paulette Geddard, Burgess 
Meredith, Joan Lazer, Edwin 
Bruce; Gene Kirby, announcer; 


Ralph Norman, music 
Writer: Arnold Perl 
Preducer: Martin Andrews 
15 Mins.; Sun., 10:45 p.m. 
Sustaining 
ABC, from New York 


A terrificaly effective little show 
is this, a modest quarter-hour dra- 
matic sequence presented by ABC 
in cooperation with CARE (Co- 
operative for American Remittances 
to Europe, Inc.) and the Advertising | 
Council. The enacted stories, taken | 
from the files of CARE, are designed 
to show simple ways in which 
Americans can help Europe’s hun- 
gry and tell what happens when 
CARE packages reach their destina- 
tion. 

Without any production trappings 
save Ralph Norman’s well-tailored 
music, the preem stanza Jan. 4 got 
across its point beautifully, with 
straight-to-the-heart appeal without 
being either maudlin or sensational. 
It took the case of a vet and a school- 
boy in this country who heard from 
a French school teacher and a little 
girl in Brittany, where the vet had 
soldiered, and showed how the kids 
of this land can bring new hope to 
the youngsters in war-ravaged 
countries. The stanza opened and 
closed with Burgess Meredith ask- 
ing, “Listen te the sound of a starv- 
ing child. (No sound.) You hear 
nothing? Well, that’s the sound of a 
starving child too weak, too tired 
to cry for help.” 

Arnold Perl's fine scripting, with 
its human, down-to-earth concept 
and naturalness ef lines, gave the 
production a strong start. It was 
rounded out by skillful handling on 
all scores, the performances of 
Paulette Goddard and Meredith as 
well as the two children, Joan Lazer 
and Edwin Bruce, being beth adept 
and convincing. Dean. 





FRANK COOLEY’S FARM NEWS 
15 Mins.; Mon.-thru-Sat., 6:15 a.m. 
Sustaining 
WHAS, Louisville 

WHAS’ Frank Ceoley, farm co- 
ordinator, must have something en 


FREEDOM THEATRE 

(“Get On Beard”) 

With Eddy Arnold, Roy Acuff, Brad- 
ley Kineaid, Snooky Lansen, Fisk 
Univ. Choir, WSM Chorus and 
staff orchestra 

Writer: Saul Carsen 

Producer-director: Jack Stapp 

60 Mins.; Mon. (5), 9 te 16 p.m. 
ng! 

WSM, Nashville 

(Rebroadcast WNEW, New York) 


On the credit side of this hour- 
long documentary aired from the 
studios of WSM, Nashville, and 
also carried by the New York City- 
owned WNYC on both its AM and 
FM facilities, is the fact that “Get 


On Board” represents one of the 
most ambitious attempts to date at | 
programming on a local level from 
an off-the-beaten track production 
center, 


Actually, this 60-minute show, for 

which WSM knocked off the Car- 
nation Hour and General Electric's 
Fred Waring commercial shows, is 
but the first in a series of 13 pro- 
grams bearing the overall “Freedom 
Theatre” title. 
As a public service endeavor 
cued to radio’s participation in the 
“Year of Re-Dedication” to Ameri- 
can principles and heritage, it de- 
serves all the kudos that will cer- 
tainly be bestowed upon the station. 
For WSM backed up its own faith 
in the “Freedom Train” perpetuation 
by shattering some of the hidebound 
traditions of broadcasting in the 
south. It permitted, for example, 
the Negro participants, including the 
Fisk Univ. Choir, to broadcast from 
the same studio as the others, in- 
stead of piping them in from the 
university. It may not have set too 
well with some of the citizenry, but 
WSM stood up for its convictions. 

Giving due credit to the com- 
mendable intent behind the program, 
the fact remains that WSM’s big-. 
time production fell short as a 
documentary. It had a message to 
deliver, but somehow the message 
was diluted 
45 minutes of music. Even in the 
south, where one must walk slowly 
and tread water in espousing the 
cause of tolerance, fervor and excite- 
ment are needed to back up belief 
in order to sway an audience. And 
this show didn’t pack a wallop, nor 
get too excited. 

What it had was some very fine 
singing by the Fisk Choir and the 
WSM chorus, with an _ excellent 
assist by the WSM «staff orchestra. 
It had Roy Acuff and his Smoky 
Mountain Boys (from the WSM- 
originating “Grand Ol Opry”). It 
had some of the Hy Zaret-Lou 
Singer tolerance jingles integrated 
into the show’s musical pattern, 
with even some original lyrics by 
the show’s scripter, Saul Carson, as 
well as by Carl Sandburg. However. 
in molding this wealth of material 
into the musical documentary pat- 
tern, the script was comprised 
mainly of series of dialog cues by 
Bradley Kincaid and Sneoky Lan- 
son, which served to intro the vari- 
ous numbers. 3 

WSM went to the trouble to “im- 
port” a New York scripter for the 
show and was willing to go out on 
a limb by inviting New York ap- 
praisal via its WNYC audience 
pickup. Thus the show cannot gét 
off from critical appraisal judged 
by bigtime standards. Weighed on 
this basis, it was a pleasant musical 
interlude. and as such might have 
fared better had it been tightened 
to a half-hour produetion. Rose. 


WHAT’S NEW IN THE STORES 

With Naney Dixon (Jill Maas), Tom 
Field 

15 Mims. 1:30 p.m. Mon:-thru-Fri. 





the ball when a mues gets up in 
the dark before 6 a.m. to review his 
farm news stanza. After checking 
reports that Cooley pulled 3,000 re- 
quests for a cook beok put eut by 
the Natienal Livestock & Meat 
Board, Chicago, with six announce- 


ments, it was evident that a lot of 


the farm housewives and their men- 

folk were 

Cooley's early morning airings. 
Cooley precedes his regular farm 


news stint with a brief livestock 


market report, weather, ete.. team- 
ing with announcer Bud Abbott. 
The pair toss the chatter back and 
forth, which tends to liven an other- 
wise dull recital of hog prices, to- 
bacco markets, etc. 

Regular farm news session gets 
under way at 6:15, and at show 
caught Cooley had a lot to talk 
about. Farm Bureau Convention had 
been in session al! week and at this 
hearing, Friday (9), Louis Allen, 
rez of the Kentucky Farm Bureau 
ederation was interviewed. He’s 
an operating farmer, and had had 
an interesting discussion with Coo- 
ley on strawberry co-ops, predictions 
for the future in agriculture, new 
insecticides, and the like. Cooley 
also had an interesting farm imple- 
ment and machinery story, the motif 
“farm equipment going t») foreign 
countries, when it is badly needed 
on American farms.” Handled the 

subject with common sense and good 
logic. 

Cooley impresscs as a_ well-in- 

formed farm man, with an apparent 
ractica] and theoretical background. 
is WHAS voice has a predominant 
rural audience, and he is perform- 
ing a fine public service for his 
listeners, Hold. 





listening regularly to 


CLUETT-PEABODY 
WTAM, Cleveland 
(Young & Rubicam) 

Smeothly written, expertly de- 
livered, this across-the-board-stanza 
on sales in major Cleveland depart- 
ment stores is one of the neatest 
women’s programs in the area. It’s 
one of several such local promotion 
efforts bankrolled in various cities 
by Cluett-Peabody, to stimulate sales 
of it Sanforized non-shrink process. 
Similar shows are aired in Boston, 
Pittsburgh, St. Louis and _ Los 
Angeles, and more cities are being 
added from time to time. 

Jill Maas, using the sponsor’s reg- 
ular Nancy Dixon pseudonym, does 
the script and with Tom Field as the 
collaborator at the mike, the two 
pull off a punchy, rapid-fire, easy -to- 
listen to stanza. Most of the items 
cover general merchandise, but 
there are always a couple of plugs 
for articles with the Sanforized 
label. 

The extent to which Dixon and 
Field can bend to make the program 
socko was realized in their special 
day-before-Christmas show. Miss 
Dixon wrote the script, a delightful 
fantasy about Santa Claus and how 
ts helpers came to be; a joyful 
tidbit that grew out of a poor boy’s 
dream for a Christmas present, In 
the show, Field had to play three 
parts. Between Dixon, her script, 
and Field, the 15-minute stanza was 
one of the top Xmas shows ever 
given in Greater Cleveland. 

It would do well for other shop- 
ping guide programs to take note. 
Mark. 





in what amounted to | 


BREAKING THE TRAFFIC JAM 
With Barry Thomson, Molly Dedd, 

Page Boyer, Joseph Keen, Leonard 
. Sherer; Kay Reed, music 
Writer-producer: Richard Pack 
Director: Jack Grogan 
Research: Henry Morgenthau ITI 
15 to 30 Mins.; Mon.-thru-Fri. (5-10), 

10 p.m. 

Sustaining 
WNEW, N. Y. 

There isn’t a Gothamite who 

doesn’t realize what a snarled, per- 
plexing problem Manhattan faces in 
its traffic situation. It’s one of those 
things, like the weather, everyone 
talks about—but virtually no one 
does anything about. WNEW decided 
to try to do something about it, by 
way of showing how costly as well as 
inconvenient the situation is, and by 
suggesting scme outs: The result 
was a series of five hard-hitting 
broadcasts employing every device 
from wire-recorded pickups and let- 
ter-writing prizes to dramatic 
sketches and symposiums. Overall, 
it was a firstrate public service job, 
tackled with imagination and vital- 
ity, and carried off with sincerity 
and professional] skill. 
In the opening blast, producer- 
writer Dick Pack, WNEW’s publicity 
and special events chief, artfully 
pointed up hew old, how complex 
and how costly the problem is. One 
“flashback” depicted a jamup of 
Coliseum-bound chariots in Caesar’s 
Rome; another looked at N. Y. head- 
lines in 1923, 25 years ago, when the 
problem seemed just as pressing. 
Still another skit depicted a “brief- 
ing,” a la war bombing raids, of 
drivers of taxis, buses, trucks, pas- 
senger cars, etc., on their “target for 
today”—Manhattan. The punchline: 
“by conservative estimates,” the traf- 
fic jams cost Manhattan $1,000,000 
per day! 

In the succeeding four stanzas, 
ranging from 15 to 30 minutes in 
length, station aired opinions of vet- 
eran taxi and bus drivers, sugges- 
tions by experts in Chicago, Detroit 
and Pittsburgh, prize-winning letters 
from listeners, omn-the-street de- 
scriptions of traffic tieups, and, final- 
ly, a symposium on proposed solu- 
tions by some of N. Y.’s own traffic 
authorities. 


By unfortunate coincidence, the 
WNEW series was slotted at the 
same hour Nathan Straus’ WMCA 


tackled another pressing problem, 
housing. 

Generally speaking, follow- 
throughs are forgotten in_ radio, 
whereas newspapers have long made 
a practice, once a civic campaign is 
launched, to keep plugging away at 
it until some action results. WNEW, 
in this case, would do well to blaze a 
little trail by reporting back to lis- 
teners from time to time on the prog- 
ress of steps to meet the traffic prob- 


lem. Doan. 
ROBERT Q. LEWIS 
With Howard Smith, conducter; 


guests 

Preducer: Will Roland 

15 Mins.; Mon.-thru-Fri., 11:15 p.m. 
Sustaining 

CBS, from New York 

Moved up to an uncommonly late 
inning for a comedian, Robert Q. 
Lewis is off again on an experiment. 
It’s the same ad lib chatter, couched 
in a lazy, informal style, but this 
time with a guest girl singer and an 
orchestra helping to span what could 
be a long, drawnout quarter-hour. 
This late evening relegation is CBS’ 
latest experiment with perhaps one 
of the most amorphous personalities 
it has ever tried to develop, and the 
chanees of his stirring up marked 
excitement about the program or 
himself in this spot don’t look te be 
in his favor. 

There was little of comedy bite in 
either of his two initial installments 
(5-6). Each segment could have 
been quite dull if it weren't ‘for the 
warbling interludes of the two 
guests, the first (opening program), 
Louise Howard, a cafe impressionist 
of promising talent, and the other, 
Monica Lewis, who has been coming 
along by way of recordings and per- 
sonal appearances. If listeners felt 
that twin sensation of perkiness and 
leuriosity during the two quarter 
‘hours, it must have been only when 
lthe guest took over. 

When not giving with chatter or 
cueing in the house band for a num- 
ber Lewis himself tosses off a lyric. 
Like his patter the vocalizing falls 
within the off-the-elbow pattern. 

Odec. 

















DOWN AT IVAR HAGLUNDS 
15 Mins.; Sat., 12 (neen) 
|'NATIONAL GROCERY CO. 
KING, Seattle 

Ivar Haglund, local singer of folk 
songs, and particularly those of a 
salty tinge, packs a nifty variety of 
| Sea-going ditties and fooling into 
|this quarter-hour segment, Feature 
of the program is a clam-eating con- 
test, held at Haglund’s waterfront 
restaurant. And there are such gags 
'as having present the chemist who 
gives saliva tests to horses at Long- 
acres track. All this makes the con- 
test a hilarious one. Winner on day 
caught put away 100 clams in 10 min- 
utes, with runnerup swallowing 83. 

Haglund sings several ditties, in- 
cluding his theme song, “Surround- 
ed By Acres of Clams,” and makes 
the 15-minutes whiz by. More songs 
would make it easier listening, how- 
ever, as the chit-chat while the 
clam-tating race is in progress could 
stand some hypoing. 





| journalist, 


Wednesday, January 14, 1948 


TRUE OR FALSE 
With Bill Slater; studio contestants; 
Glenn Riggs, announcer 
Producer: Jean Harrison 
3@ Mins.; Sat., 5:30 p.m. 
Sustaining 
MBS, from New York 
Dr. Harry Hagen’s “True Or 
False” was one of the first two air 
shows (other was “Information 
Please”) to make successful use of 
the quiz format. Original stanza hit 
the ether in 1938 and was sponsored 
(by J. B. Williams shave cream, 
among others) a total of more than 
five years, part of that time on the 
Blue (now ABC), part on Mutual. 
It hit a 10 rating on a $1,000 tab. 
Then, in 1943, it faded. 


The revived version, a Frederic 
W. Ziv package, teed off on MBS 
last weekend (10). It’s Hagen’'s 


“T or F” in name onlv and highly 
unlikely to achieve anything ap- 
proximating the original’s success 


unless the producers resurrect ifs 
format as well as its good name. 
In fact, it’s quite impossible to 


understand why the producers of the 
new show went out of their way to 
avoid a proven formula in favor of 
a formless yea-or-nay thing that 
builds little suspense and, as hap- 
pened on the initial airing, is apt 
to have an anti-climactic payoff 
midway in the show. 

Hagen, to look back, lined up 
two sides of six each, femmes vs. 
males, to run the elimination gamut 
of questions. For novelty, the sides 
were always attractively combatant. 
For example, he’d pit six young 
lawyers against six lassies from a 
secretarial school. He paced the 
quizzing fast, and interest was sus- 
tained right up to the final account- 
ing. 

Ziv’s packagers have knocked out 
all this, merely alternating femme 
and male quizees, who get a five- 
spot for each correct answer and a 
chance at a $150 jackpot if they 
come up with enough correct 
guesses. The pot rides over to next 
week if nobody cashes in, and an- 
other $150 is added. 

(The pot, incidentally, is called 
“the Mutual candy box,” part of the 
buildup for the day next month 
when the Shotwell candy company 
of Chicago picks up the tab on the 
show.) 

On the getaway sequence, a 
teacher walked off with the “candy” 
en the back stretch, leaving the show 
to lop along to the finish mark, 
where the announcer had to break 
in while Bill Slater was in the midst 
of tossing another question: To 
make matters worse, Slater, quip- 
ping merrily along between ques- 
tions up to this point, tripped bland- 
ly into one of those situations which 
are the nightmare of quizmasters— 
but which they so often lay them- 
selves open to. A femme with a 
Mrs. tag came to the mike, said 
she was in N. Y. on a vacation, but 
no, she didn’t bring her husband 
along. “What’s the matter, don't 
you ever take your husband alony 
on trips?” Slater inquired lightly. 
The woman replied: “No, he’s dead.” 

The rest of the show wasn't the 
fault of Slater, who normally does 
an okay stint as emcee. Somebody, 
though, had better give the show a 
shot of the old T-or-F medicine be- 
fore Shotwell comes along. Doan. 


THE AMERICAN HEPITAGE 
With Lyman Bryson, John A. Krout, 
Stanley T. Williams 
Producer: Robert B. Hudson 
Director: Dr. George Crothers 
30 Mins.; Sun., 12 noon- 
Sustaining 
CBS, from New York 
CBS ‘Invitation to Learning” has 
come up with an excellent series in 
“The American Heritage.” In 13 
programs, is examining as 
many examples of classic literature, 
to study the spiritual basis of Amer- 
ica’s present strength, and the light 
they shed on our present and future. 
It sounds like a serious, adult sub- 
ject, and it is. But judged by the 
second program Sunday (11), airer 
is an urbane, witty, literate discus- 
sion, and well worth one’s while. 
Subject for discussion was Michel- 
Guillaume Jean De Crevecoeur’s 
“Letters From An American Farmer,” 
for its sidelight on colonial life 
heritage. _Lyman_ Bryson, professor 
of education at Columbia, acted as 
host, with John A. Krout, of Colum- 
bia, and Stanley T. Williams, of 
Yale, as guests. Discussing the 
Crevecoeur book, which they called 
one of the great books of early 
American literature, the trio were 
able even to point a parallel, despite 
the divergence of eras, to our times. 
They discussed the book, the co- 
lonial times and the man. One mar- 
velled how a Frenchman, coming to 
America when 24, could so absorb 
the new land, as to bé able to write 
in such lucid English style. Creve- 
coeur talked with farmers and trap- 
pers; plowed fields and broke wilder- 
ness land; and wrote letters describ- 
ing his farming experiences, his ex- 
periences with fellow-Americans, 
that not only mirror the times but 
explain somehow what went into the 
making of an American. 
Crevecoeur’s stature as writer and 
as naturalist and ob- 
s€i ver, came in for comment. There 
was even reference to the melting 
pot of nations that the colonies were 
in those days, with the advantages 
accruing—as well as the indirect 
allusion to the value of such a policy 
for now. It was all very good stuff. 





Bron. 


A HOME TO LIVE IN 

With Jacksen Beck, narrator 
Writer: Michael Sklar 
Producer-Director: Mitchell Grayson 
30 Mins.; Mon. thru Fri., 10 p.m, 
Sustaining 

WMCA, N. Y. ‘ 

Openly slanted to pressure publie 
opinion in behalf of the housing 
theories held by WMCA prexy 
Nathan Straus, this series of docu- 
mentaries is a type of sluggin 
public service air editorial that’) 
serve to fracture the FCC’s namby- 
pamby Mayflower decision banning 
stations from taking sides. These 
shows have a cleanly stated bias in 
favor of the ill-housed that should 


arouse comment and bring some 
action. 


Immediate target of these airers 


is to stir N, Y.’s Mayor O’Dwyer 
into ordering an open hearing on 
the public-financed low-cost housing 


plan sponsored by several authorita- 
tive housing agencies. The station is 
sparking a postcard deluge of the 
Mayor's office through programming 
of the five documentaries across the 
board, then repeating them for five 
weeks. Tagline of each show, in 
addition to daily spot anneunce- 
ments, urges dialers to intervene in 
the housing muddle. No matter what 
the response will be, the series has 
already paid off in terms of exten- 
sive coverage in the liberal N. Y. 
dailies. 


Despite their slant, these shows 
contribute to an objective under- 
standing of the problem. They are 
evidently the product of extensive 
research which has thrown up an 
immense pile of facts and theories 
little known to the general public. 
Seripter “Michael Sklar has mar- 
shalled this dry scholarship into a 
fighting, dramatic structure that 
passes all standards for showman- 
ship. Sometimes, these shows err in 
a shrillish tone of over-anxiety; but 
they never commit the error of 
dullness. 

Initial documentary in the series 
of five is devoted to an examination 
of the housing situation in New 
York as seen through the eyes of a 
doubled-up vet’s family desperately 
on the hunt for an apartment or 
private home. Caught in a medium 
income bracket (about $60 per week 
salary), the vet finds himself in the 
middle of a squeeze: ineligible for 
municipal housing projects and in- 


capable of affording the towering 
rentals or prices demanded for 
available homes. 

Several gold-brick housing 
schemes, propagated mostly by 
speculative builders, are worked 
over, thoroughly riddled and re- 
vealed either to be dishonest or 
futile pipe-dreams. One of the 
standout features of this series is 


its fearlessness in tagging some real 
estate interests for their obstructive 
tactics. As its positive solution, the 
series plumbs for an already 
worked-out blueprint for self-sup- 
porting low-cost housing projects 
which would be able to provide 
some 50,000 homes per year. 

Among the best of the half-hour 
documentaries is the attack on 
Robert Mosés, city construction co- 
ordinator, who, according to the 
script, is heavily responsible for the 
housing fiasco since the war which 
has seen more buildings torn down 
than constructed, Moses’ official 
optimism is put directly on the spot 
with a vivid description of actual 
housing conditions in New York. 
“You've climbed the stairs of old- 
law tenements. Mr. Moses. You've 
smelled the evil smell of those 
houses, the odor of stale food, the 
stink of damp, moulding walls, the 
stench that comes from outside 
toilets in the hallways,” ete. Highly 
effective because the vision is true 
and the direction pe?sonalized. 

The indie has thrown its full re- 
sources behind this effort and Mit- 
chell Grayson’s production of these 
documentaries has scope and depth. 
The casts, headed by Jackson Beck 
as narrator for each, renders the 
dramatized portions with high feel- 
ing and _ conviction, while John 
Gart’s background music is_ sensi- 
tively attuned to the urgency of 
the series. Herm, 


MILTON RETTENBERG 
15 Mins.; Sun., 12:45 p.m, 
WINTER & CO. 
WOR, N. Y. 

(Al Paul Lefton) 


Vet radio keyboarder, Milton Ret- 
tenberg, has a bankroller that’s a 
natural for him. Under sponsorship 
of a piano manufacturer, it’s a good 
break for both inasmuch as Reiten- 
berg knows his way around the 88s. 
If any desire for piano ownership 
can be created it’s through the tal- 
ented playing of top practitioners. 

Rettenberg plays a nice pop-styled 
piano that’s easy to take, sticking 
mainly to tunes from musicals. 
Selections get a smooth once-over- 
lightly touch. His spoken introes 
also add to the informal tone of the 
session. 

However, the commercials come 
perilously close to voiding Retten- 
berg’s good work. The frequent 
sales spiels when heard endangered 
the entire mood and transformed 
‘the show to a demonstration. More 
‘emphasis on Rettenberg’s stylings 
could do more for Winter & Co.'s 
sales dept. than its heavy-handed 
| pitches. Jose. 
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VARIETY 


RADIO REVIEWS 





co 
SUSPENSE 
(“The Black Curtain”) 
With Robert Montgomery, Joseph 
Kearns, Lurene Tuttle, Cathy 
Lewis, Sidney Miller, Conrad Bin- 
yon, Jack Kruschen, Bill Conrad, 
Jerry Hausner, Paul Frees, Ira 
Grossel, Junius Matthews, Jean- 
nette Nolan; Bob Stevenson, an- 
nouncer; Lucian Moraweck, com- 
poser; Lud Gluskin, conductor 
Producer-director: William Spier 
Writer: Cornell Woolrich . 
55 Mins.; Sat., 8 p.m. (EST) 
Sustaining 
CBS, from Hollywood : 
With the end of the sponsorship 
of its “Suspense” series, CBS has 
expanded the show from a half-hour 
to 55 minutes and put it into the 
8-8:55 spot (EST) Saturday 


vehicle, with Robert Montgomery 
slated to play most of the leatts, but 
occasionally a supporting role. The 
move may be a profitable one, but 
naturally the result will depend pri- 
marily on scripts, production, per- 
formances, etc. Also, there may be 
the little matter of finding a bank- 
roller for the higher talent and time 
costs, particularly for Saturday 
night. 

or the premiere edition of the 
new series Jan. 3, the script was 
“The Black Curtain,” a more or less 
standard yarn of its type, and one 
presented twice previously on the 
‘Suspense” show, as a_ half-hour. 
The Cornell Woolrich yarn, which 
Paramount filmed in 1942 under the 
title of “Street of Chance,” with 
Burgess Meredith, Claire Trevor and 
Louise Platt, uses the familiar de- 
vice of an amnesia victim whose 
mind suddenly clears and who then 
has to resolve his mysterious and 
sinister past. 

It’s a good story: (it almost always 
is, provided the author knows his 
melodrama). But in this instance 
the expanded version, instead of 
strengthening characterizations and 
allowing greater dimension, seemed 
merely to pad out the 30-minute 
action, without clarifying all the plot 
angles. It had tension and fair: at- 
mosphere, but not in the degree it 
might have. 

Some phases of the adaptation, 

ossibly necessary for half-hour 
ength, seemed pointless in the long- 
er form. For instance, the char- 
acter of the old paralytic, changed 
from a woman to a man for the 30- 
minute show, might preferably have 
been revised again- as originally 
written. Similarly, the character of 
the hero’s wife, eliminated in -he 
half-hour script, might have been 
restored. Also, the use of narration 
and spoken-thought, doubtless nec- 
essary in the short version, seemed 
artificial and illusion-shattering in 
this instance. 

All of which suggests that, instead 
of making a new adaptation of the 
original yarn, the network simply 
wrote extra lines into the old 30- 
minute script. It also suggests that 
the scripter of the radio version 
was not Woolrich (the original au- 
thor) himself, but possibly some 
freelancer who may have sold the 
30-minute adaptation outright and 
therefore received no air credit (or 
publicity mention) for this broad- 
cast. 

The production was generally 
skillful, though a trifle uneven, but 

roducer-director William - Spier’s 

reathless (his frank admission of 
the fact made it no less so) thank- 
you curtain spiel seemed a trifle 
affected for a cue-tosser of his stand- 
ing. Montgomery’s performance was 
nicely varied and had dramatic 

unch for the big scenes. Lurene 

uttle was notable as. his girl and 
the numerous others (including vari- 
ous doubles) seemed competent. The 
music was distinctly helpful. Hobe. 


DIVORCE 
With Dr. and Mrs. Eugene Link, Bar- 
bara Peters, Bill Jones, Jim Her- 
rick, Richard Woethaaf, Bob Peire 
Producer: Charles Roberts 
Director: Clayton Brace 
Writer: John Connors 
Music: Arthur Gow 
15 Mins.; Wed., 7:30 p.m. 
Sustaining 
KLZ, Denver 
Swinging with both fists, local 
CBS affiliate has opened up peak 
commercial time for a dramatic 
diagnosis of the causes of Denver's 
most critical social problem. City’s 
divorce count is one of the highest 
in the country, being 51% of the 
annual marriage rate. ’ 
Format is a 10-minute true-to-life 
dramatization of an ordinary mar- 
riage hitting the rocks followed by 
a dialog between Marriage Coun- 
sellors Dr. and Mrs. Eugene Link. 
of Denver University. ‘Session caught 
was radio history of some sort. 
being the tale of a wife who went 
through repeated abortions at hus- 
band’s behest, finally being driven 
by guilt psychosis to an alcoholic 
Sanatorium, thence to the divorce 


court. No words were minced, and 
the act was chillingly real. 
Other chapters in the 13-week 


session take up less dramatic but 
nonetheless critical problems of re- 
ligious and racial differences, in-law 
trouble, economic worries, etc. 
Production getting specialist at- 


nights. | 
It has also made the thriller a star | 





ADVENTURES OF THE FALCON 
With Les Tremayne, Elspeth Eric, 
Bob Readick, Roger DeKoven, 
Walter Vaughn, Don McLaughlin, 
Mandel Kramer; Russ Dunbar, an- 
mouncer; Emerson Buckley, musie 
Producer: Bernard L. Schubert 
Director: Richard Lewis 
Writer: Gene Wang ‘ 
30 Mins.; Mon., 8 p.m. 
Sustaining 
MBS, from New York 
You can’t keep a good private-eye 
down. Mike Waring, the character 
the cops and crooks all know as 
“the Falcon” (which is spoken with 
certain awe) is back on Mutual. 
He’s done a relatively good job for 
past bankrollers and the web hopes 
to snare another one. 
The voice of the Falcon 
changed, either. Again it’s 


hasn’t 
Les 


Tremayne, who does’a stock job as | 





the private eye who isn’t cowled for | 
a second, mind you, by those tough | 
monkeys; who is ever cleverer than | 


the fiatfoots, and who knows better 
than to get tangled up with wimmin. 
In his first “gay, exciting adventure” 
(as the stanza is chronicled!) of the 
new series, last week (5), the Falcon 


| was called upon to unravel a meager 


| serials. 





tention from station gang. with no | 


effort being spared to squeeze big- 
time handling out of Denver's run 
of the mine performers and scripters. 


organizations of all sorts, with local 
Catholics loud in praise of adult 
handling of touchy matter. Will. 


S . ers. | themes. 
how has won plaudits from civic | 


four homicides—well, really, three, 
since Waring and a police looey 
mowed down the fourth one in self 
defense. One death was by shoot- 


ing, another by beating, and the third | 


by strangling. Nice variety. In 
windup, Waring plants a pleasant 
thought in the minds of unhappily 
married listeners. 


the | 
| were laid pretty much his way. 


Asked if he’s ever | 


thought of settling down, the Fal- | 
con cracks: “Not for me. That mar- | 


riage stuff is strictly murder!” 

The characters throughout are 
stock, the villainess in the sequence 
caught sounding at moments just 
like Mae West, one of the males 
being a Charles Boyer type. Dialog 
is sprinkled with the usual mystery 
story similes, i.e., “hot as a $2 pistol,” 
etc. General production is par, 
sound effects and bridges a 
better than. 

Overall, as crime airers go, “Fal- 
con” is perhaps closer to the best 
in the field than to the worst. The 
listeners it had before—and they 
were among the most numerous on 
Mutual’s roster, by Hooper’s count— 
should come dialing back. Doan. 


— 


THE CRIPPLER 


| 
With Raymond Massey, Butch Carell, | go. n 


Joan Lazer, Ethel Everett, Joe De 
Santis, Charlotte Holland, Joe 
Conway, Judith Lockser, Dickie 
Leone, Raymond Edward Johnson, 
Rosemary Rice, Hester Sonder- 
gaard, Alan Shay; Don Baker an- 
nouncer; Harry Salter, conductor 
Producer-director: John Becker 


Writer: Allan Sloane 
30 Mins.; Sat. (3), 10:30 p.m. 
Sustaining 
CBS, from New York 

This single-time age service 
show was broadcast Jan. 3 by CBS 


for the National Foundation for In- 
fantile Paralysis. It was notabte for 
two primary reasons. One was an 
excellent script by AUHan Sloane. 
The other was a brilliant perform- 
ance by Raymond Massey. 

Sloane’s script used the ingenious 
device of personifying poliomyelitis 
as a friendly, cheery old codger who 
delights in traveling about “touch- 
itg” little children (and occasionally 
adults) and leaving them crippied 
and deformed. With obvious pride, 
he explained the extent of his 
“work,” how medical science still 
knows only what he does to his 
victims but nothing of how he does 
it. and how the disease is steadily 
growing. It gave the facts a sinister 
listenability, particularly as played 
by Masséy. 


At the climax, of course, after 


| sneering at the efforts of medical 


research to track him down, the old 
geezer. finally confessed his growing 
panic at the magnitude of the re- 
sources being organized against him. 
Massey also came out of character 


at the cloge (which wes ansoutety | differs from his daytime chatterfests 
+m 


necessary, lest any late tuners-in 
might have misunderstood the idea 
of the dramatization) to deliver a 
stirring spiel for contributions to the 


TEXACO STAR THEATRE 

With Gorden MacRae, Evelyn 
Knight; Victor Young, conductor; 
James Wallington, announcer 

Producer: Ed Cashman 

30 Mins.; Sun., 9:30 p.m. 

TEXAS CO. 

CBS, out of Hollywood 


(Kudner) 


The events surrounding this quick- 
ly composed program may have a 
sequel to which the old wheeze about 
an ill wind could aptly be applied. 
Texaco found, after it had decided 
to move its Tony Martin show to 
the ABC spot following Bing Cros- 
by’s, that there was no alternative 
but to fill in the remaining span of 
the current 


Bros. 
and 


wood on a Warner 
hurriedly recruited 


pact, was 
arrange- 


ments were made for Evelyn Knight | 


to double from the Martin stanza. 
On the basis of the reaction to Mac- 


Rae’s initi@l broadcast (4) it got 
from within its own organization 
Texaeo is fiow talking of installing 


the baritone in the ABC niche when 
Martin’s contract expires. 

The substitute show turned out 
to be as polished and professional a 
job as could be expected of a radio 
bill of this stripe. Without 
anything away from MacRae’s per- 
formance, the concomitant factors 
Al- 
ternating and dovetailing with him 


on the vocals was a handy and re- | 
freshing mike personality, the same | 


Miss Knight. In command of the 
orchestra was Victor Knight, tops | 
in his field, while the over-all di- 


rection reposed in the exceptionally 
capable hands of Ed Cashman. 


MacRae has been rapidly on the 


| rise since be elected to bow out of 


his CBS contract in the fall of ‘46. 
Since then he’s had several com- 
|mercials, the Teentimers show 


little | 








| 


(NBC) and as summer replacement 
for Fannie Brice among them, and 
latched himself to the Capitol Record 
and a film contract. In that time 
MacRae has taken on considerable 
in dividuality in his style of singing, 
keeping his tones down in the lower 
register more than he used to, and 
striving for warmth of expression 
instead of brittle vocal tricks. 

MacRae’s Iatterly swing to low- 
sentimental refrains was re- 
flected in his choice of solos on this 
occasion. The only time that he 
didn’t seem to have his best foot 
forward was when the program 
posed him in a Rodgers-Hammer- 
stein duet with Miss Knight. She sang 
"em low and MacRae, low, and the 
output was not in his favor. 

Miss Knight glittered with her 
customary versatility on her own 
solos, whether current pop or an old 
folk ballad. They don’t come more 
relaxed around the mike than this 
mistress of heart output and style. 

Odec. 


GALEN DRAKE 

Director: Doug McNamee 

60 Mins.; Mon. thru Fri., 11:30 p.m. 
Partic pating 

WCBS, N. Y. 


As far as New York dial-twisters 
are concerned, Galen Drake, local 
mouthpiece for the now CBS-owned 
Housewives Protective League, rates 
as Mr. Ubiquity himself. Until last 
Monday (5) he had already been 
there to greet ’em twice a day: once, 
out of WJZ, as bellringer for Kel- 
logg’s (ABC) and then again over 
WCBS, carrying the sales torch for 
sundry participants. 

Judging from the way Drake's two 
initial broadcasts of this’ series 
seemed to settie in with the mood 
of the late hour, this bedtime idea 
could emerge as one of CBS’ more 
solid experiments. It could be the 
precursor of a new paydirt trend in 
metropolitan radio. 

The pattern of this hour’s session 


but one departure; he bridges 
his aphorisms. anecdotes and philo- 


| sophical persiflage with phonograph 


National Foundation’s annual March | 


of Dimgs. 

As entertainment and regardless 
of its value as public education, it 
was an exceptional program. 

Hobe. 


SIR CHARLES THE STUDIO CAT 
With Myron Barg 

Director: James Glass. 

Writers: Myron Barg, Bob Edell 

15 Mins., Mon.-thru-Fri., 
LIVINGSTON’S DEPT. STORE 
WJBC, Bloomington, Ill. 


4:45 p.m. 





For the last eight years this pro- | 


gram has been the answer to the 
parents and schoo] groups that rant 
and rave about gut-and-thunder 
While the pitch is to the 
age bracket of four to tweive, Barg 
makes no attempt to talk down to 
his audience and keeps away from 
the saccharine, “let’s all be bud- 
dies” appeal. While disk jockeys to 


the juvenile trade are of a more | 
recent vintage, this stanza has been | 


paying off for eight years under the 


| Same sponsor, a kiddie wear section 


of a department store. 

Myron Barg and his alter-voices, 
Charley the cat, Squeaky the mouse, 
and “Mr. Know It All-Goofus,” 
pitch fairy tales in the modern 
idiom along with stories about 
safety, cleanliness and educational 
Barg as Uncle Mike uses 


| difficulty 


records. The opening night Drake 
confined these interludes to Andre 
Kostelanetz. On the following oc- 
casion Burl Ives and Jo Stafford 
platters were among the musical 
repertoire. 

Drake would do his program, and 
perhaps many of his listeners, a 
favor if he laid off, his repeated 
avowals about not being a disk jock- 
ey. To begin with, his harping on 
this point has an air of snobbery 
about it. Secondly, he could credit 
his listeners with enough intelligence 
when if comes to distinguishing be- 
tween the types of personalities who 
make record playing part of their act. 
It is also possible that the disavowal 
drives away mOfe listeners than it 
attracts. Drake and his WCBS ad- 
visers may recall that WQXR, of 
the same town, has built itself quite 
a class audience sheerly through 
the record route. 

For his first week of the series 
Drake was half sold out with four 
products. If the rates are kept at 
the same exprimental level for a 
while, the station should have no 
in loading up the hour, 


‘and keeping it loaded. WCBS built 


his fictitious members as targets for , 
his questionings and also to read | 


the commercials, which add zest to | 


the sales spiel. Zabe. 


up its early morning audience with a 
friendly, informal personality, name- 


ly Arthur Godfrey, and it figures 
that the same _ result might be | 
achieved on the other end of the 


day’s schedule with a similar type 
of presentation. The station will 
undoubtedly find it was all worth 
the try. Odec. 


13-week cycle on CBS | 
with another program. Gordon Mac- | 
Rae, who happened to be in Holly- | 


taking | 


METROPOLITAN OPERA AUDI- 

TIONS OF THE AIR 

With Anne McKnight, Robert Bern- 
auer, Wilfred Pelletier and orch; 
Milten Cross announcer 

Producer: Tevis Huhn 

Writer-d rector: Brent Gunts 

30 Mins.; Sun., 4:30 p.m. 

FARNSWORTH CORP. 

ABC, from New York 


(Warwick & Legler) 
The Met auditions, beginning their 


highly commercial package. 
body’s interested in music, in the 
Met, in success stories of struggling- 
student-makes-good, and in a prize- 





winning contest. The Met airer 
should be a good program, and it 
still is. 


By the same token, is it also still 
| the same program, and by now, 
needs just a‘ little fresh showman- 
ship or hypo to keep it from being 


|a little old-hat. Season’s opener (4) 
had the usual two aspirants, both 
good singers and excellent Met pros- 
pects It had announcer Milton 
Cross ferreting out a few signal 
points in their biographies. in a 
| smug manner, so that the trite dia- 


log between the two parties sounded 
pretty stuffy. Even the commercial 
sounded corny. 

On the credit side, which was con- 
| siderable, was some fine music. Anne 
| McKnight, who cang as Musetta in 
| Arturo Toscanini’s concert perform- 
| ance of “La Boheme” with the NBC 
| Symphony two seasons ago, did an 
“Ernani” and Hageman’s 
in an attractive, if some- 

soprano. Robert Bern- 
auer, now in the chorus of the 
Broadway musical, “Allegro,” and 
aspiring to be a “heldentenor,” sang 
the Forging Scene from “Siegfried” 


| aria from 
| “Miranda” 
what shrill 


most resonantly, adding “Cycle of 
Life” as encore. Two concluded with 
duet from “Andre Chenier,” while 


Wilfred Pelletier and his orchestra 
furnished fine accompaniment 
throughout the program. 

Program had a couple of interest- 
ing sidelights, such as the sugges- 
tion of the increasing tie between 
Broadway and longhair in Bernauer’s 
lease. and the interesting fact that 
| sponsor Farnsworth (which makes 
'tele equipment as well as radio) 
i'stressed tele so much in its com- 
mercials. Radio was plugging tele. 

Bron. 


| ALAN COURTNEY SHOW 

With Roy Ross orch, Marilyn Towne 
30 Mins.; Mon.-thru-Sat., 12 (noon) 
WNEW, N. Y. 

In what may be termed a “come- 
back” on an-alma mater, Alan 
Courtney is back with a half-hour 
show in the noon slot of WNEW, 
N. Y. The whilom disk jockey and 
former emcee is doing a “man-bites- 
dog” by fronting a live show. It’s 
currently a sustainer. 

Courtney’s noontime formula is an 
innocuous combination of Roy Ross’ 
band, his own flip emceeing plus the 
warbling contribs of a femme guest 
vocalist, Marilyn Towne. While pro- 
claimed as a “new idea” in program- 
ming, the ingredients still adhere to 
the old basic prescription of music, 
a little patter and an occasional song. 


Show, according to Courtney, is 
designed to “cheer up pen who 
need cheering.” As such his tonic 
embraced Miss Towne’s fair piping 
of “All of. Me” and “So Far,” a corny 
community sing arrangemeni of 
“Four Leaf Clover” as well as a 
Latino number by _ Ross’ crew. 
Absent from the local airlanes for 
more than a_ year, his hiatus pro- 
voked beaucoup nostalgia on the 
opener with Courtney recalling the 
days circa 1934-37 when he piloted 
a platter show on virtually the same 
hour on the same station. 


* Courtney undoubtedly has a ready- 
made audience built up in the past 
15 years while appearing in varied 
stints on most of Gotham’s better 
indies. On the basis of his latest 
show, he should enjoy a mcdicum of 
success with his former listeners as 
well as snaring a fair amount of the 
mid-day haus fraus. Gilb. 


Daaaaeaaad 


{Follow-up Comment; 
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Fred Allen added another standout 
item Sunday (11)—his second show 
under the Ford Dealers’ banner—to 
his album of parodies. With “Fin- 
ian’s Rainbow,” serving as _ the 
source and inspiration, it was topical 
spoofing that crackled with belly- 
laughs. The level of the wit and 
imagery was comparable to Allen’s 
Gilbert & Sullivan takeoffs. Allen's 
lyrics, dressed in Irish dialect, 
clothed more than one clever barb, 
with the funniest of these making 
a target of James C. Petrillo and his 
ban on recordings. Much of the 
eredit for the highpowered results 
of the bit is due the solidly talented 
Shirley Booth. She caught the spirit 
of the thing from the teeoff and car- 
ried it through with shrewd troup- 
ing. Half-pint Bobby White chimed 
in effectively on the dialog and did 
well by himseif with a tenored re- 
ifrain of “I'll Take You Back Kath- 
{leen.” All in all a musical comedy 
|passage well worth repeating. 
| Allen’s new checksigner can claim 
one asset which was not the privi- 
lege of Standard Brands. The comic 
himself dishes the commercial copy. 
It’s adroitly compounded and woven 
into the half hour. 
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| DANNY THOMAS SHOW 


With Elliott Daniels and All-Gird 
Orch; Hans Conreid; Ben Gage, 
announcer 

Writers: Al, Sherwoed Schwartz 

Producer: Sam Fuller 

25 Mins.; Fri., 8:50 p.m, 

GENERAL FOODS 

CBS, from Hollywood 

(Young & Rubicam) 


| In the reshuffle of CBS’ Friday 
night programming schedule, Danny 





llth year on the air, are still a|Thomas now occupies the 8:30-8:55 
Every- | period for 


Sanka Coffee (General 
Foocs) as replacement for the “Thin 
Man.” And the newest attempt to 
| project Thomas asa radio personality 


(a couple of years back he did a 
season's stretch on the Fanny Brice 
show), points up anew the problem 
'of how best to utilize one of the 
| genuine nitery comic talenis of our 
|day for the non-visual medium. 


If the present Danny Thomas Show 


lis not the answer, and certainly the 
fault can’t be laid to the Al and 
Sherwood Schwartz scripting con- 
{tribution, it raises the question of 
whether the type of comedy ex- 
emplified by Thomas can ever be 
integrated into the radio pattern 

Pretty much the same situation 


japplies to Thomas as it did a few 
seasons back to Danny Kaye, one of 
the major radio comedy flops of the 
jpast decade. Their particular type 
of buffoonery grows out of a sus- 
tained mood. Let Thomas feel his 
way on a nitery floor for 20 minutes 
or a half-hour and eventually he’s 
got the audience where he wants it. 

Like Kaye, it’s a combination, toa, 
of visual antics plus material that 
creates the Thomas personality. But 
the necessity of starting from scratch 
weekly, with interruptions every 
ifew minutes from other component 
parts of a radio show that tend to 
completely destroy the mood, throws 
the peculiar type of. Thomas zany- 
lism out of focus. Little wonder, 
|then, that his usually sock (on a 
nitery floor) Toledo alma mater 
song, with its hilarious Uncle John 
and the rhubarb patch bit, didn’t 
come off cn the air. And this is one 
of the high points among Thomas 
standards. 

It was obvious, too, on the second 
broadcast heard (9), that Thomas 
was trying too hard. Whereas the 
jlistener feels that a Benny, an Allen 
‘or a Hope are having an equally 
good time with the audience and 
are at ease before the mike, there 
was never the _ suggestion that 
Thomas was completely relaxed. 

The comedian ‘vorks with ah all- 
girl orch and, in the words of Bobby 
Clark, “if they aren't good, they’re 
loud.” There’s some byplay with 
some of the gals and with Ben Gage, 
the announcer, suffered somewhat 
from writer’s cramp on show caught, 

Sanka commercials are sold via 
the jingle technique, with Thomas 








giving a comedy assist. Rose. 
OF MEN AND BOOKS 
With Russell Maleney; Dan Mac- 


Donnell, announcer 
Writer: Russell Maloney 
Producer: Leon Levine 
15 Mins.; Thurs., 6:15 p.m. 
Sustaining 
CBS, from New York 


Here’s_ reconteur - author - former 
New Yorker staffer Russell Maloney 
carrying on in his inimitable way 
(which is wholly delightful) about 
a new book on the stalls. On his 
initialer last week (8) it was Ross’ 
Lockridge, Jr.’s new “Raintree 
County.” This week Maloney tackles 
another tome. If the two tries tick 
with CBS programmers, Maloney 
will be asked to stay around awhile. 


Let these comments be regarded 
as a vote to Keep Maloney On. 
Radio could use quite a bit more 
adult fare of this type, and’ there 
aren't many whe can dish it out 
more entertainingly than the wag- 
gish Maloney. He was halfway 
through his getaway critique before 
you found out even what the plot 
and format of “Raintree County” 
were. But you didn’t mind, con- 
sidering Maloney’s New Yorkerish 
discourse on the impressive weight © 
of Lockridge’s manuscript (20 Ibs.) 
and finished book (2 Ibs.). When he 
got to it, Maloney’s description of 
the book's story was both sufficient 
and amusing. 


Maloney seemed to tire in the 
stretch, as though he felt he'd said 
all that was pertinent and necessary, 
but had to pad out the period. It’s 
possible he might improve the pe- 
riod’s pace and interest throughout 
by taking on a pair of books per 
program, insert a gimmick or two, 
or tail off with a capsule review or 
two. Doan. 
FAREWELL TO USO 
With Douglas Fairbanks, Jr., Jack 

Benny, Bob Hope, Eddie Canter, 

Marlene Dietrich, Frances Larg- 

ford, Danny Themas, Teny Ko- 

mano, Dinah Shore, Audie Mur- 


y 
Producer: Vick Knight (assistant, 
John Morris) 
38 Mins.; Sun. (11), 4:30 p.m. EST 
Sustaining 
NBC, from Hollyweod 





i 


Ostensibly as fond adios to the 
USO, but more practically to launch 
the successor organization, Yeterans 
Hospital Camp Shows, Inc., the NBC 
network broadcast this half-hour 


| variety-tribute stanza Sunday after- 


noon (11). “(WNBC, N. Y., will air 
the show tonight (Wed.) at 6:20, -by 


(Continued on page 38) 
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ag a Sin lorccn Lise SHOULDER 
AL SHERMAN, who started Amer- YOK: 
“i singing ‘Potatoes are Cheaper, : eins shia iii GF t—t—t—ti‘__ ONG 
t Cheaper,” ‘We Want | : 
Seevccecesee ce | inal wit xe Ye 
numerous other standard song hits, | | oe : : : ‘a Ly ‘ 


‘began his composing career in 1918. 


Since then he has had over 500 
popular and classical compositions 
published by the world’s leading 
music publishers. 


Sherman composed the music for 
many musical films including United 
Artists ‘Sensations of 1945,” Para- 
mount’s ‘Big Pond” and British 
Gaumont’s ‘The Sky's the Limit.” 









World wide sheet music and rec- 
ord sales of his catalog have reached 
‘the eleven million mark to date. 








Al Sherman's Personal Record Collection of the Above Songs Available 


LIND DENNIS, 2 West 86th St., New York 24, N. Y., Suite 332 
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transcription.) Aside from the ques- 
tion of taste involved in a group of 
performers telling the listening audi- 
ence how much performers did dur- 
ing the war, it was moderately en- 
tertaining and impressive, with sev- 
eral affecting moments and a couple 
of slightly uncomfortable ones. 


The idea was to have various stars 
who did extensive GI entertaining 
for USO during the war repeat the 
acts they did at that time. That was 
the buildup to the announcement of 
the formation of VHCS and the plea 
fer generous donations when the 
time comes. Marlene Dietrich played 
a musical saw, Bob Hope and Danny 
Thomas did stand-up gag routines 
(the former bringing on his USO 
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Continued from page 


las if it's in for a long run. 








crime and slambang strips by doing 
the lighter stuff only. He ducks 
away from “Terry and the Pirates 
because of the chance of running into 
opposition from parents on airing 
crime. “Dick Tracy” was a question 
mark, but was finally included be- 
cause of the tremendous following 
it has. 
Show seems to be clicking solidly. 
It was originally on the air at 7:45 
a.m. But KALL got such a flood of 
calls from parents squawking over 
the youngsters’ getting up so early 
to tune in, that “Funny Paper” was 
shifted to its present slot. It looks 
Berl, 








tour companions, Frances Langford 
and Tony Romano), Jack Benny 
read a poem about how the loudest | 
‘&pplause he ever heard “was from a | 
kid who had no hands,” Dinah Shore 
delivered a brief message from her 
bed in the hospital, where she re- 
cently gave birth to a daughter, and 
finally Eddie Cantor read the tribute 
to the wounded vets and the appeal 
for future VHCS contributions. 

Douglas Fairbanks, Jr.. was m.c., 
handling the assignment with admir- 
able lack of bathos, particularly the 
folksy opening spiel about his Holly- 
wood “neighbors” and the intro of 
the “index of treasured memories.’ 
There were several expressions of 
obviously deeply-felt personal emo- 
tion by the participants. For in- 
stance, Miss Dietrich suggested that 
the saw she used in her act should 
be used in “building the houses we 
promised the veterans,” and Miss 
Shore made a touching plea that her 
newborn infant should “never have 
to see her daddy put on a soldier's 
uniform again.” 

At the signoff, Fairbanks also re- 
marked that the various faiths and 
nations that cooperated so closely 
during the war should be willing to 
work as earnestly for peace. And 
Audie Murphy, presented as “the 
most decorated man of World War 
IL,” voiced the gratitude of the GIs 
for the uplifting entertainment pro- 
vided by show business overseas and 
at home. 

The program was exceptionally 
well produced for a one-timer of the 
sort, and Henry Russell's special 
musical score added valuable_ but 
unobtrusive atmosphere, Hobe. 





THE VETERANS’ JOURNAL 
With Lt. Comdr. Try Krum, Adm. 
Louis E. Denfield, others; U. S. 
Navy Band; Stewart Finley, an- 
nouncer 
Writers: Ty Krum, Fred Schweikher 
Producer-director: Fred Schweikher 
30 Mins.; Sat., 2:36 pm. 
Sustaining 
NBC, from Washington 
Teed off last weekend (10), this is 
an expanded edition of the helpful 
“Veterans’ Advisor” series which Ty 
Krum has been conducting for NBC 
for many months. Krum’s informa- 
tive news stint covering develop- 
ments of interest to vets has been 
padded out by addition of a notabl. 
guest, music, and a “salute” to a 
veteran-of-the-week. On the initial- 


er, these added features consisted |. 


of Admiral Louis E. Denfield, the 
S. Navy Band, and a disabled 
sailor. 

Krum’s reporting constitutes must- 
listening for vets, but it’s question- 
able whether NBC followed the best 
possible tack in blowing the format 


MEMORY LANE OF SPORTS 
With Sam Molen; Paul Taylor, an- 
nouncer 
Producer-Writer, Molen 
10 Mins., Sat. 7:45 p.m. 
KANSAS CITY TITLE 
ANCE CO. 
KMBC, Kansas City 
(Carl Lawson) 


Sam Molen, KMBC’s director of 
sports, thumbs through the record 
books and sports archives for these 
anecdotes of the oldtimers and what 
used to be in the world of sport. 
Show caught was wrapped around 
Joe Borden, Philadelphia pitcher 
about 1875, who was credited with 
tossing the first no-hitter and wound 
up the next season as groundkeeper 
for a Boston club. 


This is typical of the feature ma- 
terial Molen spiels for this 10-minute 
slant. Usually good for a brief bit 
of attention from sports followers, 
it’s getting them just long enough 
for Paul Taylor to get in a plug 
for the sponsor. 

On this one, first show of the new 
year, Molen took time out for sa- 
lutes to raft of sports figures who 
have passed on this year — Hal 
Chase, Johnny Evers, Johnny Kling, 
Jimmy Wilson, Rev. Brother Gilbert 
(Babe Ruth’s patron), Man-O-War, 
Benny Leonard, Billy Gibson, 
Jimmy Doyle and others. 

It’s all done with P. Hans Flath 
providing an organ background. 
Molen could ease up on delivery to 
improve listenability, but otherwise 
it’s o.k. for sports fans. Quin. 


INSUR- 


WHAT’S NEW IN FOOD 

With Phyllis Perry 

15 Mins.; Mon.-thru-Fri., 1:45 p.m. 
Participating 

KALL, Salt Lake City 


Phyllis Perry, who has been han- 
dling women’s programs for KALL 
for the past three years, has 
whipped up a neat and timely pack- 
age in this one. She comes up with 
food tips for housewives, with heavy 
emphasis on suggestions for keepin 
the budget down, and saving food. 


Show opens with a recorded musi- 
cal number and then swings into a 
special recipe for the day. Also in- 
cluded in the show caught (2) were: 
advice on the use of p:ressure cook- 
ers, the lowdown on how to fry 
chicken, suggestions for mothers 
whose moppets aren’t too happy 


eaaaad 


VIC AND SADE 

With Art Van Harvey, Bernardine 
Flynn and Paul Belvidere; Ed 
Roberts, announcer 

Producer: Lew Green 

Director: Homer Heck ” 





from 15 to 30 minutes. It’s laudable 
as a public service gesture, but vet- 
erans faced with serious problems 
*of peacetime living ‘(such as hous- 
ing) would surely rather hear a 
fuller explanation of these matters 
than to listen to a military band 
(which still sounds like one even 
when playing Ferde Grofe’s “Grand 
Canyon Suite’) or to a statement 
by an admiral or general (which 
they know is prenared by his PRO) 
containing nothing more than the 
inevitable plug for a strong and 
mighty armed force. 

The salute to a vet, however, per- 
haps serves as a reminder to every- 
one of the price many American 
boys paid for the peace which so 
many vets now are finding not so 
glorious. Doan. 


THE FUNNY PAPER MAN 
With Don Courtney 
15 Mins.; Sun., 9:30 a.m., MST 
Sustaining 
KALL, Salt Lake City 

Here's a program that’s béen done 
before, but it’s doubtful if anyone 
has ever topped the performance 
turned in by Don Courtney. He 


*“*“reads the Tribune comics to the 


moppets, and really makes a produc- 
tion out of it. Courtney takes a 
straightforward intimate approach, 
without any chuckling Uncle goo, on 
his opening, but goes into charac- 
terizations as soon as he starts with 
the comics themselves. 

There’s a nice blend of narration 
and dialog used, with main charac- 
ters getting special voices. Sound | 
effects and musical background do a 
lot to make this little session emi- 
nently listenable. 

Courtney skirts the problem of 


Writer: Paul Rhymer 
15 Mins. 
(Green Associates) 

During 13 years as an NBC day- 
timer “Vic and Sade” has had sizable 
audiences at two distinct levels. To 
most listeners it was gentle farce 
built around recognizable domestic 
trivia. A smaller group saw it as 
sharp and whimsical satire of mid- 
dle class life, It had both mass and 
elite appeal. 


When ABC began sparring for 
top position in the morning line-up, 
NBC tossed “Vic and Sade” into the 
a.m. brawl. Some months later 
Billy Idelson, who had created the 
hefty role of “Rush,” went off to the 
navy. A new character scripted into 
the gap was half-witted: in a clinical 
sense. The show’s delicate balance 
of light humor was gradually shat- 
tered and it faded from the net. 


In June, 1946, following Idelson’s 
return, “Vic and Sade” was revived 
as a half-hour nighttimer on Mutual. 
To fill out the new format, Rhymer 
broadened the comedy to the point 
of inanity and surrounded the three 
principals with custard-pie charac- 
ters. All in all it was a sad ex- 
periment. During its short run it 
repelled former listeners and failed 
to get new ones. 


In the present revival, via 260 
open-end transcriptions, the pack- 


nal “Vie and Sade.” Scripter and 
Dlavers of the title roles are the 
same as in the show’s high Hooper 
heyday. Billy Idelson, now in Holly- 
wood, has been replaced by 16- 
year-old Paul Belvidere, 
“Rush” has the right amount of 
adolescent eagerness. Homer Heck, 
an NBC 





agers wisely hark back to the origi- | 


staffer, directed the series punchy results on “B.D.” 


about drinking milk, and a few 
other short items. 

Miss Perry’s strong points are a 
pleasant voice which she uses easily 
and understandably, well writtey 
material that she keeps short and to 
the point, and a sincere delivery on 
commercials that should do a good 
job of selling. She avoids the pitfall 
of attempting to give recipes so that 
they can be written down. Instead, 
she gives a general idea of the 
special dish she features, and sug- 
gests write-ins for the complete 
recipe. 

The show is appealingly light on 


| commercials. The two used totaled 


a minute and a half, and the policy 
to be followed will limit them to 
three to a show. If “What's New In 
Food” continues as good as it 
started, and Miss Perry’s capabili- 
ties in the past indicate it should, 
this show should grab its share of 
the afternoon Hoopers, Berl. 


DINNER WINNER 
With Bob Ledyard 
15 Mins.; Mon.-thru-Fri., 6:30 p.m. 
DOWNTOWN CHEVROLET 
WHK, Cleveland ‘ 

(Lustig) 


is through his stomach. That seems 
to be the latest, and rather smart, 
gimmick that’s behind the cross-the- 
board “Dinner Winner” which is 
gaining listeners rapidly. 

Bob Ledyard, as emcee, dials lis- 
teners. When they answer the ring 
they must not say “hello” but name 
the main course of their supper. 
Should the listener’s first words be 
“ham” or “chicken” or “steak,” then 
he becomes a winner and whatever 
food is named is sent out the follow- 
ing day by courtesy of the automo- 
bile sponsor, 

Ledyard never questions what food 
is named. Frequently, he'll add sev- 
eral sidedishes to the meal sent out 
to all who are participating in the 
supper. 


Around Greater Cleveland now, 
family or social phone calls are be- 
coming taboo at 6:30 p.m. Even long 
distance operators report instances 
in which some homes have declined 
to take calls while “Dinner Winner” 
is on the air. Ledyard averages 
around eight calls per night and at 
least one winner who comes up with 
a “food” answer and not “hello.” 


It’s a clever show, nicely handled 
by Ledyard and certainly, in these 
times of rising prices and high food 
costs, no listener is anxious to toss 
away a free meal, even if it is ham. 


Mare. 
TEEN AGE MOVIE QUIZ 
With Don Mack 
Producer-Moderator: Ken Heady 


Writer: Sylvia Friedman 
30 Mins.; Sat., 11 a.m. 
PARAMOUNT THEATRE 
KCMO, Kansas City 

This quiz show, all about the films, 
is run by high schoolers and is back 
for its second season on KCMO. Idea 
is an info please confined to motion 
pictures and geared to interest the 
younger crowd. It was tried out 
last school season after some ex- 
perimenting by Babe Cohn, manager 
of the Paramount theatre, and Ken 
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for several years during its live run 
on NBC. 


Art Van Harvey and Bernardine 
Flynn still stand among the best 
in radio when it comes to the mat- 
ter of transforming sentences into 
crackling dialog. As a package for 
local and regional bankrollers, this 
one has both Rhymer and reason. 

Bact. 


BULLDOG DRUMMOND . 
With Ned Weaver, Santos Ortega, 
Gilbert Mack, Mercedes McCam- 
bridge, Everett Sloan, and others 
Writer: Edward Adamson 
30 Mins. 
ATLAS BREWING CO. 
WGN, Chicago 
(Chartoc-Colman) 


Capt. Hugh (Bulldog) Drummond, 
gentleman adventurer whose tire- 
less pursuit of lawbreakers has been 
filmed, printed and live-networked, 
emerges as his usual urbane self on 
this new transcribed series. Still at 
his side is the faithful man servant, 
Denny, who stacks up as a far 
sharper foil than the jughead stooge 
so often favored by members of the 
mystery solvers’ union. 


Continuity, with Drummond glid- 
ing in and out of first person narra- 
tion, is direct and _ uncluttered. 
Plots unravel with a minimum of 
strain and the loose ends are picked 
|up neatly by fadeout time. Drum- 
mond’s forthright manner gives a 
spurious veracity to the cloak-and- 
|dagger derring-do. The implausible 
‘isn’t aggravated by the impossible. 
| All in all, it’s a firstrate job. 





| Expert cast is headed by Ned 
| Weaver, who played the title role 
‘in the live series on Mutual. Sound 


leffects, used in lieu of music to sei 
‘mood and bridge scenes. come off 
‘surprisingly well. This branch of 


whose |radio drama, fallen into comparative 


disuse except on kid strips, migh 
well be reexamined in view of the 
Bazt. 


Maybe the way to a listener’s heart | 
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- Inside Stuf—Radio 


Both by word and action, indie station WWDC in Washington is winning 
an accolade as the town’s most FM-minded station. On Jan. 22, the station 
will become the first D. C. outlet to operate its FM affiliate with the full 
20 kilowatts power permissible under FCC rules. To make the fact stick 
in the minds of the public, WWDC last week pulled a page out of Ralph 
Edward’s book and announced a local version of a “Miss Hush” contest 
designed to publicize FM in the area. 


In his monthly letter on FM to D. 
Washington) WWDC manager Ben Strouse spelled out details of a “Who 
is Mr. F-M?” contest, which will run through Jan. 22 when WWDC-FM 
officially launches its 20-kw transmitter. 
prizes, including a Kaiser-Frazer car, will go to the winner. Both WWDC 
and WWDC-FM are carrying plenty of spots plugging the contest. 
will announce the winner on an all-star live music show on WWDC-FM— 
one of the first live music, big-name offerings on the local FM ether—on 


Jan. 22. WWDC, which had a tough 
stations in getting its FM station on 
reps at 


its office here yesterday 


S & Q is now doing all its buying 


must be made to cover one of more 


order, 


carry on. 


Brice show now 
Friday night all-comedy sequence. 


the billing will continue to be handled in Chicago. 
accounts, Dr. Caldwell, was recently moved.here. 


C. radio dealers (another FM first in 


An estimated $5,500 worth of 


WWDC 


time getting FCC okay for FM opera- 


tion and was the last to get an FM grant in the area, beat most of the net 


the air. 


Rating as something comparable to the man-bites-dog wheeze was the 
cocktail party which the Sherman & Marquette 
afternoon 
S & M chief time buyer, in extending the invitation wrote to the reps 
that his organization has wanted for some time to show its appreciation 
for rep favor and whatnot and now that it’s just got some extra office 
space the agency was in a position to do the thing up in style. 


. gency tossed for station 
(Tuesday). John Crandall, 


out of the New York office, although 
One of its major 





Young & Rubicam continues to get much resistence from stations in its 
attempt to establish a 2% cash discount on spot business. Networks for 
the past two years have accepted this deduction, but the individual sta- 
tions have sidestepped the deduction on the ground that while the thing 
in principle may be okay, in practice it’s too much of a bookkeeping head- 
ache. Stations’ main objection is that too often adjustments in the billing 


cancelled spots and since this entails 


holding up payment beyond 10 days the agency’s 2% deduction is not in 





Robert J. Landry, supervisor of “Studio One” at CBS, arrived at work 
Monday (6) after the holidays to find the Star, Raymond Massey, struck 
down by flu, and the director, Fletcher Markle, abed with a 103 fever and 
the rehearsals for “Confidential Agent” due to start in a few hours. By 
luck Edward G. Robinson arrived that morning in New York to attend 
his wife's art exhibit, and he agreed to play the lead. Dick Teela, CBS 
assistant, directed on Monday and Markle was well enough Tuesday to 





So that it can take its time reshuffling its network i 
th s program alignment 
General Foods has, through the Young & Rubicam agency, obtained an 


extension on the Fannie Brice show instead of picking up its option for 
4 the current year. 


serves as the kickoff item for CBS’ 





Heady of the radio station, and now 
the pattern is figured fairly well set. 

Don Mack, from Shawnee Mission 
High, airs the questions and coaxes 
the answers out of Opal Tussey, 
Central hi; Jo Anne Hurt, Northwest: 
A. C. Cooke, Shawnee Mission: and 
Jim Davidson, Wyandotte, the board 
of experts, while Heady sits in to 
keep things moving and to handle 
the commercials. Questions are sent 
in by listeners, and if used the 
sender gets two tickets to the thea- 
tre’s current show. If the Board 
stumbles over the question, sender 
is paid $4 in cash. At the session 
heard, the Board tackled 12 ques- 
tions, and missed only two, giving 
an idea of how the young crowd 
keeps up with films past and present. 

The half-hour quiz is heard each 
Saturday through the school year, 
as one answer by Cohn to the prob- 
j lem*of how to use radio regularly 
and profitably in connection with a 
first run theatre. Show is heavily 
supported by advertising and pro- 
motion, virtually as much goin 


The backing includes display ads in 
the Kansas City 
high school papers, screen trailers 
and lobby notices. 

By now the quiz is building a fol- 
lowing, and coverage it is getting in 
the surrounding area is gratifying. 
Impression given is that it is any- 
thing but a polished show, with 
Mack stumbling over an answer 
now and then and the experts flip- 
ping in with sharp ad-libs. Sounds 
like a bunch of youngsters having 
some fun, and probably all to the 
good of the show. Its listeners are 
mostly juves, and no doubt about 
their being active filmgoers. 


Paramount, but the 1947-48 series 
has been moved to the KCMO 
studios for easier staging. Quin. 


BASEBALL AIRER IN 
CBS DOCUMENTARY 


CBS Documentary Unit headed 
by Bob Heller is prepping its first 
| non-serious” airer, an hour-long 
documentary on baseball. Ether 
date hasn’t been set, but the stanza 
will be scheduled some time on the 
eve of the spring ball season. Red 
Barber, CBS sports director, prob- 
ably will narrate the piece. 


Item is one of four in the works 
-as the initial "48 projects by Heller’s 
unit. One, produced in collabora- 
tion with Columbia-owned WCCO, 
Minneapolis-St. Paul, will deal with 
the American Indian; another will 
take up the subject of political 
careers in terms of what it means 
to be a public official in the U. S. 
Fourth is the postponed “Report 
Card” on American education, which 
is being reworked for probable slot- 








| ting in late February or early March. | 


for | 
these costs as goes into cost of show. ' 


Star-Times, 10 


Show started on the stage of the’ 


Taxes Up, Budget Slashed 
In French Radio’s 1947 
Loss of $30,000,000 


Paris, Jan. 6. 

For reasons of economy, French 
Radio appropriations have been cut 
in half, and the yearly state tax on 
receiving sets upped from $4 per 
set to $4.80. French national radio 
dipped in the red last year to the 
tune of over $30,000,000, and. this 
more than any other consideration 
is rumored likely to bring back com- 
/mercials to the air. 


| Result of the slash is to let out 
_ about 30% of the personnel, and do 
j;away with a lot of airings, espe- 
cially those originating from pro- 
_vincial stations, which are nearly 
all to be discontinued. 


North American broadcasts are 
suffering as result. Instead of 105 
minutes daily, broadcasts for U. S. 
and Canada will first be reduced to 
30 minutes daily, and probably fur- 
ther cut to 15 minutes, half in Eng- 
\lish for U. S. and half in French 
| for Canada. 

| 


| 


| 


'Keystone’s ‘Wigglesworth’ 


| . 7 
Buy in 110-Station Spread 

Indie producer Laurence Ham- 
mond has pacted his “Keeping Up 
With the Wigglesworth” dramatic 
series with Keystone Broadcasting 
System for airing over 110 stations 
‘in 39 states and Alaska. Entire 
series of 78 quarter-hour plattered 
stanzas will be carried by the KBS 
outlets on a two-week basis start- 
ing this week. 

Hammond wrote and produced the 
series, which copped an honorable 
mention from the Ohio State Insti- 
tute for Education by Radio “for 
dramatizing the basic principles of 
economics of everyday family life.” 
Lloyd Shaffer’s orch (15) plays an 
original seore for the airers. 














Ocean Hop Giveaway 
Philadelphia, June 13. 
A week's visit to England will be 
awarded by WPEN to the college 
student in this area who writes the 
best essay on British-American 
; amity, as part of the promotion of 
‘International Quiz,” a series oi 
| trans-Atlantic programs between the 
lU. S. and Britain arranged by WPEN 
;and BBC. 


The winner will be flown to Eng- 


|land by BOAC and will be guest of 
BBC. 
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MUTUAL’S NEW “CO-OP” SHOW—I5 minutes—5 times weekly—Starts FEB. 2, 1948 
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JOHN NESBITT AVAILABLE now for local and region- 15-minute, 5-a-week show, NESBITT’S 
master sink teller of radio al sponsorship ... JOHN NESBITT in his PASSING PARADE presents a big oppor- 
me ; PASSING PARADE, a show with an unu- __ tunity for an exclusive sponsor in each 
He spalibinds listeners with his sual record of ratings and salesresults! of Mutual’s 485 markets. @ Here's 
marvelous narratives on the : ; : x 
PASSING PARADE. Grips them America’s leading advertisers, your big-time show with sure-fire 
ees ee aes bag tremendously impressed by the way appeal to all age and income levels 
: pear cere a poeple he clicked for CHESTERFIELD CIGARETTES, —a mass-audience show that also 
—. oe stories JOHNSON’S WAX, WESTINGHOUSE and sells. On transcription at a fraction 
4 re, mys- 
sik, Stienk ak oe pees other sponsors, have long been an- of the overall talent cost. For Nesbitt 
ing true tale packed withdrama, gling to sign him for a daily network booklet, rates, and audition platter, 


human interest. More importont, 
Nesbitt's is a loyal audience 
... the kind that rings the cash 
register for his sponsor! 


program. ROW, as a Mutual “co-op” _—consult your local M.B.S. station. 














PASSING PARADE Pictures TIP TO ADVERTISING AGENCIES 
in 9,000 Theatres AND REGIONAL ADVERTISERS 
Millions of movie fans see By 
Nesbitt’s pictures regularly in A J\ Local advertisers will be quick to sponsor Nesbitt. Better act pronto—or 
theat -to- . Hi \D fA, As : ; 
. aaninic ee Mes 7 EY) [9 you may find some of the choicest spots in your regional setup already gone. 
° ve ] 
won four Oscars! This movie tie- ae ( Phone or wire your nearest Mutual Co-op office. 
up means more publicity, more 
listeners, more selling sock for 
his program on the air! > 





Mutual Broadcasting System 


Co-operative Program Department 





Variety, Advertising Age—1! page, January, 1948 
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ILGWU in Five-Way Spread on FM 
As $100,000 Hub Station Gets Set 





Boston, Jan. 13. 


International Ladies Garment 
Workers Union passed papers on its 
$315,000 building for its Union 
Health Center this week and an- 
nounced its FM outlet here would 
follow Chattanooga on the air before 
the end of 1948. The Tennessee 
station is skedded for a March debut, 
with other union FM-ers to be lo- 
cated in St. Louis, Los Angeles and 
Philadelphia. Union still hasn’t got 
FCC clearance on its New York 
plans. 

Union picked ‘up its FM channel 
in 1946, when it was granted one 
of the eight slots here. Ali the 
eight local stations applied along 
with the ILGWU, but WXEX was 
denied. Union, according to Fred- 
erick F. Umhey, exec sec of ILGWU, 
considered making a bid for WORL 
last year, but thumbed it down to 
pursue its own FM plans. 

These include distributing special 
FM sets sold at cost to union mem- 
bers in order to insure a iocal audi- 
ence. No figures are available on 
current numbers of FM sets in op- 
eration in the vicinity, but con- 
sensus is that 10,000 would be over- 
estimating. Recent supply of porta- 
ble FM tuners on market is going 
well, but is only a drop in the AM 
bucket. 

According to Umhey, ILGWU has 
no plaus to turn its FMers into a 
web, even if the FCC does grant a 
N. Y. franchise. N. Y., with its more 
than 200,000 ILGWU members, is 
the spot the union wants most, and 
looks to the current rehearing for 
a break in the long Daily News- 
Methodist Church deadlock. 

Local station, to be located on top 
floor of the Harrison ave. property 
acquired from the Mass. General 
Hospital, amounts to about a $100,- 
000 investment, including a 400-foot 
tower planned for Medford Hillside. 
Broadcast plans call for commer- 
cials with a lot of -public service 
type programs, forums, classical mu- 
sic, disk shows, etc., but no local 
staff has so far been set up. Techni- 
cal equipment is RCA with 20,000 
watts, and engineers are listed as 
Raymond Wilmotte, Inc., and Paul 
DeMars, with Stanley Davidson as 
architect and Morris Novik as 
ILGWU radio consultant. The Health 
Center, servicing the 12,000 local 
union members, plus an additional 
‘12,000 in the Boston area, follow.the 
lines of the N. Y. Center. Total 
investment comes close to $450,000. 


Anybody Wanna 
Join a Network? 


Network execs in New York 
cocked a skeptical eye this week at 
information forwarded to them by 
affiliates concerning the overtures 
of a new “network” called Radio 
America, Inc., with headquarters in 
Denver. 

An unsigned letter received by 
stations from RAI stated: “If you 
are, or are not, on a national net- 
work, Radio America, Inc., a new 
network, offers you the opportunity 
to increase your income. Radio 
America, Inc., offers: 1. All lines, 
loops and installations at no cost to 
you. 2. 18 hours daily of programs 
written and played by people of 
‘distinction’ in radio. 3. One cost 
only and no hidden charges or off- 
sets. 4. No vicious time clearing 
agreement that causes you to lose 
Jocal advertisers. You clear four 
hours at the start, thereafter you 
clear at your discretion. 5. We pay 
your full rate card, less agency and 
station representative commission, 
for national commercials in excess 





New Leap Year Look 
Philadelphia, Jan. 13. 


The Leap Year “gimmicks” 
get off to a flying start in Philly 
this month, 

One of the ladies in attendance 
at the “Breakfast at the Click” 
show, conducted by Leroy Miller, 
will win herself a_ real, live, 
handsome escort, all done up in 
cellophane, when, the show is 
broadcast Jan. 17. 

The “prize’”’—one of the town’s 
best-looking male modeis—will 
be on exhibition during the 
broadcast. The winner will have 
the “hunk of man” as escort for 
a tour of the city, dinner, a show 
and dancing. Miller will pick 
the winner from the studio 
audience, 


Shoppers Get 
Own Airer In 


Memphis Try 


Memphis, Jan. 13. 
Something new in. advertising- 
merchandising, a broadcast beamed 
direct to the shoppers in a particu- 
lar chain of ctores, took to the air 
over WDIA; Memphis yesterday. 


Called “Beam-Line-Selling,” the 
plan was worked out by Bill Trot- 
ter, formerly of WREC and KWEM, 
and Ernest Cummings, ad agency 
exec, with Frank A. Gaia, president 
of the Weona Food Stores in Mem- 
phis and Shelby County. 


Twice daily, at 10 a.m. and 3 p.m., 
WDIA broadcasts an hour-long pro- 
gram direct to shoppers in Weona’s 
140 groceries and markets, with each 
quarter-hour sold to co-sponsor ad- 
vertisers of various brands handled 
in the stores. Each store is equipped 
with a specially-designed radio which 
Iccks on the WDIA wavelength for 
the full hour, automatic time clocks 
turning it on at the time of the pro- 
gram and off at the finish. 

Entertainment is composed of re- 
cordings of top tunes as shown in 
the various polls—but no. classic 
music, hillbilly stuff or torrid jive. 
Just the nicer pops that please the 
average housewife customer. Back- 
ers figure average of at least 50 cus- 
tomers per store will hear portions 
of each hour broadcast, a guaranteed 
listening audience of at least 14,000 
actual shoppers per day at the very 
moment of their presence in the 
store, not to mention .the normal 
tuner-iners at home and elsewhere 
who will also be hearing the Weona 
plugs. 

Frank J. ‘Keegan,. director of the 
Memphis School of Radio Broad- 
casting, is acting as master-of-cere- 
monies for the programs, which 
have been copyrighted by Radio In- 
stitutional Advertising, Inc. of 
Memphis. 

Stunt is set for one year and is be- 
lieved to be the largest deal for 
radio hours ever contracted for in 
Memphis radio circles—more than 
600 hours per year. 


Philly’s WFIL Now Has A 
4-Way Spread—tTele, 











Philadelphia, Jan. 13. 


With inauguration on facsimile 





Personalities Instead 
Of Gimmicks Is WOR’s 
48 Programming Motif 


WOR, N.Y., has decided that block 

programming’s the thing. And that 
personalities are a better bet than 
gimmicks in winning and holding 
listeners. In line with this new tack 
in program department thinking, the 
station is about to turn over its first 
1948 leaf by thoroughly overhauling 
weekday afternoon schedules. 
The accent, while different, won't 
be anything new or revolutionary, 
all of the shows being blueprinted 
for early cross-the-board intros 
being of the audience-participation 
quiz category. In the lineup is a 
new muscal quiz emceed by John 
Gambling, replacing his “Rambling” 
gab stint; “Movie Matinee,” from the 
stage of the Palace Theatre on 
Broadway, with Florence Pritchett 
or Johnny Olsen as emcee; 
“Prince and Princess,” described 
as a “junior Queen for a 
Day” for teenagers; “Nickel a 
Name,” a jackpot idea which Phil 
Tonken may emcee. All would be 
30-minute five-a-weekers. 


Also in prospéct for the new af- 
ternoon sequence is at least a 15- 
minute pickup of Martin Block’s 
Mutual disk stanza, clearance to 
carry his Krel-sponsored stint hav- 
ing finally been granted by WNEW, 
N.Y. indie. 

No definite time slots or starting 
dates have been set for any of the 
shows, but it’s expected.they will 
be preemed within a few weeks. 
Also not yet determined, according 
to WOR programmers, is just what 
current WOR or Mutual airers will 
be knocked to open time for the new 
lineup. 


CP Transfer On 
FM Faces Test 


Question of whether a construction 
permit for an FM station may be 
sold by the holder to another party 
has been posed by the application of 
the New Rochelle’ Broadcasting 
Service, Inc. (originally the Brook- 
lyn Broadcasting Service) of New 
Rochelle, N. Y., to the FCC for per- 
mission to transfer its CP to Julian 
H. Gins of Great Neck, N. Y. 

CP’s being greatly in demand, par- 
ticularly in the N. Y. area, the com- 
mission’s action on the case will be 
watched clos@ly. 

The New Rochelle outfit, owned 
by Edgar Sandford and Lawrence 
Goldring of Brooklyn, received a 
conditional grant for FM station 
WGNR in November, 1946. Last 
year a final construction permit was 
granted. No construction has yet 
been started, however. 

The holders propose to transfer 
their CP to Gins, who is secretary 
and part owner of Julienne Sports- 
wear, N. Y., for $6,000, which, it’s 
said, would cover out-of-pocket ex- 
penses. The consideration involves 
only the FCC authorization and a 
lease for the station site, but no 
equipment or other facilities. 


Travel Agcy. Gets Religion 
In New Spot Campaign 


Station reps last. week encountered 
one of those things rare in spot 
broadcasting, an account that wants 
to buy announcements following a 
religious program. Account in this 
instance is a travel agency, Land, 
Sea & Air, which specializes in trips 
to Rome and the Vatican. 

Preference asked by the account’s 











AM, FM, F acsimile agency, French & Preston, was for 


spots after Catholic programs in 
;such communities as Boston, St. 
| Louis, Detroit, Buffalo, Chicago and 


of the four hours. 6. At the end of | Newspaper service on a regular daily | Cleveland. 


each year we divide our profit, be- 
fore taxes, into two equal parts and 
return one-half to the stations on a 
pro-rated, hourly basis for national 
commercials carried . . .” 

One station informed the web to 
which it is affiliated that the phone 
number on the RAI letterhead 
turned out to be the Newhouse hotel 


|schedule, WFIL last week became 
|the first station in the country to 


|offer four-way service, operating on | 


all four broadcasting media of ampli- 
tude modulation, frequency modula- 
(tion, television and facsimile repro- 
' duction 

Meanwhile, station officials said a 
new building will be completed 





ABC Ups Ted Oberfelder 


Theodore I. Oberfelder stepped up 
, from assistant to director of ABC’s 
advertising and promotion last week 
|in the wake of Ivor Kenway’s eleva- 
‘tion to veepee over these depart- 


in Denver and that the station was within a few weeks to house all uf | ments as well as research. 


plugged through to a man who iden- 


WFIL’s television facilities, the first 


Oberfelder, who joined the web 


tified himself as Paul Titus, formerly unit built exclusively for video in | nearly two years ago, is an old hand 


with the Southwest Network and . 
other regional webs. The station re- | 
ported Titus told them RAI was be- 


the country. 
se 


VCAU aiso announced the Philia- 
delphia Evening Bulletin’s facsimile, 


iin the ad-promotion field. He 
siarted 26 years ago with Lennen & 
Mitchell as a copywriter, went to 


ing financed by “a large brokerage this city’s first regularly scheduled | Hearst Radio as promotion director 
house in the east,” that seven hours’ | daily facsimile service, which went in 1934, then in 1937 to the Phila- 


time had already been “committed | into operation May, 1947, will in- | delphia 


to large national advertisers” and 
that 206 stations already were | 
“committed” for RAI programs. 


ee — 


crease its power to 10 KW next 
month when the WCAU-FM trans- 
mitter begins operation. 


Inquirer in the same 
| capacity. Later he held similar jobs 
|with WCAU and WFIL, both in 
Philly. 














2644444446464 6646464444646464646646464646464646466464646464464444 5444 
vTvvrvvvvvvvy-yyvyyvyYwTyVyTYyTwT Tyree rer rrr rrr rrr rrr rer eee ea? 7s 
> + 
? ° + 
+ + 
: a 
+ 
7 4 
7 4 
24h no 4 4 4 4 4 4 44 4 4 444 4S SS OOS SSS SSS SS 464444464 SA SSA AA 
7vT T7777 7""""T7,j  T,;,';~—,"TvvyvyyryyTVyVYVVVYVYVYVYTVYY YY YY YY eee 


IN NEW YORK CITY... 


Mutual prexy Edgar Kobak out calling on Carolina and Georgia af- 
filiates. And program veepee Phil Carlin to the Coast for web huddles. .. 
ABC prez Mark Woods hosted toppers of Farnsworth Tele, & Radio, the 
Met Opera Assn. and Warwick & Legler at the Sherry Netherlands follow- 
ing “Auditions of the Air” preem....Schuyler Chapin moved out of NBC’s 
Intern’! division to direct WNBC’s “Salutes” to neighboring cities. ...Sara 
Welles, wife of WNEW flack Bert Briller, has penned a piece for Madam- 
oiselle mag called “Two In a Bed”... .Robert Saudek getting double hand- 
shakes, with birth of a daughter (his fourth child) coinciding with his 
elevation to ABC veepee of public affairs....General Motors publishing 
pocket-piece reprints of Henry J. Taylor’s airditorials. 

NBC Tele squeezing in office space in ABC’s 2nd floor lobby at Rock 
Center. ...Mutual’s Elsie Dick to address the Fairfield, Conn., PTA Friday 
(14) on “Backstage in Radio”....Ray Morgan, packager of “Queen for a 
Day,” “Heart’s Desire,” ete., around town for 10 days Janet (Corliss 
Archer) Waldo due in Jan. 26 from the Coast for a week of show-going 
between broadcasts....Abe Schechter bedded by grippe....Ted Pearson, 
veteran spieler, tabbed for the narrator’s spot on duPont’s “Cavalcade”... 
Rosemary Rice into a running role in “Song of the Stranger”... .William 
Wise publishing house bankrolling a new Saturday afternoon “Record 
Handyman” disk show with Dick Dudley on WNBC....Russell Maloney no 
longer identified with the scripting dept. of Fred Allen’s show. 


Freelance director Ed Downes out of Norwalk hospital after recovering 
from second-degree burns suffered in explosion of gasoline-soaked rubbish 
....Leona Powers and Frank Thomas, Sr., into the “Young Widder Brown” 
feast. Helen Carewe and Guy Sorel with “Rose of My Dreams.” Muriel 
Starr new to “Our Gal Sunday.” William Lynn added to “Lorenzo Jones” 
roster....Mutual looking at a package with Wendy Barrie, David Ross, 
Max Schulman and Eddie Dunn in a panel which attempts to fill out in- 
completed limericks submitted by the audience....WOR’s Eugene Thomas 
billed as chief speaker at a N. Y. City Hall ceremony next Sunday (16) 
marking Benjamin Franklin’s birthday. 

Stanley Silverman, assistant publicity director of the United Jewish 
Appeal in N. Y., hit the jackpot this week as a scripter. CBS used one of 
his pieces for its “Liberty Road” stanza Monday (12). Tonight (Wed.) 
Silverman’s scripts will be aired on CBS’ “March of Science” and NBC’s 
“Big Story”....Wendell Noble shifted his Kaiser-Frazer “Newscope” show 
"from Hollywood to Washington starting last night (Tues.) to intro inter- 
views with Congressional biggies. Stanza, incidentally, is in the midst 
of a $135,000 prize contest, top giveaways being the sponsor’s cafs.. 
Ogden Knapp has checked out of MCA and has moved into Foote, Cone & 
Belding’s radio dept. on the American Tobacco account. 


Bea Wain and Andre Baruch,-co-chairmen of the “disk jockey division” 
for the 1948 March of Dimes, have waxed instructions to all fellow platter 
spinners for plugging the drive. Disks are being shipped to all stations.... 
Agent Ted Lloyd has tied up with Feldman-Blum, Coast talent outfit.... 
Mutual shifting Alan Lomax’s folksong session to, Sundays at 1:30 and 
“Hospitality Club” to Saturdays at 4:30....NBC newsgabber John MacVane 
elected head of standing committee of U.S. broadcasters at the UN .. 
Ezra Stone: directing a legiter, “Molly & Me,” in rehearsal for a Philly 
tryout next month....Henry Morgan, who’s heen on a fishing trip in 
Florida as guest of Richard Porter, veepee of Roche, Williams & Cleary 
agency, hops back to N.Y. tomorrow (Thurs.) night to guest-narrate 
ABC’s “Candid Microphone.” 


IN HOLLYWOOD ... 


For long years Bill Boyd, cinema’s “Hopalong Cassidy,” has resisted the 
tempting lure of radio. Don Sharpe and Chuck Koren finally talked him 
into it and now he’s being offered around as a package western after 
getting a trial spin on KFWB'’s Preview Theatre of the Air....George 
Travell, former stage actor and director, will be the master of the cue on 
the televising of the first show out of the Orsatti agency....Arlene Osman, 
who columns “Just In the Family” for the Pasadena Independent, is now 
airing it for an automotive service on KWKW in the Rose Bowl City.... 
Bob Coleson went for a second'cutting at the infirmary but should be up 
and around in a week....Two of Standard Brands Coast shows drew new 
commercials due to shift of Fred Allen to Ford. Chase & Sanborn and 
Blue Bonnet margarine rides with “One Man’s Family” and the Charlie Mc- 
Carthy Show drew Tenderleaf Tea and Royal Pudding....Rexall is now 
underwriting two “strip artists” on KNX, having bought the six-a-week 
newscast of Nelson Pringle. Their other entry is Tom Hanlon, who deals 
in sports....State of Idaho has bought station breaks and announcements 
on KNX to plug its famous spuds....The weather being what it was last 
week through the midwest and back east, ABC’s shipment of recordings 
of the Groucho Marx and Abbott and Costello shows failed to get through 
in time for the scheduled airings so the net gave the platters a ride from 
here. : 

First to rush to Jimmy Durante’s aid when he was hospitalized for 
surgery was his old side kick, Garry Moore. So when Sir Jeems couldn't 
make the Kansas -City kick-off of March of Dimes, “his boy” hopped a 
plane to pinch hit on the big show....Harlow Wilcox, one of radio’s top 
sales stimulators, has turned seriously to television and got himself named 
head of a new department of Rockett Pictures, which will turn out video 
subjects. He came to radio from the stage and has applied himself dili- 
gently to tele for the past few years... Edgar Bergen will go trouping 
through the south with his air gang through most of February, timing his 
New Orleans call for the Mardi Gras. They'll also put in at Houston and 
Dallas before turning for home....Robert Taylor rides the Fitch Band- 
wagon with Alice Faye while Phil Harris is in Denver with Jack Benny 
to tilt the lid on the March of Dimes drive....Ed Helwick’s new-born was 
an eight-pound boy, which will give him new inspiration in pounding out 
scripts for J. Walter Thompson shows....Ralph Edwards went for an 
“outside” tieup to sweeten the loot for the winner of “The Walking Man” 
contest and accepted from Hal Wallis a sound projector, screen and 
year’s rental of films in return for a few plugs for Wallis’ upcoming film, 
“IT Walk Alone”. 


IN CHICAGO ... 


Annette King chirping on “Breakfast Club” while Patsy Lee recovers 
from recent attack of virus pneumonia....Fahey Flynn, WBBM spieler, 
weds Mary Baker in Zanesville, Jan. 17....John McPartlin will handle 
tele national spot sales in NBC’s central division ..Dick Larkin now staft 
larking for WIND....Bud Billiken award was pinned on Mutual’s “Hos- 
pitality Club” when it originated here last Sat. (10). ...Bruce Macfarlane, 
son of the late W. E. Macfarlane who biz managed the Chi Trib, has 
joined WGN’s news staff....Two Ton Baker, up and about after bout with 
pneumonia, vacations in Arizona the rest of January....Shows moving in 
for visits include “Theatre Guild” (18), “Queen For a Day” (19-23), and 
“Lum ‘n’ Abner” (19-22 and 26-29)....Disk jock Dave Garroway and Sun 
columnist Dale Harrison exchanging rounds of bona fide potshots via their 
respective media....Margaret Jancovich is latest addition to Mutual's 
traffic dept....Radio ed Ulmer Turner has launched new te.e show, 
“Peopie in the News,” on WBKB. 

“Calling All Detectives” jackpot of $825 was won last week by the 
daughter of Frank Finn, member of Chi detective force....Clark Dennis 
subs on “Breakfast Club” while Jack Owens vacations in Honolulu next 
month....When recent blizzard disrupted Mutual lines to KROS and 
KHMO the stations continued to broadcast web fare by recording WGN 
programs....Beatrice Ann Gehrung, WTMJ scripter, and Delwyn Schubert 
of Manitowoc, Wis., have set a June wedding date. 
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Reaching for Business? 
WC-.AU's 50,000 watts reaching out in all ge. 
directions, gives a plus. listening audience : 
‘In sixteen states in addition to the 
re largest audience in Philadelphia*. 
‘ | “Besbrlle Coneenge” 50,000 WATTS - CBS AFFILIATE an 
Pulse of Philadelphia 
a PHILADELPHIA'S LEADING RADIO INSTITUTION 
KMB 
| The hiladelphia Bulletin Station 
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Battle Royal Shapes Up for Tele 
Grants in Conn.; Flock of Applicants 





Hartford, Jan. 13. *% 


Hot fight for television grants will 
unfold itself here next month when 
a consolidated hearing is held among 
nine known applicants for the three 
available channels (two in Hartford 
and one in Waterbury). As one 
local radio exec puts it “never havé 


so many fought for so little.” It is 


anticipated that by the time of the | 


of Feb. 
two ap- 


for the week 
be another 


hearing, set 
16. there will 


p! cants in the fold. FCC is holding | 


hearing on the ap- 
the Hartford and 


a consolidated 


plications for 


~Waterbury grants, although there is | 


a move afoot to have the commis- 
sion diverce the hearings. 

In hearings held elsewhere there 
never has been the number of ap- 
plicants in proportion to the num- 
ber of channels available. Rolling 
up their legalistic sleeves for an 
encounter to determine the two 
winners of the Hartford area are 
WTIC. WDRC, WONS,, WTHT and 
WKNB of New: Britain. First four 
are Hertford stations. 

In the battle for the Waterbury 
definite contenders are the 
E nnire Coil Co., holder of a grant 
in Clevelend and apvlicant for an- 
other for P’ttsburgh: WATR, WBRY. 
boi’» Waterbury stations. and the 
Foivfield Broadcasting Co., latter 
owerd by the Lee Hat interests. A 
coun'e of othér comvanies are known 
to be in’erested in this area but con- 
fivmation as to their ownership and 
p'ans were not available at press 
tire. 

Emnire Coil Co. bad originally 
ficd anlieation for Hartford area. 
However, when large number .of 
competitive applicants became 
known the company withdrew Haft- 
ford anviication and filed for Water- 
burv. according to reports. Both 
WTIC and 
the race 


aren 


for a local grant, had 
pre-war apovlicotions for television 
prents here. However, with the 


WONS. late entrants in | 


VIDEO TO GET WINTER 
SWISS OLYMPIC PIX 


With American newsreel camera- 
men barred from covering the win- 
ter Olympic games, teleyision broad- 
| casters have been able to skirt the 
ruling by pacting with indie outfits 
to furnish their films. Whether they'll 
be able to do the same for the sum- 
mer games, for which J. Arthur 
| Rank reportedly has lined up ex- 
|clusive rights, hasn’t yet been de- 
| termined 
Winter Olympics will be filmed for 
!CBS by John Jay, w.k. photog-lec- 
|turer and will be aired over WCBS- 
|TV within two days after each event 
|from Jan. 31 through Feb. 8. First 
| five films broadcast in the series are 
| to be bankrolled by U. S. Rubber, 
| with each running 15 minutes. Camp- 
| bell-Ewald, agency for U. S. Rubber, 
| has also signed Chevrolet, another of 
lits accounts, to sponsor Olympic 
films over DuMont. Latter will be 
i lensed by Graphic House, Inc., indie 
| outfit. . 
With all but Swiss and French 
| cameramen barred from the events 
jin St. Moritz, 
| get. coverage through its tiein with 
| BBC, which in turn has tieins with 
| French and Swiss newsreels. 
hasn't yet signed a sponsor for its 
j airings but the web is also expected 
| to Ay the films over daily for trans- 
|mission as soon as possible after 
'each event takes place. 








' Janssen, Loew Regain 
Musicolor Tele Rights, 


Hollywood, Jan. 13. 
Werner Janssen and David Loew 
have recaptured the television and 
16m rights to their Musicolor short 
subjects. Metro and United Artists 





possible threat of CBS color tele- 
v sion, both withdrew their license | 
reauests, They’re now back in the | 
rupnine with the setback to CBS} 
color television. 

Orivinal hearing had been set for | 
feiers' building here on Jan. 19. 
FCC delaved date of hearing to give 





party to the sessions. 


| ticket 


which, 
for world and U. S. markets, relin- 
quished rights on insistence inspired 
by ad agency and sponsor interest 
in the product for video. Reported 
plan is to use them sans sound 
tracks but with Janssen’s recordings 
substituting as backing. 


last minute applicants to become a | In a follow-up deal, Matty Fox has | 


applied his Hancock to a 
for the video and narrow 


already 


NBC will be able to | 


NBC | 


Sked 12 Shorts Yearly, 


WGNA’s Pattern Testing 


Chicago, Jan. 13. 

WGNA, tele sidearm of the Chi 
Tribune’s WGN, is skedded for pat- 
tern testing next month. Construc- 
tion of station, which got under way 
last summer, has been held up by 
tardy arrival of equipment. Vernon 
R. Brooks, of WGN’s enginering 
dept., meanwhile has been named 
WGNA director of operations. 

Chicago to date has only one tele 
station, WBKB, which teed off com- 
mercially in Sept, 1946. Six others 
are blueprinted for early bows. 


Cincy Viewers Get Extra 
Drama as Fight Fan Is 
| Stricken Before Cameras 


Cincinnati, Jan. 13. 





for Cincinnati television 

during the regular Friday 

cast of wrestling matches at the 
Music Hall. Sixty-two-year old 


Jerome Ferguson, in full view of the 
cameras, jumped to his feet to cheer 
one of the wrestlers, then collapsed 
| to the floor. 

Red Thornburgh, director of sports 
for W8XCT, direcied cameramen Bill 
| Augenbaugh and Ed Gleason to hold 
the scene in focus, while he de- 
scribed the arrival of policemen and 
the milling of the crowd around. the 





unconscious man. “Someone ap- 
parently is ill,” Thornburgh an- 
}nounced over the air, as he saw 
'from his vantage point in the 


W8XCT remote unit parked outside 
the arena the arrival of the Cincin- 
nati police department's life-saving 
squad. 

Watching the picture on his moni- 
tor screen and keeping another. eye 
on the squad as it rushed into the 
building, Thornburgh says he was 
pretty certain someone had suffered 
a serious heart attack.* “I did not 
mention this fact,’ he says. “First, 
| because I was not certain, and sec- 
ondly b@cause I didn’t want to shock 
members of the person’s family who 
might be watching, and thirdly be- 
cause I felt such an announcement 





respectively. release shorts | j 
A | worked feverisly 


Feeling is that there will be no | gauge release of the product, and is 

telev sion in Conneeticut for at least | awaiting the signatures of Musi- 
two yerrs. One factor is that it will | color execs. 
be a long time before a decision is| Production schedule for thé shorts 
announced by FCC, more than 15) has also been doubled. Where for- 
months since above mentioned hear- | merly six were planned yearly, Mu- 
int (yet decisionless) was held. | sicolor will now do 12, with already 
This combined with length of time | six in release, two editing and 10 oth- 
involved in getting equipment or-j|ers waiting on stories. 
Cerot evd set un. ‘ere is no one; Telefilm, Inc., this week released 
willing to place an order for equip- | 
ment with the odds the way they 
are. 

Two of the other applicants in the 
Hartford area, WTIC and Yankee 
Neiwerk for WONS were recently 
rebuffed by the Commission in their 


attemnt to secure FM grants in| GUILD DOES REPEAT 


series. and simultaneously . an- 
nounced two regularly subscribing 
stations for the video film news- 
features. They are KSD, St. Louis, 
and WWJ-TV. Detroit. 


its second entry in the-“Snapshots” | 


might not be in perfect taste.” 

“When the life-saving squad 
over the man— 
and then rushed him out of the hall on 
a stretcher, I knew the television 
audience would conclude as I had 
already concluded.” 

The man was pronounced dead on 
arrival at General Hospital. 
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With Viola Frayne, Mary Alice 
Moore, Peter Cookson, Leona 
< Powers, Noel Leslie; Geraldine 


Fitzgerald .emcee 
Writer: Noel Jordan 

Director: Frederick Coe 

i\Tech. Directors: William States, 
Stanley Peck 

Preducers: Owen Davis, Jr., Richard 


Harrity 

30 Mins.; Sun. (11), 8:40 p.m. 

| Sustaining 

WNBT, N. Y. : 
NBC. in association with Ameri- 


can National Theatre end Academy, 
came up with an excellent drama in 





Bridseport “Outside of Time” Surday night 
— E ‘ - ’ (1l1)\—a charming romantic fantasy 
Ready to go into operation next WITH ‘ANGEL STREET’ well written and plaved. Fact that 

month is WNHC-TV at New Haven. | it was the first play by an unknown 


Station is low powered on 500 watts | Theatre Guild’s selection of “Angel 
and is owned by Station WNHC of sireet” as the third in its series of 
New Haven. | television shows on the NBC web 
| marks the second time in two years 


a ; hee e 5 
PHILCO PLANS STATION (7 wi orc 7 sins 
IN ALLENTOWN, PA. '*:". : 


inal _NBC production, which was 
Philadelphia, Jan. 13. 


| staged Jan. 23. °46. 
Phileo Television Broadcasting 


Fact that the show was done on 
Corp. hes filed an application with 


tele two years ago made both NBC 
and the Guild think twice about re- 

the FCC for a television broaacast- 

ing station to be located at Allen- | 


peating it. It was felt, however, that 

the tremendous increase in the num- 

town, Pa. - | ber of sets during the lest two years 

In announcing the application, |™aCe a restaging worthwhile. Esti- 
Ernest B. Loveman, vice president 

of the company. which now operates 


mated 6,000 sects in N. Y. in early-’46 
‘have increased to about 75,600 by 

WPTZ here. said, “This is a logical | ®°: Original version of “Street, 
extension of the service afforded by | Mercover. was seen only by N. Y. 
WPTZ in the Philadelphia area.” viewers, whereas the Guild's presen- 
- 4.  |tation will be transmitted ovei 

He added that if the application its entire enst cobst network 

he goer arte ened will be pan? Guild show will star Leo G. Car- 
0 ins atl ae co engines relay roll. who topped the cast of “Late 
equipment of the type now linking George Apley.” last Guild tele show 








New York and Philadelphia, thus and played lead in original Broad- 
beaming WPTZ programs to the way production of “Angel Street.” 
Allentown station and “eventually Original NBC version starred Judith 
obtaining worthwhile local pro-| Byelyn, Henry Daniell and Cecil 
fiams from the Lenigh Vatiey in Humphreys. : 
exchange.” = - 

An expenditure of approximately Asbury Park—Rollin C. Smith. 
$190.000 is indicated in the applica- formerly with WNEB, Worcester. | 


tion for equipping the new outlet. 
with annual operating costs esti- 
mated at $96,000. The application is 
fer Channel 8, 180-186 mc. 


Mass., has joined WCAP’s announc- 
ing staff here. His addition is pari 


; by the station, 


lto be done, and ‘this unknown a 
;member cf WNBT’s staff, a director 


An unexpected drama unfolded | 


Inside Television 


It’s becoming more and more apparent that television cameras are not 
kind to those who are of medium heighth or less. Especially men. There 
is something about the camera or transmission which distorts the human 
figure into being very short of limb. This can amount to a definite handi- 
cap to performers and is something which the costume department will 
probably have to try to overcome. 

It may eventually reach the point where the boys will be having their 
tailors making special clothes for tele. The jacket to a business suit 
would be cut much shorter than usual to get as much leg length as possible. 
Any man under 5.6 who gets in front of a tele lens wearing a suit with a 
long jacket is crazy. He well nigh looks ridiculous. The only answer for 
him is medium or closeup views or to sit down. 

This distortion also can extend to the girls and especially ballet dancers. 
It's pretty funny, even silly, when the camera moves in to show. the lower 
half of the figure in action. For let it always be remembered that from 
the waist down any ballet dancer could well be Groucho Marx. 

NBC launched its exchange of newsreels with BBC in the form of a 
review of "47 highlights. The British picture ran around a half hour and 
| was well put together. Additional footage on sorhe subjects was probably 
not seen before in this country. For instance, the blowing up of Helgoland, 
i that island fortress in the North Atlantic. 

The royal wedding, the heavy snows of last winter, and the running of 





viewers | the St. Leger rather than the Derby were included. Also plenty of feet for 
tele- | Britain’s merchant marine from shipbuilding to those big sister Cunarders. 


WNBT spotted this English year’s resume immediately behind a sum- 
mary of the New Year Bow] games. Together they made a good hour for 
the station Sunday night (4). 





This one should top other previous firsts and records: On Los Angeles’ 
KTLA receiver dealer Jerry Costigan took one, one-minute spot commer- 
cial at five p.m. of the Sunday preceding the Rose Bow! epic to plug his 
Walco detachable magnifiers, Result: Overnight sellout of the 100 avail- 
able at $70 per, plus a complete breakdown of his telephone service when 
over 2,000 calls were registered between that same evening and the next. 
A week later calls were still coming in at the rate of 150 daily. Costigan 
Says in his 25 years here he has never seen so many celebs/as visited his 
shop within 24 hours, among them Andy Devine, who got up at dawn and 
after unsuccessfully trying to get through until 11 a.m., came in person 
for his screen magnifier. Cost: $50 to sponsor for a $7,000 sale. 

Business has, if anything, increased some 15 to 20% since the introduc- 
tion of video. So says the management of the South Gate Arena, Los 
Angeles, in a letter to Klaus Landsberg, director of KTLA. This contra- 
dicts the stand taken by “pro” fight managers feeding battlers to the Holly- 
wood Legion Stadium, now in throes of having to import battlers from out 
of town since managers are refusing fighters. South Gate is eager to re- 
new its contract with KTLA, letter continues, and is appreciative of the 
publicity. This ties in with another local situation wherein over the foot- 
ball season the Dons, though the less favored “pro” team, played to 272,500 
as against the favored Rams’ 175,000. Point? Dons were televised! 

What seems to have become a common plaint among video station oper- 
ators, particularly newcomers in the field, is the amount of low quality 
film that they have to contend with. The stuff may look all right when 
run off on a screen, but when projected over the air it can make the best 
of engineering jobs look bad. They realize that this is something that will 
take much time to iron out, along with other problems of projection, but 
in the meantime it can, as the telecasters themselves point out, be quite a 
handicap in. building up viewership and confidence of prospective set- 
buyers in the medium. 


DUMONT SETS TEENAGE 
RAINBOW HOUSE’ AIRER 


Television version of “Rainbow 
House.” teenage show formerly pro- 








Dols ish 


Scophony Subject To 








duced as a radio program by Bob 
Emery on WOR (Mutual, N. Y.), is 
slated to preem on the DuMont net 


next Sunday (18); along with a new 
edition of “Small Fry Club.” Emery, 
now director of youth programs for 
DuMont, will produce and direct 
both shows. 


“House” will feature a choir of 
50 voices, with the format to show 
the teenagers defending themselves 
against the barbs of atults by prov- 
ing they’re interested in cultural 
subjects as well aS swing music and 
sports. Emery plans to introduce 
teenage sports stars and to devote 
part of each show to hobbies. It 
will be aired in the 6 to 7 p.m. slot. 


“Small Fry.” now aired six days 
weekly. will be expanded to a full 





lof remote shows for WNBT, Noel | at Sunday from 5:30 to 6. One of 


| Jordan, made the success of the pro- 
| duction all the more appealing. 


the features of the show will be a 
quiz contest based on still pictures 


| Play was an unpretentious offer- of club members. More than 3,500 
|ing, with more than a suggestion of | slides have piled up since he first 


|“Berkeley Square” about it. 
}concerned a GI returned home from 
'India obsessed by a stiange dream. 


Story | 


began airing the pix. Emery said, 
,and the new show will give him an 


In his dream he was outside of time | ©PPortunity to use them all, 


and space. Ard in 


itime of Napoleon. in love with a 
;penniless British soldier. balked by 
her patricia? father from marrying 
‘him. The girl was real to the GI; 
lhe even described the locket she 
|; Wore around her neck. And the GI 
| was sure that somewhere, today, the 
igirl was alive, and that he 
lmeet her. And sure enough, a Red 
Cross worker home from abroad, 
jdrawn strangely to the house by 
;some irresistible force. walks in, 


‘locket around her throat, te meet | Hons. 
her GL | 

| Story was told in 

‘dialog. in minimum of movcment 

jand action. with excellent atmo- | 


| spheric background music. to 


;much more poetic and moving than | 


|the above bare recital would sug- 


igest. Writing showed a feeling for 
ithe tele medium, the necessity to 


‘unfold plet and action through de- 


scriptive dialog without seeming 
; Obvious in the tell_ag, and a feeling 
for poetic yet everyday speech. 
Performances were uniformly fine. 
Mary Alice Moore photographed 


of an expanded news service planned Spear od as the girl, and played 


(Continued on page 48) 


that dream he | 
saw a girl, livin®-in England in the | 


would | 


Hallman-Belanger In 
New Teamup at WATV 


WATV. 
Newark, moved a step nearer its 


Bremer  Broadcasting’s 
preem television broadcast this week 
with the appointment of Dan Hall- 
man ag supervisor of remote opcra- 








Hallman, former station man- 


ager of WCBS-TV (CBS, N. Y.). is 
good, adult | now united again with WATV pro- 
| gram 


chief Paul Belanger and set 
designer Jimmy McNaughton. both of 
whom were formerly WCBS-TV 
staffers. 

Station. originally scheduled to 
start transmitting a test pattern by 
Jan, 1, has been belabored by the us- | 
ual delays in delivery of its trans- 
mitter equipment and in construc- 
tion. Revised plans call for it to take | 
the air with remote pickup shows 
about March 1. Studio shows will | 
follow several weeks later. 


seven-day show when it takes the | 


ae Washington, Jan. 13. 

The Supreme Court was asked 
yesterday that Scophony Litd., Brit- 
ish concern owning basic patents of 
the skiatron television tube, does 
enough business in this country to 
be eligible for suit under U. S. anti- 
trust laws. The Government is seek- 
ing to have British Scophony listed 
as a co-defendant with American 
Scophony Co., Television Produc- 
tions, Paramount, and General Pre- 
cision Equipment in the anti-trust 
suit to have the skiatron tube re- 
leased for licensing to all. Tube is 
valuable for large screen theatre 
video. ; 

Trial court in New York found 
that Scophony, Lid., was not active 
in business here and could not be 
| included in suit. Anti-Trust division 
| of the Justice Department is seeking 
to overturn this verdict. , 


~ Sigmund Timberg, consent decree 
officer of the anti-trust division, who 
'argued for the Government yester- 
day, asserted that despite creation of 
;an American — subsidiary, British 
|Secophony was the governing force 
jand “had availed itself of the privi- 
leges and berefits of the law in such 
;}a way as to violate the anti-trust 
laws.” From 1939 to 1942. he szid, 
Seophony, Ltd., brought personnel 
and equipment to New York, set up 
an office and even sold one televi- 
sion set to a company which installed 
it in a theatre. 

“The active placing of the product 
in this country,” he contented, “sub- 
iected the company to the jurisdic- 
tion of its courts.” Thus, he argued, 
the fact that a “master agreement” 
on July 31, 1942, led to the incorpo- 
ration of an American subsidiary did 
not get British Scophony out from 
under. He said.that Television Pro- 
duction, Inc., and General Precision 





| Equipment entered into agreements 
/on an exclusive basis with “Ltd.” and 


promised to pav royalties which 
would be transmitted to “Ltd.” there- 
by making Scophony Lid. an active 
business concern within jurisdiction. 

“The center of gravity of the en- 
tire arrangement was in New York,” 


isaid Timberg 


In its brief filed with the high 
(Continued on page 46) 
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IN CORRECTION 


= 


OF A 


MISLEADING “SAD” 





The January 7th edition of “Variety” carried an ad 


of Show Productions, Inc., a subsidiary of Dancer- 


Fitzgerald-Sample, Inc., listing a number of “Hum- 


mert Shows” handled through Air Features, Inc., 
SAMPLE, INC. which would possibly give the average reader the 
FyTIGERALD SAME 


impression that Show Productions, Inc. produced 
- congratulates ppp 


the following shows which they do not produce but 


Ns are handled through Air Features: 
ptetwert 
Wa ee gee 
y ail eens ier OOS a 
* ep eT Lada _teotar 8 Oe. we Se as 
Werwork. »-é eg corte ttre tree OUR GAL SUNDAY 
Ratio Yes 8 eet oo re geo eo Sa na a omen BACKSTAGE WIFE 
Programs Sg et a a Nee STELLA DALLAS 
tight te Om eh a yaune® pone’ 4 Genble = sae wis = . 
Cert ere preg. te a alle +e ene 
on i = eee wares vine 
BY vce we gt. ve, 8 conte aad sae 8M SOE 
(ee ee ee YOUNG WIDDER BROWN 
Client amen cone i agp are a i 
eet oe ee og eae he ae JUST PLAIN BILL . 
° e creee He “ ee cinta son soeeht ern nO age 
\} yen Tne dae —wo Saree vee ta aa ROMANCE OF HELEN TRENT 
Fie acs err i i ee NNT gORONTO 
mle Wola ne een “" jourwoo? 
. ss ‘ ae T Show Productions but ore 
Y 
NEW a 12 a the 24 


AMERICAN MELODY HOUR 
MR. KEEN, TRACER OF LOST PERSONS 
MANHATTAN MERRY-GO-ROUND 


AMERICAN ALBUM OF FAMILIAR MUSIC 
As a matter of record, we therefore wish to clear what may be a “misleading advertisement” 


by stating that Show Productions has no connection of any kind or nature with the foregoing 


programs — and has never had any connection with them. They are all written and produced 
for over 11 years. 


under the supervision of Frank and Anne Hummert by Air Features, and have been so produced 


AIR FEATURES, Inc. 


WORLD’S LARGEST ADMINISTRATORS OF RADIO PROGRAMS 
EXCLUSIVE REPRESENTATIVES “HUMMERT SHOWS” 


correction simply to protect ourselves, 


* We believe that Show Productions published the ad through error and not with intent to injure. We publish this 
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Little Likelihood Seen of FCC 
Upsetting Decision on N.Y. Daily News 


Washington, Jan. 13. 
It will come as a big surprise to 
observers here if the FCC upsets its 
decision on the New York FM case 
to award a channel to the New York 
Daily News, as result of oral argu- 





ment on the Manhattan decision 
yesterday (12). 
Percy Russell, counsel’ for the 


Daily News, took the strong position 
that the FCC's denial of the News’ 


bid violated the First Amendment | 
but was hard pressed to prove his | 
peint. under heavy quizzing from | 


Commissioners Wayne Coy, Clifford 
J. Durr and Edward M. Webster. 
Bussell argued that the FCC violated | 
the First Amendment by ruling the! 


News out of the picture on the 
basis of newspaper ownership. 

At one point, he admitted the 
Commission 
Semitic acts in licensing a_ radio 
bidder but denied that the FCC had 
any rights 
articles sponsored by a newspaper- 
radio applicant. Neophyte 
missioners George S. Sterling 
Chairman Wayne Coy heard the 
News’ arguments for the first time 

Will Maslow appeared for the 
American Jewish Congress, whose 
original testimony against the News 
was stricken from the record as 
“irrelevant.” Counsel for the board | 





to weigh anti-Semitic | 


Com- | 


and 


i Jenkins Tobacco Co. 


which won out over the News in 
the FCC's finial decision, bulwarked 
its claim with the promise to deliver 
a “well-rounded program service” 
rather than a predominantly re- 
ligious format. 

Marcus Cohn, representing Unity 
Broadcasting Corp. (The AFL In- 
ternational Ladies Garment Work- 
ers) stressed the union's all-out 


id id i | support of FM which has won its 
could . consider anti- 


top total of five other FM permits. 
Like the Methodists, Unity has no 
AM outlet and will provide a new 
program service on FM. 





Raleigh—Lee B. Jenkins, Kinston, 
N. C., tobaegonist heads the 


and owns sta- 
tion WLBJ at Bowling Green, Ky., 


who 


| has purchased from Alvis Temple of 


Bowling Green the majority stock 
in The Daily Kentuckian, morning 
newspaper, having a circulation of 


of missions of the Methodist Church, | some 4,000 subscribers. 





Are Radio Announcers Professionals? 
Network Reps, AFRA Clash on Issue 


~ Washington, Jan. 13. 

Broadcasting reps and the Ameri- 
can Federation of Radio Artists 
clashed last week over the question 
of whether 
classified as “professionals” and s9 
from the wage provisions 
of the Wage and Hour Act, but 
teamed up to support another re- 
vision of the law governing overtime 
payments to radio staffers. 


exempt 


Led by Richard Doherty, director 
of the employee-employer relatigns 
department of the NAB, a half- 


dozen industry spokesmen appeared 
before Wage and Hour hearing of- 


ficer Harry Weiss last week (7-8) | 


announcers should be. 





Saale 





A true story. 


Names on request. 














Got an advertiser who's a‘ ‘little fellow’? 


Like this one: 


He was a little fellow in the cosmetic field 
who had agreed to see if radio could help make 
him a leader. A group of station representatives 
was called in. Each was asked to submit recom- 
mendations for a test campaign. 

Mr. Wood of Radio Sales (and the Radio Sales 
organization) made an exhaustive study of this 
advertiser’s particular sales problem. Then he 
suggested an established live-talent program he 
had seen and heard when he was visiting KNX. 
The program would carry a special kind of com- 
mercial. A woman who actually used the product 
would give the sales message—telling other 
women what it could do for them. 

The advertiser agreed to a 13-week test. 
Looked for results. And got them. 

That was two years ago. 
low” is a leader in the cosmetic field coast to 
coast, He’s buying radio now to the tune of 


Today the “little fel- 


several million dollars a year. He’s buying the . 
same kind of radio, using the same kind of com- 
mercials, that worked so well at the beginning. 
He’s very happy about the results. 
When you discuss an advertising problem 
with a Radio Sales representative, you profit 
from this fact: our men know their business 
thoroughly...and first-hand. Each Radio Sales 
account executive visits each station regularly. 
He learns—from personal contact —the native 
character of each market, the unique personality 
of each station—its program philosophy, its 
talent and its techniques. We believe that a Radio 
Sales man can be more helpful to an advertiser 
than someone who does not possess this intimate, 
on-the-scene knowledge. You can turn it to your 
advantage over any or all of the great stations 
represented by Radio Sales. 


Radio Sales 


Radio Stations Representative...CBS 


wcss KNX KMOX wet WRVA wcco Columbia 
50,000 watts 50,000 watts 50,000 watts 50,000 watts 50,000 wotts 50,000 watts California 
New York City ios Angeies Si. ievis Chariotte Richmond Minneapolis-St.Paul Network - 
WBBM WEE! wTop wap! KSL » WCBS-TV Columbia 
50,000 watts 5,000 watts 50,000 watts 5,000 watts 50,000 watts CBS Television Pacific 
Chicago Boston Washington Birmingham Salt Lake City New York Network 


to urge. professional status for an- 
| nouncers. 
Doherty declared that radio should 
_be considered as an entertainment 
,medium, adding that the “present- 
day announcer is far more than a 
mere voice coming out of a loud 
speaker.” He pointed to the AFRA 
constitution which specifically refers 
to announcers as professionals, 
Heller Wants Mere of It 


| AFRA exec George Heller would 
have none of this and took a strong 
position that, as a general rule, an- 
nounters’ work is more or less rou- 
tine, and not “predominantly origi- 
nal and creative in character.” 

He maintained that if the Wage 
‘and Hour Administrator were to 
regard all announcers as professional 
employees “such a ruling would be 
disastrous to thousands of staff an- 
nouncers working at radio stations 
which de not have collective bar- 
gaining agreements.” As a result, 
Heller said, unorganized stations 
might revert to the practice of the 
30's and make their announcers 
work up to 50 or 60 hours a week. 
Without protection of the Wage and 
Hour law for non-professionals, they 
would have no assurance of getting 
overtime pay. The AFRA official 
said the union has contracts with 
only 250 out of 1,400 individual AM 
stations now on the air. 


Industry reps mentioned names 
like Arthur Godfrey and Martin 
Block as examples of announcers 
who worked up to become all im- 
portant “personalities” in radio. 
They compared work of announcers 
Zenerally to that of radio actors 
whose job is to “persuade and en- 
tertain” an audience. Heller main- 
tained these big names were def- 
initely not to be considered in the 
“announcer” class, but as stars, pro- 
ducers and accredited professionals. 
As for disk-jockeys, he said it is 
“the rare jockey rather than the 
typical one” who performs profes- 
sional work. 

AFRA and the broadcasters joined 
hands, however, to support revision 
of the Act to provide that stations 
pay overtime only on the basis of 
standard work weeks as spelled out 
in employer-employee agreements. 
Present law requires payment of 
overtime on basis of total compen- 
sation, including talent fees from 
sponsors, bonus and profit-sharing 
arrangements, etc. Result is that 
the biggest earners among the talent 
get decided edge in overtime earn- 
ings whenever they put in more than 
40 hours a week. Present law i8 
particularly onerous for the small 
stations, it was pointed out, and is 
plainly unfair to station management 
generally. Point was made _ by 
Doherty that from 1938 to 1947, 
average annual earnings in the 
broadcast industry have been ap- 
proximately 70% above the average 
for private industry, so that mini- 
mums specified in the Wage and 
Hour Act are “only of academic in- 
terest” to broadcasters. 


In small stations, where = an- 
nouncers are called on to do a dozen 
different chores during the day, in- 
dustry reps agreed with a govern- 
ment proposal that no announcer 
could qualify for professional status 
if more than 20% of his time is de- 
voted to work not of an “administra- 
tive or professional or creative char- 
acter.” Strong plea for new defini- 
tions On announcers was made by 
F. Merrill Lindsay, WSOY, Decatur, 
Ili; Robert T. Mason, WMRN, 
Marion, O.; J. Alleh Brown, chief of 
NAB's Small Market Stations Di- 
vision; and Marshall H. Pengra, 
WATO, Oak Ridge, Tenn. 


Industry reps opposed a tecom- 
mendation from the CIO United 
Electrical Workers that no employee 
earning less than $500 a month in 
any line of work qualify as an ex- 
ecutive, administrative, or profes- 
sional employee. AFRA’s Heller 
urged that the present Wage and 
Hour requirement of a minimum 
$200 monthly salary for exec or pro- 
fessional employees be upped to 
$400. 





St. Louis— Frank Doyle, feature 
gabber at KMOX, CBS outlet for the 
past three years has been upped to 
special events director. Before 
joining KMOX, Doyle was on the 
staffs of WLW, WSAI and WMBD. 
He replaces Al Bland who has been 
made program director, the spot va- 
cated by Jacek Sexton who has be- 
come production manager at WBBM, 
Chicago. 
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Presenting America’s 
Most Sensational New 


DISC JOCKEY 





2 Hours Weekly of Platter Spinning 


By - 





: Du ic oO 


.The Nations Foremost Composer and Band Leader Featuring , 





TOP TUNES ON RECORDS, 
STORIES BEHIND DISC AND MUSIC MAKERS 
AND INTERVIEWS WITH FAMOUS STARS 

' ON TRANSCRIPTIONS. 


When the Duke hits your city, you can count on a Personal Appearance. 
This ALL-STAR talent now available at rates low enough to meet station budget. 
The Duke Ellington Transcribed Dise Jockey Show CAN’T MISS — BUT YOU CAN. 


DON’T WAIT — YOU MAY BE LATE! 


Sold exclusively to one station in each city. 


A WMCA Artist Bureau Production Distributed Nationally By 


RADTO, PROEOVUCTIONS 


19 EAST 53rd STREET 





Write - Wire or Phone Your Reservation NOW! 
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NAB Says No Dice on White Bill's 


Program Provision; Otherwise Okay 


Washington, Jan. 13. 

Justin Miller, NAB prexy, will 
send to the Senate Interstate Com- 
merce Committee tomorrow (Wed). a 
memo giving general support to the 
amended White radio bill but oppos- 
ing to the end of time the provision 
which authorizes the government to 
review a_ station’s program per- 


formance in passing on license re- 
newals. The Miller memo went to 
New York over the weekend to be 
checked by the networks who had 
a tentative arrangement to affix 
their approvals to the document. 
Mutual, NBC and CBS have already 
filed statements on the bill with the 
committee, but ABC decided to wait 
and see what NAB produced. 


Meanwhile. the full Senate com- 
miitee will get the new draft of the | 
White bill when it meets next, pos- | 


sibly Thursday (15), for its first get- 
together in the new Congress. Meet- | 
ing depends on whether Sen. Wal- 


lace White gets out of: the hospital 
by then. He’s in for a checkup. 
Surprise angle of the 
was its opposition to the bill's new- 
ly-added provision on. Commission- 
ers’ and FCC staffers’ leaving gov- 
ernment for industry jobs. Follow- 


| Vs, FMA Plea 


ar _ } 
NAB memo | Nashington, 


viso on post-FCC activity of com- 
missioners and staffers. 

Mutual's memo on the White Bill 
was not all sweetness and light so 
far as the other webs were con- 
cerned, however. Louis Caldwell, 
MBS attorney, told the Committee 
most of the changes in the Dill 
helped the “larger interests in the 
industry.” Mutual definitely crossed 
| swords with the other nets when it 
protested new clauses. relieving 
licensees of danger of losing their 
jlicenses for violation of the anti- 
itrust laws; omission of limits on 








|station ownership; and elimination 
of language embodying the network 
into legislation. 


regs 


Webs Unite 


Jan. 13. 
et lead of Mutual, 
NBC and CBS asked the FCC last 


Following 





week to disregard request of the| 
FM Assn. for a rule forbidding a} 


ing the lea f Mutual, NAB went | , : 
any — Ra + henines bem network contract which did not pro- 
0 «pete ery cat yee vide for duplication of AM-FM 
would forbid Commissioners to ac- hn | 
rie gree v0 until their = Both webs maintained they were 
halk yg - ‘cad er a staunchly behind duplication, that} 
halked up - the bi yn staff- a ad . 
now ear tein Seay ean on Sa" | negotiations to this effect are now 
ers’ accepting industry jobs within a undierwaw with - musicians’ boss. | 
aig gen ee ae ~ 8! james C. Petrillo, and concluded | 
esult, it was slievec > com- 
‘ mabe: " , ‘ that the FMA request was improper. | 
mittee may modify the present | |'To date, ABC has not been heard 
» ca . . aS c 
language of these provisions Miller | Som | 
argued that such restrictions would | ae , 
: FMA in November called on the 
result in FCC’s getting only the | 


most mediocre personnel. NAB also | 


seconded Mutual in opposing the 
rotation of the FCC chairmanship 
for one-year terms with Commis- 


sioners achieving the No. 1 post on 
the basis of seniority. The Associa- 
tion pointed out thi 


_» technical experts on the FCC bench 


WED entices Se oteeeed 





EEL 


salem onder = - mp 


. 
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Rey 


to routine of administration with 


which they may be unfamiliar and | 


not qualified to handle. Argument 
was made that the No. 1 job calls 
for special abilities. 


NAB’s, opposition to the White 
E. proposals on programming 
ca 1e€ aS no surprise ‘here. Miller 
sa.: so long as this section remains 


in «ue legislation, the industry would 
prefer the Communications Act now 
on the books. NAB also backed up 
Mutual’s arguments in pleading for 
the status quo in handling of news, 
political and public discussion 
broadcasts. Mutual said the new 
provisions on these stanzas were a 
great improvement over the original 
White measure but were still “too 
onerous.” 


NBC’s memo, filed with the com- 
mittee yesterday (12), took strong 
exception to the program provision 
(Sec. 326), but otherwise approved | 
the new bill. 

Significantly, the NBC memo, filed 


by general counsel Charles R. Denny, 
Jr., took no position on the bill's pro- 


would subject | 


Commission to hold a hearing look- 
|ing toward adoption of such a rule} 
as part of the chain broadcasting | 

regulations. Commission, following | 
| its usual procedure, called 
| webs for reply. 


on the 





WNAC Sparks Yankee Web 
In 105-Minute Rally To 


Help Friendship Train 
Boston, Jan. 13. 

WNAC, with full Yankee web, 
aired a 105-minute New England- 
wide rally last week on behalf the 
flagging Friendship Train for Scot- 
land, and netted thousands of addi- 
tional: commodities for the relief 
ship sponsored by the Boston Cham- 
ber of Commerce. 

Station set up two dozen phone 
operators to handle calls during the 
rally, which featured prominent lo- 
cal civic and religious leaders as 
well as a list of Yankee net talent 
ranging from Morton Bowe, Met 
tenor, to a bagpipe band. 
| Items received, aside from cash 
pledges, included a carload of Ocean 
|Spray cranberry products, 52,000 
|pounds of Gold Medal flour, 500 pairs 








| XEG and XERF, 





Mex Stations 


Continued from page 1 


of the Mex stations are Americans 
who succeeded in winning lucrative 
20-year franchises from the Aleman 
government. It is reported that 
Mexico is considering following the 
example of the U. S. to forbid any 
but nationals as licensees of radio 
stations but no such law is on the 
books at the moment, In any event, 
this might not alter willingness of 
the Mex stations to accept fees 
ranging from $50,000 to $85,000 from 
the Fundamentalists. 
J. A. Lovell Joins Cont'ngent 


WBBM io Plead Ex-Cons’ 
Cause in Documentary 


Chicago, Jan. 13. 

“Report Uncensored,” document- 
ary that mashed toes of upright 
polls and civic functionaries during 
its run on WBBM here last sum- 
mer, promises_ more of the same 
when it resumes Jan. 20. First 
series went into basic causes of 
juve delinquency with few punches 
pulled. Followup will ‘attack the 
problem of rehabilitating ex-cons, 
emphasizing the fact that many just 
aren’t rehabilitated. 

Ben Parks continues as scripter- 
producer. New series will be aired 





The Friends point out that J. A. 
Lovell is latest of the preachers to 
ship records south of the Rio Grande 
for rebroadcast to this country. He 


recently started regular Sunday 
| stints over XEG, Monterrey and 
XERF. Villa Acuna, Mexico. Lovell, 
whose sermons are described as 
violently anti-Jewish and anti- | 
Catholic, claims his “Kingdom Mes- 
sage” broadcasts can be heard by 


most set owners in both Canada and 


the U. S. 
Biggest shot of the group is 
Gerald Winrod of Wichita, one of 


the defendants in the abortive sedi- 
tion trial. He has a daily stanza over 
150-kw over XEG and a twice daily 
program on XERF. 
Springer, 
who told 
Activities 
1946 that a “Communist 
led by Roy Howard, President of | 
Scripps-Howard,” was keeping the 
“voice of God” off U. S. radio sta- 
tions. also broadcasts daily over 
both 150-kilowat- 
ters three times as powerful as any 
U. S. station. 

J. Frank Norris, Fundamentalist 
preacher from Fort Worth, and De- 
troit, holds a five-year contract for 
a daily broadeast on XEG. Norris 
has been prominently identified | 
with Gerald L. K. Smith. 

There are two of the south-of-the- | 
bordér broadcasters who may feel 
FCC’s hand on their shoulders. J. 
Harold Smith, who paid $85,000 for 
20-year contracts for twice daily 
programs on XERF, has a bid pend- 
ing for a license to cover a permit 
for AM station WIBK, Knoxville. 
Commission recently held a stormy 
hearing on his license application 
which may or may not confine 
Smith’s activities to Mex broadcast- 
ing. 

Wendell Ztmmerman, Kansas City 
preacher and admitted friend of 
Gerald L. K. Smith, has a daily 
stanza called “Springer’s Western 
Voice Reports” over XEG. FCC has 
set for hearing Zimmerman’s bid for 
a station of his own in Kansas City, 
allegedly to be paid for by contribu- 
tions of his congregation. Several 
hundred protests flooded the Com- 
mission when the application was 
filed. They called FCC’s attention to 
the fact that Zimmerman had 
brought Gerald L. K. Smith to speak 
at his Church, an event which re- 
sulted in a near riot. Protests in- 
cluded some from other Baptist 
churches which informed FCC Zim- 
merman had been discredited by the 


Denver Funda- 
the House Un- 
Committee in 


conspiracy 


Harvey 
mentalist 
American 











| of slippers, 100 pairs of shoes, 10,000 
feet of lumber, besides cases of 
canned milk, cigarettes, soap and 


















> | Says prexy 


e | 


other products. 
|\gow from N. Y¥. Jan. 14 with $1,200,- 
|000 worth of supplies raised by all 
sources in N. E. 


FCC Gets Screening Of 





Mutual’s nighttime “listenability” 
figures will to see the light of day. 
Edgar Kobak in vehe- 
ment denial of speculation reported 
two weeks ago that the web, because 


weren’t favorable to network cov- 
erage claims as a whole, might never 
unveil the study. 

In fact, in pursuance of the web's 
intention of continuing to spread the 
word on “listenability,” E. P. H. 
“Jimmy” James, veepee of research, 








promotion and advertising, hopped 














| down to Washington with the MBS 
| datyime-coverage presentation yes- 
| terday (Tues.) to easel it for three 
inew FCC ccommissioners—Chairman 
| Wayne Coy, George E. Sterling and 














Viednesday, NisC, 10:30 P.M., E.S.T. 
M-G-M—“On the Island With You” 
“THIS TIME FOR KEEPS" 


| 
| UNITED REXALL DRUG CO. 
| Mgi.: 


LOU CLAYTON 











oa 


| Robert Jones—who hadn't yet seen 
| it. (Other members of the FCC saw 
| the original maps and figures at the 
NAB couvention last fall.) 

The FCC’ers got an up-to-date 
briefing on the matter. James took 
along not only the initial findings, 
but a last-minute report from the 
web’s engineers revising the day- 
time figures as of Jan.1. The MBS 
exec also gave the commissioners a 
| look at nighttime measurements as 
i they now stand, 





Ship sails for Glas- | 


MBS ‘Listenability’ Data 


the engineering findings assertedly 


Baptist Ministerial Union. 


NBC Pushing 


Continued from page 29 

















NBC full time use of a five-station 
network from Schenectady to Wash- 
ington. Link between WNBT and 
WRGB, General Electric station in 
Schenectady, has been in use for 
the last several months. N.Y. to 


| head admitted, 


trillo to “‘r 


in cooperation with the John How- 
ard Assn., which lends a helping 
hand to ex-eons. 


Bacher Producing 
Centennial Opus 
For Cal. and ABC 


Hollywood, Jan. 13. 

Bill Bacher, long absent from the 
radio scene, makes a brief return to 
his old kilocycle trade Jan. 25 when 
he produces and directs a dramatic 
spectacle for the State of California 
which will be carried by every st 
tion within its borders and 
country by ABC. 

Program kicks off the state’s Cen- 


a- 
cross- 














Miller 
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SNS eT 
popular with professionals, Miller 
alleged, and he pointed out that 


while the three big AFM locals (N. 
Y., Chicago and Hollywood) have 
one-fourth of the union’s member- 
ship, they cast only 2% of the AFM’s 
votes, 

In answer to committee question- 
ing, Miller indicated he felt the 
Taft-Hartley Act might “help musi- 
cians throw off she Petrillo yoke.” 

Miller charged that Petrillo 
through monopoly was defying Con- 
gress while technically staying with- 





in the letter of the law. The NAB 
however, under ques- 
tioning by Rep. Carroll Kearns (R., 
Pa.), that he’d never known the AFM 
boss to break a contract and that he 
knew of no written or oral agree- 
ment between the networks and Pe- 
‘estrict” FM and television. 

Miller caused a stir when he re- 
prised a series of meetings he had 
with Petrillo in 1946. They met three 
times, he said, and were to continue 
meeting, at Petrillo’s call, but the 
latter never called a further meeting 
and Miller’s’ subsequent efforts to 
arrange one failed. It was at this | 
time that the Lea Act was being 
enacted, and Miller said he believed 


| 
| 
| 
' 
| 
| 
} 





that fact stalled the talks. Later, he | 
said, the late Joseph Padway, AFM | 
generdl counsel, phoned him and | 


asked him to “get the President to | 
veto the Lea Bill.” Miller said he 
replied that he “didn’t have that | 
kind of power.” 

The “most serious” point in Petril- 
lo’s present demands, the NAB 
prexy said, is his insistence on the 
networks forcing affiliates to con- 
tinue to hire musicians. 

Before he finished his testimony, 
spectators agreed Miller had 90% 
of the House group with him. The 
only outward disagreement with his 
views stemmed from two Democra- 
tic members of the committee whose 
questioning of the industry spokes- 
man indicated sympathies | for Pe- 
trillo’s viewpoints. 

Miller was the first of a parade of 
anti-Petrillo witnesses lined up to 
testify at the hearing as a result of a 
pre-hearing meeting between com- 
mittee chairman Fred Hartley (R., 
N. J.) and Verne Burnett, and Syd- 
ney Kaye, public relations and legal 
counsel, respectively, for the All-In- 
dustry Music Committee. 

The hearing opened this morning 
| in a glare of kleig lights, with tele 
and newsreel cameras focused on the 
proceedings—but no music. WMAL- 
TV, the Washington Evening Star 
station, aired the Miller’s testimony, 
also feeding the pickup to WTTG 
(DuMont) and to WNBW (NBC). 
Other tele outlets along the N. Y.- 
Washington coaxial cable will carry 
a pooled pickup next Monday when 





Washington hookup will be only a 
one-way operation for the time be- 
ing. making it necessary for NBC 


transmit shows northward originat- 
ing in Washington. 

NBC's construction of its own re- 
lay system points up anew the 
manner in which various tele out- 
lets are refusing to wait for Amer- 
ican Telephone & Telegraph to in- 
stall the cross-country co-ax. Bill 
Eddy, manager of WBKB in Chi- 
cago, constructed his own micro- 
wave system between Chi and South 
Bend, Ind., to make certain he 
could pick up the Notre Dame foot- 
ball games last fall. He’s now using 
the relay to supply shows to other 
stations along the route at rates far 
below what A. T. & T. had hoped 
to charge for similar networking 
facilities, 

N.Y. to Washington co-ax, mean- 
while, is now operating on a set 
schedule, with all stations still hav- 
ing gratis use of the cable. A. T. & T. 
reportedly has drawn up another 
schedule of rates, which it plans to 
submit to the FCC in the near 





to use the Bell System’s co-ax to| 


Petrillo takes the stand. 











| Scophony 


ns Continued from page 42 


court last Friday, Anti-Trust charg- 
ed three errors by the lower court: 

“(1) In holding that Scophony, 
L‘d., was not doing business in the 
Southern District of New York so 
as to bring it within that district for 
purposes of suit against it and serv- 
ice of process upon it. 

“(2) In entering a final judgment 
dismissing the complaint as to Sco- 
phony, Ltd. 

“(3) In entering a final judgment 
quashing service of process as to 
Scophony, Ltd.” 

The brief continued: “It would 
be a strange consequence of the 
special venue and service statutes if 
anti-trust. cases were designed, or 
interpreted, to make it more difficult 
to reach alien corporations violating 
the anti-trust laws than would have 





tennial Celebration and pageant, re- 
enacting the first gold strike at 
Sutter’s Mill, near Sacramento, wil! 
be from the literary lacing of Steph- 
en Longstreet. Gordon Jenkins has 
composed a special score and con- 
ducts the orchestra and _ choral 
group. Show will be held under 
canvas. 

Portraying the roles of the °49'ers 
who first tapped the bonanza will be 
picture players “commanded” by 
Governor Earl Warren. Narrator 
will be Gregory Peck and reincar- 
nating the gold rush pioneers will be 
Edward Arnold, Donald Crisp, Gene 
Lockhart, Vincent Price and Chill 
Wills. Another “command” was the 
loanout of Mary Edith Stahl by Ben- 
ton & Bowles to the state as script 
assistant to Bacher. 


NBC Tele 


mn Continued from page 1 —— 

















shows on film 
one station at a 
then flown to other 
web for subsequent 
Such a system, in addition ta being 
less costly than the production of 
live shows at each individual station, 


dramatic 
aired by 


could be 
time and 
stations in the 

transmission, 


| will also hasten the development of 


NBC's net. 

Contract calls for Fairbanks to 
make films of any tength prescribed 
by NBC. He’s to produce the pic- 
tures under the general supervision 
| of NBC officials. Producer has also 
| pacted to obtain any outside produc- 
tions that NBC might require, as far 
as he is able to do so. To handle his 
hypoed activities, Fairbanks plans 
immediately to expand his offices 
both in New York and on the Coast 
and eventually to spread branch 
offices across the country. Jack Peg- 
ler continues as Fairbanks’ general 
manager in N. Y. 

Whether the “Public Prosecutor” 
series of films which Fairbanks has 
made especially for tele broadcast- 
ing purposes will now fall to NBC 
hasn't yet been determined. Even if 
Fairbanks sells the shorts to an out- 
side broadcaster, though, it’s believed 
that one of the first uses NBC will 
make of the new contract will be a 
Similar serial. 


Deal was signed by Fairbanks and 
NBC exec veepee over television 
Frank E. Mullen. Fairbanks is due 
in N. Y. next Monday. (19) to com- 
plete arrangemems and to stout pos- 
sible studio sites for N. Y. produc- 
tion. 

















FIRE BALL WANTED 


Hot musical clock — m.c. — for 
Eastorn N. Y. State station. An 
aggressive spark plug on morning 
shows who can keep on the ball 
with community activities and stay 
FIRST with everything of interest 
to Area listeners. A real person- 
ality who will become a regional 





been the case if the general law, 
which for alien corporations was the | 





future, ve me 


constitutional standard, had gov- | 
erned.” | 


favorite. WRITE TO BOX 2056, 
VARIETY, 154 W. 46th St., 
New York, 19, N. Y. 
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SUITE 709 MURRAY HILL 7-9256 


| Nationat Association of ise Jockeys 


New York Chapter, Inc 





Mel Alles 

Rosalie Allen 545 Fifth Avenue 
Morey Amsterdam New York 17 N Y 
Fred Bart , : ee 


Andre Baruch 
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Red Benso® 

Paul Brenner 

Stan Burns Show Business 
Ray Carroll Everywhere. 
Tommy Dorsey y. S. A. 

Jack Eige" 


Duke Elli 
“eer The National Association of Disc Jockeys cordially invites YOUr partici- 


ae a - ES eta oa eee, CPM ARIE Nt ETON 


{ 
page pation in the Souvenir Journal of the "Big Show of 1948" taking place 
pill Gordon at the Metropolitan Opera House on January 25, 1948. We urge you 

{ Barry ore¥ to take this opportunity to greet the entire trade in print by means of ) 
Art Green your personal ad. | 
Bea Kalmus ‘ ! ; 
cc oa Already, we r° extremely gratified at the tremendous response from | 
posit recording artists, record companies: music publishers: song writers et al. | | 
Jock Lee? We respecttully request YOU too, to act now: WRITE, PHONE or WIRE | 
Jock Lazore (NADJ 545-5th Avenue: New York) ot your earliest convenience- The 1 
Jock Lescoulie deadline ‘s Janvary 23rd. Gold poge: $200; white page: $100; half : | 
pave Miller page: $60. | | 


George Monoghe® 
With best wishes from, 


Ed Newman 


Eileen O'Connell National Association of Disc Jockeys 


Fred Robbins 

Jerry Roberts New York Chapter, Inc. 
Bernie Ryo" 

Nat Shohalter P. S. 

Lou Steele : ; , 

pint Toylor \MPORTANT: Proceeds will be ysed to set UP o National system of schol- 
sia Torin arships for new. deserving talent—vocalists, arrangers and instrumen= 
Hol Tunis talists. !n addition, & system of annual awards will be inaugurated much 
Bea Wein in the manner of the Motion Picture Academy awards, to the best re 
Paul Whitemes cording talent of the yee" to be selected by the country $ disc jockey® 


gilt Williams 
Part of the proceeds will be give" to: Damon Runyon Cancer fund, 


March of Dimes, New York Heart Association. 
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the part with charming feeling. 
Peter Cookson (borrowed from 
Broadway's “The Heiress”) enacted 
the GI with sensitivity and complete 
eonviction, while photographing 
handsomely in his first video appear- 
ance. (Films, apparently, are miss- 
ing a bet here.) 

Half-hour play was talky, with no 
action, yet it was absorbing through- 
out—never slow or dull. Good act- 
ing by a quintet of fine performers 
accounted for that. Cameras would 
stay focused in closeup on GI and 
mother, as he discussed his dream, 


yet the play wasn’t static. The 
segue from the GI’s home to the 
mansion of 19th century. British 
gentry was effected deftly. There 
were slight flaws, such as a 1947 


hair-do on an 1812 damsel, but over- 
all effect was so good as to excuse 
them. 

Geraldine Fitzgerald introduced 
the author, and acted as emcee in 
explanation of ANTA’s productions. 

Bron, 


THE MALONEYS 


With Russell and Miriam Maloney; | 


Paul Draper, Helen Tamiris, guests 
Producer-direetor: James Caddigan 
20 Mins.; Fri., 8 p.m, 

Sustaining 
WABD, New York 

What Russell Maloney lacks as an 
entertainer he makes up with a gift 
for prophecy. At least that was the 
equation which suggested itself dur- 
ing the second of this program series 
last Friday (9), The prophecy an- 


gle popned up in the course of thé | 


four-way chitchat around which this 
weekly session revolves. Maloney 
remarked that he looked upon the 
stuff he was doing as something he 
would use only up to the point 
where the “Eddie Cantors” and the 
“Fred Allens,” finding the 
Was ripe, would step in and take 
over. It is probable that a viewer 
here and there greeted Maloney’s 
self-deprecaiory observation with an 
“amen.” 

That Maloney can be an engaging 


fellow before the electronic camera | 


is a matter of record. His work 
on the video version of “The Author 
Meets the Critic’ has already gar- 
nered him much praise from tele 
audiences. But when the chore calls 
for volleying conversation and ca- 
pering before the camera for 30 min- 
utes, as is the plot of this program, 
it’s a much less illustrative Malo- 
ney. Espetially when the “mores” 
of the art of television demands that 
the art of bright conversation be 
nurtured with Coca-Cola instead of 
martinis. 
Writer-critic 


Maloney and _ his 


Television Reviews 


Continued from page 42 


medium | 














_ PEGGY 
MARSHALL 


(Arranger-Singer) 


Vocal Director on ABC's 


“Land of the Lost” 


Every Saturday for 
“BOSCO” 


PEGGY MARSHALL 
and 
THE HOLIDAYS 
on Decca Records 
with 
ENRIC MADRIGUERA 


singing about 

LIPTON TEA 
Monday Nights CBS with 
ARTHUR GODFREY 








comely actress wife undoubtedly in 
real life make artful and delightful 
hosts, but it’s dubious whether they 
punch a tenth so strenuously at it as 
they do on this program. Even with 
such prepossessing and talented per- 
sonalities as Paul Draper and Helen 
Tamiris, the whole thing had an air 
of forced gaiety, briskness and cam- 
araderie. Odec. 


SILVER SKATES 

| With Gil Fates, Irving Jaffee, an- 
| mouncers 

| Director: Herbert Bayard Swope, Jr. 
180 Mins.; Mon. (12), 8 p.m. 
GENERAL FOODS 

| WCBS-TV-CBS, N. Y. 





Burkland in from D.C. 


With Jack Van Volkenburg 
upped by CBS to administrator 
of company-owned stations, the 
network has brought Carl J. 
Burkland from WTOP, Washing- 
ton to take over Radio Sales 
operation as successor to Van 
Volkenburg. Web figures that 
Burkland’s general managership 
of the D. C. station, his 20 years 
in radio, and a _ background 
embracing sales and production 
know-how make him a natural 
for the job. 

Burkland was with Radio 
Sales before going to WTOP and 
previously did a considerable 
stretch on the production side at 
WCCO in Minneapolis. 











(Benton & Bowles) 
| With full rights to the 
parade of sports at Madison 
| Garden, N. Y., CBS television 


winter 
Sq. 
isn’t 


missing a bet in bringing a varied | work’s No. 1 man, William S. Paley, | i: 


| | CBS Preems 














_——— Continued from page 27 


|program of athletics to its viewers. | 


| Latest innovation was 
| Daily News’ Silver Skates tourney, 
which CBS scanned Monday (12) 
night with good results. 


Web was hampered from the start 
of the show because of the monotony 
of watching a group of skaters circle 
ithe short Garden track 16 times for 
a mile race. Much of the monotony 
iwas overcome, however, through the 
fine camera direction of Herbert 
|Bayard Swope, Jr., who mixed his 
jlong shots. and closeups sufficiently 
ito furnish both an overall view of 
lthe race and interesting angles of 
ithe skaters individually. 


; Neat commentary of CBS staffer 
Gil Fates and former skating champ 
Irving Jaffee also proved a factor in 
|perking up interest in the proceed- 
| ings. Brace of announcers operated 
| from the CBS studios so that re- 
= music could be added to the 
show. Constant cutting from the 
|studio to the Garden to pick up the 
}announcements of emcee Ed Sullivan 
was done without a hitch. CBS in- 
augurated the system recently when 
it covered the Ice Follies at the 
Garden and apparently now has it 
down pat. 

General Foods, which shares spon- 
sorship of the Garden events with 
Ford and Knox Hats, presented good 
plugs through the Benton & Bowles 
agency. Stal. 





LION HOUSE 

With Roger Conant, John Franklin 
Preducer-Director: Ernie Walling 
30 Mins.; Sun. (11), 3 p.m. 
Sustaining 

WPTZ, Phila. 

WPTZ came up with a clicko idea 
with this telecast direct from the 
lion* house at the Philadelphia Zoo, 
particularly in view of the fact that 
|a great many people are interested 
{in zoos and their animal inmates. 





|terviewed Roger Conant, publicity- 
wise director of the Zoo. As they 
moved from cage to cage, Conant 
related interesting facts about the 
cats and also told anecdotes about 
some of his charges. 


Besides the good visibility of the 
animals, the roars from the lions 
and the noises from the tigers and 
leopards added to the interest of the 
program. 

Idea would have been improved if 
a youngster or two had been in- 
cluded in the show, with the reaction 
of the kids both verbally and visu- 
;ally bound to pep up the proceed- 
) ings. 
| This also would have given the 
|show an informal, human interest 
touch Shai. 





PANERA 





|. Working with a_ portable mike, | 
\John Franklin, staff announcer, in- | 


the N- Y. re been devoting all his time to 


programming. In addition it will 
permit for more topside attention to 
the record manufacturing field. 


In addition to his sales promotion 
|and research functions, Meighan will 





also take over press information, | 
formerly master-minded by Joe 
|/Ream, Meighan will also handle 


| station administration, Radio Sales 
and co-op program sales, with Jac 

Van Volkenburg given Meighan’s ex- 
berth of administering company- 
owned stations and as such reporting 
'to Meighan. 

Departure of White to head up 
| Columbia Rtcords presented a prood- 
lem to CBS, for it meant the loss 
of the web’s No. 1 labor man. That 
job is now assumed by Ream, who 
will also have the following depart- 
ments report to him: station rela- 
tions, personnel relations, legal, ref- 
erence, editing and the Washington 
office. 

Upping of James M. Seward to a 
vice-presidency, in charge of opera- 
tions 
tion, etc.), was greeted by over- 
whelming endorsement by all CBS 
|personel on the basis of his years 
of past performance. As was also 


| expected, Sam Dean, assistant treas- | 


|urer, was promoted to treasurer, with 
| direct responsibility for CBS fiscal 
land accounting maiters 

| Other changes include I. S. Becker 
land Henry Grossman, formerly as- 
| sistant directors of operations, upped 
to Director of Program Operations 
and Director of Building Operations, 
respectively, while Edward L. Saxe, 


|formerly assistant to the treasurer, | 


/named as Executive Assistant. 











}| Lincoln-Mercury 


Continued from page 27 








ever, by Thompson's “resignation” 
from the account, and the fact that 
the Ford division pitched the lucra- 
tive deal to K&E strengthens the 
agency’s claim that its Ford billings 
| are firm. 

How much L-M coin will be fun- 
neled into radio isn’t yet being told, 
but radio is definitely in the blue- 
prints for this year’s campaign, and 
there are signs that Lincoln-Mer- 
cury may follow its parent com- 
pany’s lead in giving radio a heavy 








Fashion 


Continued from page 29 








“Tele-Auction,” which was show- 
cased over the Du Mont station sev- 


sponsored by 10 clients of the Sterl- 
ing ad agency, which deals almost 
exclusively with fashion accounts, 
and will be directed by Nelson. For- 
'mat will follow that of the original 
_ show, with various articles being 
auctioned off to the highest studio 
bidder and all proceeds going to 
various charities. Budget hasn’t been 
set, according to Sterling accouut 
|exec Al Moss, but the show also will 
use Conover models. 

| Third show, which is expected to 


ing manufacturers, is another indie 
package. Tentative plans call for it 
to feature the “Three Graces from 
Olympus” in a semi-legit format, 
with models doubling as actresses. 

In addition to these shows, WATY. 
Bremer Broadcasting’s new station 
in Newark, N, J., is expected to tee 
off its studio programming with a 
big fashion-ballet show produced by 
WATV program director Paul 
Belanger. 

Several N. Y. retailers, such as 
“Arnold Constable and McCreery’'s, 
already have bankrolled shows over 
various N. Y. outlets during the last 





, several weeks. 


eral weeks ago. This one will be ' 


be bankrolled by a group of Fifth | 
-avenue merchants plus several leail- | 


play. (In addition to “Ford Theatre,” 
|the Ford Dealers—whose account is 
i still at JWT—have “RFD America” 
on Mutual and Fred Allen on NBC). 
For one thing, Neil Mulhern is 











on the Lincoln-Mercury account. 
Jack Donohue will stay on in charge 
of ABC’s Detroit office. 

Ford’s keen interest in television 
may also be _ reflected in L-M’s 
'spending. K&E is known to have 
‘ambitious video blueprints 
will undoubtedly be pitched to the 
client with the argument that tele 
‘at. this time particularly reaches a 
| class market able to afford Lincolns 
; and Mercurys. 


| Meantime, firm though the “Ford 
| Theatre” billing may be at K&E, the 
| sponsor and agency are looking for 
a switch from the 5 p.m. Sunday 
| spot on NBC to a nighttime period. 
; And ABC, never one to miss a pitch, 
jis giving the flivver outfit deter- 
| mined sales talk on the 8-9 Thursday 
| spot following Henry Morgan’s up- 
|coming Rayve show. 
| There’s also the 8-9 Sunday spot 
on ABC, which Reichhold’s Detroit 
: Symphony is exiting late this month. 


‘ 





| Columbus—Frank N. Jones, sales 
{and prometion manager of WCOL, 
_has resigned to become general man- 
ager of WJEL and WJEL-FM at 
Springfield, 9. He was with WCOL 
‘for eight years, starting as a sales- 
man. 


(technical, building, construc- | 


checking out of the ABC network’s | 
Detroit sales office to work for K&E | 


which |! 





‘Rob Peter’ 


Continued from page 27 


ophy regarding radio programming 
that has become quite rampant 
among agencies, and, that is, the spot 
on the network schedule means far 
more than the show itself. Cited as 
one of the more recent cases in point 
on this score is the Camel-sponsored 
“Screen Guild.” 

For years the “Screen Guild,” 
while following “Lux Radio Thea- 
tre.” was among the first 10 or 15. 
It’s been outside this pale ever since 
the “Guild,” on taking on the Camel 
auspices, was switched a half hour 
away from Lux on the same night. 
“Guild’s” current tag is $10,500 with 
a rating of 15.8, while “My Friend 
Irma.” which now follows Lux, has 
| hit as high as 19.4 and at a cost of 
but $6,000. 





A. Auto Men Eye Video 
Hollywood, Jan. 13. 

| It begins to look like the auto- 
|mobile dealers of Los Angeles, long 
one of indie radio’s chief supporters, 
lare getting video minded. Indica- 
itions point to a fast retreat from 
standard etherizing to video, blinded 
by the sales potency already ex- 





hibited and seeing great possibilities 


for their locally-flourishing  busi- 
nesses when glittering cars are gan- 
dered on screens. 

| Invasion is already planned by trio 
of local “car kings” which must 
mean a curtailment of radio spend- 
ing. 








Reichhold 


i Continued from page 26 











rolled by Reichhold in behalf of his 


passed the 50,000 circulation mark 


first hit the air a little over a year 
ago. 

Entirely different versions of the 
i differences between the bankroller 
and musicians union were offered in 
| Detroit by ABC, sponsor and AFM 
reps, but it appeared that the mu- 
sicians were holding out for a com- 
mercial program rate instead of sus- 
' taining pay. WXYZ, originating out- 
let for the concerts, is unconcerned, 
|according to Jack Donahue, ABC 
sales chief here, because “we can put 
more profitable programs in the 
hour preceding Winchell every Sun- 
day night.” 

Reichhold’s deal calls for 26 weeks 
commercial and 26 weeks sustaining, 
with ABC during the latter period 
paying Reichhold $5,000 weekly. 

Loss of the Reichhold coin puts 
the entire longhair roster of the net- 
|; works out on the sustaining limb, 
| with the exception of the Boston 
|Symphony, which recently figured 


the L-M account was opened, how- | co-op coin was better than none and | 
‘took such a deal from ABC. Last | 


;season John Hancock Insurance 
| sponsored the Boston, the season be- 
'fore Allis-Chalmers. 


| In gravy-train days, U. S. Rubber 
| bankrolled N. Y. Philharmonic on 
| CBS and General Motors the NBC 
_Symphony. Both are now sponsor- 
jless, as is the Philadelphia Sym- 
| phony, which has tried for five years 
| to snare a sponsor for its CBS ses- 
| sions. : 

Although the Detroit Symphony 
| apparently is in for a fade, the num- 
ber of symphs on the nets will re- 
main the same. The weekend after 
| Reichhold’s series is scheduled to 
| bow out, Mutual, which currently is 
without a longhair stanza, will intro- 


| 1:30-2:30, with the Los Angeles 
Symphony conducted by Alfred 
| Wallerstein, former musical director 
of WOR-Mutual and of ABC. 

ABC’s plans for filling the 8-9 
Sunday night spot aren’t set yet. 





| Package Man Herb Moss 
Also Producing ‘Vox Pop’ 


Herb Moss signed a deal this week 
whereby he'll double from his pack- 
age operation into producing and 
directing the “Vox. Pop” show on 
ABC. 

In addition to his Henny Young- 
|man comedy show and the “Meet 
Your Hero” moppet program with 
Mel Allen, Moss also cut an audition 
record of a new Hildegarde program 
before leaving N. Y. to join up with 
the Parks Johnson q-&-a stanza. His 
packaging operation has been pyt in 
care of an aide. 

Moss formerly preduced the Hilde- 
garde show, as well as “Truth or 
Consequences.” 





Memphis—Bob Stevens, salesman, 
has jumped to WMPS' commercial 
department after nine years at 
WHBQ. 










Musical Digest, which claims to have | 


isince the “Sunday Evening Hour” | 


! 
| 
| 
| 
| 
i 
} 
| 


duce a Saturday afternoon hour, | 


MUTUAL WARMING UP 
‘NEWSREEL’ FOR ZENITH 


Chicago, Jan. 13. 

“Radio Newsreel,” 15-minute, five- 
a-week wire-recorded series, is get- 
ting the final okay here this week 
from Zenith Radio: New show tees 
off in February as a sustaiher in Mu- 
tual’s 9:15-9:30 p.m. slot. Zenith dis- 
tribs begin bankrolling on 140 sta- 
tions March 1. 

“Newsreel” will be spliced to- 
gether by Mutual, using human in- 
terest and feature stories wire- 
recorded throughout the U. S. 

Zenith, which grossed $43,000,000 
in six months ending in October, ex- 
pects to hit $90,000,000 this year. 
Firm plans to market a new tele set, 
with advanced features including 
equipment for “vision reception.” 
Latter, the so-called pay-as-you-see 
tele, has been a subject of contro- 
versy among tele’engineers and lay- 
men since announced last July. 

MacFarland - Aveyard, Chi, is 
agency. 


3 Webs Ready 


mame Continued from page 27 











library of mood music to take care 
of every conceivable need. All of 
the music is original and has been 
cleared from a copyright standpoint. 

“This should be good news to all 





lof our advertisers,” one web Sales 
| a ‘“ ‘ , 

| chief noted. Agencies will be able 
ito continue their shows with con- 


| siderable ease even though the mu- 
sicians go on strike.” 

Presumably itll be the respon- 
sibility of the webs’ continuity boys 
to see to it that one show doesn’t 
open with the same cue the preced- 
ing show signed off with. 
| Mutual mainly is leaving the prob- 
lem of meeting the situation up to 
the sponsors and their agencies, hav- 
ing advised them by letter to this 
effect. “Not too many shows will be 
seriously affected,”’ a web spokesman 
said, adding that the net had some 
plans under wraps to meet the emer- 
gency as far as sustainers are con- 
cerned. While these plans aren’t for 
disclosure at this time, he said, he 
hinted that on dramatic stanzas us- 
|ing organ bridges, sound effects 
| probably would play a large role in 
| pinchhitting for musical cues. It 
| was pointed out, too, that WOR, 
N. Y. key station, has a large, long 
established library of cues and 
mood-music on wax. 
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| One of New York's leading 


|| independent stations 
is looking for a 


Top-notch 
Time — 
Salesman 


oT 


Apply Box 849 
VARIETY, 154 W. 46th St., 
New York 19, N. Y. 
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Peggy Lee's Manana’ May Bring 


Test on Marketing of Bootleg’ Disks 





Possibility of the marketing of? 


bootleg recordings of hit tunes may 
be tested before the disk ban applied 
py the American Federation of Mu- 
sicians is more than a month old. A 
situation has developed over a Capi- 
tol disking by Peggy Lee of.a tune 
she wrote herself titled “Manana,” 
which is getting considerable at- 
tention on the Coast and from na- 
tional disk jocks and as a result is a 
potential national hit. 

Miss Lee and her husband, guitar- 
ist Dave Barbour, wrote the tune a 
short while ago and recorded it for 
Capitol. Disk company made every 
effort, it’s claimed, to keep the tune 
a secret so that no other manufac- 
turer would be able to record it be- 
fore Jan. 1. Cap didn’t succeed en- 
tirely, because the Milis Bros. made 
a version of the tune for Decca. But 
no other company is known to have 
made a master, or, up to a week or 
so ago, to have even known about 
the song. 

Where the possible bootlegging of 
diskings could come in is that Capi- 
tol released some pressings of the 
tune on the Coast a day or two be- 
fore Jan. 1, when the disk ban was 
applied, and it’s possible that the 
melody could have been taken off 
one of these. At least that could be 
the explanation of a _ bootlegger. 
That’s supposed to be the way 
Decca’s Mills Bros. -.got it, but there 
aren’t many takers on that story. 

No artists or anyone else could 
have gotten the tune any other way 
since there are still no copies of the 
tune in print. Mickey Goldsen, who 
operates a Lee-Barbour Music firm 
for the singer and her husband, as a 
subsid, will publish the song. He got 
it only last week. 


Tex Beneke’s 24G 
Palladium Draw 


Hollywood, Jan. 13. 

Tex Beneke orchestra is turning in 
the heaviest grosses at the Palladium 
that have been achieved since he last 
played the spot 
Beneke played to just under 18,000 
admissions the first week, compiling 
a gross of approximately $15,000. 
Second week, covering New Year's 
Eve, the band drew a few hundred 
more admissions, but jumped the 
coin take to about $24,000 due to the 
$5 per New Year's Eve admission 
price. There were over 5,000 at- 
tendees that evening. 

Incidentally, when Beneke com- 
pletes his current run at the Palla- 
dium, early in February, he will 
be dropping the Glenn Miller billing 
from the band’s title. It's now 
Tex Beneke and the 
Glenn Miller orchestra. When 
Beneke exits the Palladium, too, the 
spot will begin a new salary policy. 
Woody Herman follows on a deal 
calling for a $2,500 weekly guaran- 
tee, plus 50% of the gross over 


’ 


Bandsmen 0.0. Insurance 
Policies as Sherock Gets 
Burned on Fire Payoff 


Shorty Sherock, who lost his 
band’s entire library of arrange- 
ments recently in a fire at the 
Famous Ballroom, Baltimore, is hav- 
ing difficulty securing payment from 
an Insurance company because of an 
unnoticed clause in the policy cov- 
ering the material. And, as a re- 
sult, other bandleaders made aware 
of the situation by Sherock’s difficul- 
ty, are perusing their own policies 
and revising their terms. 

It seems that when Sherock’s 
policy was written a clause confined 
the coverage to only those arrange- 
ments then included in the library, 
instead of outlining blanket cover- 
age for any material that might be 
added later. Since the policy was 
written several years ago, and the 
average band’s book is constantly 
being revised to keep up with pop 
music trends, very few of Sherock’s 
arrangements actually covered by 
the policy were lost in the blaze. 
They had been discarded long ago. 
And the insurance company is hold- 
ing to the letter of the contracts. 











Herbie Collins’ orchestra, Donna 
vocalist, is at the Ten Eyck hotel, 
Albany. 


16 months ago. | 


Oops, Sorry 
Miami Beach, Jan. 13. 
Tony Chastain, WGBS (CBS) 
disk jockey who conducts the 
“Night Watch” from 11:30 p.m. 
to one a.m. on the station, and 
who features the weekly Variety 


disk-jockey poll results on the 
airer on Saturday nights, had 
himself a time last Saturday 


(10), when, for the first time in 
weeks he failed to run off the 
toppers. 

Variety’s Anniversary didn't 
carry the log because of early 
press time on the issue and many 
calls came in asking for the 
reason. 
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Leeds Unique Deal 
On Gracie Fields 
London Label Disk 


An arrangement unique among 
music publishers in this country and 
England has been made between 
Leeds Music here and Keith-Prowse 
of London, involving the also un- 
precedented quantity sales in the 
U. S. of English recordings. Agree- 
ment gives to Leeds all of the 
mechanical royalties accruing from 
the U. S. sale of Gracie Fields’ Lon- 
don label recording of “Now Is the 
Hour,” despite the fact that the 
master and resultant pressings of the 
tune were made in England with 
British musicians and a_ British 
artist. Keith-Prowse, it would figure, 
would be entitled to the royalties 
since the source of the disks is 
within the jurisdiction of its copy- 
right to the tune. 

What set up the unusual arrange- 
ment is the heavy click of Miss 
Fields’ recording of the number. 
London label, which actually is a 
U. S. arm of British Decca, claims 
to have shipped nearly 250,000 disks 
here so far, 24,000 coming into N. Y. 
by air freight last week. As a result 
of the British recording, and Decca’s 
Bing Crosby cutting of it, the song 
appears to be a_ repetition of 
“Gypsy,” which Leeds pushed into 
a No. 1 sales hit here less than two 
years ago, after it had been a smash 
sales hit in England. 


Leeds took “Hour” for this coun- 
try after arrangements with K-P, 
Paling, of Australia, the original 
publisher, and a third deal with 
Boston Music, of Boston, a G. Schir- 
mer & Sons subsidiary. The deal 
giving Leeds title to the U. S. royal- 
ties from Miss Fields’ disk was set 
up to avoid any possible confusion. 


ARMSTRONG 6-PIECER 
BOOKED BY ROXY, N.Y. 


Roxy theatre, N. Y., which long 
ago gave up the use of full-size name 
orchestras on its stage in competi- 
tion with the Paramount, Strand 
and Capitol, is pulling a switch. It 
has signed Louis Armstrong’s six- 
piece combination of jazz stars to 
work as an act with the show be- 
ginning Jan. 28. It’s Armstrong’s 
first theatre shot on Broadway. He’s 
been working niteries, theatres, one- 
nighters and jazz concerts through- 
out the country with his group for 
almost a year and is hot b.o. lure. 

Coin Armstrong secured from the 
Roxy is not revealed, but it’s said to 
be substantial in view of the size 
of the group. 








Barnet Going to Coast 
After. Hospital Discharge 


Larry Barnet, head of Music Corp. 
of America’s band department, who 
was due for discharge from Flower 
hospital, New York, three or more 
times during recent weeks, is defi- 
nitely due to leave for California Fri- 
day (15). He had been okayed for 
discharge at the start of this week, 
but will stay put until train time. 


Carnet goes straight to his Holly- 
wood home and thereafter to Palm 
Springs or Death Valley for a rest. 
It isn’t likely he'll be back to work 
for some time. Meanwhile, Johnny 
Dugan is running the band division 
as well as the theatre-booking de- 
partment. 





Courtney on Vitacoustic 
In Last-Minute Switch 


Hollywood, Jan. 13. 

Del Courtney pulled his orchestra 
out of the Mercury Record setup 
and switched to Vitacoustic just prior 
to the Petrillo wax ban. 

Courtney’s last sides for Mercury 
were “Hawaiian War Chant,” ‘“Jose- 
phine,” “Object of My Affections” 
and “Again, Again and Again.” He 
then shifted to Vitacoustic in time 
to get in eight sides before the Dec. 
31 deadline. 


ASCAP Loses Bid 


For Wash. State 
Declaratory OK 


Olympia, Wash., Jan. 13. 

American Seciety of Composers, 
Authors and Publishers was denied 
its application for a declaratory 
judgment citing it as the representa- 
tive of copyrighted music owners 
and entitled to collect performance 
royalties within this state. Decision 
was handed down last week (8) in 
supreme court on the basis of the ob- 
jection of presiding judges. to 
ASCAP’s inclusion of public domain 
music in the list of copyrighted titles 
submitted for the record, as de- 
manded by a 1937 statute. 

In a unanimous decision, Justices 
Walter Beals, William J. Steiner, 
John Robinson, and Clyde Jeffers 
opined that ASCAP shouldn’t be; 
given the judgment it sought on “the 
grounds that of 60 titles selected for 
perusal out of the 80,000 filed by the 
Society, 10 had been deeply checked 
and a “percentage” was found to 
present p.d. tunes which “constitutes 
a public injury...the statute was in- 
tended to prevent.” 

It’s felt that while the decision was 
on one hand a black eye for the So- 
ciety, it is by no means a fatal one 
in the case in question. The p.d. 
tunes automatically included in 
ASCAP’s 80,000 titles unquestionably 
were individual publisher’s arrange- 
ments of p.d. material. That a pub- 
lisher can exert a hold over a par- 
ticular arrangement of free-use mu- 
sic is accepted by the U.S. bureau | 
of copyrights. 

Declaratory judgment ASCAP 
seeks evolves from a 1937 statute 
which demands that agencies such as 
ASCAP file with state officials a list 
of copyrighted material so that there 
can be no mistake of music-users 
within its borders over the music 
controlled by the Society. 

Decision of the court will have ne 
bearing on the infringement suits 
against ballrooms, hotel, niteries, 
etc., filed locally last month, accord- 
ing to ASCAP attorney Bernard 
Reiter. Reiter also told Variery that 
a defense motion on the infringe- 
suits that ASCAP as an organization 
be made a party to the suits had 
been denied. The suits were brought 
by individual publishers and com- 
posers. 

The Supreme Court decision was 
reached on an appeal by the Wash- 
ington State Restaurant Assn., and 
the Independent Theatre Owners of 
Washington, Northern Idaho and 
Alaska. 


Sheet Sales Pace 
Continues Rise 


Music sheet sales have continued 
on the upgrade since the start of the 
spurt noticed early in December. 
Music men have been anticipating a 
dip following the holidays on the 
theory that the pre-Xmas spurt was | 
based on the latter, that annual, | 
standard tunes were making the dif- 
fernce in sales figures. 

Since the first of the year, how- 
ever, pubs have found that instead 
of sloping off, sales have continued 
on the rise. One tune that has been 
hovering in fifth and sixth position, 
for example, last week sold 34,000 
copies. That’s close to wartime 
figures. 


Jack Kapp an ‘X’ Victim 


Hellywood, Jan, 13. 

Jack Kapp, prez of Decca Records, 
was stricken with Virus X here sev- 
eral days ago. He’s remaining on 
Coast at least through Thursday (15) 
to fully recuperate” before making 
definite decision to return East. 

Kapp has been here since a few 














A Capella Spots 


Those annoying radio jingles 
won’t be stopped by a mere ban 
by the American Federation of 
Musicians against its musicians 
partaking in the making of 


them. World Transcriptions is 
going right ahead turning out 
musical spots acapella, among 
other items such as _ straight 


shows based on orig- 
inal stories, and straight com- 
mercials by name _ performers. 
All without music of course. 
Various vocal combinations 
are being used for the jingles, 
employing various music-less 
methods of setting a tempo. 


MPCE-Pub Deal 
Must Walk T-H 
Act Chalk Line 


Contract between the Music Pub- 
lishers Contact Employees and vari- 
ous music publishers expires at the 


dramatic 








a new one will have to take into 
consideration the terms of the Taft- 
Hartley Act. Current agreement 
contains clauses which the writers of 
it assert were not intended to be a 
violation of terms of the T-H law, 
but have been so intepreted in the 
past. And a more clear-cut under- 
standing will probably be asked 
when negotiations for a new deal 
begin. 

Clause that bothers is one that 
states the MPCE Council retains the 
right to reject memberships applica- 
tions of those deemed undesirable. 
That was originally intended to 
mean such people who might give 
the music business a bad name on 
the basis of prior histories. The 
MPCE has construed-that rule in the 
past to mean that it can deny appli- 
cations for new memberships so long 
as there are MPCE members out of 
work. Such a reason has recently 
been given for rejecting applicants, 
despite the fact that during the 
major portion of the current con- 
tract a man who already had a job 
before applying for admission was 
virtually automatically admitted. 

In recent weeks, it’s said that the 
MPCE has received objections from 
applicants denied cards on the theory 
that the T-H law bars any union 
from denying membership to anyone 
desirous of a card. This is true, but 
it does not apply to current agree- 
ments until those agreements expiré. 


MUS-ART’S 1ST ANNI 
WITH 7 EX-MCA’ITES 


Chicago, Jan. 13. 

Mus-Art Agency will mark its first 
year of operation next week with a 
meeting here of executives of the 
company. Lyle Thayer will come 
in from the Coast to join Russ 
Facchine, Howard Christensen and 
Jack Whittemore, who will hop in 
from New York. 

With recent branches set up in 
San Francisco, under Art Rowley; 
Dallas under Chick Scoggin; Kansas 
City, under Johnny Sandusky, Mus- 
Art now has six branches. And, in 
addition to the three ex-Music Corp. 
of America men (Whittemore, 
Facchine, Thayer) who farmed the 
new agency in association with 
Christensen, there are now seven 
ex-MCA’ites with Mus-Art. Bill 
Polk, in Chicago; Bob Harthun, 
Hollywood; Al Gazley, in New York, 
and Rowley are all former MCA 
men. 








Janssen Now Only Sharing 
In Artist Records Firm 


dollywood, Jan. 13. 

Artist Records heads Werner 
Janssen and Alan Stansvold have 
given up active interest in the disk 
firm. However, they will retain in- 
terest in the label, which amounts 
to approximately 50%. 

Janssen’s Portland Symphony or- 
chestra and other interests make 
management of the record company 
impossible. Firm is currently beirg 





days before Xmas. 


run by G. A. Broker. 


end of this year and the writing of | 


ASCAP in New Copyright Law Bid 
For Coin Machine Royalty Payments 


+ American Society of Composers, 


| Authors and Publishers is renewing 
|its efforts to obtain a change in the 
11909 Copyright law enabling its pub- 

lisher members to exact royalty 

payments for the use of copyrighted 
|music in coin machines. Initial move 
|in that direction had been made last 
| spring, when Rep. Frank Fellows, of 
| Maine, introduced Bill No. 2570 into 

the House. Subsequently, this bill 
| was sidetracked temporarily while 


|ASCAP threw its entire weight, 
jalong with the Music Publishers 
Protective Assn. and other trade 


| groups behind another bill, No. 1269, 
| which aimed at the same result, but 
a hich, following drawn-out hear- 
|}ings, appears to have been com- 
| pletely dropped. 

ASCAP began its new attempt to 
|do something with 2570 by sending 
one of its board members, Johnny 
| O'Connor, to Washington last week 
j|to lay the groundwork for a re- 
| introduction of the bill. It seeks to 
| force coin machines, which now use 
|}recordings for profit without pay- 
| ment to the owners of the material 
| used thereon, to pay a royalty to 
publisher owners of the material. 
|This is not now actually forbidden 
by the 1909 copyright law; the lat- 
| ter simply never made provision for 
}such a use of copyrighted material. 
| It simply states that a performance 
| Of a song in a public place may not 
|be deemed a performance for profit 
unless an admission is charged by 
the owner of the place housing the 
machine, At that time, this was ap- 
plied to electric pianos. 

ASCAP’s renewed attempts to 
push through its 2570 bill, following 
the apparent failure of 1259, which 
was introduced by Rep. Hugh Scott 
at the behest of the National Assn, 
of Performing Artists, is very prob- 
ably due to agitation from the In- 
ternational Congress of Performing 
Rights Societies, which scored 
ASCAP in meeting at Washington 
almost two years ago for failing to 
collect royalties from coin machines. 
It’s done in almost every other coun- 
try in the world. This attitude was 
originally responsible fer the filing 
of 2570. 


Dailey's 356 Rap 
Due to Storms 


Frank Dailey’s Meadowbrook, the 
only name band suburban New 
York dance spot which operates 
throughout the winter, was hit 
heavily by the succession of snow 
and ice storms, etc., that have 
plagued the N. Y. area since the day 
after Christmas. Dailey estimates 
that he lost between $30,000 and 
$35,000 in revenue during the two- 
week interval, which is the best b.o. 
period of the winter season. College 
students are then heme from school. 

The lost coin is made up of actual 
reservations, only 25% to 30% of 
which were filled because of blocked 
or icy roads leading to Meadow- 








days of maximum reservations be- 
ginning New Year’s Eve, due to 
parties, school affairs, etc. Three 
evenings the spot was ciosed com- 
pletely, one of them because of fail- 
ure of light and heat due to fallen 
wires. Latter might have been ex- 
tended except for the fact that a 
Meadowbrook employee, conversant 
with such problems, spliced broken 
wires outside the spot and got juice 
enough for the needs of Meadow- 
brook and nearby homes. 


Tough to Book 15-Man 


. . 
Into Various Units 
Pittsburgh, Jan. 13. 
Baron Elliott (Charles Craft), lo- 
cal maestro and head of staff band 
at WCAE, has opened his own or- 
chestral agency in a downtown of- 
fice building. He’s specializing in 
small units made up from within his 
own outfit. F 
Band biz conditions made it in- 
creasingly apparent to Elliott that 
his large (15-piece) crew would find 
it more and more difficult to ~zget 
steady work as a unit, apart from 
the radio chores, so he decided on 
latest course to keep his men stead- 
ily employed working as trios and 
foursomes. He's also booking out- 
side talent, too, however. 








breck. Dailey had had eight straight - 
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BACKBAY MATINEE 
With Bob Elliot 








Disk Jockey Reviews 
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gratulatory beclam left him so con- 
fused that he signed off a half hour 








‘Home Made Recordings’ 
Cue 50G by Batoneer 


Hollywood, Jan. 13. 
Orchestra leader Roy Milton has 
filed suit in Superior Court here for 
$50,000 against War Perkins charg- 
ing that Perkins is selling “home 









































Jocks, Jukes and Disks 


By Ben Bodec 





























Participating too early. Station switched it back | Made recordings” of his band. Mil-| Gerdon MacRae—“Thoughtless,” treated with a smart bounce and 

120 Mins.; 2 p.m., Mon.-thrua-Sat. and the platter pandemonium went ton asserts that Perkins got the disk | “You Were Meant for Me” (Capi- | figures as a nifty contrast. 

WHDH, Boston } on to the bitter end. Whole affair | of his band by either taking the two! tol), MacRae goes all out for the Buddy Clark — “Pianissimo,” 
One of the straightest yet most |}can be written as a back-patting| numbers off the air or recording | bobbysock trade with “Thoughtless.” |-you're T  Denverous Cherian” 
ersonable jocks on the local air, bash that pleased everybody except | th ; AE eae s ’ 4: € ou're Too angerous, erie’ 

B Filiot has built up a following |the radio aud. em in some way while he was the | Here’s a torch which will not only | (Columbia). Clark projects the 
ob > i ‘ di H Club Cobra. pull the nickels In a big way but Benjamin-Weiss ballad with sensi- 

on this up and coming indie. Has; Subsequent broadcasts have greatly| David Pollack, Milton’s attorne york itself up into quite a sheet | ;; tati 4 ‘ 
two or three spots during the day |improved and as it now shapes up nS ee ee ae ae _—" = tive appreciation of its nuances, put- 

‘one a husband-wife deal, the other |“Celebrity Train” has a good chance stated that the records are being seller, Contrasting sharply with the ting it on a strong competitive line 

a comedy slot with Ray Goulding, |of clinging to the main line. Hogan |sold commercially under the label, snail-like pace of Thoughtless” is] with the other versions. The in- 

i which ranks as the top local show |has ingratiating chatter and a vast | “Club Time.” That they were cut| the baritone’s sprightly and melodic | sinuating lilt of “Dangerous” should 

j of its kind). “The Backbay Matinee,” |acquaintanceship, ranging from | in either manner is indicated by the | treatment of “You Were Meant for | also take well. Dick Jones batoned 

however, rates top day time audi- |Mayor Kennelly to Bob Hope. Phone | fact that there is crowd noise in the | Me.” Adroitly backed by Carlyle | Kate Smith—“Now Is the H ” 

P| ence among disk jocks. ibe | Calis from listeners requesting disk | background and applause at the end Hall’s band this platter can do things | ..,. ee pepe a yah r 

7 Format is block style, giving each |faves is a promising device, if|of the platters | for MacCrae | “Dll Never Say I Love You 

7 band or artist 15 minutes with very |handled while platters are spinning. | ea ee J ; a as ; (M-G-M), A combination that ce | 

little side chatter, Elliot figuring lis- |Otherwise it’s something of a bore, Pollock also said that Kenneth Dinah Shore — I'll Always Be in | should tickle Miss Smith's following. - | 

d teners tune in for music and not |with lots of dead air and one-sided Long Studios had mage the masters | Love With You,” “In a Little Book | The British smash comes over with g 

a for personal opinions. | dialogue of the “Hi’ya, boy” type. and Perkins did the pressing at his | Shop” (Columbia). With Nathan! , sockish sentimental tug and “ f 

a As a jock Elliott uses a smrooth,| Further defect is that phone disk | own California Pressing Co. | “Never Say,” likewise dipped in 

straight style, never talks over mu- | requests must be relayed back to the | a SSR Ee 2 ' ————— | simple sentiment: has all the nostal- ie | 
sic, and doesn’t bear down on per- | studio. It’s doubtful that any listener | oie fla on f } iy ar] ze hor rye ¢ 
sonal enthusiasms. Result is two j|will hear his request on the night | My Favorite Five ie a CO ee ee he We 

| hours of solid, easy-to-listen-to mu- a, phoned in. Switches, incident- | | Charioteers— “What Did He Say” nae 

| sic, reflecting the customer's “na ly, were very sloppy on the preem | 0as é ps ED MURPHY |‘Mumble Song), “Oooh! Look-a- ‘ie i 

choices. Elie. — nny — meeenes we. WSYR. Syracuse There, Ain’t She Pretty?” (Colum- { . 

en | Show _ bucks ave arroway’s > ” | bia). Cloak i slic Mitche ‘ed 

i SERENADE TO SEATTLE Wiberg Mrs. com Pig it_ doesn’t seem “Stardust” (Artie Shaw) recindl piokaneaiar he thakiees ee i 

ge Norge emg a wl pee ns a s aud will be — uh nswer 0 “My Blue Heaven” ‘(Gene Austin) | pitch at their sharpest on both the ine 

30 Mins.; urs., 6:50 P.M. ? : tl. | “White Christmas” (Bing Crosby) | comedy-etched “Mumble” number ie 

Sustaining PSS “Old Man River” (Frank Sinatra) land the “Pretty” bate} { bet he 

KJR, Seattle NIGHTHAWK FROLIC ° ee ee ee b ihe retty” batch of bebop. , 
Tom McCann's half hour of dinner | With Bill Leeds Lunete” (Leslie Baxter) | Jukes and jocks will be spinning 4g 

music is lifted out of the ordinary by |25 Mims.; Sat., 11:30 p.m. eo é @ poninnaclitemeittianine’ both sides to a faretheewell. ce. 
his choice of comggganee§ = his ar ao | Frank Sinatra—“But Beautiful,” om | 
friendly manner, which ties the DAF, Kansas City ris P Van Cleave lending lush orchestral | “If I Only Had a Match” (Colume- ‘Sa 
show together in top fashion. Me- This record session is WDAF’s Television ae ale | support, the chanteuse rides “Ale | bia). Riaiea dot seoul Pino wy 

Cann uses a “guest of the evening,” jentry in the disk jockey sweepstakes | . nig : Myins J | wavs” like a feather on a breeze. It ‘tion fr ce ahart atta é a 

Seege ee ts emetic oan |i fee 8 ‘0 7h Py aes ar in this area, according to one of the | W#@)> e< - ; “ . ; on from the string section as he s! , 

idea with Monica Lewis featured on |in Kansas City. Station has carried | ; |may not prove to have the sales | defty crawls thr th tl a a + 2 

this whirl, her “Whiffenpoof” song |a show of this title at this time since | OP local operators, whe claims | 4) ale ™ arirdecek + nia oid 1s Meg wis through the Burke-Van ics | 
standing out. inception of radio here in 1922. grosses are off as much as 50%. power 0 hemeag-s of 1e1 recent re peice | Heusen number, which here again Ks 

Format calls for disks carrying | Originally, show was a pop music| Wired music services are also suf- but there’s lots of lyric pleasure | spells clickeroo. “Match” item, while ae it 
plenty of strings. Continuity makes |session done live with the Coon-j| fering but to a lesser degree. packed in that grooving. Dusted-off | several notches above the average ae 

the session sound virtually “live” |Sanders Nighthawk orchestra. Of Vid ons . hannie _ | “Book Shop” won't excite, but the | song in literary conception, may not ee h 

program from listener standpoint. |recent years it’s been devoted to ideo programming ours cur piano obbligato suggests quite aj) garner much hoopla frem among ey 

McCann thus does a fine job:on his|record sessions, however, and re- rently peer from —vee to 11 p.m., a spark of imagination. the faithful It takes more than At 

s aims. mains a pet with the station. period which brings the greatest ke—“B Beautiful.” | casual listenin y to ‘catct th " ‘int ie 

‘ ————— Show as a promotional twist in | amount of reverue to the mouths of Tex Beneke—'But Beautiful, ieee cee b caren wie Pom om | 
CELEBRITY TRAIN that listeners are asked to join the |jukes situated in virtually every| “You Don't Have to Know the + Oe ri} 
With Marty Hogan club. For sending in their name/|saloon. With video sets piling up in Language (Victor). Instrumentally Jo Stafford—*“Haunted Heart,” “I'm ‘ae ff 
Two Hours Nightly, 11:30 p.m.-1:30 they bos~age 4 gah membership card | saloons throughout the country, lecal | this you from the Mma - wn My Own Grandmaw” (Capitol). The ae | 

issue y the Merry Old Chief- : aiataiee ion: iene score ranks as upper drawer Beneke. | mood on this one runs to extremes ce 

eccmmeed sanenee emg from the original et eee ee ene — os Gary Stevens dees a plodding job of | demonstrating po mete that split ' | J 

WCFL, Chicago show—and get their requests played. | ..en worse in the east where it’s | the latter’s vocal, but Beneke, joined | personality. On the “sublime” side ive i 
“Celebrity Train” adds celeb in- coeen Se ry ——: the pro- at there's a 20% ine in platters | DY the Moonlight Serenaders, whips | Miss Stafford gives with a typically HY . 

terviews and phone calls to the yey 9. Ape oan ae eee played. enough zip into the other side to | choice demonstration of ballad sell- - 

age gb = po rll Sounrite Advent of Bill Leeds to hs de Operators are burning midnight balance off the inadequacy. ing. Swing to the other side has t : q 

Room adjoining the College Inn, |S¢veral weeks ago gives a lift to the | oil trying to come up with a solu- Art Lund—“But Beautiful,” “Love | Capitol obviously reaching for a re- a. ; 

Hotel Sherman. Records are played record spinning. mong the radio|tion whereby if they can’t beat | Is So Terrifie’ (M-G-M). Right up peat of her hit with “Timtayshun.” ot | 

at the station. ett Leeds is one of the better-| video they can, at least, join the| the juke’s alley and a likely bell- Choral and comedy effects of : ia 
Preem, on Dec. 29, was described reer ge on —, pop tunes | growing gravy train. Already meth- | ringer at the store counter, is Lund’s Grandmaw jell, but the end re- a 
as “a mad ratrace” by Hogan, who - in his othtion : nS shows | ods of connecting video screens to| rendition of “But Beautiful.” He | Sults of this hillbilly burlesque ‘fall Ai 

anew exactly what he was a Ond Chief aoe 7 LR, Me geht leoin intake devices have been| does it with a self-assured feel for | Quite short of the predecessor.. As i 

about. Some 90 minutes of con- makes the show about the nearest | Worked out mechanically and elec-| the lines. A bow is also due the | for the Schwartz-Dietz number from i 

thing locally to what's generally re- |tronically, it’s claimed, but the | arrangement and Johnny Thomp- | ‘Inside U.S.A.,” Miss Stafford’s plug i 
garded as a disk jockey session. means of applying the idea has not|son’s conducting. Skyler-Shafter | is as solid as they'll come. Arrange- . 

Phooey on 2-a-Day; Quin. been found. ;, script on the reverse surface is | — ee strings and harp, is f d 

siienmennticinnidntasinniittinnine | SOUr Ee. ; 
58- Yr - Old Vauder | Margaret Whiting—“Now Is the 14 
: Jock | snnaen ++ 10 Best Sell Coin-Machines nen ats 10 sce bree of tater HI 
POoooeos : é 0 preas~ i 4 
Grabs 1856 AS JOCK | +o-+eeserereoee+ ers on 3 a +oee+?*,. | ure as this warbler has turned out 4 

; Chicago, Jan. 13. me oe year. “Hour” is trimmed : 

‘ Jack Cooper, Negro disk jock on . . ; with fine melodic strokes and per- oe 
Chi small watters, grossed $185,000 1. BALLERINA (10) (Jefferson) ....0.cccesceess.ccceeeeeteeneeee: fies Glee. ae Beg fectly paced and the Frank DeVol ; 
during 1947. He currently occupies : ate mp Seer orecsee "* Cantiel pace onc gen BE ies, 5 — — ; / 
40 hours a week en four stations and 2. GOLDEN EARRINGS (5) (Paramount) ................ 5.0005. “4 ; iseene teases * ¢ ae : emerges with just as much warmt sf 
also operates the Jack L. Cooper mee ee hee pearls. yea pei prt se ee 4 
Radio Advertising Service. 3. PLL DANCE AT WEDDING (2) (Simon) ............. wececeeee. 9 Clark-Noble .,......++..Columbia ro Aa ety ashe Raging Syger eta Ae ; 

Fifty-eight ve bh See entered “ vail ' Tony Martin........... ...+.Vietor moti J going on behind the singer ¥ 

ity-eight-year-o enter F most of the time. E. 
radio in 1927, following a deeade in 4. HOW SOON (9) (Supreme) ....... sifeleltiice utc tcactee ck ai ae \ Bing Crosby........... +.-..Deeca mit oe yf Fl 
ata Mat ahinen f WSBC y ) Jack Owens........ sAcoinine aie Tower Roy Dorey—“Passing Fancy,” “IT et 
aude. e is a director ef WS! | Arth ‘ Wish I Knew the Name” (Majestic). x 

and treasurer of the Chi Association & TOO-FAT POLEA (9) (Shapire-B) ..................c5.. aac, } ein ur ee Solid going here with either side. - i 
of Disk Jockeys. . POS. DVSLET Es 2» «+» +4 -- Decca Torchy flavor of “Fancy” gets good | ; 

6. SERENADE OF THE BELLS (3) (Morris) ...................6.. } ammy Kaye..............: Victor | nurturing from Dorey’s rugged style, 

M CURY S ‘ CLOVER’ | Jo Stafford... ee erececccecse Capitol while “Name’s” whimsical mood 

ER BUY 7. CIVILIZATION (12) (Morris) .. sogpevstyassaten}s tenes 1h ee ee wa Peas t eee veo. Viator -& | Gnds the Sartene signt om te te 

; or l Andrews Sis.-D. Kaye.......Decca Paul Baron’s the leader. 
? Johnny Mercer, with Pied Pipers 

8 NEAR YOU (17) (Supreme) ....... vecccaccsevcccence ces 5 Francis Craig .............,Bullet “y : 
(Larry Green..... veceveesee Victor &|— sou Don't Have to Know ie 
: 2 ofp Language,” “My Gal I i 
M Chicago, Jan. 15. . { Dick Haymes..... wile ate ae Decca M eu = , “4 ~s oo Once 
ercury Records completed an 9. AND MIMI (9) (Shapire-B) .........-.. cee ec ee eee e eect eeeeees . ore apitol). Has the earmarks 
; lArt Lund..... qe Gh gee-op ee 5 M-G-M fa iuk ‘ial and . 

unusual deal last week when it pur- . , of a juke special and counter fave. 

dieu 4 = ra de. Pitts 10. PASS PEACE PIPE (1)* (Crawford) tie | Shore..... pitas Hes nue Victor Pace is punchy throughout either 
Ss rom Kranz Records, - ee ee. ee eee ee ae See pa Ca Seer ie Ae ©. ae MS 4 wiles oo 'o-ikn «a side and the harmony is of catchy 

burgh indie, the master to the Up- ° dimensions, especially “My Gal,” 
town String Quartet’s recording of Coming Up another “Inside U.S.A.” composition, 

“I'm Looking Over a Four Leaf Frankie Laine Mercury Platter Pointers 

*. Clover.” Unique angle of the ar- TWO LOVES HAVE I (Miller) .. 0... ccccccccsccccereesseererecoeer ip erry Com “this seh it ee Victor Earl (Fatha) Hines’ bouncey piano 

rangement is that the Kranz disk , King Cole Trio............ Capitol and flair for dressing it up with 
originally was responsible for THOSE THINGS MONEY CAN’T BUY (Rebbins) Terre ere eee ees “es iteob mabe. asad : wees Columbia see — page Fg Mol “When I 
launching “Four Leaf Clover” into a Andrews Sisters..........-. Decca rat gtne tre: Fens pores (Sun- 
sheet sales hit and such an event is YOUR RED WAGON (Leeds) ....... 6s ccc cece erent terete eeeres Fe ae... .. «Columbia ea — — goat re his 
; s style-settin Bis’... usto 
what indie disk manufacturers strive { Tony Pastor............. Columbia 4 =< on a “Pieniaieea® ia-G) 
to achieve so as to boost a label’s GONNA GET A GIRL (Miller) ......----- sss ceerer cere ter erste: l Larry Greene. .........c000. Victor t derby with a version that will 
rating from territorial importance to . ; : é By os OY 

; SPready Mate. .ccccsvciave Victor garner him special listing from the 

one of national recognition. DON’T YOU LOVE ME ANYMORE (Oxford)....... ...s++see0s> ‘tiuddy Clerke.'.......... Feeteiahia ; tackege 12a Meaekey gene ae 
Following the click of the Uptown POrTe: COMES. ivencecseves Victor the noise and excitement of an old- 
mg raw disking of the stand- SO FAR (Williamson) ..........-.+++- s ilgtteaes ou ub vee Le Oe Beank Blaetee..... * iin j time community ding inte “ie 
a : x = i " . . y ” 

2 a ae cr ae Pg indies HOW LUCEY YOU ARE (Leeds)... 2... -eeeecc eee eee tenes Andrews Sisters............ Decca ae by +, nie one! a 

iabh aol pew : { Crosby-Andrews .....Decea id --. . 
ewe ee tory on NOW IS THE HOUR (Leeds) .............+++-- ‘ ‘ hes Sean Len preait Osea — = 
ped by e “ ure impo-tantly in e “Brazi a 
mer, which, incidentally, includes 1 rok COMO... 166.0. eee eees Victor business....Blue Barron, with Clyd 
: : IRL (Williamson) ............-.-sse0095 cand + > vee : yde 

the use of a banjo, now long out- FELLOW NEEDS A G hs ) Frank: Sinatra........... Columbia Burke on the vocals, compounds 
moded with name bands. Kranz’s|2? GENTLEMAN IS A DOPE (Williamson) .. ........------s+s5++0+5 Jo MEG erE 65.06. Capitol J | pleasant, if not particularly distine- 

turning of the master over to Mer- {Guy Lombardo.,........... Decca tive, dansapation out of “Mary Lou” 

pen 4 posi probably has much to do POPPA WON’T YOU DANCE (Morris) .........----:+05s05- ‘Seis Mew. X62... < Columbia and “Let’s Be Sweethearts Again” 
wi , . ° e. ‘ , 

cordit wgreced 7 with his re j Harry James............Coinmbia : 

ig, since it’s probable that the I STILL GET JEALOUS (Morris) ..............0ccee eect eeeeeenees i Theee Sune Victor 3 |. Nate Erlich, dance hall operator of 

smaller firm could not achieve the ; oooh 4. eee % | Spencer, Iowa, has been granted a 

Saat ie vegan A is ee ae from SHINE (Shapire-B) .......... statis wp Ws 0 See et On tsetse Dake + cemawe bse wre 7 wer errs eae : | motion for a bill of particulars from 

M-G-M, hence couldn't hope to over- : BO LOE, ccins « steawens ecca ‘the ‘government involving latter’s 

+ come his competition. I'M MY OWN GRAMPA (General) eoreerrenere eeeeeeenetene @i ee eeenve VI zo and Oscar. ; go ieee Victor | charge of income tax evasion al- 

Financial details of the switch to [Figures in parentheses indicate number of weeks song has been in the Top 10.) ,leged to total $16,637 for the-years 

Mercury aren't being spotlighted, . from 1942 to 1944. Hearings in the 
SEPEFEE FS EFEEEEEEEESEEEEEEEEEEEEEEEEOES FEET EEESESEPTOEEEEEEESEOEEOFOSSOCOOOS | areiiment are set for Jan. 24. 








but Kranz figures to do well enough. 
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Decca Sitting On 


Top of World 


Decca Records may be in a slight- 
ly better spot than most major re- 
cording companies, due to the un- 
usual arrangments it has 
made with musical artists 
record for World Transcriptions, a 
wholly owned subsidiary. When 
talent is contracted for by 
the pacts have always carried 
clauses permitting Decca to transfer 


from a transcription to a Decca 
record any tune thought to have 
sales value in that medium To 
achieve the switch, Decca only had 
to pay the talent involved in the 
scale rate demanded by the Ameri- 
can Federation of Musicians, with, 
possibly a separate arrangement if 
the bandleader or singer involved 


was of sufficient name value. 


This* arrangement worked well at 
different times when an artist who 
turned out an unusual item for 
World was also under contract to 
Decca for recording purposes. Espe- 
cially at the rare times that Decca 
was caught napping without a 
recording of a fast-action hit song. 
It simply took the desired tune off a 
World master. 

Now, with the disk ban already on, 
it’s possiblé that there are tunes 
recorded by Decca artists for World 
which have not been cut for Decca 
itself. If any one of them shows 
promise through public reaction to 
a World transcription it would be 


simple for Decca to market them. In | 
that way, the company could con- | 


ceivably come up with a tune other 
popular disk companies haven’t got 
and they wouldn’t be able to get. 
Capitol, since it owns its own trans- 
scription service, may be able to 
duplicate Decca’s position if its con- 
tracts carry the same provisions. 





Wolpin’s Pact Renewal 


Eddie Wolpin’s contract as general 
manager of Famous and Paramount 
Musie companies. has been renewed 
for two years. Wolpin’s original 
deal, for the same period of time, 
expires Feb, 1. 

Pde pact was concluded Monday 
). 


————$—$<—_——-——— 
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always | 
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Survey of retail sheet music 8 y 
sales, based on reports obtained S w id 8 
from leading stores in 10 cities, “ g 3 2 | 
and showing comparative sales "= 3 13) ; 3| 
; > at ‘ 8 > 
rating for this and last week. | S 5 ost © 1 hm Oo | 
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ating Jan. 10 slalalelelelfldist} ali 
° $ < [i S a e iz: Sion 
= b & | wn c .) = — ia | eH 
This Last =| @ aj} 6 a 2 . 3 |e =| 
wk. wk. Title Publisher  ) =} | W oa) p w , Sls 
; 1 ies i “Ballerina” oa Jefferson : 2 a ‘ 2 l i l ? 6 1 1 92 
2 3 “Serenade of the Bells”. Morris i . VS FE WE aM ER We RO 
3 4 “How Soon”............Supreme........ > 2 3 6 5 2 5 aid 3 a 3 ey 65 
“4 6 “Too Fat Polka”. . .. Shapiro-B. ca 4 6 3 4 6 5 3 5 ae, 6 49 
5 7 “Goldew Earrings”. ...«. Paramount. . -+.- 3 Jobe. 2 *e 8 7 9 BX, ic! 44 
6  §& “And Mimi”............Shapiro-B...... 6 4  . a Be . 
7A 5 “Civilization” .......... Morris Pry, PTE TERE e 6 8 Si 
7B 2 “Near Wou”............ Supreme....--. . 9 see" 7 aoe Da. Sei te 8 2 BM a 31 
9 11 “Fil Dance at Wedding”.Simon.......... 8 .. .. 9 8 4 7 . .. 5 2% 
10A .. “Best Things Are Free”.Crawford.......-. 9 6 .. 10 .. 3 ae 
10B 10 “Whiffenpoof Song”....Miller...... ---- , ee: Se Mn 6 16 
12 14 “Pass That Peace Pipe”. Crawford Heese te a | 8 ab 6 9 15 | 
13A “The Stars Remember”. Witmark....-.-. -- _ 8 10 ome oe 
eee, Oe LEO. eee . (ee ee ES 
15... “How Lucky You Are”.,Leeds......-..-. -- +» ++ +s Ee Win 
OES °S ~ eR aR Williamson...... .. eis iF es 4 








NO TROUBLE GETTING 
FEMME DIALERS HERE 


Phoenix, Jan. 13. 

Local disk jockey has come up 
with new twist in giveaways. Gil 
Lee, KOOL platter spinner, plays 
three records on Wednesday morn- 
ing show, “Mother’s Night Out,” and 
challenges listeners to identify 
vocalists. 

First to phone in correct answers 
wins services of baby sitter for a 
night! 


Mickey Glass shifted from Sha- 
piro-Bernstein to Paramount Music 








staff in New York. 


Court Directs Marks To 
Pay. $500 Fee in Bank Suit 


Harry W. Bank, founder and ex- 
prexy of the defunct Cosmo Records, 
was awarded $500 counsel fees to be 
paid by E. B. Marks Music, according 
to a N. Y. federal court ruling last 
week. Platter exec successfully de- 
fended a test infringement suit. last 
month brought by Marks. 


Marks’ action against Bank was 
predicated on the theory that where 
chief stockholders or officers domi- 
nate a company, they should be held 
liable for any wrong the corporation 
may commit. 


























AFM OKAYS DISKED | 
ARMY SHOW AIRINGS 


Hollywood, Jan. 13. 

American Forces Radio Service 
has been given the “go ahead” sign 
by James C. Petrillo on transcribing 
airshows for broadcast to service- 
men, vets in hospitals and its world- 
wide short wave broadcasts. 

Unqualified clearance despite re- 
cording ban iff effect since Jan. 1 
parallels union’s okay to government 
services during war years. 





Bob Miller, MPCE prez, to Coast 
end of this month. 





Suggest Pooling 
Of Disk Sales Data 


Proposal has been made within the 
phonograph recording field that it 
borrow a leaf from other industries 
and set up a statistical pool covering 
its manufacturing output. Advocates 
of the idea point out that the cen- 
tralized data would be of major 
value to the record business in chart- 


|ing the factors that influence sales, 


in determining the relation of turn- 
table sales .to record and 
estimating business for the succeed- 
ing year. 

At present there is no authorita- 
tive source of inclusive information 
involving record manufacturing, as 
there does exists for a score of 


sales 


, 
ink 


ther 
businesses, including automotive, of- 
fice machines, etc. All these busi- 
nesses are sharply competitive but 
they have found that the collated 
data has been of immeasurable serv- 
ice to them in figuring what 
stitutes a normal year and in en- 
abling them to forecast product and 


cone 


|sales trends. 


Those proposing the phonograph 
record statistical pool hold that such 
a project would not only give the 
industry an insight into the various 
factors that make sales go up or 
down but afford a means of analyz- 
ing public interest in music. So that 
the whole thing could be handled 
without suspicion it is suggested that 
the Census Bureau, which is part 
of the U. S. Department of Com- 
merce, be entrusted with the data. 

Information could be submitted on 
a monthly, quarterly or annual basis 
and the figures broken aown into 
such classifications as pop, classical, 
country and folk and children’s rec- 
ords. 





Burnham Ailing 

Bill Burnham, William Morris 
agency band booker, came up witha 
heart twinge Sunday (11) evening 
at his home in Westchester, N. Y., 
and will be bedded for two weeks 
at least while doctors try to deter- 
mine whether he had a heart at- 
tack. Cardiographs were taken im- 
mediately. 

Burnham’s chores at Morris will 
be distributed to other staffers in the 
meanwhile. 





Ne ores ——_| 











——-AFTER 3 YEARS ABSENCE= 


HORACE HEID 





AND HIS 


Musical Knights 


soy ear | 





SMASHED ALL EXISTING RECORDS 
ON THEIR FIRST ENGAGEMENT AT THE 


ORPHEUM THEATRE, Omaha 





BREAK RECORDS EVERYWHERE. 


HORACE HEID 


“HEIDT’S NEW SHOW IS WHAT AMERICAN PUBLIC HAS BEEN WAITING FOR .. . 
IT’S HEIDT’S BEST IN 25 YEARS.” 








PHILIP MORRIS NIGHT WITH HORACE HEIDT 














in ons week 


GROSSES 


—— 


ee 


35,862” 


| PREDICT THIS SHOW WILL 





JAKE RACHMAN, Omaha World-Herald. 








Congratulations Horace 


MUSIC CORPORATION OF AMERICA 


JULES STEIN @ LARRY BARNETT © JOHN DUGAN © CHARLES MILLER @ HERB ROSENTHAL 
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After Only 4 Weeks 1 
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NOW IS THE HOUR 


Words and Music by MAEWA KAIHAU + CLEMENT SCOTT + DOROTHY STEWART 


EDDY HOWARD GRACIE FIELDS BING CROSBY 
(Majestic) (London) (Decca) 


Chorus ( (slew walts tempo) 


KATE SMITH 


JERRY WALD 
(M-G-M) 


(Commodore) 


RECORDS 


BOB CARROLL with 2 3 CHARLIE SPIVAK 
DICK McINTYRE TRIO —— {Victer) 
(Decco) ‘ 


re + turn, you'll find 


LES PAUL TRIO with 
CLANCY HAYES 
{Mereury) 


(Musicreft) 


By errongement with Boston Music Company of Boston, Mass. and W. H. Paling & Co., Ltd., of Sydney. 
Copyright MCMXII!i by W. H. Paling & Co., Ltd. (renewed) 
Copyright MCMXLV! by LEEDS MUSIC CORPORATION, RKO Bidg., Radio City, New York, N. Y, 


MARGARET WHITING HORACE HEIOT 


EDDIE McMULLEN 
(Capitol) (Columbia) 


(Crown) 


Featured in the RRO Picture Your Red Wagan / 


YOUR RED WAGON 


COUNT BASIE (Victor) 
\ RAY McKINLEY (Majestic) © J. PARIS TRIO (M-G-M) * TRENIER TWINS (Mercury) 


\ oe ecorded by THE ANOREWS SISTERS (Decca) * TONY PASTOR (Columbia) 


\ 
j vivian GREEN (Trilon) * STARLIGHTERS (Capitol) 


, LEEDS MUSIC 
| Breaking For 4 Big Hit! CORPORATION 


LOU LEVY, President 


H! LOOK-A THERE, B= 
AIN’T SHE PRETTY “a 


Recorded by FATS WALLER (Victor! * BENNY GOOOMAN (‘Capito 
SLINTON {Decca! * BUDDY GRE usicraft) * BUTCH STONE 


JONES BROTHERS (Majestic HE CHA EERS (Columobie 
- 
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Eddy Howard’s 10G =. 
Demand for N.Y. Date 
Cued to ‘New Outlook’ 





Chicago, Jan. 13: 
“New outlook” by major New! 
York vaudfilm theatres toward high ! 
salaries is evident in Eddy Howard’s | 
current tussle with one of them. 
Howard, who’s a big disk seller for | 
Majestic Records, as a matter of fact 
its biggest seller, won't play Om 3 
house until he gets the coin he wants 
and apparently none of the houses | 
will give it to him. 


best he’s been offered is $8,500 and | 
he won't play for that coin. { 


MPCE LIFTS “UNFAIR’ 
STIGMA FROM FIELDS 


Maestro Irving Fields has been 
erased from the “unfair list” of the 
Music Publishers Contact Employees. 
Reason given for the lifting of the 
MPCE stigma from the maestro was 


‘that he no longer is broadcasting 
from the Crest Room, New York, 
where he has worked for the past 
months and that he had been penal- 
‘ized by the MPCE long.enough. 


Fields was originally marked out) 
of bounds for: music publisher em- | 


Howard wants $10,000 weekly. The | ployees holding MPCE cards due to | that if “Pardon” 
regula- |the first time a followup on one hit 


infractions of the latter’s 
tions. 





Looks Like ‘Pardon’ Will 
Duplicate ‘Near You’ Sale 


Lightning is said to never strike 
twice in the same place, but Francis 
Craig apparently doesn’t know of 
that old wheeze. His “Beg Your 
Pardon” tune, performed similarly 
to the interpretatjon of “Near You,” 
is said by recording companies 
which cut the tune to be showing 
healthy signs of duplicating the 
sales of the latter. Robbins Music, 
which published the tune, feels a 
sheet “sales bulge, too. 


Experienced recording men say 
is a hit it will be 


became successful. 
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OOK THIS ONE! 
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THE GOOD LUCK RECORDING 
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ART MOONE 





M-G-M—10119 


M-G-M RECORDS.~- 


THE GREATEST NAME & IN 
i) a 


ENTERTAINMENT 





pointed a trustee of Penn State Col- 
lege by Governor James Duff of 





Waring, who _ hailed from nearby 
Tyrone, Pa., started the campus 
dance band that was to be the 
nucleus of his present Pennsyl- 
| ‘Vanians At that time his outfit was 


comprised of four men, himself, his 
brother, 
Poley McClintock, both of whom are 
still with the organization, and the 
late Freddy Buck, guitarist. 


FRED WARING NAMED 
PENN STATE TRUSTEE 


Pittsburgh, Jan. 13. 
Fred Waring has just been ap- 


Pennsylvania, first time in history 
anybody in show business has ever 
been so cited. It’s an extra-special 
distinction for Waring inasmuch as 
trustees are usually graduates hold- 
ing degrees and Waring never got a 
diploma from Penn State, leaving 
there after only two years. 

It was at Penn State in 1920 that 





Tom Waring, and drummer 








Cal. Disker Wants To 
Cat Disk Jocks In 
On Distributing Gravy 


Washington, Jan. 13, 

National Assn. of Broadcasters is 
nrulling reports from several mem- 
ber stations that a company doing 
business as the “Disc-Covery Record 
Company” of Sacramento, Calif., has 
been offering a proposition to an- 
nouncers and disk jocks in which a 
commission would be paid to station 
staffers on sales of its records. 

Letter sent out by the company 


declares it intends to bypass the 
normal channels of distribution so 


that all revenue will be divided 
| three ways, viz.: “The artist, the 
|announcer” and the Disc-Covery 


|Record Co.” 


Station execs are sorer than boils, 
according to NAB, because the let- 
ters were addressed not to station 
management but directly to the an- 
nouncers on a personal basis. 








Networks. 
Peatman, Director. 


The remaining 21 songs of the 


Radio Networks. Published by the 
G. Peatman, Director 


At the Candlelight Cafe..... a stk 
Beg Your Pardon ....... ein as +4 
But Beautiful ........... hee cece h's 
Gonna Get a Girl 
Kate 


eter ee ese eeees eee 


Little Old Mill 





tFilmusical. *Legit Musical. 


Pe Epes Tees. B PROTON ins iv ones chess Dhak OR 


Let’s Be Sweethearts Again 4 - - 





a 


Songs With Largest Radio Audience 


The top 30 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Bfoadcast Over Radio 
Published by the Office of Research, 


Inc., Dr. John G, 


Survey Week of January 2-8, 1948. 
A Fellow Needs a Girl—* —. AAA es as! .. Williamson 
mtn BE icc vc cteee tae ees t06 eek oubEe. 66a Shapiro-B 
Ballerina NT Se ee pica ... Jefferson 
Best Things Are Free—t' ‘Good ‘News” ‘es ... Crawford 
Civilization Na chet wb a-0 608 608 668 6 ORR ...Morris 
Don’t You Love Me Anymore. ‘ ac  Wens Gaeore 
Gentleman Is a Dope—* ‘Allegro” Pils ccateeae rake Williamson 
Golden Earrings—t“Golden Earrings” ..Paramount 
Oy Site Bed ALO. 6 foi ci Seve ys Cheers eee . Maurice 
PS UN ks ash 0'b tc-wd Saeed oo 6 e.0.>6 Ree ee . Supreme 
I Still Get Jealous—*“High Button UG toa ie ee 0 Morris 
I Wish I Didn’t Love You So—?“Perils Pauline” wes Paramount 
Ba Denes. At Dour Wemee ss oi ucs ccudker sd comes ...5imon 
I’m A-Cemin’ A Conrtin’ Corabelle. ..cccccccevcctecve Dreyer 
SEUSUEES 5 ve Ree ea anda aes bier waco 60 Cee ...1l. B. Harms 
ee Cee ae .» ... 5upreme 
Sree Ae Ce SEO oxi Bs ibs eee hs ee ... Leeds 
Papa You Dance With Me—*“High Button Shoes” ...- Morris 
Pass the Peace Pipe—t“Good’ News”........ .....Crawford 
Serenade Of the Bells .... - ... Melrose 
ey Te ES nok sive bs ds cues eRe R Ean ... Williamson 
They’re Mine, They’re Mine, They’re Mine............ Sinatra 
,  £. & .  . TAP AAeerreenrrerwers OO SS .....shapiro-B 
Treasure Of Sierra Madre Pree ee ee 6 Remick 
Two Loves Have [... .. Miller 
WeMeOO’ TONS oc 0k. ks Boies i eee ies eer 
WVIOe  WORGRTIONG 3c; . 0... Seicescisvieeee een rae BVC = 
With a Hey and a Hi and a Ho Ho Ho.......:........ Bourne 
You Do—t“Mother Wore Tights” ................- .BVC 
Waeta 1. DOK. 3i..d Siete, ce Berlin 


re ee ee ee 





week, based on the copyrighted 


Audience Coverage Index Survey of Popular Music Broadcast Over 


Office of Research, Inc., Dr. John 


Sar 
TCE OR Oe 
oly o ORR AREAE «eal Robbins 
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BONG Beet MOOR cs. iki ve cies SarViiaa eee Advanced 
ae ae. CO Tere. eis ae. . ER eee Mellin 
pence. Per: Mach Comer: aids... ss bee Ly bapes eee . Southern 
Bay, SOO SMO SIOOS Ef. is... es cede utes leekuni nee Chappell 
FROOURSIND .... «Roe ss e dice bakes oo oR prelate Mua kates Boel Santly-Joy 
Say Something Nice About Me. ere no Chappell 
The Stars Will Remember .. lo eecgedeeeseeuns Harms 
ROTOR. bcc csc 06 CRba We PODER: 0 us00 0 > 0 0 de chee Duchess 
There'll Be Some Changes Made 5060 okepas Jeeensues . Marks 
Too Marvelous For Words .:.i. .....éstdeekeccgee: eee Harms 
MMMM. os boc 0:05 bape be VOR C Ld cae o ca ee ee Santly-Joy 
Why Does It Have to Rain On Sunday. Pobewin ued ute Johnstone 
You’ve Changed ..... G6 Re Sa dawn eh CMR CEs baer es Southern 


PEEP POOHOF9OG66504669666650066566604066666646466666 
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Cleve. AFM Voting Marked 


By Recount; Renew Repp 
Cleveland, Jan. 13. 

Resylts in elections held by Local 
4, American Federation of _Musi- 
cians, were held up a week when a 
candidate for board of directors, 
edged out by a narrow margin, de- 
manded a recount of voter. 

Mike Thow won the played-over 
bout by one vote, 449 tallies to Gus 
Caputo’s 448, and took seat as an al- 
ternate board member. Lee Repp 
was reelected prez; Ross Avellone, 
vice-prez; Don Duprey, secretary 
and treasurer. 

Sheldon Hendershott and Clayton 
Johns were new electees to the 
board, which ineludes John Beljon, 
Anthony Granata and Al Russo, 





Mack Stark, general manager of 
Mills Music, and Phil Lang, arranger 
for the firm, leave tomorrow 
(Thurs.) for a three-day conclave of 
the Midwest Music Conference due 
to tee off Friday (16) at the U. of 








Michigan, Ann Arbor. 





She's an Old Sweetheort J 
with the New Look ® 


MARY LOU - 


The Nation's Record Hit 
I Can’t Give You 
Anything But Love 


Rose Murphy (Majestic 1204) 
oe 


WHEN YOU'RE SMILING 


MILLS MUSIC, Inc. 
1619 Broadway New York 19 




















Is Your Band Stale? 


Pep ’em up with one-of-a-kind orches- 
trations styled for your requirements. 
Original music for acts, dancers. No 
hack work. Confidentiai. Reasonable. 


AL HODA 





Suite 2107, 130 W. 42nd St., N. Y. 18 
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Bands at Hotel B.O.’s 


Baad 


Larry Clinton*... New Yorker (400; $1-$1.50)......... 3 


Hotel 
Nat Brandwynne*.Waldorf (400; $2) .... 
Frankie Carle.....Pennsylvania (500; $1-$1.50)........12 


Johnny Pineapple.Lexington (300; $1-$1.50) 


Guy Lombardo... Roosevelt (400; $1-$1.50) 
Sonny Dunham*..Commodore (400; $1-$1.50).. : 
Carlos Ramirez and Estelle Sloan at Waldorf; Ice Show at 


Mel Torme at Commodore. 


‘overs Total | 
Weeks Past Covers 
Played Week On Date 
y een eecees: 29 1,975 32,350 
1,200 4,125 
1,150 4,150 
Sbevecees. CL 650 55,700 
Fwdied be bse 3 1,950 28,875 
ere 3 1,050 3,325 


New Yorker; 





Chicago 


Murray Arnold (Empire Room, Palmer House; 550; $3.50 min.-$1 cover). 


Hostelries bulging with some 50,000 furniture men convening in city Phil 
Regan and Arnold did husky 4,200 

Skitch Henderson (Boulevard Room, Stevens; 650: $3.50 min.-$1 cover) 
Dorothy Shay is mainstay; lofty 4,800 tabs 

Ray Morten (Mayfair Room, Blackstone; 300; $3.50 min.-$1 cover). Victor 
Borge nifty 2.600 in third week 

George Olsen (Marine Room, Edgewate Beach: 700: $1.50-$2.50 
Conventioneers quartered here helped reach adequate 600 

Freddie Slack (College Inn, Sherman: 700: $2-$3.50 n ) Nellie Lutche 
and Slack nearing end of stay. Lusty 4,600 


Los Angeles 


Freddy Martin (Ambassador; £00; $1.50-$2). 
Jan Garber (Biltmore; 900; $1-$1.50). 





Solid 2,100 tabs 
) 


Snappy 2,200 covers. 


‘ Location Jobs, Not in Hotels 


iChicago) 


Marty Geuld 
bigtime with 5,900 on books. 


Eddy Howard (Aragon; $1-$1.15 adm.). 


(Chez Paree; 550: $3.50 


min 


). Martin and Lewis staying 


First poor week of engagement 


Slow 13,200 

Art Kassel (Blackhawk; 500; $2.50 min.) Phil Levant bowed out fol 
Kassel who opened Wednesday (7). Good 3,000 

Buddy Shaw ‘Latin Quarter; 700; $2.50 min.) Billy Vine package show 
in first week garnered peppy 3,200 

Lawrence Welk (Trianon; $1-$1.15 adm.). Tapered off to fair 14,300. 

Los Angeles 
Tex Beneke (Palladium B., Hollywood, 3rd wk.). Satisfactory 14,000 


takers 


Allegro to Advance 


UP CHI SALES 


‘Peabody, Memphis, Okays 
6-Day Week for Bands 


Memphis, Jan. 13. 
Peabody hotel, here, one of the 
j}longest holdouts against a six-day 
week for bands playing its Skyway 
land Venetian room, is doing just 
| that. 

Hotel has okayed idea of Orville 
Bond, new president of the Memphis 
AFM local, to use a local 14-piece 
concert orchestra for luncheon and 
dinner sessions Sunday only in the 
Skyway, viving the regular orchestra 
a day off 





Hitherto, bands in the Skyway 
have plaved incheo dinner and 
upper dance st ons xX days, ana 
two Sabbath meals to boot policy 
tnat has aused many leaders to 
turn ac repeat book yp rere 

Sunday ensemble . eing alled 
the Peabody ( e Orchest! ane 
IS unde Y eaade hip of olinist 

| Noel Gilbert concertmaster for the 
Memphis Symphony Orchestra and 
the WMC Staff Ensemble. 

Outfit debuted Sunday 1)) to 
goodly patronage. 


Godfrey's Polka 
At 1,000,000 Mark 





“Two-Fat Polka Arthur God- 
|frey’s first ecording for Columbia 
Records, hit the 1,000,000 sales mark 
| last week, alter being In circulation 
}approximately 14 weeks. That's one 


| of the fastest selling disks of recent 

| years and, since the tune has as yet 

ishown no signs of skidding, Colum- 
bia expects it to reach 1,500,000. 

Few ick so heavily with 

| their first recording. It has been 


artists 





Perry Como’s Rib Fracture 


itwo weeks ago during one of the 
many snow and ice storms that have 
lhit New York, and didn't know 
about it until 10 days later. It has 





Perry Como suffered a broken rib | 


Diskers Begin Sorting, Evaluating 
And Scheduling of Pre-Ban Masters 


¢ Major record companies have only 


| 
| 


; 
} 
} 
' 


ito Jan, 1, 


not interfered with his Chesterfield 
broadeasts (NBC) nor any of his | 
|other activities 

Break followed a fall « ce and 
ithough he drew t nee from the 
| rib. didn't know it is fractured un 
til the pain torceda him to see a aoc 
to! He figured it 


‘AUTUMN’ INVOLVED 


lerror made here by Fred Raphael i 
|the sale of synchronization rights to 


| IN PIC LEGAL SNAR 
Legal ee aes pi tein dg 


la tune titled “Autumn,” by Chami- 
nade, French compose1 Andrew 
Stone bought the filmization ehts 
to the tune through Raphael fer $250 
for use in his “Fun QO) Weeke 
lreleased through UA last umme) 
and only recently found that due to 
a mistake by Raphael he had no 
rights to use the sons 

It seems that Enoch & Cie, of P 
owns the disputed tun d Raphael 
was under the imprs ( the copy 
right was held by Enoch & Co., of 


|London, a publisher having no con- 
[nection with the Paris outfit. Now 
| the real owner of the song wants 
}$1,000 for its use pre- 
| paring to legally that 
Raphael pay that sum, plus costs of 
straightening out the tussle. 


and Stone is 


demand 


| latter to 


during the past week begun coming 
up for air following the final week's 
rush of recording, to begin the tedi- 
ous task of evaluating, coupling and 
planning release dates for the moun- 
tains of songs most recorded prier 
when they halted recerd- 
ng by order of the Ame Fed- 


can 


eration of Musicians Companies 
sucn as Columbia RCA-Victo 
Capitol, and ever Decca to some 
extent threw frest material brite 
b ri that the a ne 
i LOOK i Ce 

\ a for example 
one meeting for the purpose 

ng up its stockplie, and is dttre 
a couple more. After that it will 
have a fairly clear idea of at's 
in stock, how to couple up sides 


and planned schedule of re lease, 
which will, of course, be flexible 
enough to allow ior various contin- 
gencies, such as the delay of film 
release dates, jumping of publisher 
e lease ates DY rival comp: es 
an | 

It now coming out, incidentally 
that those companies with recording 
studios on both coasts had quite a 


mixed up time in the rush t ‘cord 
r¢ tockplles here are 
vnere ni igh erro) sons ere 
ned twice to different 
otners where assigned tunes ere 
and others whe 
themselves either 
handed 
company 


not done at all 
artists 
tunes 


rer 
substituted 
them by recording 
repertoire heads with 
terial of their own, or 


assigned 


ha- 
just added the 


numbers without 


| permission. 





GIFT PHONOS |done in the past, but rarely with | ith POSTER ih . Zs 
ose . eer tee | Originally, when Stone decided to 
° Chicago, Jan. 13. | such speed. Columbia, incidentally, Leacs es 1 tn Bie et 
Hollywood, Jan. 13 \had another 1.000.000 disk hit by a |%° Autumn” in his film, he con- ‘ ’ 
sch ateagpstar Local retail disk sales were up| *" ©. ae fe } ot 7” “|tacted Harry Fox, New York pub- | ter a nto i. 
Bert Shefter has turned in his| approximately 10% for week of |MeW artist during the past year. | lisher representative in synchro | a Ss , 
j . ‘ | ¢ rg s y . 1 ‘ S] i y * ss _ 7] 4 9 | : ‘ sai be . & . | ~ so > * ‘ reo . > 
Allegro label title for one spelling | Jan. 3-10. | Th it was Dorothy Shay's Feudin 'deals. Fox cabled Paris’ Enoch ané {ter the all Is Over one of 
ae a a New| Reason given by storekeepers is jand Fightin’,” which originally was lgot a $600 quotation. This Stone | the biggest sheet-music sellers of all 
Advance. Change is due to a New! pe oes sa. * |enclosed in an _ eight-sided album |~ Poems a rae . mete time and one of “the” cornerstones 
: , : : | the vast sale of phonograph and | : |subsequently rejected by explaining . : 
York firm’s claim to have registered | phono-radio combos before Xmas |she made for the company, which |pe eould get it cheaper elsewhere. | !” American pop music, goes into 
the “Allegro” title first. | Clerks say that more new record | “5 her first try at recording. | Fox didn’t know where a better deal the public domain this year. 
Shefter has 34 masters socked! customers appeared after the holi- |} Only Capitol Records matched |could be made until the Paris copy- It was copyrighted by the late 
away for the new firm, which isn’t | days than in any previous period | Columbia’s sales clicks with names |jright owner traced the deal, wifich | Charles K. Harris, its author and 
much of a backlog. within memory. new to the recording business. it hadn’t consummated publisher, in 1892 

















NOT AN OLD-TIMER THIS TIME! NOT A LATIN TUNE! NOT A NOVELTY: 


BUT A REAL HONEST-TO-GOODNESS WALLOPING NEW BALLAD! 


7 ALL DRESSED UP 
WITH A BROKEN HEART 


BULLET 1009 
CAPITOL 15022 
COLUMBIA 37985 
DANCE-TONE 176 
DECCA 
DIAMOND. 
MGM 10118 


Phe Five Bars 
Peguy Lee 

Ruddy Clark 
“Phil 


itaas 


Phe Brooks Brothers 


Jerry Cooper (Reisman Orch) 


Houston 


Bob 


MAJESTIC 
MERCURY 


NATIONAL 7019 
SIGNATURE 15174 
TOWER 1263 
UNWERSAL 8558 


VICTOR 


' Liddy Howard 


5093.. 


John Laurenz 

Alan Gerard & His Trio 

Alan Dale (Ray Bloch Orch) 
Jack Owens 


Gloria Van & the Vanguards 


Bill Johnson 


EDWARD B. MARKS MUSIC CORPORATION 


RCA BUILDING 


HAROLD LEE, Gen’! 


RADIO CITY 


Prof 


Wakels 





NEW YORK 
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Band Agencies In | 
Early Summer Bids 


Major band agencies have already | 
launched campaigns to set bookings 
for standard summer resorts along 
the eastern seaboard, though none of 
the resurts opens earlier than May 


30, more than four months hence. 
What apparently had goaded some | 
of the agencies into activity much 
earlier than usual is the fact that 
General Artists’ Howard Sinnott last 
year stole a march on rivals and had 
many weeks booked before the 
others woke up to what was going 
on. This year they’re not going to 


be caught napping. 

Sinnott and GAC, however, ap- 
parently anticipating the earlier 
moves of other agencies, also are in 
action. Agency, along with Music 
Corp. of America, William «Morris, 
et al, ace talking with Virginia 
Beach, ; Steel Pier, Atlantic City: 
psoas Hall, Asbury Park, and ' 
other standard spots. Interest of 
these buyers in the usual summer 
band activity indicates that summer 
bookings will maintain the usual 
level, 


Lou Laie Sells Batch | 
Of Masters to Capitol 


Holiywood, Jan. 13. 

Lou Levy, head of Lee de Music, 
one of the publishers who under- 
wrote the recording of songs pub- 
lished by his firm and its subsidiar- 
ies, last week sold a batch of mas- 
ters made in this manner prior to 
the Jan. 1 disk ban. Levy turned 
over to Capitol “Records 10 masters 
made in Hollywood by Jan Garber’s 
orchestra, all of which tunes he pub- 


liskes, along with two other originals , 


Garber made himself. 

In addition to this deal, Levy sold 
eight sides to Mercury Records in 
Chicago. Four had been cut by the 
Les Paul Trio and four by Chauncey 
Hayes, a San Francisco band. 








MEN’S DINNER 


SHIRTS $3.95 
& $4.95 


OVERALL 
SUIT—For Dancers. 
Skaters and Acro- 
batic Teams. Of 
sturdy All Wool 
Whipeord. 









and comfortable 
work in. 
only we knew how! 
In Midnight Blue, 
Royal Blue, Powder 
Blue, Grey and 
Maroon. 


TO MEASURE—75.00 


MADE_TO 


ional MEN’S SHOP 


1693 BROADWAY, Near 53rd St. 














ETON) 


You will | 
find them very easy | 
to | 
Tailored as) 


Henry Hall Suggested 





DON'T YOU 
LOVE ME 
ANYMORE 


OXFORD MUSIC 
1619 B’way, New York 























































































































VARIETY ~ § 8 a. > : 
= R 
Survey of reiail disk best 7) © wa 3 Z 
sellers, based on reports ob- 2 | B | 3. : A Ss t 
tained from leading Stores in Bele si 3 - © 8 2 Me e 
11 cities, and showing com- S p at - € < ® > FS 1 
parative sales rating for this 5 * Ei, a|s S bo 3s E 
and last week. gS: & = AY 7 x be o| 9| <= A 
Hy z mn ~ i= ~ ~ A b S Ye L 
. ° ov ov v i An | & a o n 
= SITE] YI QL eI] 2 1a] El es 
di — 4 =| 1 | ] = | @ l 4181-9 
7 von ~ j 4 w ~ 
vation Week Ending F eléle) bleigla le] 27 
x Bae Re oe Eo wm ge |} Zi 6] oO 
ae Jan. 10 a Lele e ll el al cial a 
4 ~ | = @ | & | 3 | 8 
, ~ Fis] es] 8)e se] a] 8) sie) 
This Last }3|' =] | |«2|& 2 si "| 2i-s T 
wk. wk. Artist, Label, Title , D a v4 § lw ro) & | ¢ 2 5 | S 
VAUGHN MONROE (Victor) 
l 1 “Ballerina” 4 | 1 1 > 2 I 1 2 89 
- PEGGY LEE (Capitol) 
2 2 __,“Golden Earrings” 5 l 2 6 5 3... 3 oe 5 ne >. 3 72 
i ~ JO STAFFORD (C apitol) gers 
3 4 “Serenade of the Bells”.... ......... = 2 ee. Ee , 6 : 4 “ees ee 4 a in gas 42 
Sx “ARTHUR GODFREY (Columbia) ‘ 
3 4 “Too Fat Polka”. Te Motinee ae tots 5 Ms oe 3 .- E 5 ra 3 10 35 
~ ANDREWS SIS-D. KAYE (Decca) 
5 $. * “Civilization” ; ‘iets: : 2 ete. 6 7 ‘i 30 
‘FRANC IS CRAIG (Bullet) A 
6 5 Pe = OTN. occas elbs 1 o eerenn ve 3 tS, Mea es a ea a ax 2 fica 2 27 
by oe B. CLARK-NOBLE ORCH. (Col) ia 
7 15 “Vil Dance at Your Wedding” "ee etee ss 1s 3 Z EJ 10° see 3 ae 5 it 2 
~~ ROSE MURPHY (Majestic) ; 
8 ae — Cc an’t Give Anything Bat Love”... i ae ui 8 ; = 22 
a ‘GRACIE FIELDS (London) 
9A ey “Now Is the Hour” wees | ae Re Se Ce Bi taal: Ss l 19 
a ART MOONEY (MGM) 
we 2s “Four Leaf Clover” steeeees : 1 2 19 
~ SAMMY KAYE (Victor) 
a “Serenade of the Bells”...... we sette ce 4 2 ‘ 8 19 
aie BING CROSBY (Decca) 
12 17 “Pass That Peace Pipe”........ 6 8 8 8 . 14 
~ BING CROSBY (Decca) 
1I3A 12 PU menNOe.. | Bene” cio. cts ebay 9 04> a 7 3 z 12 
“75a ~ JACK OWENS (Tower) 
13B 16 “Maw: BOO 2. os ee ces a0 Steeete ce 5 5 12 
BUDDY CLARK (Columbia) 
15 a “Those Things Money Can't Buy” 7 4 11 
BING CROSBY (Decca) 
16A 8 SI a ss 2 ocak ble hed wea b dle 188 4 ‘ = 10 
DICK HAYMES (Decca) 
16B eT? ns mics is 6 Uns cae et etapa Ras ‘8 on nt Se 10 
DINAH SHORE (Columbia) 4 
18 ae “How Soon’. re a a. ees taeda ae Lal 2 ete a y 
: VIC DAMONE “Gilaccurey 
19A “Serenade of the Bells” ROE oe, ee a Ke 3 - os ga F 8 
FRANK SINATRA (Columbia) 
19B “When a Fellow Needs a Giri’’..... .. et vie nn 3 8 
FIVE TOP , ARR, HEWN 
“GOES TO TOWN" “ALLEGRO” THREE SUNS SEXTET Al JOLSON 
ALBUMS Dorothy Shay Orig. Cast Benny Goodman Album No, 1 
Columbia Victor ‘Victor Columbia Decea 








By British Bandleaders 
For Top BBC Position 


London, Jan. 6. 





Henry Hall, who has disbanded his 
| orchestra here, is to be offered a top 
| post at BBC’s Broadcasting House. 
1A number of name dance bandlead- 
‘ers have suggested that Hall be ap- 
| pointed director of Radio Dance and 
Light Music. Reason given was that 
‘with his experience he would be 
‘ideally suited to reorganize com- 
| pletely this BBC division. 

| Light and dance music shows have 
| particularly come under fire during 
the past year for blatant songplug- 
' ging and lack of showmanship. Hall 
is respected by both publishers and 
bandleaders, who all know he has 





‘never taken “plug money.” 




















WARNING!! 





THE FIRST BIG HIT RECORD OF 1948 


JUNGLE 
_ FANTASY 


Rainbow No. 10050 by Esy Morales 


DO NOT PLAY THIS RECORD IN THE DARK 


RAINBOW RECORDS 


156 West 44th St., Now York City 


WARNING !! 


YEAR-END, NEW YEAR 
DATES SPARK LONDON 


London, Jan. 7. 
London cats leaped into 1948 with 


la breathlessly paced series of jazz 
dates. Aside from the traditional 
Chelsea Arts Ball, which cornered 


the Palladium on Dec. 28, the No. 1 


Rhythm Club’s Sunday session at 
Mack’s Rehearsal Rooms earlier the | 


King George’s Hall on the preceding 
Saturday. 

Music heard during the holiday 
season included anything from old- 
timer George Webb’s Dixielandtrs 
to a kazoo band, an Australian two- 
beat cutfit led by Graeme Bell, a be- 
bop unit led by an accordionist, and 
a parade of big bands in the Ameri- 
can manner, led by headliner Ted 
Heath. George Webb’s Dixieland 
concert to end all Dixieland concerts 
took 4% hours to unroll, employed 
‘five bands, two announcers, and had 
ithe cash customers fighting the 
police to get in. 
| The New Year Swing session at 
' the Palladium, aside from featuring 
such small units as trumpeter Kenny 
Baker's Swing Group, drummer 
Jack Parnell and his Quartet, and 
trumpeter Dave Wilkins’ small 
| blues combo, gave prominence to 
| Paul Carpenter's excellent -m.c.’ing 





cals. No. 1 Rhythm Club featured 
Vic Lewis’ smaii group, with the 
leader himself trying his hand at a 
somewhat unaccustomed trombone. 
Best show of the lot, though, was 
undoubtedly Dixieland bandleader 
George Webb’s marathon concert, if 
only because of the presence of two 
tubas, three banjos, two kazoos, a 











comb and a washboard. Born. 


and Cab Kaye's raucous bebop vo- | 





} 


AFM Committee Meets 
To Map Campaign Of 
Praise for Petrillo 


Hollywood, Jan. 13. 
American Federation of Musicians’ 
public relations committee, headed 


the entire market in name bands on | by Herman Kenin, set up to discuss 
N. Y.’s Eve, there was Ted Heath’s | the possibility of a good-will staff 
New Year Revel at Seymotr Hall, | for James C. Petrillo, is meeting in 
preceded by Sid Gross’s first two | New York this week. 

Swingshop sessions at. the Caribbean | Committee has had one confab at 
Ciub, Ted Heath’s Swing Session at! which a flock of flack experts were 


| present to ladle out ideas 


same afternoon, and the Hot Club of | campaign on behalf of Prez James | 
London’s big: five-band concert at | C. Petrillo, 


who’s been paddled | 


plenty by the daily press for too 
long.. When ways and means are 
entirely thought out, a plan will be 
submitted to the AFM director 
board for approval. 





Louis Bernstein back from Florida 
while other music pubs, such as 
Lester Santly remained and Her- 
man Starr, Jack Mills due to head 
south within the next week or so. 


and 
| methods for carrying out a sustained | 


MPPA, SPA Pact 
Still in the Future 


That the 15-months of negotiations 
between the Music Publishers Pro- 
|teci >» Assn. and the Songwriters 
|Pro. tive Assn. over a new contract 
| won't be finally concluded until 
| March at least, is indicated by the 
|fact that the current agreement has 
'been extended again until March 30. 
This is the 10th time 
tract, 


| 
has been 





the old con- 
expired Dec. 31, 1946, 
extended, at first for one 


which 


month at a time, then for two 
months, now for three 

Reason for the extension of th 
old deal until after the start of 


spring is that the various writers and 
{publishers who comprise the nego- 
tiating committees take vacations at 
this time of year. Even so, just prior 
to the holidays, both sides had come 
near concluding talks over a new 
jpact. They had reached the point 
where only a couple major items re- 
mained to be adjudicated, pending 
the settlement of which attorneys 
for both sides had proceeded to whip 
results reached thus far into legal 
language and to have the latter made 
up in contract form. 


Even when vacations are over and 
|meetings between the two factions 
resumed, it will be some time before 
pact is formally signed. Both 
sides will want to peruse the deal 
|with attorneys, then they’ll have to 
submit results to their respective 
memberships for final okays. That 
|will take additional weeks. Which 
means that by the time a new pact 
lis ready it will have been close to 
two years in the making. Negotia- 
tions Originally started in Oct., °46, 
when the SPA’ites submitted de- 
mands to pablahors. 


ia new 


Bill Fields started this week as a 
disk jockey on WSAIT, Cincinnati, in 
|a midnight to 1 a.m. slot. He had 
| radio experience with the Army Air 
|Corps in the late war. 








From M-G-M's New Hit 


‘THREE DARING DAUGHTERS’ 


Jerry Wayne — Dell Trio 


THE 
DICKEY-BIRD 
SONG 


ROBBINS ‘MUSIC CORPORATION 
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IRVING MILLS 
SUGGESTS FOR YOUR PROGRAM 


| CAN'T GIVE 
YOU ANYTHING 
BUT LOVE, BABY 


Music by... . 
JIMMY McHUGH 
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PERRY COMO’S 


CHESTERFIELD SUPPER 


1344 N. Cole Place 








PATMAR MUSIC CO, Inc. 


Proudiy Announces 


of Their New Hit Ballad 


A FEW MORE KISSES 


(and a Few Less Heartaches) 


All Materials Available 
PATMAR MUSIC CO., 


HOllywood 4131 
JACK PERRIN, General Professional Mgr. 


INTRODUCTION 
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CLUB — JANUARY 16 


INC. 


Hollywood 28, Calif. 
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THE FIRST HIT 
SCORE OF 1948 


BING CROSBY'S 
“ROAD 10 RIO" 
b 


y 
Johnny BURKE 


and 
Jimmy VAN HEUSEN 


BUT BEAUTIFUL 


RECORDINGS 


MARGARET WHITING 
CAPITOL 


FRANK SINATRA 
COLUMBIA 


BING CROSBY 
DECCA 


DENNY DENNIS 
LONDON 


EDDY HOWARD 
MAJESTIC 


FRANKIE LAINE 
MERCURY 


ART LUND 
MGM 


MEL TORME 
MUSICRAFT 


ALAN DALE 
SIGNATURE 


TEX BENEKE 
VICTOR 


YOU DON'T HAVE 
TO KNOW THE 
LANGUAGE 


RECORDINGS 


JOHNNY MERCER 
PIED PIPERS 
CAPITOL 
BUDDY CLARK 
XAVIER CUGAT 
COLUMBIA 
BING CROSBY 
ANDREWS SISTERS 
DECCA 
RAY McKINLEY 
MAJESTIC 


TED WEEMS 
MERCURY 


TEX BENEKE 
VICTOR 


| EXPERIENCE. 


RECORDINGS 


BING CROSBY 
_ NAN WYNN 
DECCA 


BERYL DAVIS 
VICTOR 


APALACHICOLA 
FLA. 














A.C. AFM-Local Bars 
Traveling Bands From 
For Free’ Doubling 


Atlantic City, Jan. 13. 

Enforcement of a rule by the local 
| branch of the American Federation 
of Musicians which prohibits travel- 
ing. bands from doing any work 
other than that for which they 
came to this town may end the 
practice here of political organiza- 
ltions, etc., “borrowing” bands from 
| local night clubs, piers, etc., for free. 
Operators of clubs and other 
|!amusement spots as well as the en- 
tertainers themselves figure to greet 
'the union’s new stand with satis- 
| faction, since it bars them from un- 
wanted extra work. Local started 
lenforcing the rule last week, first 
| application coming before the public 
|via the newspapers last Wednesday 
1 (7). 
A trio from Mike Fiore’s Riptide 
club. sent to play for the Atlantic 
County Chapter of Gold Star Moth- 
ers, was shooed away from the meet- 
ing as officers of the local union 
met them at the door and read the 
union rule. Group, the Bob King 
Trio, promptly skedaddled, but not 
before members of the Gold Star 
Mothers protested. A trio employed 
by the hotel took the place of the 
King trio. 

Vincent Speciale, secretary of the 
local, and Alfonso Porcelli, its pres- 
ident, said that the union, in bar- 
ring the visiting trio, only carried 
out a national regulation concerning 
traveling bands. 


CAPITOL RECORDS’ 1006 
LOSS IN N. Y. BLAZE 


Capitol Records claims to have lost 
approximately $100,000 worth of ma- 
terials in the fire which destroyed 
the major portions of two buildings 
in uptown New York Jan. 2. Same 
blaze destroyed the International 
Recording Studios and some 70 mas- 
ters made prior to the American 
Federation of Musicians disk ban by 
various indie recording labels. . 

Capitol’s loss was made up of 
pressings (about 75,000), phono- 
graphs, needles and similar equip- 
ment. No masters were involved. It 
had been housed in a building on 
58th street, adjoining one in which 
the blaze started, but which was it- 
self set afire. Location was being 
used by Capitol as a storehouse and 
distributing point for disks. Imme- 
diately following the blaze, these 
operations were transferred to a 
similar setup in Brooklyn. 











cording companies and the band- 
leaders and singers whose masters 
were destroyed in the fire, have as 
yet gotten no word from the Ameri- 
can Federation of Musicians over 
their plea for permission to remake 
the platters. Those involved went 
at first to New York local 802 of the 
American Federation of Musicians, 
which sowie sr they turn to the na- 
tional office of the AFM. Latter is 
said to entertain a very sympathetic 
attitude toward the plight of the in- 
dies and the talent involved, but 
whether that feeling will sway a 
cold evaluation of the idea is an- 
other matter. 

| Among the 70 masters lost by in- 
dies such as Bullet, Banner, Manor. 
Crown and a string of other labels 
are’many items which make up the 
entire stockpile of disks put in by 
some bands, such as Marshall 
Young's combo. 








Meanwhile, the various indie re- | 





On the Upbeat 











New York 


Joe Glaser’s Associated Booking 
Corp. starting to book Billie Holiday, 
who will be released in March from 
Federal hospital in Kentucky. ..Glen 
Garrinto Commodore-Perry hotel, 
Toledo. ..Charlie Ventura and a six- 
piece band playing one-nighters in 
the midwest and east...Mary Os- 
borne Trio resumes music policy at 
Dixie hotel, N. Y. tonight (Wed.)... 
| Henry Topper took over as profes- 





|sional manager of Yellen & Fain 
| music. ..Juggy Gayle back in N. Y. 


| after four months on Coast; part- 
|ner Jack Gale heads west 
| Tony Pastor back to work after rest, 
| at Ansley hotel, Atlanta...Lou Sher- 
| wood’s six-piece combo into Town 
| Casino, Buffalo, next Monday (20) 
| following Cab Calloway’s orchestra 
| ...Jimmy Dorsey still hasn’t made 
up his mind as to when he'll re- 
organize; still at Coast home resting 
...Olin Schottler joined Duchess 
Music staff in N. Y. 


Hollywood 


Tex Ritter playing Interstate Cir- 
cuit, for six weeks, starting Jan. 22 
at Dallas and playing Fort Worth, 
Houston, Galveston, San Antonio 
and El Paso...Billy McDonald’s or- 
chestra at Tommy Dorsey’s Casino 
Gardens...Count Basie set for one- 
niter tour through the East. ..Migue- 
lito Valdes orchestra into Chase 
hotel, St. Louis, Jan. 23...Desi Arnaz 
crew into Flamingo, Las Vegas, two 
weeks, Jan. 22...Louis Jordan, re- 
suming work, into Golden Gate the- 
atre, San F., week of Feb. 25... 
Johnny Moore’s Three Blazers took 
$1,900 out of a one night stand at 
Civic Auditorium, Oakland. 





Chicago 

Stan Kenton will do another con- 
cert at the Civic Opera. House Feb. 
22, second in three months. ..Chuck 
Foster tops bill at Grand theatre, 
Evansville, week of Jan. 21...Cathy 
O’Mara joined Lawrence Welk, re- 
placing chirp Joan Mowery...Ray 
Anthony into Claridge hotel, Mem- 
phis, Jan. 30 for three weeks... 
Sonny Dunham set for Purdue U. 
Prom, Lafayette, Indiana, Jan. 23... 
Jack Owens vacations in Honolulu 
for three weeks beginning Jan. 28. 

Harry Cool plays first Aragon 
ballroom date Jan. 27...Leighton 
Bailey, local MCA band department 
topper, back from two week visit to 
Texas home town. 





Pittsburgh 

Arnett Cobb plays return one- 
nighter at Savoy ballroom Friday 
(16)...Larry Ames, formerly with 
Tony Reynolds’ band, now, playing 
piano and solovox at Haddon Hall 
dining room...Tony Little, solo or- 
ganist at Johnny Laughlin’s Sham- 
rock Room, expanded into trio with 
| Moser accordion...Frank Porter re- 
placed Bobby O’Brien as pianist with 
Pete Evans’ Symphonuts at Holly- 
wood Show Bar...Billy Lawrencé, 
ex-vocalist with Baron Elliott, home 
for a visit from Pasadena, where 
he’s studying acting at the Play- 
house...Johnny Carlile’s band into 
Ankara for two weeks while Jimmy 
Spitalny outfit plays one-nighters... 
Louis ‘Armstrong tentatively pen- 
ciled into CarnivaP Lounge for late 
January. 
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soon... | 


| Bill Clydesdale, guitar, and Charlcitte | 
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I Sulute the New “Top Plugs” 
In the Music Biz—The Jockeys! 


This racket is all new since I started in it 30 years ago, 
s0 my epinions don’t count for much new. 
I think I know a little something about comedy and nov- 
elty songs—after having been mixed up in writing and 
producing them with Fred Waring, Fred Astaire, the late 
Ben Bernie, Charlie Henderson (now 20th-Fox), ete., 
| ete. So I’m putting my dough on the line for one called 


However, 


BARTON CREDITORS’ 


* First general meeting of Barton 
Music Monday (12) was attended by 
between 40 and 50 people, all claim- 
ing IOU’s. After perusing the firm’s 
predicament, the creditors and their 
attorneys appointed a committee 
from their ranks to check over the 
company’s books and have a report 
ready for a subsequent meeting two 
weeks hence. All told, Barton is in 
debt to the tune of $82,000, approxi- 
;mately $61,000 of which is owed to 
|}songwriters, principal amount to 
| Johnny Farrow and 
| writers of “I Have But One Heart,” 
the firm’s most recent hit. 





Meeting turned 
| Barton owed writer royalty sums in 
entirety or in part as far baek as the 
lcompany’s first song, some years 
| back. Creditor’s attorneys do not 
| want to file an involuntary bank- 
ruptcy action against the firm until 
its affairs are straightened out so 
that a course can be determined. 


Ben Barton and Hank Sanicola, 
operators of the firm are in Cali- 
fornia. Frank Sinatra is supposed to 
be a one-third partner in the com- 
pany, although no longer affiliated 
| with it insofar as contributing songs 
| (he has Sinatra Songs, an Edwin 
|H. Morris subsid), but according to 
the conversation at the creditor’s 
|meeting he no longer holds his one- 
i third piece. 





MEET FINDS 826 DEBT 


Marty Symes, | 


up the fact that | 


Goldsen Retains Leslie In 
Revised Setup; King Cole 
In Shift to Burke-VH 


Arrangement by which Carlos 
Gastel and Stan Kenton and King 
Cole Trio were to have shifted mu- 
sic publishing affiliations from Capi- 
tol Sopgs to Burke-Van Heusen have 
been revised. Instead of moving both 
Kenton’s Leslie Music and Cole’s 
King Cole firm to B-VH, Mickey 
Goldsen, head of Capitol, will retain 





ithe Leslie operation while Cole 
| moves his outfit to B-VH 

There’s been a change in the finan- 
icial conditions of Cole’s shift, too, 
| and it's an unusual one. As of Jan 


11, Capitol will receive 50% of all 
publishers royalties accruing to King 
|Cole Music, from mechanical, per- 
|formance sources, etc. And the 
| splitting of the firm’s income from 
|this source continues indefinitely, 
| Capitol drawing one-half until when 
iand if the firm may be dissolved. 
In addition, Capitol gets 50% of 
| whatever financial assets are now 
/held by the company. 

| In shifting to the B-VH banner, 
|Cole’s firm will become known as 
| Progressive Music, with B-VH as 
|the selling’ agent for material pub- 
fie < 
| lished. In the event a hit song is 
|launched by the firm, either B-VH 
or one of the Edwin H. Morris firms 
(parent group to B-VH) will take 
lover its exploitation under a revised 
financial setup. 





SHFFFHOOFOOOOOOOOO 


Best British 


Apple Blossom Wedding ........ 
I'll Make Up For Everything 
Little Old Mill 
Now is the Hour 
Peg O’ My Heart 
South America 
| Bere oes ae ae 
First Love, Last Love 
Sorrento Re BEER 
Bow Bells .... 

And Mimi . 
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(Week Ending Jan. 1) 


London, Jan. 2. 
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“THEY ALL 
TO BEAT 
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The ONE and ONLY 











by another TOP ASCAP 


THE RUSH IS ON 

















wows |! “THE OLIVE SONG” 
BING CROSBY | , | 
ANDREWS SISTERS - | You jeckeys wili get free. samples areand February 15th. | 
SeGeA | and if you like it, ’'m in. Otherwise, what's twe grand |) 
a ‘| to find out? 
BURKE & VAN HEUSEN, Inc. | 
New York 19 (With a magnificent suite of offices in Pat’s kat) } KANSAS CITY: MO. 
\ee ee Boe SSeS AU e BR Oe eS HER * y TEC ee ee Sh eee see eeowens PR eo ce Pee ee ee we he CR ee He YE Chew ee eww ee OOo errr 


(All about Little Coeser) 


on DAMON Records 


By the famous team 
JON and SONDRA STEELE 


THE HOTTEST MONEY GETTER IN AMERICA, backed 





RECORDED 
THE BAN” 


authorized recording 
tune, "MY HAPPINESS” 


@- ORDER NOW 
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Harlem Must Use Attractions to Lure 
Ofay Trade from B’way, Swing St. 


The Harlem cafes, which attained 
their highest point of prosperity dur- 
ing the late '20s and early ‘30s, be- 
moan the fact that there’s no attrac- 


_ tion in the entire area that will in- 


duce the ofays to switch from the 
downtown to the Lenox avenue sec- 
to 

What they 
way 
from them by the 52d street (“Swing 
Sireet”) institutions. Consequently, 
there are na terrific personalities to 
be seen in Harlem exclusively. Even 
many Harlem residents during the 
past few years have become accus- 
tomed to going downtown for their 
entertainment. The 52d street boites, 
as well as most others, do not draw 
the color line. The now defunct 
Zanzibar and Cafe Society Uptown 
at one time catered to many Negroes. 
This trend downtown helped skim a 
good deal of the cream off their trade 
to the point where patronage in a 
Harlem cafe now has the effect of 
going toa neighborhood pub. 

Some feel that one of Harlem’s 
hopes is the starting of a super cafe 
with shows that would exceed the 
fare offered by the late Cotton Club. 


EDDY ° M 
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“Heifetz of the % 


harmonica.” 5 
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Margery Welles at the Piano 
Mgt.: Ben Lipset 











———— 


BY ERNESTO 


a 


GOWNS 








HELENE and HOWARD 


“Comedy Dance Aatics’ 
HELD OVER 
ALPINE VILLAGE, CLEVELAND 
Dir.: MATTY ROSEN 
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of attractions have been taken | 





COMEDY BARGAINS! 


Our selections of PARODIES, SPE- 
TS as} ny is one 


© 


eur specialty! 


ustve material 
J. & H. KLEINMAN 


1785-K Ne. Bronson 
HOLLYWOOD 28, CALIF. 


Tel: 
GL 1256 


An institution like that, it’s felt, 
would eventually draw the white 
trade, and thus it would again be 
fashionable to make an occasional 
trip to Harlem. The paleface patron- 
age is necessary 
lieve there isn’t enough money 
the section to keep a club of that 
calibre going with exclusively Negro 
patronage. There have been some 
| big ventures started but the running 
i nut was too high, for one reason, 
and the bad publicity that Harlem 
got because of mugging incidents, 
made the big-spenders wary of going 
there. 
Today, the 





safety situation has 
been changed. Muggings are down 
to the diminishing point. Even the 
more timid palefaces can get to and 
from Harlem cafes with perfect 
safety via taxicabs. Nonetheless 
there’s no appreciable white trade, 
mainly because of lack ,of suitable 
ani new attractions, and the eco- 
nomic slump that has currently hit 
most of showbusiness. 


Experiment 


“There’s one Harlem cafe, Well’s 
Music Bar, which is experimenting 
in a new direction. It’s been trying 
ofay performers. First one to play 
a Harlém club in this new deal is 
Barbara Carroll, a jazz-pianist, who 
appeared on 52d street at the head of 
a trio. Business there has been re- 
ported as good, even getting some 
ofay patronage. The impact there 
is regarded a mixture of novelty and 
psychology. Her presence is attract- 
ing many ofays, who would other- 
wise be timid about going to the sec- 
tion, and many Harlemites who can’t 
afford the downtown clubs want to 
see what she has to offer. 

The .majority of spots are still 
doing reasonably well, considering 
the times, with personalities that 
have played the downtown boites. 
With frequent repeats between 
downtown and Harlem, they've lost 
their freshness. 


JESSEL AGAIN ABBOT 
OF COAST FRIARS CLUB 


Hollywood, Jai. 13. 





other term as Abbot of the Friars 
Club at its annual meeting, with 
Bob Hope replacing Bing Crosby as 
Dean. Hope’s old post as Proctor 
was taken over by Jack Benny, 
George Burns succeeded Robert 
Taylor as Prior and Lou Holtz fell 
heir to Jimmy Durante’s job as Rec- 
tor. 

Board of directors for 1948 con- 
sists of Harry Cohn, Irving Briskin, 
Abe Shore, Mickey Willner, Pat 
| Somerset, Arthur W. Stebbins, Kay 
| Kyser, Meredith Willson, Lou Cos- 
‘tello, Irving Mills, Ronald Regan, 
| Harry Joe Brown, Irving Epstein, 
| Leo Mizis, Harry Karl and Murray 
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Randolph. 
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| list. 
‘posted, according to AGVA rules, 


because many be- pm ge to strike. 
in 


Loew Execs Split 
On Vaude s Return 








George Jessel was elected for an- 
; 











Terrace Room 


WILLIAM PENN HOTEL ° 


RANDOLPH 


THE MAGICIAN 


My. Thanks To— Booked By 
TOM TROY * JOE HILLER 
J. L. HENNESSY AGENCY 
MARTHA COPPINS 


PITTSBURGH, PA. 


Pittsburgh, Pa. 


AGVA Pacts Hollywood 
Nitery After Long Hassle 


Hollywood, Jan. 13. 
Seven Seas nitery and American 
Guild of Variety Artists have 
reached an agreement after two and 
one half years, during which time 
the nitery was on AGVA’s unfair 


Temporary contract and bond was 


when four performers at the nitery 








To State, N. Y. 


| 
After three weeks of experiment- | 


ing with a double-feature, no-flesh 
policy at the Loew’s State, N. Y., 
company execs are -still divided 
over. the prospect of reinstating 
vaude shows in the Broadway house. 
Outlook for the comeback of stage 
shows, however, is growing increas- 
ingly dim as the faction now having 
the upper hand in the policy cham- 
ber seems steadfast in their decision 
to carry through under present con- 
ditions. : 
Biggest argument 
vaude group is 


for the pro- 
the disappointing 
grosses being racked up by the 
State since the demise of stage 
shows and the start of the second- 
run pix policy. With vaude, the 
house averaged a weekly gress »f 
$28,000, a figure which has not been 
approached under the all-picture 
operation. In a typical week, be- 
ginning Dec. 1, the State grossed 
$34,500 with a stage show headed by 
dackie Gleason, Bob Howard and 
Betty Reilly. This week, with “This 
Time for Keeps” and “Arnelo Af- 
fair,” the house only earned $18,000. 
Partisans of the anti-vaude policy 
believe the State will begin to shape 
up at the wickets with a straight 
picture policy only if it’s given more 
time. It was pointed out that a new 
patronage had to be built up for 
the house and this would be a mat- 
ter, not of weeks, but of months. Be- 
sides, they contend that even if cur- 
rent grosses are lower than before, 
the savings under the new policy 
just about compensate for the dip. 
Installation of new lighting and 
sound amplifying equipment at the 
State during the final week gave rise 
to rumors and hopes that vaude 
would soon find its way “back under 
better’ physical conditions. Com- 
pany execs, however, have scotched 
this belief by declaring that the 
equipment was ordered over two 
years ago but was delayed due to 
manufacturing difficulties. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Jan. 13. 

Herman LeVine, of the N. Y. office 
of the Rogers Fund, in for annual 
personnel check-up. 

Betty. Huntington, ex-NVAite who 
beat the rap here, reports that she 
is doing O.K, in N. Y. C. 

After spending the holidays with 
her husband, John Binkley, who is 
doing well, Ella Binkley returned to 
Lancaster, Pa. 

Bobbie Greene back to N. Y. C. 
after holidaying’ with Bill Chase. 

George Layton, anaouncer of sia- 
tion WNBZ, back from a holiday in 








Pittsfield, Mass, while the Len- 
(Loew's) Grottes are vacashing in 
Baltimore, 

James Kirkwaod, Jr. back to 
N. Y. C. after holiday visit with his 
mother, Lala Lee. 

Eddie Vogt back at the. Rogers 
after 10-day furlough in N. Y. C. 

The Great Harrison, magician, 
stopped off at the Rogers to chat 
with Carl Kessler (Amazing Mr. 
Ballantine). ' 

Sam Lefko, of the Philadelphia 
RKO office, back to work and home 
after annual check up. 

Inez Delores Liv 1 elated over 
surprise visit*from Claire Fountain, 
Alma Mia and the Anson Sisters. 

Inez Groething upped for two 
meals and mild exercise. 

(Write te who are iii.) 


B’WAYITES STAGE VHCS UNITS 


Broadway vaude house producers 
have volunteered to put the Veter- 
ans Hospital Camp Shows units iito 
shape for presentation in Army, 
Navy and Veterans Administration 





London Vanders Need Top US. Acts 


Regardless of Takeout Pay: Delfont 


Any change in the present ar- 
rangement which permits American 
talent to take dollars out of England 
would be injurious to the performers 
of both countries, according to Ber- 
nard Delfont, operator of the Casino 


theatre, London. Delfont, who is now 
in the U. S. gandering acts, in touch- 
ing on the controversy now raging 
in the British press about the money 


being paid to American acts, stated | 


that American acts are necessary if 
the variety theatres are to gross top 
coin, 

British 


The theatre, Delfont. de- 


clared, needs the stimulus of top in- | 


ternational names. There isn’t enough 
talent in England to provide thea- 
tres with headliners. Delfont, who 
has played such top U. S. talent such 
as Lena Horne, Ink Spots, Chico 
Marx, Vivian Blaine, Borrah Mine- 
vitch Rascals and others, declared 
that he has yet to lose money on an 
American headliner despite top 
money paid. 

The current controversy stems 
from the $15,000 being paid to 
Mickey Rooney at the Palladium 
theatre, London. Some newspapers 
there commented on the fact that 
Rooney’s salary 1s much more than 
any British artist could hope to earn. 
The News-Chronicle, however, noted 
that if any attempt was made to bar 
American performers, British acts 
in the U. S. might suffer. That sheet 
believes that British performers are 
taking more dollars out of the U. S. 
than Americans are taking out. of 
England. 


Current instance is the second 
controversy to have come up on U.S. 
performer salaries. Several months 
ago the Ink Spots touched off the 
fracas when they complained about 
the strenous schedule of shows be- 
cause of doubling, and refused to 
appear at several performances. That 
controversy died out only to start 
afresh with Rooney’s Palladium date. 


Fresh Names Boom By 


Delfont declared that fresh name 
importations have boomed the va- 
riety business, thus creating more 
work for native British talent. With 
more playing time thus developed, 
more British names will be made. 


However, Delfont stated that the 
high price of some Americar acts 
limit their playing time to the major 
houses in a few cities. If paid lesser 
coin, they’d be able to work the 
smaller cities. He feels that playing 
time in-the smaller keys would 
strengthen British interest in variety 
and the entire industry would bene- 
fit. There are, he said, some acts 
whose salaries permitted playing 
time on the smaller houses. Laurel 
& Hardy, who got around $4,000 
weekly, did yeoman service for the 
variety field with their tour of many 
British theatres. 


Interest in variety 1n England is 
being strengthened, Delfont said, by 
the 75°, tax on film imports. Faced 
by a picture shortage, many theatres 
are considering vaudeville. The Eng- 
lish people, he said, are interested | 
in live talent. Even before the 75% | 
tax, possibilities of live shows were 


Croydon, where the exhibitor played 
the D’Oyly Carte troupe for one 
week and got a terrific take. He fol- 
lowed this with a ballet and had 
another @ig week. There is now a 
general falling off of cinema receipts, 
he said, while the vaudeville field is 
booming. 


Delfont plans to sail back to Eng- 
land Jan. 24 after a Florida trip. 
| While here, he’s attempting to sell 





“Old Chelsea.” am English musical 
stom music by the late Richard 
Tauber. He also hopes to finalize 
pacts with Harry Richman and 


others before returning to England, 





| Country Club, St. Loo, 


Razed in $50,000 Fire 


St. Louis, Jan. 13. 

The Country Club, nitery, was 
destroyed at a $50,000 loss by fire of 
undetermined origin last week. 
George Graff, the owner, said he had 
practically completed sale of the 
property to Negro Masons, who 
planned to use the three-story struc- 
ture as a lodge and to erect 350 
homes on adjoining land. 

Graff said he had no insurance on 
the building. 
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demonstrated at the Davis theatre, 
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hospiiais. 

Alan Zee, of the Capitol theatre; 
Lee Morgan, Strand producer; Gae 
Foster, Roxy production head, and 
Dave Bines of RKO, have already 
been assigned production chores. 

Committee is to handle eight 


York. Two others are being sent 
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Plenty Biz Seen for Established N. Y. 
Bistros When Weaker Spots Fade Out 


The probable shuttering of some 
niteries during the next six months 
may bring a degree of stability to 
the industry, according to spokes- 
men for talent agencies. It’s claimed 
that the major problem in cafes is 
overseating. There’s no _ longer 
enough business for the present 
of cafes, consequently 
elimination 


number 
of 
tions would put the remaining cafes 


unprofitable opera- 
jn a more solid position. 
Theyagencies say they're not par- 
worried the current 
They that the 
present problem of getting enough 


the talent 
extremely un- 


ticularly about 


slump. claim with 


good acts to go around, 
situation has become 


healthy. Bidding is so intense for 
the few name acts available, that 
salaries are now more than the 


cafes can pay. They point to the 
current Florida situation as an ex- 
ample. Business in most spots there 
is way below standard, but they’re 


shelling out the highest talent 
budgets in history. 
Within six months, it’s claimed, 
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The Risque Frisky 
29th Week Mermaid Room 
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the clubs that have been flounder- 
ing will have given up. 

When that happens, it’s felt that 
nitery salaries will revert to nor- 
malcy. Salaries in the top brackets 
may not hit the prewar levels, but 
with fewer clubs able to pay $3,500 
and upwards for one act, downward 
modification will be inevitable. 


Foldo of the weak clubs will simi- 





number of nitery patrons, 
thin a patronage spread. 
lished nitery operator 
| the spots that survive 
|}months will 
on the cafe 


The estab- | 
thinks that 
the next six 
be permanent fixtures 
scene. 


MIAMI NITERIES POST 
BONDS WITH AGVA 


have 
with the 
Artists 

The 
was cleaned 
the Copa- 





in the Miami 
$75,000 in 
Guild of Variety 


performer 


Niteries area 


posted bonds 


American 


to cover salaries. 
Miami 


; up 


situation 
(12) when 
Beach, 
$15,000 


bond 
Monday 


Miami 


forwarded a 


cabana, 
had certified 
check. 

the Miami 


The bond situation in 


clubs had been snarled because of 
the change in administration result- 
ing from former national adminis- 
trator Matt Shelvey’s dismissal 
the Associated Actors and Artistes 
of America. Cafe managements 
|claimed that under those circum- 
| stances the cafes could not post se- 
| curity because of conflicting claims 
| by AGVA representatives. Max Bar- 
inett, appointed by Shelvey, 


Bertell, Apollon Sign 


Dave Apollon, the mandolin-play- 
ing comedian, last week signed Jack 
Bertell as his personal manager. 
However, his former p.m., Bernard 
Burke, will continue to book him in 
conjunction with the William Morris 
agency. Burke has been Apollon’s 
personal manager for more than 20 
years. 

Bertell, incidentally, has moved 
his office from the Plaza hotel, N.Y., 
to larger eastside quarters. 








|larly mean a business increase for 
those remaining. Presently, with 
most, cafes competing for a limited | 


there’s too 


told AGVA it | 


by | 


claimed | 


Backlog of Boom 
Salary Acts Has 
~ Bookers Worried 


| Major 
With the 
| priced acts that 


N. ¥ 
problem of playing 


vauders are faced 


high- 
the boom days. Several 
now have a backlog of commitments | 
| with acts in the $2,500-$4,500 brack- | 
et that they'd like to of 


but cannot because of contracts. 


get rid 





| Virtually every major comic 


No More Gold in Them Thar Joints; 
Las Vegas Sets 56 Top on Floorshows 





Ed Wynn Toasted 
At N.Y. Luncheon 


Comedian Ed Wynn, currently 
making his first nitery appearance, 
at the Carnival, N. Y., was toasted 
at a luncheon hosted by agent Paul 
Small at Toots Shor’s, Monday (12). 





Las Vegas, Jan. 13. 

Gold Rush days are over, begin- 
ning early in February, for nitery 
entertainers who have been pulling 
down $10,000 to $15,000 a week in 
this town’s gilded bistros. Operators 
of the Flamingo, the Last Frontier 
and El Rancho Vegas, as well as the 
smaller clubs, have signed an agree- 
ment to limit their shows to $5,000 


la week. 


in town | 


| 


| showed up. Among them were] 
| Milton Berle, Willie Howard, Lou 
oe Smith and Dale, Jesse Block, 
ck — Joe Laurie, Jr., Harry 
Srortin ank Fay, Morey Amster- 
dam, Poi Lehr, Al. Kelly, Harry 
Hershfield, Phil Silvers, Henny 
| Youngman, Harvey Stone, Red But- 


theatres | 
| and Leonard Lyons; 


| 


were pacted during | 


As | 


la result they've been going through | 


‘MIDWEST TOUR SET FOR 


an effort 


books. 


all 


to get 


sorts of maneuvers in 
talent off 
One theatre has 
play-date of an act 
times. Booker for 
has shuttled 
tc out-of-town 


the the 


the 
s than six 
same house 
performers 
an effort 


postponed 
no le: 
the 
also other 
vauders in 


to get rid of the commitment. The | 
acts, however, are sticking to the 
| letter of the contract—that is, they | 
; want the N. Y. dates. 

| In one case a house booker was | 


able to juggle play-dates of a singer 
ito reduce a four-week commitment 
to two weeks. 

As a result of backlogs, bookers 
|rarely will sign an act to a contract 
far in advance. 


ito be in charge of the jurisdiction, | 


| while the national AGVA headquar- | 


i ters declared that all bonds were to 
be posted in New York. 

The Florida Supper Club Assn., 
|organization of Miami Beach boni- 
faces, asked AGVA to permit them 





|to post bonds with either the Florida | 


State Labor Commission or a focal 
bank. AGVA refused and told club 
|owners that talent wouldn't be 


posted. Bonds _ started 
shortly afterward. 


The only cafe caught in the con- 


| flicting jurisdictional dispute is the | 


| Little Roumanian, operated by Yid- 
'dish actor Michel Rosenberg. Rosen- 
berg gave Barnett a $1,350 check to 
| cover salaries. The AGVA national 
| will take action to recover that 
sum. 
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CLUB MOROCCO, H’ WOOD, 
CLOSED ON TAK RAP 


Hollywood, Jan 

Club Morocco, Vine yeas fos 
has been shuttered by local Treas- 
ury department officials because of 
unpaid back taxes. 

Club has been in financial 
culties through a series of operators 
and though it was SRO with Frankie 
|Laine and Herb Jeffries, owners 
have never been able (o level off. 

Red Ingle, who opened at the 
nitery a week before it was shut- 
tered, has been paid off according to 
contract. 





Basse’s Concert Bow 
Eli Basse, who has written comedy 
|material for Joe E. Lewis, Eddie 
| Davis and others, will make his bow 
jas a concert performer at the Town 
| Hall, N. Y., Jan. 17, He'll do some 
|of the tunes he’s written for others 
/and also a few new songs. 

He'll appear on the bill with Red 
Buttons and Jennie Goldstein. Show 
|is one of the “Concerts at Midnight” 
and 





| promotions by Ernie 
»Sam Gutworth. ° 


ndare n 
4AaniGaers 





| Jimmy Edmundsen 
| wards), 
| N. 5 


| mont Plaza hotel, 


(Prof. Back- 
now at the Capitol theatre, 

signed" for.the Glass Hat, Bel- 

N. Y., Jan. 29. 


tons, Joey Faye and George Jessel. 


| weeks 


Others paying tribute included A. 
J. Balaban, head of the Roxy the- 
atre, N. Y.; columnists Earl Wilson | 


cartoonist Ham 
Fisher; Loew circuit booker 
Piermont and author Quentin 
nolds. 


Rey- 


Berle emceed. 


‘CARSON OATUNE TROUPE 


| Hollywood, Jan. 13. 
Sunset Carson will head a Western 
revue and rodeo which will tour 


Michigan, Illinois and Ohio, starting 


Sidney | 


the retrenchment 
lapse of business, which 
the war years and 
rolled along merrily until recent 
weeks. Last name act booked into 
the Last Frontier under boom prices 
is the Ted Lewis show, which opened 
last week Bookers were notified 
of the impending move several 
ago, but the bad news was 
under cover in hope that busi- 
would boom again. 


Reason behind 
policy is a 
boomed during 


kept 
ness 





Price’s Nitery Tour 











Georgie Price, who opened at the 
| Hollenden hotel, Cleveland, Monday 
|} (12) for two weeks, will follow with 
j}the El Rancho, Las Vegas, Jan. 26, 
for two weeks. 

Price is also slated for the Fair- 
mont hotel, San Francisco, Feb. 12 

Lovely 
Lady 
of 
Song 


on June 1 in Michigan. 
Troupe consists of Carl Zeller’s | 
band, seven bronc busters and other | 


sage brush vaude perdormers. 


Chi Group Raising Fund 


| fense committee here. 


| 


diffi- | 


| Matthews. 


For Satira’s Appeal 


ie hicago, Jan. 
Heavy sentence imposed on 
| tricia (Satira) Schmidt by 


wa. 


Havana | 


| court has led to formation of a de- | 


Key commit- 
| teemen are Milton T. Raynor, 


attor- | 


ney for the Cafe Owners Assn., Jack | 
Irving, of American Guild of Va- 
riety Artists, and her agent, Bill 


Group plans a benefit to 


| raise funds for an appeal. 


{ 


| the Silvers Palms here, 


Satira, danced at 


was sentenced 


who formerly 


| to 15 years and a $5,000 fine for con- 


| viction of homicide in 





the death of | 


Jack Mee, Chi attorney. 





Jackie Miles will play his first 
Coast cafe date in mid-March when 
he opens at Slapsie Maxie’s, Holly- 
wood. 


| 
| 
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JUST RETURNED FROM SUCCESSFUL TOUR IN ENGLAND 


ROLLY ROLLS 


Opening Today (January 14) at the 
ROXY, New York 





(4th Return Engagement) 


And Concurrently Appearing at 


ST. REGIS HOTEL’S MAISONETTE 


Per. Mgt. JACK BERTELL 











Dir. MCA ARTISTS, LTD. | 
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Night Club Reviews 


Copacabana, N. Y. 
Gertrude Niesen, Florence & 
Frederic, Sondra Barrett, Jeffrey 
Clay, Jet MacDonald, Anna Kon- 
stance, Line, Michael Durso Orch, 
Fernando Alverez Orch; $2.50 mini- 
mum. 





Put Gertrude Niesen down as giv- 
ing one of her better performances 
as headliner on the new Copacabana 
show. At the same time, when is she 

oing to stop making a career of “I 

anna Get Married”? The number, 


which she helped popularize in the | 
“Follow the Girls” musical a couple | 


of seasons ago, has already been 
done to death by Miss Niesen and 
others, and Miss Niesen is just 
making too much of what was once a 
good thing. 


Miss Niesen, however, still remains | 


one of the great singers of pop songs; 


with a voice that has an enormous | 


vibrancy that probably none of the 
singers of her type can show off to- 
day. Her phrasing is among the best, 
and her per“ormance shows a greater 
care than that revealed, say, in her 
comparatively recent date at the for- 
mer Vanity Fair on Broadway (now 
the Harem). Her versatility is par- 
ticularly evident in two such ex- 
treme numbers as “Freedom Train” 
and “Love for Sale,” the latter nota- 
bly being a pulse-quickener because 
of the way she does it. 

What Miss Niesen must do, how- 
ever, wherein “Married” is con- 
cerned, is relegate it now to just a 


JACK PARKER 
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throwaway number, instead of the 
production buildup that it now gets. 
A couple of verses of the tune, and 
off; she shouldn’t have her whole 
act revolve around it, with some of 
the line as bridesmaids, etc. 

There’s nothing momentous about 
the bill otherwise, the rest of the 
layout featuring Florence & Fred- 
eric (New Acts), Continental act 
billed as making their first Ameri- 
can appearance with their ballroom- 
ing: Sondra Barrett, tapster; Jeffrey 
Clay and Jet MacDonald, production 





singers, and Anna Konstance, pro- 
duction dancer. 

Miss Barrett captures a few mo- 
iments of attention with her neat 
hoofing, though she could do more in 
the way of selling her turn. Clay, 
former Buffalo radio singer, is a 
nice-looking baritone who 
himself well in the production rou- 
tines, as does Miss MacDonald. 

Kahn, 


Carnival. N. Y. 

| Ed Wynn, Jane Pickens, Dick & 
| Dot Remy, Greb & Lober, Graham 
| Sisters, Rae Jacquemot, Charles Ir 
win, Line, Charles Blackman and 
| Gao’s Orchs; $3.50 minimum. 


Since this is the age of nostalgia, 
lit was inevitable that the name of 
Ed Wynn would again find its way 
| back to Broadway. For his first in- 
person engagement in some years, 
\“The Perfect Fool” is also making 
| his initial appearance in a cafe, at 
|the’ Carnival, certainly one of the 
ltoughest cafe rooms in America. 

Wynn may not be able to lure a 
lot of customers to a cafe these days, 
ibut he still possesses much of 
ishowmanship and _ laugh-provokers 
lthat once pushed him to the fore 
)as one of America’s topflight comics. 
|He has starred in musicomedy, radio 
land vaudeville; Wynn certainly still 
has enough savvy from those fields 


lto excite laughs in a medium in 
'which he’s venturing for the first 
i time. 


If Wynn fails to be as funny as he 
much of that must be 


| 
| 
| 


fonce was, 
lattributed to the fact that he has 
ibeen away too ‘many years. No 


matter how great a performer is, or 
was, there’s no doubt he requires 
work, and plently of it, to get him- 
self into shape. Lay off for just a 
week or two and he’ll find himself 
missinge out here and there. And 
Wynn has been away for years. 
But he can still entertain—don’t 
make any mistake about that! There’s 
no doubt he’s lost his edge, and per- 
haps this is only noticeable to those 
who remember him when, but to the 
Johnnie-come-latelies Ed Wynn can 











WANTED 


Growing talent agency 
seeks experienced salesman 
for night club, vaudeville 
and personal appearance 
bookings. Salary and com- 
mission. All letters held in 
strict confidence. Present 
employees know of this ad. 
Write Box 647, c/o Variety, 
154 W. 46th St., N. Y. 19. 





still be a very funny guy with his 
\odd getups, his distorted chuckle, 
his feigned foolishness. After all, 
ithere is no substitute for youth. 
Even Jolson will tell you that despite 
his own phenomenal comeback. | 
Opening night produced a situa- 
| tion Wynn probably never before ex- 
perienced in his more than 40 years 
in show biz. For fully two minutes, 
at his intro as_he walked to the 
apron, the predominant show crowd 
cheered. For two minutes more, on 
his exit, they cheered again. It was 
a tribute to one of the most in- 
defatigable performers in show biz. 
For his age—and he’s past 60— 
Wynn is punching as hard as ever. 
It’s remarkable that he’s as nearly 
active on stage as ever. He opens 
with a monolog, after a corny pro- 
duction introduction acquainting the 
audience with his past successes; 
then follows a series of appear- 
ances solo and with other per- 
farmers on the bill. : 
Wynn is reprising a bit that he did 





jsome years ago with Jane Pickens, 
in a Broadway revue, wherein he 
wheels her around on a bicycle 


fitted with a while she 
warbles. 


business with Dick and Dot Remy, 


piano, 











—————————————————e 


handles | 


the : 


There’s also a piece of 


the rubber-bellied acros, which is 
another repeat of something they did 
together years ago. And, of 
course, the pin-up routine wherein 
he drapes several girls with the 
latest fashions 

Both Miss Pickens and the Remys 
have their own spots, of course. 
Miss Pickens is attractive and dis- 
plays a pleasant voice. The age 
whose act is focussed on the hefty 
girl, draw plenty of laughs, and they 
get by, too, on their straight and 
novel acro stuff. Greb and Lober 
are a mixed pair of dancers in the 
Jack Cole ‘ein who likewise sock 
over in their briefie. Rest of the 
|bill are holdovers, all of them pro- 
iduction people. Kahn, 





Beulevard Reom, Chi 
(STEVENS HOTEL) 
Chicago, Jan, 13. 
Dorothy Shay, Pride & Day, June 


Taylor Line (12), Skitch Henderson 
Orch (15) with Nancy Reed and 
Andy Roberts; minimum $3.50—$1 
cover. 


Room is back to name act policy 
after several revues and, judging 
from patron response, it’s a wise 
move. In making the change hotel 
was fortunafe in snagging Dorothy 
Shay, now riding high in record and 
radio popularity. Another smart 
booking is the Skitch Henderson 
‘orch, which puts on a fine between- 
shows revue. 

June Taylor line opens with “Bal- 
inese Jive.” Costuming is above 
average with pagoda headdress and 
lame costumes standout. Girls close 
shew with a number built around 
“Papa, Won't You Dance With Me” 
from “Allegro.” 
| Pride & Day, jugglers, work 
feomic angles into a standard act. 
iThey finish to strong returns when 
ifemme on the shoulders of male flips 
tennis balls in tempo with Indian 
clubs manipulated by partner. 

Miss Shay clicks with opener, “I’m 
Doing All Right For a Mountain 
Gal.” Follows with “Feudin and 
Fightin’,” “Will You Treat Me 
in the Style,” “It Was Just a 
Friendly Feeling on My Part,” and 
“Uncle Fud” for additional salvos. 
Encores with “Efficiency,” and begs 
off with “Oh Where Has My Baby 
Gone?” Songstress is solid all the 


wa 
His 








y. 
Henderson also scores. 
i;well balanced crew are on the brass 
ikick, but treat it with restraint,— 
mostly as a backing to maestro’s 
piano efforts. He does a lot of solo 
work during the show and also in 
the dance sets. While leader uses a 
good deal of late Hal Kemp’s book, 
|his arrangements are strictly his 
own. 

Band carries two vocalists, Nancy 
Reed and Andy Roberts. Gal does 
neatly on “Put Yourself in My Place, 
Baby,” “Papa, Won’t You Dance With 
Me,” and duet with Roberts on “Cora 
Belle.” Roberts does okay on his 
vocals, best being the Ink Spots 
impresh on “Gypsy.” Zabe. 


PITTS. NITERIES FOLDING 
UNDER TAX PRESSURE 


Pittsburgh, Jan. 13. 

Usual number of nitery casualties 
took place here following the New 
Year’s Eve celebrations, but this 
time a contributing factor was the 
new city amusement tax (5% 
cafes, or 10% figured on a basis 
of half the tab), which several own- 
ers figured was too much to buck. 
Particularly since they've already 
had so many headaches from the 
continuing 20% federal levy. 


Lou Abrams, who had reopened 
his Club LuMarba only a few days 
before Xmas following a -six-month 
shutdown, shuttered after’ just 10 
days under a new black-and-tan 
policy, which didn’t pan out, and it’s 
understood cellar spot’s days as a 
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RECORDING EXCLUSIVELY FOR HUCKSTERS RECORDS 


ALOHA to LEW and HERMAN ROSEN and 
TATSURO MATSURO 


night club (used to be the Villa 
Madrid) are over. Reports are that 
it'll be reconverted into a cafeteria 
in the spring. Vogue Terrace, big. 
theatre-restaurant near McKeesport 
and at one time a money-maker, was 
another shutee. Lease was trans- 
ferred from Bill Household to Andy 
Chekeris as of Jan. 1 but latter de- 
cided to stay closed for the winter 
and doesn’t plan to open until Deco- 
ration Day after extensive remodel- 
ing. 

An additional 5% city tax has 
also resulted in recession in live en- 
tertainment at many places. Many 
bars and lounges which had been 
extending themselves on talent have 
gone back to music only, with Mer- 
cur’s Music Bar leading the pack, 
in order to eliminate not only the 
city levy but also the Federal 20% 
tap. Other niteries have cut down 
on number of acts ordinarily used 
to cut down the expected slack from 
the new tax. 











Denver, Jan. 13. 
“Skating Vanities of '48” did a good 
$52,000 in 12 shows (nine nights and 
| three mats) at the 5,000-seat audi- 
| torium, at $2.50 top. 
| Favorable word-of-mouth 


| ICE ‘VANITIES’ 52G, DENVER 
| 


and 








| excellent press helped. 
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JUDY MAGEE 
Comedy, Pantomime 
25. Min. 

Samovar, Montreal 

Here is an outstanding personality 
and brilliant comedienne who has 
everything to reach the big top 
very fast. Girl, pretty and a polished 
erformer with constant sharp de- 
ivery, has so much material, all 
good, that she is a natural to do a 
one-act show. Bulk of her work now 
are pantomimes on well known re- 
cordings of equally well known 
personalities to which, through 
panto-mimicry, she brings a definite 
and distinctive talent. This per- 
sonal gift permits her to go over and 
above the usual record-act. Variety 
of her material and her genuine 
versatility of expression constantly 
bring out her own remarkable flair 
for comedy. Lip sync and timing 
are excellent. 

She does enthusiastically received 
routines on the Spike Jones re- 
cordings “Chloe,” “Hawaiian War 
Chant” and “Trumpet Solo” (Laugh- 
ing Song). Fantastic musical parts 
of each record provide her with op- 
portunity to show all her own smart 
comedy and Jones’ humor and 
work practically become just musical 
background. 

Pantomime on _ Beatrice Kaye’s 
“The Nightingale” is a solid hit as 


is a lively version of Betty Hut- 
ton’s “Doctor, Lawyer.” Biggest suc- 
cess is Jimmy Durante’s “Inka 


Dinka Doo” when girl impersonator 


catches all of the comic’s antics 
perfectly. Her versatility permits 
her to do impressions on French 
recordings by Maurice Chevalier 
and Andrex, quite a feat for an 
American comedienne. Andrex’s “Il 
Avait Le Charme Slave” (He Had 


The Slavic Charm) will even get 
over with completely American 
audience. All other French records, 
“La P’tite Dame de J’Expo” by 
Chevalier, “Bebert” and “Pomme 





few Lire thal Sighted 
As ‘Blackouts’ Nears 3,000 


Hollywood, Jan. 13. 
If anyone asks how long can a 
vaudeville show last, Ken Murray 


Acts - 


Petite Pomme, Pom-Pom” , 
Andrex, would be smash wht 
ro cen gl pyblic in high class 
cabarets. Gal has to beg off at every 
show after doing at least seven or 
eight _impersonations. A unique 
comedienne and personality, dif. 
ferent and smart all the way. Marc. 





FLORENCE & FREDERIC 
Ballroom Dancing 
6 Mins. 
Copacabana, N. Y. 

Florence and Frederic are ball- 
room dancers who are more in the 





acrobatic vein than usual for acts of 
|this type. They have some exciting 
lifts, their Latin-type dancing being 
|standard for ballreomologists. 
| The pair dovetail their dancing 
jand acro stuff neatly but what they 
| require is better selling. They're 
jnot a handsome couple in the strict 
sense of the word, and consequently 
| the girl, for instance, could do some- 
ithing about costuming herself with 
better taste. And both need to be 
more aware of their audience, 
though, probably, they were nervous 
on the opening night, which is 
understandable in view of their un- 
familiarity with American audiences. 
A Continental act, this is their first 
professional appearance in America. 
The pair, when once they get these 
minor faults ironed out, are likely 
bets for the hotel cafes and spots 
such as the Copa. Kahn. 
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MAXWELL 


COLONIAL ! 
Hollywood, Florida 
od 


Management: 
GEORGE WARD 





has the answer. Starting off the new | 
year with his latest edition of “The 
Blackouts of 1948,” comedian will 
hit the 3,000th performance of the 
long-lived production one week from 
today. By the time the end of the 
sixth year comes on June 24, show 
will have surpassed the perform- 
ance records of such b.o. pullers as 
“Tabacco Road” and “Life With | 
Father,” both of which closed’ 
with 3,182 and 8,209 showings, re- | 
spectively. 

Current edition of “Blackouts” at 
the El Capitan is offering few new | 
turns, but has brought back several | 
favorites from other editions. As a| 
tourist attraction, it rates high, be- 
ing on the must-see list of most out- 
of-towners. 

New faces in this edition are Felix 
De Cola and Robert Brown, twin 
pianists, and Irene Kaye, harmonica 
expert. Brought back for repeat 
engagements are the ballroom turn 
of Grace Poggi and Igor; the Lip- 
hams, foursome of juve acros; and 
Jan Rubini and his violin. 

Marie Wilson continues to be the 
headliner longest with the show. 
George Burton and his birds. Peg 
Leg Bates, Owen McGiveney, Jack 
Muihall, Harris and Shore are 
among the other favorites. 





Fla. Hotel’s Band Policy 


Casa Marina hotel, Key West, Fla., 
has inaugurated a band policy in its 
casino. Initial orch is the Bob Mc- 
Grew band, which recently con- 
cluded an engagement at the Drake 
hotel, Chicago. 

Spot is owned by Julius Kasdin, 
who was married two years ago to 
Ruth Barr, former booker of the La- 
tin Quarter, N. Y. 


ROSE MARIE INTO HAREM, N.Y. 
Rose Marie has been signed to re- 
place Belle Baker on the Jan. 24 
show at the Harem, N. Y. 
Miss Baker begged out of date in 
order to remain in Florida. 
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CABOT ano DRESDEN 


A NEW THRILL 
IN DANCING 


Now Touring Australia 


“The Telegraph” — Sydney Dancers. 
CABOT and DRESDEN are the best 
ever seen in Australia. 
They gave a flowing series of as- 
tounding and original adagio holds 
into one graceful dance pattern. 

Dir. KENNETH LATER 

WM. MORRIS AGENCY 


EA NER 


PHIL FOSTER 


Nite-Life’s Newest Laff-Sensation 




















6TH RECORD-BREAKING WEEK 
SLAPSIE MAXIE’S 


Opening January 21 
EL RANCHO, LAS VEGAS 














“Fostered by” 
SOL TEPPER, RKO Bidg., New York 20 




















SPECIALTY ROUTINES 
CREATED OR RECREATED 
FOR A REASONABLE PRICE 
For Info. Call MRS. PAGE 

MO. 8-6550 
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IVAN 


CURRENTLY 
LE RUBAN BLEU, New York 
RADIO: Sundays, 3-3:15 F.M., WNEW 


Personal Manager 
JOSEPH MARSOLAIB8S 
1697 Broadway ” New York 

Suite 906 «@ CF 5-4034—5 


Direction: 
MUSIC CORP. OF AMERICA 
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Musie Hall, N. Y. 


“Curtain Call,” produced by Leon 
Leonidoff; Ernie & Marquita; Music 
Hall Glee Club, Rockettes, Fredarrys 
Trio, Margaret Sande, George Tawar, 
Corps de Ballet; Symphony Orches- 
tra, Alexander Smallens, conductor. 
“The Paradine Case” (Selznick), 
reviewed in VariETy, Dec. 31, °47. 

The Big Noise at the Radio City 
Music Hall this stanza is a super- 


duper production of Ravel’s “Bolero.” | 


It’s staged in the Hall’s finest tradi- 
tion, based on the premise that if 


the public will go for one “Bolero,” | 


why not give them a hundred “Bo- 


leros” all rolled into one stupendous | 


attraction! On that score, the Music 


Hall isn’t letting its customers down. | 


It’s got all the riotous color and 
movement calculated to quicken the 
pulse of this giant showcase’s clien- 
tele. 

That Florence Rogge’s choreog- 
raphy and the production as a whole 
might just as well have been la- 
belled “Nightmare Alley” or “The 
Four Horsemen of the Apocalypse” 
is et ap else again—and which 
apparently doesn’t matter to the out- 
of-towners who are pushovers for 
Music Hall spectacles. For any re- 
semblanee to the “Bolero” stems 
strictly from the orochestra pit. The 
colorful costuming, the amazing for- 
mations by the Corps de Ballet, 
Rockettes and male d :ncers, the solo- 
ing by Margaret Saude and George 
Tatar, even the drum-beaters spot- 
lighted along the expanded pros- 
ceniums as accompaniment for the 
quickening paces of the finale—all 
are blended into an exciting reprise 
of what, basically, has been done 
time and again, But set to different 
music. 

Otherwise the Music Hall stage 
fare hews to more conventional lines. 
The departing night train as _ it 
fades off into the background scenery 
is yanked out again, for the “Ski 
Valley Express” scene, and it’s just 
as effective as ever. Ernie & Mar- 
quita’s dance turn; the Fredarrys 
Trio in their standard cycling act,} 
the Rockettes’ “In the Groove,” the 
Glee Club contrib—here are all the 
basic components integrated into an- 
other pleasant semester. Rose. 





Olympia, Miami 
Miami, Jan. 10. 

Joey Adams, Tony Canzoneri, 
Mark Plant, Clarissa, Gloria King, 
Emerald Sisters, Les Rhode House 
Orch; “The Unsuspected” (WB). 

Neat package here this week, 
with layout reaping top returns 
most of the way. 

With Joey Adams handling emcee 
chores in easy manner, proceedings 
move at steady tempo throughout 
Emerald sisters tee off with neat 
sesh of tumbling. . 

Gloria King, sultry thrush, has a 
smart way with a ballad or torchant. 
Groups “Fascinating Rhythm,” “Gen- 
tleman Is a Dope” and “Don’t Take 
Your Love From Me,” to garner 
encores. 

Adams and his cohorts, Tony Can- 
zoneri and Mark Plant, purvey 
their standard vaude turn to hit, 
with a blending of horseplay, gags 
and songs. Plant scores with vocals 
of “Good Green Acres of Home” and 
“A Feller Needs a Girl,’ “Sonny 
Boy” bit with Adams, is as always, 
a yockmaker. Canzoneri reaffirms 
impresh that he is one of the more 
improved performers to return here. 
The ex-leather pusher shows a neat 
timing sense and tongue-in-cheek 
— to the mimicry he purveys. 

ouse went heavily for his part of 
the sequence. Trio work in Les 
Rhode, the house batoneer, for their 
encore bit anent “And Then I Wrote” 
all of it winding for a begoff. 

Clarissa, trim terpstress out of 
Metro’s films, turns in a smartly 
routined offering. 

Les Rhode and house orch back 
show neatly. Lary. 


Oriental, Chi 
Chicago, Jan. 8. 
Donald O’Connor, Martells & Mig- 
non (4), Ben Beri, Vicki Richards, 


€arl Sands Hou * 
a Stranger” ( EL). Orch; “Love from 





Well-balanced bill opens with orch 
on stage in a symphonic arrange- 
ment of Ballerina.” Drummer Smith 
Howard gets in fancy thumping, 
then comes mikeward for vocal 
while Mignon points up the song 
title with brief whirls. Femme offs 
to quick change into red halter and 
panties for acro terping with the 
three Martells. White-tie trio of 
males give her the robust heave-ho 
for prime results. Best gaspers are 
her back flips aloft and a backward 
toss halfway across the Stage to a 
one-hand catch. 

Vicki Richards puts extra meaning 
into lyrics with tones several shades 
richer than the standard chirp. Blue- 


gowned songstress does equally 
well with varied fare, including 
You Do” and “St. Louis Blues.” 


Satisfying session ends with choice 
treatment of “Golden Earrings.” 
Ben Beri’s deft handling of tennis 
balls and Indian clubs is spiced by 
sly humor. Tail-coated juggler, hum- 
ming aimlessly, breaks the patiern 0 
perfection to get extra response. 
Blindfolded manipulation of clubs, 


for example, 


is reveaied as hoa 
when he turns to show a wide slit 
on one side of the mask. Bopped on 
the skull by a wayward club, he 
twirls on with a deadpan and auto- 


matic reflexes. 
nimbly flipping 


Final bit has him 
three tambourines 


on the beat of “Stars and Stripes | 


Forever.” 

Donald O’Connor wields his mate- 
rial with a light and expert touch 
| but the writer forgot to put in heavy 








| anced 


yocks. Young actor takes the thuds 
| in stride and goes into vocal of 
i“When I’m Not Near the Girl I 
Love” from “Finian’s Rainbow.” 
Here again his selling is first rate 
but the humor is thin for an aud 
that likes it broad. 

Filmster doffs coat for brisk tap | 


terping that carries him to the piano 
top. Steinway hoofing ends with a 


spectacular leap to the boards that | 


draws a firm response. Brought 

| heok: he leads the orch through a 

zany reprise on “Stars and Stripes.” 
Baxt. 


——_——. 


Palladium. London 
London, Jan. 6. 

Mickey Rooney, Ben Dova, Dick 
Henderson, Forsythe, Seamon & Far- 
rell, Jimmy James, Manley & Austin, 
4 Kentons, The Zoris, Charly Wood, 
Joan Janssen, Fred & Sally Hartnell, 
Palladium Girls, Skyrockets Orches- 
tra. 





Never has the anxiety of an artist 
to succeed been so evident as with 
Mickey Rooney, and rarely has an 
|audience responded so satisfactorily. 
The U.S. film star held them all the 
way. Outstanding are his impreshes 
of Lionel Barrymore, Clark Gable, 
Edward G. Robinson, Peter Lorre, 
and a trio of bandleaders. His song 
at the piano, “The Bugology Ball,” 
could be replaced by something 
stronger. However, he was a dis- 
tinct hit, receiving a grand ovation. 


Considering this is the pantomime 
season when most topliners are out 
of vaudeville, Val Parnell arranged 
a fine supporting bill for Rooney. 
The Palladium Girls, routined by 
Joan Davis, get over nicely, and the 
Four Kentons, aerialists, demonstrate 
clever, daring and perfect teamwork. 


Dick Henderson is perhaps too 
well-known to raise more than the 
ripple of laughter he asks for, but 
Ben Dova, “the convivial inebriate” 
keeps the house roaring and applaud- 
ing. Forsyth, Seamon and Featell. 
making one of their last appearances 
as a vaudeville act after 15 years of 
teamwork, were well received, and 
Jimmy James, assisted by Bretton 
Woods and Hutton Conyers, proves 
he is a first-rate comedian whose 
material and timing are exception- 
ally good. It’s a wow of an act but 
needs a better finish. 

To close the first half the Zoris in 
their dance, “The Leopard and Its 
Prey,” bring the curtain down to 
plenty of applause, and the second 
half begins with a dance ensemble 
featuring the Palladium Girls, Joan 
Janssen, contortionist, and Fred and 
Sally Hartnell, clever Canadian 
dance team. Talented knockabout 
aero-comedians, Manley and Austin, 
and Charly Wood, juggler on a uni- 
cycle, round out the bill, Cane. 





Capitol, Wash. 
Washington, Jan. 9. 
Dave Apollon with Lois Banner- 
man & Laverne Gustafson, Great 
Barton, Ray & Nardo, Walter & Jean 
Brown; “If Winter Comes” (M-G). 


It’s a bright New Year at the 
Capitol, with a sock bill hypoing 
draw for first big take in many 
weeks. Whether chief bait is on 
the stage or screen, there’s no doubt 
that payees stay to cheer a first- 
rate vaude layout. 


Dave Apollon, who brings down 
the curtain, is deservedly headlined, 
though he by no means gets lion’s 
share of audience approval. New 
Apollon routine, with pair of rangy 
gals, easy on both eyes and ears, re- 
placing the Phillipine orch, is some- 
what more along longhair lines 
than formerly. Explaining that he 
has given his Filipinoes their “in- 
dependency,” the mandolin maestro 
goes on to prove that the new blood 
has added new life to the act. 
Apollon makes real music with such 
numbers as “Second Hungarian 
Rhapsody”—his old standby, the 
Chopin Valse in C sharp minor, and 
the Heifetz arrangement of the 
“Hora Staccato.” His gags are in- 
cidental, well timed, and tasteful, 
but secondary to the music. Shares 
honors with his assistants, who solo 
in “Clair de Lune” on the harp and 
an original “Smorgasbord” by the 
pianiste. Both femmes are skilled 
musicians, and not just window 
dressing. The mandolin-harp duet 
of “How Are Things in Gloca- 
morra” rates special attention. All 
in all, the act is better than ever, 
with kudos to Apollon for knowing 
when a change was in order. 


Show stoppers of bill prove to be 
Ray and Nardo in a comedy impres- 
sions act. Team works fast and well, 
adding interest to convincing take- 
offs with some highly funny out-of- 
icharacter patter. Highlight of rou- 
tine is an “Academy Award Parade,” 
consisting of impressions of James 











Cagney as George M. Cohan, Ray 
Milland as the “Lost Weekender,” 
and, best of all, Barry Fitzgerald in 
“Going My Way.” One partner steps 
up pace by some incidental tunes 
with his pipes and a guitar. 

Acro spot is ably handled by the 
Great Barton, recent European im- 
port, who should strike pay dirt 
here in a top drawer, exciting act. 
Technique is smooth and sure, yet 
performer keeps audience on edge 
of their seats throughout. Stunts 
are far more daring than run of the 
mill trapeze acts, and suspense is 
maintained throughout. Barton 
Starts with some ground work to 
demonstrate his fine body control 
and works up to a hair raising finale 
atop a single runner ladder bal- 
on a high, narrow platform 
With some juggling and 
for good measure. 

Well 
pleasant terping of Walter and Jean 


Brown, youthful team with a pleas- | 


ent and varied, though not too origi- 
nal routine, Lowe. 





Apollo, N. Y. 

Luis Russell Orch (15) with Lee 
Richardson, Arnett Cobb Band (6), 
Congeroos (4), 3 Hall Sisters, Jackie 
& Tuffie, Florence Hin Low; “Dead- 
line for Murder” (20th). 


New layout at this Harlem, N. Y., 
sepia vauder is sparked by Luis Rus- 
sell’s Orch, which sends out on a 
groovey, solid beat that is a requi- 
site for this audience. Maestro 
fronts outfit nicely and turns in some 
nifty solos on one of the twin pianos. 
Other instrumentation comprises 
three rhythm, five saxes, three trom- 
bones and three trumpets. Arrange- 
ments are slick and loud and they 
pull all stops to keep stubholders 
satisfied. 

Teeing off with a jam session siz- 
zler, “‘Sleep,” band segues into “Ex- 
actly Like You” for nice change of 
pace. Russell gets his best innings, 


spotlighted at the piano for “Sophis- | 
ticated Lady” and “Piano Boogie.” | 


Sidemen are also given plenty spot- 
lighting in several of the other 
numbers. Band is solid all the way. 

The Congeroos, sepia dance group 
of two men and two gals, contrib 
fast dance session topped by an acro- 
jitterbug finale that gets good re- 


turns. Three Hall Sisters follow and 
register in harmonizing on “How 
High the Moon?” “Hard Times 
Blues” and “Always.” Jackie and 
Tuffie, mixed team, offer a _ so-so 
comedy interlude but really cook 
when they get into their dance 
routines. 

Lee Richardson, band _ vocalist, 


takes over for baritoning of ‘““Every- 
thing But Love” and “Fool That I 
Am” for nice reception. Florence 
Hin Low, personable Chinese gal, 
gets over neatly with her acro-con- 
tortion dances. 

Arnett Cobb, saxist, and his minia- 
ture band is a strong clicker in clos- 
ing spot. Aside from Cobb, outfit 
consists of three rhythm, trombone 
and trumpet. Cobb carries the 
brunt of proceedings, fronting prac- 
tically all the numbers and working 
session up to a sock finale. Numbers 
include “Top Flight,” “Walking With 
Sid,” “Ghost of a Chance” and “Fly- 
ing Home.” Edba, 





State-Lake, Chi 
Chicago, Jan. 8. 
Mills Bros. (5), Jan August (3), 
Paul & Paulette Trio, Georgie Kaye, 
ont) Breese Orch (13); “T-Men” 
( . 





State-Lake, after six-year lapse of 
stage shows, turns the spots on once 
more. 

Paul and Paulette trio open with 
well built blond doing a bit of ballet 
on the eoparee and partner fol- 
lowing with half gainers. Gal comes 
back to do backward somersault 
through a hoop. Jimmy Garner, re- 
cent AAU champ, joins the two for 
his first pro appearance and scores 
with three mid-air somersaults. 
Flash ending has femme doing for- 
ward somersaults through a hoop. 

Lou Breese orch takes over for 


“You Do.” Jan August, backed by 
drums, guitar, and bass, contribs 
sock pianoing. He repeats his 


standards, “Dark Eyes,” “Misirlou,” 
“Hungarian Rhapsody,” “Oye Negra,” 
and adds his newest recording, “In- 
termezzo,” for hefty response. 

Georgie Kaye, comic, leads off 
with lament of people living in the 
atomic age. After a boff bit of a 
race track tout subbing as a waiter 
he follows with a hoked version of a 
psychiatrist. Closes strong with an 
impresh of a French singer a la Gene 
Autry and Al Jolson. 

Mills Bros. head the bill and re- 
peat their usual success with_har- 
mony on “Till Then,” “Paper Doll,” 
“You Always Hurt the One You 
Love,” and “Lazy River.” Zabe. 





Statler, Buff., Tosses Show 

The Statler hotel, Buffalo, has 
dropped shows because of the rising 
pertormer costs coupled with di- 
minishing revenues from the opera- 
tion of its room. 

Talent, kowever, will continue in 
the other Statler hotels, including 
Washington, Detroit and Boston. 





Danny Thomas has been signed to 
play Slapsie Maxie’s, Hollywood, 
starting Jan. 18, 





| 
| 
| 
| 





balancing | 


paced bill tees off with the | 








Variety Bills 


WEEK OF JANUARY 14 


whether full 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit: (1) Independent; (LL) Leew; 


(P) Paramount; (R) RKO; (W) Warner 








NEW YORK CITY 
Capitol (L) 14 


Tommy Dorsey Ore 
Jimmy Edmondson 
Church & Hale 
Music Hall (1) 15 
Margaret Sande 
George Tato 
Ronalde 

| Ernie & Marquita 
Rockettes 

Corps de Bal 

i Glhe Club 

Sve re 
Paramount (P) 14 
Stan Kenton Ore 
June Christy 

| Martin Bros 
Stump &€ Bt npy 


Vie Damone 
Roxy (I) 14 
Ilona Massey 
Rolly Rolls 
Vasso Argyris 
Rosario & Antonio 
Strand (W) 14 
Ink Spots 
Herbie Fields 
Frank Marlowe 
Miriam LaVelle 
BRONX 
Windsor (I) 16-18 
The Bell Aires 
Rigoletto Bros & 
Aimee Sis 
Shaw 


Ore 


Danny 
Ramona Lang 
Trip & Fall 
BROOKLYN 
Flatbush (1) 16-18 
The Elgins 
George Freems 
Ethel Lynn 
Nichols & 
Chet Clark 
QUEENS 
Jamaica (1) 
The Norbertys 
Bobby Pincus Co 
Charles Leighton 


Penny 


14-17 


Gil Lamb 
Bunny Briggs 
HOLYOKE 
Valley Arena (1) 18 
only 


Sam Donahue Ore 

Al Ferguson 

Levan & Boles 

Ray Dorey 

Louis & Oliver 

(one to fill) 
MIAMI 


Olympia (P) 14 
Wilfred Mae 3 
lke 





Anita 
ravson 
in Boles 
MINNEAPOLIS 
Orpheum (KR) 15 
ji Ho Heidt Orc 
(three to fill) 
NEWARK 
Adams (1) 15 
Shep Fields Orc 
Harmonicats 
Nip Nelson 
Elton Britt 
OMAH? 
Orpheum (P) 16 
Blue Barron Bd 
Francis Craig 
Bob Evans 
P Franks & Janice 
PATERSON 
Majestic (1) 15-18 
The Plutocrats 
Jerry Sellers 
Howell & Bowser 
Larry Daniels 
Wills Sis & Paul 
19-21 
Gee & Whiz 
Cousin Ida 
3 Berts 
Peter Chan 
The Elgins 
PHYLADELPHIA 
Carman (1) 15 
Bob Sydney 
Honey Boys 


race 














1501 Broadway 





Low, Hite and Stanley 


RKO-BOSTON 
Week of January 15 


Per. Mgt.: EDDIE SMITH AGENCY 


New York 














Gilbert Carroll 
Marcella Hendricks 
(four to fill) 
BALTIMORE 
Ilippodrome (I) 15 
Claude Thornhill O 
Berk & Hallow 
Barney Grant 


State 15-17 
Will Wright 
Pan.ela & Louise 
Norrean Nasarr 
Martell Bros 

18-21 


Chuck Brown 
Genevieve Dae 


Marty Barrett 
Atlas Trio 
BOSTON 


Boston (R) 15 
Lowe Hite & 
Stanley 
Lanny Ross 
Marie McDonald 
Ladd Lyon 
Winik & Mae 
CAMDEN 
Towers (I) 16-18 
Mage & Karr 
Wally Overman 
Sherman Bros & 
Tessie 
Jack DeLeon 
The Londons 
CHICAGO 
Chicago (P) 15 
Mills Bros 
Jan August 
Georgie Kaye 
Paul & Paulette 
Oriental (1) 15 
Donald O’Connor 
Martell & Mignon 
Ben Barry 
Vickie Richards 
Carl Sands Ore 
HARTFORD 
State (I) 16-18 
Charlie Barnet Orc 
Mel Torme 


BRISTOL 


Hippodrome (1) 12 
Babes in Woods 
Arthur Lucan 
Jean Adrienne 
Bert Platt 

Finlay Bros 
Valerie Lawson 
Jeanne Goddard 
Josephine Anne 
Harry Sims 

Carol Lane 

Doreen Davies 
Pamela Roye 

Rita Baker 
Yeoman 6 
Campb’'ll & Rog'r’n 
E Fiying Ballet 
Dassie Bros 

Peggy Barnes 

12 Little Olivettes 


CARDIFF 


New Theatre (I) 12 
Sleeping Beauty 
Freddie Forbes 
Nita Croft 

Phil Strictland 
Bert Murray 
Rillie Love 
Isobel Marden 
Jill Dunekley 
Leon & Kiki 
Hamilton Robins 





| Sidney Trevelyan 


Vilma De Boer 
Hobbs & Globe Gis 
Balmoral 4 
Charles Ancaster 
Beaton’s 12 Juves 
CHISWICK 
Empire (1) 12 
Cinderella s 
Freddie Foss 


Nancy Burne 
Gwyneth Lascelles 
Jones & Thomas 


Johnny Cavanagh 
Anne Wheatley 
Leslie Barker 
Alec Harland 
Helen Jutson 
Renee Nichols 





Anthony Gerdon 


Pritchard & Lord 
Page & Page 
READING 
Rajah (I) 16-17 
Lionel Hampton Or 
Red & Curley 
Mara Kim 
ROCHESTER 
Palace (R) 15 
Vaughn Monroe O 
Moonmaids 
3 Dunhills 
Frankie Fontaine 
Bobbie Trelease 
ROCKFORD 
Palace (I) 14 
Keep ‘em Laffin’ 
The Carletons 
Billy White 
Joey Bishop 
Sid & Bernie Dean 
A & H Balabanow 
Paul Walker Ore 
SAN FRANCISCO 
Golden Gate (R) 14 
Herb Shriner 
Lina Romay 
T & L Howard 
Jack Parker 
SPRINGFIELD 
Court Sq 15-18 
Paul Gray 
Hop Skip & Jump 
Bernie West 
Curry Byrd & Lord 
M Dunedin Co 
Candy Stevens Co 
WASHINGTON 
Capitol (L) 15 
Jim Wong Troupe 
4 Crackerjacks 
Jean Carrol! 
Pancho & Diane 
WOONSOCKET 
New Park (1) 18 
Formm Sis 
Venti & Ward 
Ralph English 
Emi! Boreo 
The Yeomans 





BRITAIN 


B & H Nicol 
Court 4 
Beam’s 12 Babes 
Lawson's Ponies 
DERBY 
Grand (1) 12 
Babes in Woods 
Sandy Lane 
Norman Griffin 
Patricia Gail 
Ruby Riggs 
Pamela Denis 
Diana Lincoln 
Arnold Bell 
Gordon Court 
Malpass & Brown 
George Stevens 
Beryl Crook 
Keith Brereton 
Chollerton Babes 
Zio Angels Co 
HACKNEY 


r 
Empire (1) 12 
Crock & Crackp’ts 
2 Leslies 
Mre Mopp 
Gaston Palmer 
Woods & Jarrett 
Olson's Sea Lion 
Hal Miller 
B & E Day 
LEICESTER 


Opera House (1) 12 
Humpty Dumpty 
Duggie Wakefield 
G Huntley-Wright 


; Stan Little 


|; Doreen Lavender 
Herold Childs 
Roy Jefferies 
iWugh Harden 
Little Jack 
D Harris & Stan 
Biel's 12 Juves 
Palace (1) 12 
Max Miller 
Leslie Strange 
Al Carthy 
Ford & Lenner 
D Gray & Bro 
Eva May Wong 
Drage 





Vivienne & Irene 
Alfred Thripp 
Stoll (1) 12 
Stars on Ice 
SHEPHE’DS BUSI 
Empire (I) 12 
Bates in Woods 
Ernie Lotinga 
Joan Edmondson 
Chris Wortman 
Kenneth Jackson 
D Elphinstone 
Valerie Turner 


Storr Bros 
Leo Eno 
Carel Gaye 
Jeiry Lane 
Sv.via Oldendaal 
Wizard Prangs 
K Empire Babes 
Ellis Debutantes 
WOODS GREEN 
Empire (I) 12 
Chuck Aladdin 
Freddie Frinton 





Pat Taylor 














Diamond Horseshoe 
Mata & Hari 
Choral Octet 

Gleb Yellin Ore 
Juenger Ballet 


China Doll 
Ming & Ling 
Wong Sis 


Laurie Long 
Beatrice Fung 
ii Curbello Ore 
Jack Prase Ore 
Copacabana 
Gertrude Niesen 
Sondra Barrett 
Jeff Clay 
Florence & Frederic 
Michael Durso Orc 
Fernando Alvarez O 


Oye 


hico 
F Del Monte 
Victoria Barcelo 


Rita & Rozino 
Los Panchos 
Harem 
Martha Raye 
Beatrice Kraft Doers 
B Yost Guardsmen 
Elisa Jayne 
John Elliot 
Mack Triplets 
Nevada Smith 
Kanazawa 3 
Fausto Curbello O 
Art Roman 
Hotel Edison 
Tommy Reed Ore 
No 1 Fifth Ave 
Chas Jordan 
Hope Emerson 
Hazel Webster 
Devas & Fonville 
Highlights 
‘Belmont-Plaza 
Jon Laurenz 
Taylor Line 
Castillanos Ore 
Eddie Stone Ore 
Hotel 
Russ Morgan Ore 
Tom Grant Ore 
Hotel Com 
Sonny Dunham 
Mel Torme 
Hotel Lexington 
Alomas Hawaiians 
Hotel New Yorker 
Larry Clinton O 
Marshal Beard 
Phil Romayne 
Terry Brent 
Jay Martin 
Helen Lee 
Hotel Pennsyivania 
Frankie Carle 
Hotel Pierre 
Calgary Bros 
Chas Reader Ore 


Randy Brown 
T & J Mahoney 
Chez Paree 
Marty Gould Ore 
Kitty Kallen 
Martin & Lewis 
Betty Bruce 
Paul Sydell 
Hotel ec 
Ray Morton Ore 
Victor Borge 


Hotel Bismark 
Pierre Cartier 

Benno Delson O 
The Stewarts (4) 
Tony Dipardo Ore 
Maurice & Maryea 


Helsings 
Nino Milo 
Bill Chandler Ore 
Larry Ross 
Minda Lang 
Mary F. Kineaid 


H Edgewater Beach 
George Oisen Gre 


Christine Moore Johnson Clark 
Cabaret Bills 
Bagatelle Hotel Plaza 
Dorothy Ross Hildegarde 
Blue Angel Joel Herron Ore 
Amanda Laine Salvatore Gioe 
Kaye Ballard or a 
Herb Jeffries xuy Lombardo 
Hal Cooke Hotel St Morits 
Elliott & Jurist Edo Lubich Ore 
Ellis Larkin 3 Mirko  — 
Carnival R a - em 
" : ‘ aye & Naldi 
lp Pickens La te s — 
pt : oar olly olls 
am Bl ~~ Andre Andree & 
ayy = Bonnie 
Ray Jacquemot P . 
Chas Irvin lorie 5 mates 
an Soeeee Or |j Guarneri 3 
ae 4 otel Taft 
Cafe Society Vincent Lopez Ore 
(Downtown) Charlie Drew 
Rose Murphy Havana-Madrid 
Dorothy Jarnac Lecuona Cub’n B'ys 
Hope Foye Cerneys 


Sacasas Ore 
Iceland 
Boyd Heath 
H. R. Whitehouse 
Roya Curie 
Ben Ribble Ore 
Three Ribs 
La Martinique 
Jan Murray 
Miguelito Valdes 
Ralph Font Ore 
T & P Rodriques 
Ann Triola 
Leon & Eddie’s 
Eddie Davis 
Art Waner Ore 
Sherry Britton 
Lyda & Yanni 
Willie Danville 
Lenore Rogers 
Betty Gaynelle 
Danny Sullivan 
Shepard Line 
Old Roumanian 
Sadie Banks 
Joey Dean 
Joe LaPorte 
D’Aquila Ore 
Essex House 
Erwin Kent Ore 
Latin Quarter 
Harvey Stone 
Georgie Tapps 
Smith Sis 
Patricia Adair 
C & T Valdez 
Gueneth Omeron 
Bon Vivants 
Vincent Travers O 
ban Bleu 
Sonia Cortis 
Connie Sawyer 
Jean Palmer 
Normann Paris 8 
Wally Blacker 
Spivy’s 
Spivy 
Diane Courtney 
Hayes Gordon 
Skeptics 


ersailles 

Edith Piaf 
Bob Grant Ore 
Panchito Ore 

Village Barn 
Piute Pete 
Lucille Lane 
Lou Appareti 
Populaires 
Buccaneers Ore 

illage Vang 


Ore 


Josephine Premice 
Louise Howard 
Max Kaminsky 8 
Don Frye 
Waldorf-Astoria 
Victor Borge 
Emil Coleman Ore 





Van Smith Ore Misha Borr 
Blackhawk Sharkey the Seal 
Art Kassel Les Canova (3) 
Ray Oisen Preston Lambért 
Gloria Hart Marian Fedele 


sone Stylists (4) 
D Hild Daners (12) 


Hotel Sherman 
Nellie Luteher 
Marty Hogan ° 
Freddie Slack Ore 
Jeanne Williama 
Carl Marx 
Pat Curran 


Latin Quart 
Billy Vine Co 
Buddy Shaw Ore 
Jackie Hamlin 
Joan Fields 
Carrol Sis 

Palmer House 
Phil Regan 
Murray Arnold Or 
Andrea Adagio Trie 
Rudy Cardenas 

Hotel Stevens 
Dorothy Shay 
Skitch Henderson O 





Pryde & Day 
Bouwilevar-dears 





May. 
Mickey Rooney 


low. 
March date. 





Miranda’s London Date 


Carmen Miranda has been signed 
to play the Palladium, 
starting April 26 for four weeks, 
With Miss Miranda’s pact, the British 
vauder has sufficient U. S. head- 
liners to last until the latter part of 


London, 


is current at that 


house with Danny Kaye set to fol- 
Martha Raye is down for a 
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‘ANT A Album’ Benefit at $100 Top 
May Net $20,000; Goal Is $3,000,000 


There is mounting interest along * 
Broadway in the American National | 
Theatre & Academy benefit show | 
Sunday night (18) at the Ziegfeld, | 
N. Y. Net receipts should approach 
$20,000. Prices for lower floor tickets | 


range from $100 for front locations | 
to $13 for the rear rows. The ANTA 
benefit takes the place of one orig- 
inally scheduled for Madison Square 
Garden in the fall but set aside be- 
cause of booking limitations. 

Show, called the “ANTA Album,” 
is expected to furnish the most sub- 
stantial financial hypo since the 
ANTA project became active last 
season. The organization has a goal 
of $3,000,000, with the overall objec- 
tive of encouraging and revitalizing 
theatricals in communities from 
coast to coast, Broadway included. 
One of its principal activities cur- 
rently is the sponsorship of the Ex- 
perimental Theatre, now its second 
season. ANTA assumed the $16,000 
deficit last season, but indications 
are that ET may at least break even 
this season. 

Oscar Serlin is in charge of as- 
sembling the “Album,” which will 
include memorable scenes and num- 
bers from former seasons. The pro- 
gram was suggested by drama critics 
and the original players are rehears- 
ing for the re-enactments. 


Scheduled scenes include Kath- 
arine Cornell and Maurice Evans in 
a scene from “Saint Joan,” Helen 
Hayes in a bit from “Victoria Re- 
gina,” Judith Anderson in a scene 
from “Come of Age,” John Gielgud 
in the soliloquy from “Hamlet,” 
Fiorence Reed in an excerpt from 
“The Shanghai Gesture,” Jane Cowl 
in a piece from “Smilin’ Through,” 
Dorothy Stickney in a scene from 
“The Front Page.” 

Also listed are standout numbers 
from musicals, to be sung by Walter 
Huston, Libby Holman, Bert Lahr, 
Willie Howard, Irene Bordoni, Wil- 
liam Gaxton and Jimmy Savo, and | 
comedy bits by Jack Pearl and Hal | 
Sherman. 


Award Schwebel $50,000 
In ‘Ladies’ Suit Vs. Col; 
Both Sides to Appeal 


After reserving decision about six 
months, Justice Null, of the N. Y. 
Supreme Court, has ruled in favor 
of Hollywood Plays, Inc. against 
Columbia Pictures, in a lawsuit in- 
volving the screen rights to “Good 
Night Ladies.” Under the decision, 
“dated Dec. 26, the court awarded 
$50,000 to Jacob J. Schwebel, New 
York attorney who controls Plays, 
plus interest. He claimed breach of 
contract. Amount sought from the 
film company was $120,000. Both 
sides will appeal. 

When “Ladies” played Chicago in 
1943, Harry Cohn, of Col, offered 
$150,000 for the film rights, and 
there was an exchange of telegrams 
confirming the deal. However, the 








, financial burdens on the shows, 
|broken by Mike Kavanagh of the 


| 30% at night. 





Boston Truck Strike 
Hits Show Transfers 


Boston, Jan, 13. 
Truck strike here posed a tough 
one for six legit productions skedded 
to move in or out of town last week. 
But a serious jam, with prohibitive 
was 





Shubert houses and Saul Kaplan of 
the Colonial. They prevailed on the | 
struck union to move the shows at a | 
special premium rate. 

Result was that “Hope For a Har- 
vest” and “Paris Sings Again” were | 
stacked backstage over the weekend | 
and moved out Monday (5). “Hope” 
was replaced the same day by 
Remémber Mama.” Last Pind 
and Sunday (10-11) a similar deal | 
moved out 48 truckloads of scenery 
and props for 
Dancin’,” “Power Without Glory.” 
“Student Prince” and “The Men We 
Marry.” 

Special permits were issued by 
the striking union to cover the 
movements. Special prices were is- 
sued, too, generally at doubled costs. 
Strike is figured to be settled some- 
time this week. 





Truckers Demand 
Increased Com 


Allied Theatrical Transfer Assn., 


group of truckmen who haul legit | 


productions, issued a scale of in- 
creased rates per load without con- 
tacting the Lez gue of New York Thea- 
tres. Latter called the truckers to a 
huddle and after the latter submitted 
rather fragmentary figures they 
were told by the managers that the 
increases were not justified. They 
were asked to submit figures more 
plainly, indicating the basis for the 
boosts. 

Truckers who were granted a $5 
per load tilt ih 1945 now want a 25% 
higher rate for daytime hauling and 
Prices asked by the 
truckmen call for $50 per daytime 
load, a boost of $10, and $65 per load 
at night, or $15 more. To haul pro- 
ductions to and from transfer points 
in the suburbs the rate would be 
$60 in the daytime and $75 at night. 
For the delivery of actors’ trunks, 
the truckers want $3, a boost from 
$2. 

It’s conceded that some increase 
will be agreed upon. Truckmen’s 
pay went up 20% in the past two 
years, but how much of the overall 
cost of operation of trucks that 
meant isn’t indicated. Scales pro- 
posed by the truckers are said to in- 
clude provision of 10% increase in 
transfermen’s profits. 


NELSON EDDY SINGS 








film outfit’s lawyers objected when 
it was learned that the copyright 
on the stage farce would expire in 
two years (it was subsequently re- 
newed). Show was revived by 
Howard Lang and Al Rosen, but 
they did not participate in the legal 
proceedings, as they had only sub- 
sidiary rights. 

Play was originally called “Ladies 
Night in a Turkish Bath” and was 
produced in 1920 by A. H. Woods. 
Authovs were Avery Hopwood and 
Chariton Andrews, both since de- 
ceased. Woods lost the righis to the 
play and Schwebel acquired them 


9-WEEK SPRING TOUR 


Los Angeles, Jan. 13. 

Nelson Eddy is set for 25 recital 
dates in his first concert tour in four 
years. Columbia Concerts, his man- 
agement, claims to have turned 
down at least 50 more dates because 
the film star is limiting his tour to 
nine weeks. 

The singer will open his tour 
March 1 in Claremont, Cal., fill dates 
across the country, returning for 
final concert May 1 at Los Angeles. 

The entire tour is booked as fol- 
lows: Claremont (March 1); Tucson 





from the Hopwood estate and from 
Andrews’ widow. Negotiations for | 


the sale of the “Ladies” originally | (16); Ft. 


were carried for Schwebel by the} 
Music Corp. of America. 





Franklin’s Gabber Role 
In Ballet Russe ‘Sunday’ 


Dayton, Jan. 13. 


(4); Phoenix (6); San Antonio (9); 
Houston (11); Beaumont (13); Dallas 


Worth (18); Little Rock, 
| Ark. (20); Cattanooga (22); Atlanta 
(25); Knoxville (27); Greensboro, 


N. C. (29); Raleigh (31). 
Philadelphia (April 2); Washing- 
ton (5); Newark (8): Boston (11); 
Syracuse (14); Detroit (16); Chicago 
(20); Davenport, Ia. (23): Kansas 
City (26); Wichita, Kan. (28); Los 





Frederic Franklin, maitre de ballet | 
and star of the Ballet Russe de) | 
Monte Carlo, will enter the Gromotic | 
field through the new ballet, “Billy | 
Sunday.” which the troupe will in-! 
troduce in New York when its sea- | 
son opens there Feb. 15. 

The ballet, choreographed by Ruth 
Page, is 35 minutes long and much 
of the time is taken up by dialog on 
the part of Franklin, who plays both 
Billy Sunday and David. It is a com- 
edy ballet with Joseph and several 
other Biblical characters. 


Angeles (May 1). 


’48 Skeds ‘Leaf, Bough’ 


Dallas, Jan. 13. 

“Leaf and Bough,” a new play by 
| Joseph Hays, has been added to the 
‘winter repertory of Theatre ’48 here, 
following extended negotiations with 
the author’s New York agents. 

It will be presented the week of 
Jan. 26 and Feb. 24, according to 
Margo Jones, managing director of 





| "48. 


| 
{ 
“Look, Ma, I'm | 


Horton Launching 
Stock Co. in Balto 


Baltimore, Jan. 13. 

David Gilbert and John Coleman 
have taken the Maryland theatre 
here for a winter stock venture. 
However, they'll open the season 
Jan. 25, with a guest-star presenta- 
tion of Edward Everett Horton in 
“Springtime for Henry” for 10 per- 
formances. Horton will use his own 
company for the four-character 
Benn W. Levy comedy, including 
Elaine Ellis, who played opposite 
him in it the last two summers in 
strawhats. The rest of the company 
will include Matthew Smith, and an 
actress to be selected. 

Horton, who was in New York last 
week on personal business, ‘wa. ask- 
ed by the Baltimore group to launch 
the project with “Springtime.” Fol- 
lowing the engagement, he returns 
to Hollywood. 


 Guild-Shuberts 
Agree: ‘Okla Stays 


Dispute between the Theatre 
Guild and the Shuberts over the exit 
notice recently giv en “Oklahoma!” 
at the St. James; N. Y., has been 
settled. The record- run musical is 





inow slated to play through March, 


when it will have achieved a five- 
year engagement. Tha* is the aim 
of both the Guild, which produced 
the show, and its authors, Richard 
Rodgers and Oscar Hammerstein, 
2d. Whether the Guild agreed to 
assume some of the house operating 
red when the gross drops under 
$20,000, as reported, is not definitely 
known. 

Original contract for “Oklahoma!,” 
which opened March 31, 1943, called 
for a stop limit of $18,000. Although 
the musical cculd operate at a profit 
at that level, it was claimed the 
house lost money because labor and 
othe: costs have increased in the 
four years since the $18,000 figure 
was set. Receipts for the show have 
declined considerably under the 
stop limit, but it is now playing 
Sunday performances for the first 
time, and that’s to improve attend- 
ance considerably. 

When the exit notice was given 
b, the Shuberts, several weeks ago, 





the Guild refused to accept it on 
the ground that the gross did not 
actually fall below the stop limit. 
It was claimed that 104 “misplaced” 
tickets for the performance of Dec. 
20 (a Saturday night), subsequently 
found, would have brought that 
week’s gross over the $18,000 stop 
limit. 


‘Sons’ Revived Again 
For Midwest Tour; 
Call Chi Crix ‘All Wet’ 


Cleveland, Jan. 13. 

Arthur Miller’s prize-winning “All 
My Sons,” which folded in Chicago 
but was briefly revived by Detroit's 
Dramatic Guild, is being resuscitated 
a third time. The touring company 
was reorganized last week by Ger- 
ald Rado, Cleveland impresario, who 
brought it into the Hanna last night 
(Mon.) for a week's trial engage- 
ment. 

Rado is blueprinting another mid- 
western trek for the drama, if it 
clicks here. The revamped cast in- 
cludes Blanche Yurka, Sidney Black- 
mer, James Gregory, Ellen Mahar, 
Beverly Dennis, John Forsythe and 
J. S. Teague. Rado, production man- 
ager of the Cleveland 500 Civic 
Operetta Co., arranged to sponsor 
“All My Sons” as a purely personal 
business deal after he saw it at the 
Shubert-Lafayette, Detroit. 

“Chicago critics who panned this 
biting, timely drama were all wet,” 
he declared. “When such a piece 
can win the New York Drama 
Critics’ Cirele award as the best 
play of 1947,. and can arouse such 
controversies, it must have somc- 
thing on the ball. 

“Just because 





it wasn’t like b 


_Chicagoans, who seem to prefer se 


| pot-boilers, doesn’t mean a thing in 
regard to audience reactions in other 
cities. It’s an ironic commentary on 
the tastes of Windy City natives that 
they have blarkballed many artisti- 
cally worthy plays which were high- 
ly regarded and successful in a dozen 
other key stands. 

“I don’t know why their negative 
opinions ‘vere taken seriously by the 
original producers, who folded the 
company too quickly. ‘All My Sons’ 
has enough distinctive merit to de- 
serve another chance. 





Equity Nixes Barter Theatre Bid 
For $10,000 Grant to Help Tours 





‘Annie’ to Play Coast, 
Probably in April 


Los Angeles, Jan. 13. 

Rodgers-Hammerstein production 
of Irving Berlin’s “Annie Get Your 
Gun,” with-Mary Martin in the top 
role, is booked for a Coast presenta- 
tion through a deal signed by Edwin 
Lester, general director of the Los 
Angeles Civic Light Opera Assn. 
While no date has been set, the 
showing probably will be in April, 
following “Annie’s” current run in 
Chicago. 

Understood a guarantee of $100,- 
006 for one month has been ar- 
ranged jointly by the Los Angeles 
and San Francisco Light Opera 
groups. Show will be presented lo- 
cally either at the Shrine Auditorium 
or the Philharmonic. 

Deal is cooking for Martha Raye 
to take over the star part in the 
| show when Miss Martin withdraws 
|May 31, at the expireation of her 
| contract. 


Legit Goodwil 


Plan Advances 


Some progress in plans for exploi- 
tation of legit outside of New York 
in a goodwill movement for show 
business on Broadway, and especially 
the road, was reported at a meeting 
of managers last week. An annual 
budget of $30,000 was suggested, 
half of which would be salary for a 
publicity man, the balance to be ex- 
pended in contacting out-of-town 
showmen who will be invited to visit 
Broadway periodically. But whether 
their expenses would be defrayed by 
the League of New York Theatres, 
which is sponsoring the plan, isn’t 
determined. 

Proposed that the League double 
the present dues, which are $10 
weekly for each show when playing, 
and the same amount for each house 
when lighted, the amount obtainable 
in that manner approximating the 
total of the budget. A _ different 
financial setup is also being mulled. 
There was some discussion ‘as to 
whether the publicity man chosen 
should belong to the agents and 
managers union; all top press agents 
are members of latter. 

One of the points that will prob- 
ably arise when the plan is further 
discussed pertains to theatregoers in 
Boston, Philadelphia and Chicago, 
who should be enabled to secure 
tickets without being required to 
pay a premium to local agencies. It 
is stated by men ahead and back 
with touring attractions that ticket 
abuses have curtailed potential pa- 
tronage with the result that engage- 
ments have been curtailed. 

Equity is striving to bolster show 
business out of town but the sugges- 
tion that managers and actors organ- 
izations merge their efforts has not 
yet been considered. 


HENDL’S 4 BATON DATES; 
TO COMPOSE PIX SCORE 


Walter Hendl, assistant conductor 
of the N. Y. Philharmonic, will lead 
it this Saturday (17) and next (24), 
for his only two ‘major podium 
stints with the group this season. 
He has. a guest shot Feb. 2 with the 
Houston Symphony and directs his 
second children’s concert Feb. 21 
for the N. Y. Philharmonic. 

Hendl, who wrote the score for 
the Broadway legiter of two seasons 
ago, “Dark of the Moon,” has been 
approached to do the film score, to 
follow the lines of his stage music. 
He’s also made the first U. S. record- 
ing with a symph orchestra of Pro- 
kofieff's “Ugly Duckling.” It will be 
issued in an album this month under 
Young Peoples Record Club label. 


Regular Ballet Nights 
Set for Paris Chatelet 


Paris, Jan. 6. 

Prompted by succe.s of the ballet 
nights at the Paris Opera, Maurice 
Lehman is planning to stage regular 
ballet nights at his Chatelet, w-.k. 
revue house, in February. 

He has signed choreographer Greg- 
ory Gue, of the Stockholm theatre, 
and 16-year-old ballerina Rene Na- 
dal, of the Paris Opera. 

















+ Robert Porterfield, Virginia show- 
man who is spreading drama in the 
hinterland, via his Barter Theatre, 
again asked Equity for financial sup- 
port but the answer was a definite 
negative. He sought a grant of 
$10,000, twice the sum proposed last 
season, when he appealed to Equity, 
after the association gave $5,000 to 
succor the virtually defunct Ameri- 
can Repertory Theatre. 


Manager attracted attention via 
his theatre at Abingdon, Va., which 
has been operating for years, mostly 
during summer. Last season he sent 
two companies on a tour of smaller 
stands, players tiaveling by bus, and 
this season started three to the road, 
His claim for support from Equity 
is on the grounds that he is decen- 
tralizing the theatre, activities akin 
to the association's expectations of 
providing more jobs for actors by 
expanding the road. 

Porterfield’s three troupes were 
designated as the red, white and 
blue companies, one of them getting 
as far as Phoeniz, Ariz., before be- 
ing called back. The others are in 
the south, one going into Florida 
and the other into Texas. The ac- 
tors all get the Equity minimum of 
$60 and while they admit the trans- 
portation is rough, they stay in 
hotels. 

Every type of theatre, school audi- 
torium and halls is played, and once 
a performance was given in a plane 
hangar, with 3,800 in the audience. 
Claimed that in some stands, 90% 
of the audiences had never seen a 
stage play. Where theatres with 
union stagehands are played the ad- 
mission is as high as $3.60, while in 
the more remote places prices range 
upward from 56c¢ to $2. 

At Abingdon, admission may be 
had with farm produce, tobacco, 
hams and the like, but although that 
policy does not apply when the 
troupes tour, the Porterfield enter- 
prise is in need of fresh money. It 
has received a grant of $10,000 from 
the state of Virginia but Abingdon 
impresario is not confident of fur- 
ther such support unless there are 
grants from theatrical interests. 


Iturbi Wins in 10 Rounds 
In Philly Concert With 
126 Take at Boxing Arena 


Philadelphia, Jan. 13. 


With squealing bobbysoxers in the 
audience and hawkers of hot dogs 
and soda pop shouting their wares 
during intermission, the concert 
Friday night (9) of pianist Jose 
Iturbi registered a financial success, 
but offered a sharp contrast to the 
usual run of longhair stuff at the 
staid and decorous Academy of Mu- 
sic. 

Scheduled originally for the chaste 
acoustics of the ancient Academy, 
the concert was switched to the Met, 
when Schima Kaufman, violinist 
with the Philadelphia Orchestra and 
local impresario, ran into Sunday 
blue iaws difficulties. 


Formerly the Metropolitan Opera 
House,. the Met has for the past 
eight or 10 years been the scene of 
prize fights and wrestling matches. 
Thus the ring in the center of the 
hall served as the concert stage for 
the artist. Overhead, the bright 
lights that usually illuminate ta- 
bleaus of the art of legal mayhem 
shone down on the performer and 
his instrument, 


Even the lights announcing various 
rounds were lighted, causing the 
Daily News copy desk to headline: 
“Iturbi Wins In 10 Rounds.” The 
headline appeared over a review of 
the concert by Jerry Gaghan, who 
also writes a daily column, in addi- 
tion to covering music and theatre. 


The pugilistic atmosphere was fur- 
ther enhanced with the appearance 
of posters of Iturbi sandwiched in 
between signs announcing coming 
fights and wrestling events. 

The concert grossed $12,000. A few 
blocks away, at Town Hall, Frankie 
Laine held forth in song, but his af- 
fair grossed only around $2,000 and 
the house was half filled, the bobby- 
soxers favoring the dark-haired 
Spanish keyboard wizard with their 
presence, rather than the warbling 
Laine. The same event was pro- 
moted by Ernie Anderson. 

Kaufman, along with another lo- 
calite, Jules Falk, has promoted pre- 
vious musical events in Philly. Both 
men have been cutting into the vir- 
tual monopoly of these events pre- 
viously held by Emma Feld:aan. 
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OFF-B WAY SHOWS CUT C 


De Liagre Sues Leventhal For 
Accounting on Tour of ‘Turtle’ 





Differences between Alfred 
Liagre, Jr.. who produced John van 
Druton’s “The Voice of the Turtle,” 
and J. J. Leventhal, who leased the 
road rights this season, crystalized 
Friday (9) in legal action. Suit was 
entered by de Liagre in the N. Y. 
Supreme Court to force Leventhal 
to give an accounting of the “Turtle” 
road grosses. It’s alleged that fig- 
ures for four weeks, as submitted 
by the Leventhal office, were less 
than indicated in reports from local 
managers when the booking fees 
were paid. 

When the matter was called to 
Leventhal’s attention he disclaimed 
any knowledge of discrepancies and 
remitted a check of approximately 
$3,000 to de Liagre to cover money 
indicated due on the basis of in- 
accurate weekly boxoffice  state- 
ments. When asked for his books 
on “Turtle,” Leventhal is reported 
to have said he did not have such 
records, which led de Liagre to go 
to court. Papers filed by his attor- 
ney, Samuel Silverman, are return- 
able Jan. 26. 

The road rights for “Turtle” were 
leased on a royalty basis. The terms 
called for 10% of the gross up to 
$7,000 a week, 15% on the receipts 
between $7,000 and $12,000, and 20% 
on all over $12,000. That coin was 
payable to de Liagre, while van 
Druten was entitled to his regular 
author's royalties, also based on the 
gross. Legal action aims to de- 
termine the correct receipts and to 
recover royalties possibly due. 

While a summons was issued, no 
complaint for additional payment 
was filed because the amount of 
money that might be involved is un- 


known, The alleged understate- 
ments were for a period during 
which “Turtle” played the Coast 


late last fall. Show closed Satur- 
day (10) in Chicago. 

Leventhal has been in the legit 
field for around 20 years, starting 
with stock in New Jersey. In recent 
seasons he has mostly taken over 
Broadway shows for the road, but 
also has been a silent partner and 
backer of Broadway productions. 
He has an excellent reputation and, 
although he is known in the trade 
for paying lew actor salaries, the 
number of players he kept working 
on the road and in the neighbor- 
heods during summer has won re- 
gard, especially from Equity. The 
association does not require him to 
post salary guarantee money. 


ELT’S ‘JUNE MOON’ TO 
TOUR VET HOSPITALS 


Equity Library Theatre, formed to 
give actors a chance to _ practice 
their craft and to provide a show- 
case for their talents for Broad- 
way producers and agents, has 





teken a step forward. Its production | 


” 


of “June Moon” will go on tour, un- 
der the auspices of Veterans Hos- 
pital Camp Shows, successor of USO. 
Tour will begin Jan. 26 in El Paso 
and will continue six months. 

This will be the first time in ELT’s 
four-year history that one of its 
productions has been sponsored or 
has left New York City environs for 
@ tour. Show was presented at 
Greenwich Mews Playhouse Jan. 
7-9. It was staged by Robert Stevens. 
Dozen actors will get weekly salaries 


above Equity minimum, and six and | 


a half months‘ work. The cast in- 
cludes Mason Adams, Janet Fox, Joe 
Sullivan, Maxine Stuart and others. 


All but those with New York radio | 


commitments will make the tour. 
Emil Friedlander set the deal for 
Equity. 


‘ 
Lucasta’ Actresses Sue 
Morrison Hotel, Chicago 
Chicago, Jan. 13. 

Isabelle Cooley and Rosetta Le 
Noire, members of the cast of “Anna 
Lucasta,” filed suit for $56,600 last 
week in the Chicago circuit court 
against the Morrison hotel here. 
They charge they were refused a 
reom, although their telegraphed 
reservation had been confirmed, 
Both are Negroes. 

In addition, the suit charges they 
were insulted by a woman em- 
ployee. 





de + 


Sans Goddard, ‘Lucasta’ 
All-Negro in Paris 


Chicago, Jan. 13. 

John Wildberg revealed here last 
week that the Parisian cast of “Anna 
Lucasta” would be all-Negro unless 
Paulette Goddard could obtain re- 
lease from film commitments. At 
present this seems unlikely. 

Producer also said that Jack Hyl- 
ton and Dan Sangster, in association 
with him, would probably have the 
French version ready the later part 
of February. 

Prior to sailing Friday (9) from 
New York on a two-month European 
junket in behalf of CARE, Miss God- 
dard declared she had been willing 
to star in “Lucasta,” but had passed 
it up since Wildberg never submit- 
ted a script. 


Bar Philly Crix 
From Rehearsals 


Philadelphia, Jan. 13. 

Producers, newspaper critics and 
the Shubérts are in a stew over re- 
cent edict of Lee Shubert barring 
the scribes from dress rehearsals of 
tryouts at the four Shubert-con- 
trolled houses here. The ruling came 
about as result of critical pans ear- 
lier this season on “Music In My 
Heart” and “High Button Shoes.” 
Both reviews were written by Lin- 
ton Martin, of the morning Inquirer. 
The Shuberts claimed the notices 
were written on basis of dress re- 
hearsals, and that the critic failed to 
return to cover the actual opening 
performances. 

Matter came to a head again last 
week when the producer of a show 
opening there this week agreed to 
let Edwin H. Schloss, who has since 
succeeded. Martin as the Inquirer's 
critic, attend the dress rehearsal. 
However, Shubert objected, despite 
remonstrances by the producer and 
his press-agent. Inquirer's deadline 
is 11:30 p.m. 

It had been the practice in recent 
seasons for critics for both the In- 
quirer and morning Record (the 
latter defunct) to attend dress re- 
hearsals and get an idea of the show 
as a whole, as they have to leave the 
opening night performances before 
the final curtain in order to make 








'their deadlines. Some producers 
| have objected to the practice, partly 
‘on the ground that the critics didn’t 
-always return for the regular open- 
ing. Other managers have been will- 
ing to go along with the custom 
rather than risk newspaper ill will, 
| But no official step against the prac- 
tice was taken until this year. 





June Clyde for Aussie 
Co. of ‘Born Yesterday’ 


Casting of the Australian company 
of “Born Yesterday” has been com- 
pleted with the signing of June 
Clyde for the Billie Dawn role 
played in the original New York 
production by Judy Holliday. Miss 
Clyde, last seen on Broadway in 
\“Banjo Eyes,” with Eddie Cantor, 
!in 1941, has been living in London, 
where she retired after her mar- 
riage. 

Other two principals are Hartley 
Powers, who played in the London 
ijcompany of “Born Yesterday,” re- 
‘cently closed, and Stewart Long, of 
the Chicago company. Comedy will 
be presented in Melbourne early in 
March by the J. C. Williamson The- 
atres. Miss Clyde and Powers were 
signed by Nevin Tait, head of Wil- 
\liamson’s London office; Long was 
| inked by Dorothy Stewart, the firm's 
| New York rep. 

t 
| PEMBERTON TO K.C., EMPORIA 
Kansas City, Jan. 13. 

Brock Pemberton, here last week 
to see his touring company of “Har- 
vey,” with Joe E. Brown, took time 
out to visit his sister, ill in a hos- 
' pital at Emporia, Kans. 

Latter is the producer's home- 
town. 














LEGIT COMEBACK 


For the first time in recent sea- 
sons, there has lately been tangible 
progress in reducing the swollen 
cost of theatrical production. Three 
shows current in New York were 
made possible because of curtailed 
production expense. In each case 
it has been through the cooperation 
of the unions and craft organizations 
concerned. 


The three shows are “Volpone,” 
the pop-price revival of New York 
City Theatre Co., at the City Center; 
“Skipper Next to God,” the Experi- 
mental Theatre production of Jan 
De Hartog’s drama, at the Maxine 
Elliott, and “Lamp at Midnight,” the 
New Stages presentation of the Bar- 
rie Stavis play about Galileo, in 
Washington Square. Even if these 
moves fail to bring about any lower- 
ing of production costs on Broadway, 
it’s hoped there may be a general 
expansion of semi-commercial off- 
Broadway presentations. Such a 
trend might also extend to the road, 
it’s figured. 

In the case of New Stages, the 
Treasurers and Ticket Sellers Union 
required the employment of only 
one treasurer, instead of two. In 
addition, Equity permitted the ac- 
tors to rehearse on their own time 
four weeks instead of two. Playbill 
also made a concession on programs 
“at a ridiculously low rate.” And the 
Shuberts are allowing the group to 
distribute heralds in their programs. 

Assn. of Theatrical Agents & 
Managers let the company put a 
pressagent on salary only one week 
before the opening, instead of the 
normal three weeks. It also made 
a salary concession to $105 (the up- 
town scale*is $190; stock is $165). 
Finally, New Stages is getting the 
American National Theatre & Acad- 
emy’s mailing list, for a four-page 
herald with quotes. Clifford Strohl 
helped on ads and Florence Van- 
damm contributed pre-opening pic- 
tures. Teamsters, scenic union and 
others helped, too. 


New Stages Setup 

New Stages has also attracted 
other attention in the trade, espe- 
cially with reports that the group 
may move uptown into the regular 
legit area. The organization was 
formed by Normah Rose and David 
Heilweil to do new plays not likely 
to be seen on Broadway, or re- 
vivals of classics. Secondary reason 
was the desire of several radio actors 
to play in legit. Of the 30 players 
in “Lamp,” a dozen are from radio. 
Rose is a legit and radio actor, seen 
on Broadway in “Cafe Crown” and 
“Counterattack.” Heilweil is a light- 


(Continued on page 68) 


GATE’S CANADIAN TOUR 
SOLD OUT IN ADVANCE 


4 Four week Canadian tour of the 
Dublin Gate Theatre Co., opening to- 
morrow (Thurs.) in London, Ont., 
was reported practically sold out a 
week ago, prior to group’s arrival 
in New York last Wednesday (7). 
troupe of 20, headed by Micheal 
MacLiammoir and Hilton Edwards, 
the Gate’s founders, left fer Canada 
Saturday (10) for four days of re- 
hearsals prior to their opening there. 

Productions for the four plays the 
Gate is presenting during the tour 
were shipped under bond direct to 
| Canada. Group will play three 
nights at the Grand, London; one 
night at the Capital, Ottawa; five 
days at His Majesty's, Montreal, and 
two weeks at Royal Alexandra, To- 
ronto. Then it comes to New York. 
Brian Doherty, Canadian playwright 
and author of “Father Malachy’s 
Miracle,” is sponsoring the Gate in 
Canada, and Richard Aldrich and 
Richard Myers in New York. 

The four plays the company is 
presenting are all Irish in author- 





|G. B. Shaw's 
Island,” 
Lady Says No,” and two works of 
MacLiammoir, “Where Stars Walk” 
and “Portrait of Miriam.” During its 
regular seasons in Dublin the group 
offers works of all nationalities. 





cr STEP TOWARD 


iship and subject matter. They are | 
“John Bull’s Other | 


Denis Johnston's “The Old | 
| Lee starred. 


‘Skipper’ Extension 





Mrs. Martin Beck In 
Hospital Another Week 


Mrs. Martin (Louise) Beck is re- 
cuperating at Harkness Pavilion, 
N. Y., from an operation she under- 
went last Friday (9). She will be 
treatment there for another 
Widow of the showman 


under 
week or so. 


surgery was necessary, but was ac- 
tive up to the time of entering the 
hospital. 

Besides operating the Martin Beck 
theatre, N. Y., Mrs. Beck has been 
a leader in the American Theatre 
Wing since its inception and was re- 
cently appointed executive secretary. 
She is also on the board of the 
League of N. Y. Theatres. 


‘Music Relights; 





“Music In My Heart” relighted 
Sunday afternoon (11) at the Adel- 
phi, N. Y., after suspending the pre- 
vious week. Plans call for the 
operetta to move to another house or 


Dancin’!” has been booked into the 
Adelphi the week of Jan. 26. 


Relighting was made possible by 
the actors accepting minimum pay 
and taking a percentage of the op- 
erating earnings, with the assent of 
Equity. However, two of the leads, 
Vivienne Segal and Nicholas Magal- 
lanes, withdrew from the cast and 


were succeeded by Joan Kilbrig 
and Nicolai Polajenko. 
When “Music” suspended after 


playing three months, it represented 
a total investment of $197.000. Of 
that amount, the original production 
cost $167,000, and there was an op- 
erating loss of $30,000 more. It cost 
around $20,006 to relight, mostly rep- 
resented by posting of bonds to 
guarantee salaries to actors, stage 
hands, musicians and others. 


Fresh financing was provided by 
a group headed by W. G. Richardson, 
director of a Pleasantville, N. Y., 
bank. This syndicate had originally 
backed the musical. The original 
producer, Henry Duffy, has with- 
drawn and Jean Dalrymple is the 
new general manager. 


Of the new financing, the largest 
amount, $6,600, was deposited with 
Equity to cover the 55 in the cast 
and chorus for two weeks. All are 
to get $60 weekly, plus a 75% share 
of the operating net up to the 
amount of their original salaries. 
The management is to get 25% of 
operating profits. If business war- 
rants full pay, the sharing will be 
50-50 thereafter. Rules of the stage- 
hands’ and musicians’ unions pro- 
hibit a similar arrangement, but it's 
understood the pit and backstage 
crews will accept scale pay. 

Show opened to adverse notices, 
but grosses ranged up to $30,000 a 
week, dependent on the number of 
theatre parties. While an operating 
profit was earned the first two 
months, receipts dropped under $15,- 
000 after Thanksgiving. 

Score of “Music” is based on the } 
compositions of Tchaikovsky, adapted 
by Franz Steininger, who conducts | 
the orchestra and is also involved in | 
the changed managerial setup. Op- | 
eretta was first done on the Coast | 
as “Song Without Words.” 


Revel-Fimberg Clef 
‘Alive, Kicking’ Revue 








Harry Revel is composing and Hal 
Pimberg doing sketches for a new 
revue, “Alive and Kicking,” which 
Ray Golden will present at the 
Belasco here in April, with Pinky 


The producer is dickering with 
Helen Tamiris, choreographer of 
“Annie Get Your Gun,” to ditto this 





production. 


had been advised some time ago that | 


To Move or Tour 


go on tour soon, as “Look, Ma, I'm | 


Hollywood, Jan. _ 4 


May Repay ET; 


Cast to Share Possible Profit 


+ After favorable reviews from ap- 


proximately half the critics, “Skip- 
per Next to God” continues at the 
Maxine Elliott theatre, N. Y., at least 


two more weeks. The Experimental 
Theatre’s second production of the 
season, it has a $4.20 top, without ob- 
jection by “commercial” managers. 


It's possible that the drama will be 
moved to another theatre for an in- 
definite stay. But there has been a 
difference of opinion about the 
play’s chances, though it attracted 
ijmore attention than any previous 
ET try. 

Blevins Davis, a wealthy socialite 
who was co-producer of an operetta 
called “Rhapsody” during the 1944-45 
season, has taken over “Skipper.” He 
has guaranteed to cover any losses 
and will accept no operating profit, 
|if there is any. He has posted money 
with Equity to guarantee the “Skip- 
per” actors’ halary. Davis and Vin- 
ton Freedley, of ANTA, are working 
on another theatre after next week. 


The drama was written by Jan De 
Hartog, who was earlier represented 
on Broadway with the short-lived 
“This Time Tomorrow” (previously 
titled “The Death of a Rat”), pro- 
duced by the Theatre Guild. The 
Guild was reported considering tak- 
ing over “Skipper,” but the offer 
from Davis was suddenly accepted 
by ET. 

The entire cast, including John 
Garfield, has accepted modest base 
pay for the twe-week period. It 
amounts to $80 per week,: plus 25% 
of the net profit. Remaining 75% 
of the profits go to the American 
National Theatre Academy, which 
sponsors ET. It’s hoped that “Skip- 
per’ will earn back some of its pro- 
duction cost, as the ANTA went into 
the red about $5,000 for the show. 
That was considerably over the 
; budget for the previous ET produc- 
| tion of “Galileo.” 

Unforeseen additional activities of 
| ET, such as the extension of “Skip- 
| per,” may provoke controversy with 
stage unions other than Equity, be- 
cause of concessions they've made. 
ET operates on a subscription basis 
for admission, the price being $18 
top per person for six productions. 
No single admissions are available, 
Because of the new setup, however, 
“Skipper” is now available to the 
general public and the unions may 
seek some moderation of their 
agreements. 


ET benefit performances are an- 
other innovation. One had been ar- 
ranged for last Sunday (11) night. 
It might have meant a profit of 
$1,200. but the event was canceiled. 
League For a Free Palestine sched- 
uled the benefit and a small ad an- 
nouncing it was printed in one of 
the dailies the previous Sunday (4), 
It was seen by an English newsman, 
who cabled it to London. 

There were immediate protests 
there to De Hartog. The author, the 
son-in-law of J. B. Priestley, cabled 
a demand that the benefit be can- 
celled because the beneficiary organ- 
ization had blamed England for the 
Palestine situation and supported 
Bares activities in the Holy Land, 


NEW WINTER STOCK AT 
BERWYN, NEAR PHILLY 


é Philadelphia, Jan. 13. 
A 10-week season of winter stock 
at the Berwyn theatre, at nearby 
Berwyn, will be inaugurated Friday 














| (16), with presentation of “Kiss and 


Tell,” starring Betty Luster and Si 
Vario. “The Male Animal” will fol- 
low a week later. Vario will direct. 

Theatre, a former filmhouse, was 
taken over last summer for a season 
of strawhat. Many of those backers, 
from Philadelphia and New York, 
are in the present sponsoring group, 
the Berwyn Playhouse, Inc.. of 
| which V. N. Barrington, Wall Street 
,investment counselor, is prez. 

Besides Miss Luster and Vario, the 
Eguity company includes Hal Cur- 
rier, Elizabeth Sutton, Wendy Drew, 
Bobby Nick, Bill Story, Frances 
Greet, Frank Lyon, Craig Williams, 
Fay Sappington, Louise Buckley and 
Barry Mansfield. The last-named 
will also serve as designer, with Miss 
Sutton as production assistant and 
stage manager. 
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Plays on Broadway 


Skipper Next te God 


Experimental Theatre (in assn. with Amet- 
fean National Theatre and Academy) pro- 
duction of drama in’ thrée acts; by Jan De 
Hartog. Staged by Lee Strasberg. Setting, 
Boris Aronson; production supervised by 
Cheryl Crawford. Opened at Maxine El- 
liott’s, N. Y¥., Jan. 4, °48. 


Ship’s Doctor....6--.+-e0+ Joseph Anthony 
Messroom Bos ....sseseeceees Robert White 
Doctor. .+...2ecsce daceecchwehesa Si Oakland 
Police Officer. ..eceeeceereres Carmen Costi 
Mate......cerccosccevcsaseseses John Becher 
Captain... cecccccccvesseteess John Garfield 
CONSUL... cceveccesrcccsreses Wallace Acton 
Rabbi. .....+ccccse eccereceses Wolfe Barzell 
First Jew... svscccccccccccsees Michael Lewin 
Second JOw..ccccccccescsserrarts Peter Kass 
Eengineer.....cecsecsseccsersstad John Shellie 
Ship’s Captain... .cseeseececsnes Jabez Gray 
U. 8. Naval Officer........ Richard Coogan 
Dutch Naval Officer....Eugene Stuckmann 
Cler@yMAan...s..e- see eeeerecere Harry Irvine 





“Skipper Next to God” is the 
second production of the season for 
the Experimental Theatre. It is the 
work of the Dutch playwright, Jan 
De Hartog, whose “In Time to Come 
was presented unsuccessfully last 
fall by the Theatre Guild. Sy 

Despite its positive qualities, 
“Skipper” seems a dubious bet for 
commercial success on Broadway. 
The difficulty would likely be not its 
undoubted propaganda aspect (“Deep 
Are the Roots” and “Watch on the 
Rhine,” for instance, have demon- 
strated that propaganda plays can be 
smashes), but rather its weakness as 
theatre. As for its Y poneatee sr for 
the screen, that would apparently de- 
pend on the degree and effectiveness 
of the adaptation. It would take 
plenty of both. 

It isn’t clear where the “experi- 
mental” aspect of the current pro- 
duction is involved. The play itself, 
about a Dutch merchant ship cap- 
tain’s unshakable determination to 
land his cargo of Jewish refugees 
safely in the western hemisphere, is 
conventional in subject matter and 
form. The presentation is standard 
and the leading artists and crafts- 
men associated with the venture are 
well known. 

Possibly the “experiment” was 
merely to test the dramatic effective- 
ness, or even the commercial possi- 
bilities, of the play. If so, the question 
may still be moot, as there was a 
sharp difference of critical and audi- 
ence reaction to the show (several 
members of the premiere audience 
walked out, audibly outraged at the 
“propaganda”). However, there was 
an immediate move to extend the 
engagement and also bids to transfer 
the production to Broadway for a 
commercial run. In addition, John 
Garfield, who plays the title lead, is 
said to own the screen rights and to 
be figuring on a film production. 

“Skipper” has an all-male cast. Its 
single setting is the cabin shared by 
the captain and ship’s doctor on a 
Dutch tramp steamer, “The Young 
Nelly.” According to the dialog, the 
_Cargo-passenger ship is 30-odd years 
old, but there’s no indication that it’s 
decrepit or antiquated. In any case, 

the first act is supposed to take place 
as the vessel is at a South American 
port, and the second and third as it’s 
off Long Island. 

There's frequent reference to the 
146 refugees on board and on several 
occasions the shouts or moans of the 
passengers are audible. Also, various 
visitors to the cabin bring out the 
efforts of the Netherlands, U. S. and 
other governments, as well as the 
skipper’s church and the ship’s crew, 
at first to persuade and then force 
him to return the Jews to Europe. 
But the major conflict, and thus the 
drama, is in the skipper’s mind, as 
his religious principles and humane 
instincts defv the pressure of the 
cynical or “practical” forces. 

There should be a stirring, even an 
inspiring play in the material, but 
the writing is talky and repetitious, 
and the emotional effect is jerky and 
not always satisfying. Neither the 
staging nor the acting helps as it 
might. Lee Strasberg’s direction is 
emphatic, but uneven. As the skip- 
per, Garfield has great vitality and 
drive, but his playing is spotty and 
lacks pacing. Also, he apparently 
hasn’t memorized the part perfectly, 
or achieved sufficient understanding 
of it to clarify the motivation for the 
“Ot the } ting pl Joseph 

e porting players, Josep 

Anthony Wdlonert White, Wallace 

Wolfe Barzell, John Shellie, 
Jabez Gray and Harry Irvine are 
notable, but not in every case favor- 
ably. Boris Aronson’s single setting 
is admirably atmospheric. Hobe. 


Harvest of Years 


Arthur J. Beckhard production of drama 
fn three acts, by Dewitt Bodeen. Features 
Esther Dale, Leona Maricle, Russell Hardie, 
Philip Abbott. Staged by Beckhard; set- 
ting, Raymond Sovey; costumes, Peggy 
Morrison. Opened at Hudson, N. Y., Jan. 
12, '47; $4.80 top. 


Astrid Bromark......... Virginia Robinson 
Bertha Bromark........... Philippa Bevans 
Jenny Nelaon.......eesses-- Lenka Peterson 
Chris Bromark....... Soveen Russell Hardie 


Bernhard Jonson........... Robert Crawley 
Anna Bromark.......... oeches Esther Dale 
Mellie Bromark........... +-..Emily Noble 
Margareta Bromark..... +-+-Leona Maricle 
Jules Bromark..........+:.. Philip Abbott 





. Dewitt Bodeen, a screenwriter, has 
turned out a legit play that bears a 
suspicious resemblance to a radio 
soap opera. Like the soapers, “Har- 
vest of Years” is loose and formless 
in structure, sentimental in tone and 
devoid of any true insight or mean- 
ing. This play presumably falls into 
that twilight zone category of com- 
edy-drama but fails to impress as 


either, and can be chalked up as an- 
other mistake of the season.. ; 

Theme or plot of this domestic 
saga of a Swedish family living in 
California is only barely shadowed 
through the amorphous verbiage. 
Emerging is the banal philosophy 
that the recurrent cycle of love, 
death and birth override all the petty 
setbacks of individual life. The set- 
backs in the story mainly concern 
a couple of frustrated love affairs, 
first involving one of the daughters 
and then the son. In each case, an- 
other member of the family does the 
cheating in a repeating hard luck 
attern. 

. The story's elaboration is handled 
with a weird combination of dead- 
pan sentiment in tragic style and a 
series of snapless and dissonant wise- 
cracks. Symptom of the basic lack 
of integrity in the writing is the re- 
sort to a witless gag about Brooklyn 
—always good for guffaws from the 
Bronx contingent but without rea- 
son in such a play. 

Heading a cast of competent play- 
ers, Esther Dale handles the difficult 
part as a Swedish matriarch with 
energy and genuine feeling. Leona 
Maricle, as one of the daughters who 
turns to drink for heart balm, reg- 
isters with an authoritative talent. 
Russell Hardie, as the farmer son, 
is pleasant while Philip Abbott, as a 
young Frenchman, maintains his ac- 
cent perfectly but can’t contend with 
an incredible role. Lenka Peterson 
adds her looks and vivacity to the 
otherwise dull proceedings. Herm. 


Volpone 

New York City Theatre Co. production (in 
cooperation with Theatre, Inc.) of comedy 
revival in two acts by Ben Jonson, in 
adaptation by Jose Ferrer, Richard Whorf 
and Richard Barr. Features Ferrer, Whorf. 
Staged by Barr. Sets and lighting, Herbert 
Brodkin; costumes, Emeline C. Roche. 
Opened at City Center, N. ¥., Jan. 8, 48; 
2.40 top. 


Volpone. ..sccrccccssccccvcsseees Jose Ferrer 
MOSCA... ccccccctescccececess Richard Whorf 
Nano. ..cctcccseccooceessns Leonardo Cimino 
ANArOByYNO...ceescoreess Richard McMurray 
Castrone. ..ccccccccrsssees Charles Mendick 
Concubina....cccsessseeeee--- Susan Center 
Voltore. ....sccccccrssesscese John Carradine 
COrDACCIO. ...ceececeeeceteeess Fred Stewart 
CORPUS og 6-0 sve econ cecesoepes Le Roi Operti 
Ist Gentleman. ...¢-ceeseeees Victor Thorley 
2nd Gentleman......-«e++ee+s- Bobby Busch 
oA VS EEO ETET EL CT Te PUL Phyllis Hill 
Bonario....... cc esceceececccess Waiter Coy 
Lady Politic Wouldbe...... Paula Laurence 
MEE. 2c. peak eae bebe aavdees Lou Gilbert 


§ Earl Jones 
Court Officers...+ee.ese. Frank Campanella 
{Sidney Bassler 


PRM GNESs,.+-0cdvoquedonse ot EEE Harrison 
Leigh Whipper 
Cittadina.,.ccccsecesseree:> Marjorie Byers 





Best legit buy in New York today 
is the New York City Theatre Co.'s 
production of “Volpone,” with_ its 
$2.40 top. Revival of the Ben Jon- 
son play about the cupidity of mor- 
tals, set in bawdy 16th century 
Venice, is played in the broadest 
burlesqued style possible, to make it 
an enjoyable romp. Cast headed by 
Richard Whorf, Jose Ferrer and 
John Carradine enacts it with gusto, 
as a lark, and the enthusiasm is con- 
tagious. 

omedy is in for two weeks, as 
the first of three drama offerings by 
the newly established legit group. 
Occasion marks the completion of a 
long-mulled plan to establish a resi- 
dent drama company in N. Y.’s City 
Center, in addition to the established 
opera ee symphony orchestra 
and regular ballet resentations. 
Cast, as well as all help concerned, 
is working at lower than average 
pay, with salaries reported ranging 
from $75 to $100, even for the stars. 
Group also received concessions 
from various theatrical unions. 

Jonson’s familiar tale of the old 
fox, Volpone, who feigned mortal 
illness in order to cadge rich gifts 
from sundry individuals who hoped 
to become his heirs, has certain bit- 
ter overtones lacking in the present 
production. This does detract from 
the presentation’s force. But the 
incidents and lines are sometimes so 
incredible that it seems just as well 
to play “Volpone” as straight bur- 
lesque, and kid the tights off it. 

Jose Ferrer, Richard Whorf and 
company proceed to do so with 
zealous style. Sufficient of the cast- 
members play it straight enough— 
as, for instance, Le Roi Operti, as 
Corvino, and John Carradine, as the 
lawyer (at least until the courtroom 
scene)—to provide contrast or bal- 
ance. Rarely has an Elizabethan 
comedy been played so fast and 
smartly. In general the audience 
goes for this interpretation. 

Ferrer plays the avaricious, un- 
scrupulous Volpone with rich flavor 
and Whorf, back on Broadway after 
several years’ absence in films, has 
flourish and style as his knavish ser- 
vant, Mosca. Carradine, as the 


gives a rich, witty portrayal. 
Supporting roles are aiso well 
done. Walter Coy, as the bewildered 
son; Phyllis Hill, as the wronged, 
innocent wife; Paula Lawrence, as 
a grasping busybody; Le Roi Operti, 
as the unserupulous, cuckolded hus- 
band, and Fred Stewart, as the aged 
but still greedy Corbaccio, lend 
valuable assists. ‘ 

Richard Barr, who also helped 
Ferrer and Whorf in the present 
adaptation, has staged the work in 
an oer: teed free, slapstick style. 
Herbert Brodkin’s sets and lighting, 
and Emeline C. Roche’s costumes are 
bright complements, to fit a * scene. 

ron. 





morose, saturnine advocate, Voltore, |2 


D’Oyly Carte Co. 
Still Has Magic 
And B.0. Power 


Three weeks of the first New York 
engagement of the D’Oyly Carte 
Opera Company’s Gilbert and Sul- 
livan repertoire since 1936 has in- 
dicated that the old magic and b.o. 
power are still there. Before the 
second week’s bill (“Pirates of 
Penzance” and “Trial by Jury”), 
was over, the “strictly limited” en- 
gagement was extended through a 
third complete cycle, taking the 
closing date down to the end of 
March. Indications are for healthy 
biz for at least that long. If the mail 
order strength is any criterion the 
run may be stretched even longer. 


So far, the crix’ have found little 
to quibble about in the presentations. 
The opening “Mikado” was solidly 
played and sung. The company’s 
sets and costumes displayed the 
freshness and color which this coun- 
try, at least, has learned is an un- 
usual accompaniment of G. and S. 
productions (except those of Win- 
throp Ames). 


“Trial” and “Pirates,” “tradition- 
ally coupled, gave the customers and 
professionals a good time and some 
cause for reflection. Some begin to 
see signs of datedness in the operas 
which have been played continually 
and successfully since the 1870s. 
There’s some doubt whether a new 
generation will accept “Pinafore,” 
“Yeomen of the Guard” and the 
others with the docility of their 
parents, 


Nevertheless, the small fry are 
much in evidence at both matinees 
and evening shows. Obviously a lot 
come because they’re dragged by 
well meaning family. Some, lacking 
indoctrination in what it’s all about, 
carry only a beef about “old ba- 
loney” away from the Century. And 
there’s some quesion that juvenile 
ears conditioned to “Near You” and 
the Frankie-Bing genre will ap- 
preciate the Sullivan tonal and 
choral artistries. 

But many of the faithful -who see 
at least one performance of each of 
the seven G. and S. numbers in the 
1948 repertoire are of a sort who 
aren’t regular theatregoers. They 
are mainly older people aith a life- 
long affection for the turn of phrase, 
comic arrogance (reckoned in strict- 
ly Victorian terms) and superb scor- 
ing of the operas. During intermis- 
sions and after the performance they 
chatter amiably, making comparisons 
of present performances with others 
by the D’Oyly Carte and other com- 
panies, Most agree that Winthrop 
Ames came the nearest to perfec- 
tion of all U. S. attempts. 

Martyn Green gives crisp per- 
formances, but some of the new 
feminine singers from the ranks 
need plenty of seasoning. Isidor 
Godfrey conducts the orchestra 
without varying a note or a toot 
from the way Sir Arthur Sullivan 
conducted them himself. He’s been 
at it since 1925. 

To show people, the greatest 
wonder in all this is the eterna! 
freshness and spirit with which the 
whole D’Oyly Carte troupers are 
able to perform a relatively limited 
repertoire that long ago might have 
bored them all to distraction, to say 
nothing of carelessness. Its tradi- 
tional that no player bows in taking 
curtain calls. It’s assumed the ap- 
plause is for Gilbert and Sullivan. 
not the players. Isra. 


Current Road Shows 


(Period covering Jan. 12-24) 

“An Inspector Calls”—Nixon, Pitt 
(19-24). 

“Anna Lucasta”— Davidson, Mil. 
(18-24). 

“Annie Get Your Gun”—Shubert 
Chi. (12-24). 
_. Ballet Theatre—Opera Hse,. Bill- 
ings (13-14); Opera Hse., Gt. Falls 
(15-16); Opera Hse., Helena (17); 
Aud., Butte (19). Moore, Seattle (21- 
22); Aud., Portland (23). 

“Blackouts of 1947” — El Capitan, 
Hollywood (12-24). 

“Blossom Time”—-Opera Hse., Bost. 
(19-24), 
ee teem, Philly (19- 


“Carousel”—wNat'l, Wash. (12-24). 

Maurice Chevalier—Wilbur, Bost. 
(19-24). 

“Chocolate Soldier” — Town Hall, 
rs eg (19-20); English, Indpls. (21- 


“Doctor Social” — Ford's, Balto. 
(22-24). 
Donald Wolfit Co.—Royal Alex., 
Toronto (19-24). , 
“Dream Girl”—Biltmore L. A. 
(12-24). 
Ibsen Repertery Ce. — Shubert- 
Lafayette, Det. (19-24). 
Gate Theatre — His 
Mont’l, (19-24). 





Majesty’s, 


“Harvey” — American, St. Louis 
(19-24). 
“I Remember Mama”—Colonial, 


Bost. (19-24). 
“Kathieen”—Plymouth, Bost. (19- 


24) 
“Lady Windermere’s Fan” — Er- 
langer, Chi. (19-24). F 





Wednesday, January 14, 1948 


Inside Stuff—Legit 


Broadway managers are mulling ambitious plans for a comprehensive 
national promotion campaign to establish good will for the theatre ‘in 
general. But the handling of press tickets recently, particularly in con- 
nection with the current D’Oyly-Carte presentation of Gilbert and Sulli- 
van revivals at the Century, N. Y., is hardly consistent with the idea. 


Shuberts and the visiting management agreed to cut the number of press 
tickets to the bone, disregarding the “accredited” list just adopted by the 
League of New York Theatres. After the initial week the entire second- 
night list was ignored. That eliminated many out-of-town publications, 
D’Oyly Carte people apparently figured them not necessary because the 
troupe will not tour this time. But they apparently didn’t realize that 
Broadway shows have many patrons from out of town, and that the good 
will factor may be important on future trips to the U. S. 


The “accredited” first-night list, already cut to 49 pairs (41 designated 
and eigh* pairs discretionary), was further slashed and the tickets sup- 
posed to go to the producer or his press agent for distribution were elim- 
inated. The G. & S. outfit announced a seven-week extension of the 
original booking, which would take the visitors well into May. Whether 
the troupe can continue successfully for that period is questionable, how- 
ever, because of the Century’s large capacity and the price scale which 
tilts from $4.80 on Friday and Saturday nights. For previous engagements 
the G. & S. company used the more intimate Martin Beck theatre and 
drew capacity. But that level was not maintained throughout last week, 
the second of the run. 





The D’Oyly Carte company of London, currently presenting its reper- 
tory of Gilbert and Sullivan operettas at the Century theatre, N. Y., 
muffed a chance for a multiple page photographic layout in one of the 
leading weekly magazines because of the management’s curious ideas on 
economy. The publication had agreed to use candid camera shots taken 
during a performance, but the stagehands’ union requires the crew to be 
paid at the rate of an extra performance when such pictures are taken. The 
visiting showmen refused to share the expense, involving a matter of $300. 
They said they could see no reason why the union should insist on such a 
rule where publicity is involved... Most American managers feel the same 
way about it, but nearly always pay the cost in such circumstances, rather 
than lose the exploitation. 

G. & S. engagement at the Century has been extended an additional 
seven weeks beyond the originally scheduled seven weeks. That will take 
it into May. There are no plans to play the road on this visit. Last mid- 
week’s matinee attendance ‘was under expectations, and indications are that 
business may not maintain the capacity pace with which the import started. 

Two or three of the G&S operettas are more popular than others, so 
the troupe may concentrate on those with the strongest appeal. 





“Song of Norway” is playing a quick repeat at the Nixon, Pittsburgh, 
returning Jan. 26, only eight weeks after its original engagement there, 
and at a lower top than it played to previously. The price reduction is 
despite the fact that the operetta did absolute capacity in November, grab- 
bing around $35,000 for a high for the local season so far. 

Reduction in scale was decided on because of additional 10% city amuse- 
ment tax, effective Jan. 1, although even with that included now,*the 
price of orchestra seats will be 30c cheaper than on the show’s first visit. 
Then the show played to a $4.20 top, including the 20% federal levy. When 
. returns, the top will be $3.90, including both the 20% U.S. and 10% city 
evies. 

Incidentally, “Norway” will be followed Feb. 2 by another repeat, “State 
of the Union,” which has already played the Nixon twice, the first time 
during its pre-Broadway tryout tour in the fall of 1945. 





Nanette Fabray, femme lead in “High Button Shoes,” at the Shubert, 
N.Y., had the usual two-week contract when the musical opened, but has 
since signed a run-of-the-play contract, at a 25% hike in salary. Reason 
for not committing herself in advance to stay with the show was that she 
thought she might not be right for the mother role she plays. After the 
reviews and the musical click, she was reassured.. 

She’s since been propositioned by Universal-International for “The 
Saxon Charm,” and has had offers from Columbia and Paramount, but 
wants to do at least one more Broadway show before going to Hollywood. 
Her previous Broadway appearances have all been as replacements, fol- 
lowing Jan Clayton in “Meet the People,” Constance Moore in “By J upiter” 
and Celeste Holm in “Bloomer Girl.” 





American Theatre Society-Theatre Guild subscription series will finally 
start Monday (19) at the Nixon, Pittsburgh, with “An Inspector Calls,” 
four months after start of the legit season. That’s the slowest getaway in 
history for the string of plays and is believed responsible for the reported 
slackening sales for 1947-48. At that, “Inspector” was a last-minute 
booking and hadn’t been figured in the original prospectus. 

Even so, that’s the only subscription date definitely set so far. Both 
“Carousel” and “Lady Windermere’s Fan” have been promised for April, 
although contracts are still unsigned, and the Lunts in “O Mistress Mine” 
are a vague possibility. 





For the current repertory engagement of the New York City Theatre 
Co., the City Center, N.Y., is selling only about 2,000 seats, about two- 
thirds of the house. Directors curtained off the mezzanine and second 
balcony for better acoustical effect and improved audience conditions. 

Management is also absorbing the tax on subscription sales for the 
three productions to be offered, paying 40c. of the $2.40 top. With 75% 
of the advance sold on the three-show basis at a discount, the company 
claims it can’t make money on the run. 





“Bonanza Bound,” which closed Jan. 3 in Philadelphia after trying out 
there for 10 performances, is tentatively slated for Broadway during the 
spring. How many of the original cast will be retained is a question, but 
there will be a definite replacement for George Coulouris. He had a run- 
of-the-play contract reputedly calling for $1,000 per week. Under Equity 


rules there must be at least eight weeks’ layoff before such contracts can 
be cancelled. 





“An Inspector Calls,” the J. B. Priestley drama, which went on tour 
Monday (12) after playing 12 weeks at the Booth, N. Y., had been expected 
to continue into the spring. However, the management decided to take 
advantage of the unexpected availability of the subscription lists of the 
Theatre Guild-American Theatre Society in key cities on the road. Under 


those auspices, 16 weeks have been booked and it’s figured that better 
grosses will be registered than at the Booth. 





“Look Ma, I'm Dancing”—Forrest,| “Song of Norway”—Shubert, Philly 





Philly (19-24). 7 (19-24). 

“Mary Had A Little’—Metropoli-| « ” 
tan, Seattle (19-24), P Pe ge the Union”—Hartman, 
(19-24), cones ony, Saat “Student Prince” — Metropolitan, 


“Medium,” “Telephone” — Stude- 
haker, Chi. (12-24). 

“Mr. Roberts”—Shubert, N. Haven 
(22-24). 

“O Mistress Mine”—Selwyn, Chi. 
(12-24). 

“Oklahoma!” — Aud., Charleston 
(19-24). 

“Private Lives” — Harris, Chi. 
(12-24). 

“Show Boat” — Hanna, 
(19-24). 


Cleve. 





Prov. (19-20); Lyric, B’d’gport.(21); 
Community, Hershey (22); Play- 
house, Wil. (23-24). 

“Sweethearts”—Cass, Det. (19-24). 

“The Firefly” — Blackstone, Chi. 
(12-24), 

“The Last Dance,”—Walnut, Philly 
(12-24), 

“The Red Mill” — Aud., Cincy 
(18-24), 

“Tonight At 8:30”—Curran, Frisco 
(12-24). 
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Chicago, Jan. 13. 

Chicago houses are bounding back 
from last week's snow, sleet and 
rain, Several special matinees were 
cancelled after the New Year’s day 
plizzard and in many houses that 
weekend the whole audience could 
have sat in the first 10 rows. This 
week, however, the rubber bands 
began stretching on the cashier’s 


rolls. 

Ballet Theatre closed Saturday 
(10) with sellouts at the Civic Opera. 
“Annie” jammed them into the 
Shubert again, while the Lunts re- 
turned to near capacity with “O 
Mistress Mine.” “Medium” and “The 
Telephone,” which opened Jan. 5 to 
generally good notices, started slow- 
ly. but began picking up over the 
weekend. 

Holiday openers, with the excep- 
tion of Ballet theatre, got nowhere. 
“Voice of the Turtle” closed Satur- 
day (10) at the Erlanger after a 
three-week run. “Anna Lucasta” 
folds next Saturday (17) at the Civic 
after three weeks. “Firefly” is doing 
fair at the Blackstone, but probably 
will be replaced by “Red Mill.” 

Only January opener in sight is 
“John Loves Mary,” due Jan. 28 at 
the Harris, replacing “Private Lives.” 
February and March will bring in 
“Showboat,” “Burlesque” and per- 
haps a new production by Eddie 
Dowling. 

“Lady Windermere’s Fan” opened 
last night (Mon.) at the Erlanger. 

Estimates for Last Week 

“Anna Lucasta,” Civic Theatre 
(3d week) (900; $3.60). Poor $9,500 
for the Philip Yordan meller. 

“Annie Get Your Gun,” Shubert 
(10th week) (2,100; $6). Mary Mar- 
tin and the Irving Berlin smash 
pulled another huge $51,000. 

Ballet Theatre, Civic Opera (3d 
week) (3,600; $3.60). Closed Satur- 
day (10) with sock $37,000; total for 
the 17-day engagement was $90,100, 
or an average of more than $4,000 
for the 22 performances. 

“Firefly,” Blackstone (3d week) 
(1,358; $4.20). Fair $14,000. 

“Medium” and “The Telephone,” 
Studebaker (Ist week) (1,246; $4.20). 
Nice $14,000. 

“Private Lives,” Harris (22d week) 
(1,000; $3.60). Tallulah Bankhead- 
starrer in its last three weeks; good 
$14,500. 

“Voice of the Turtle,” Erlanger 


(3d week) (1,133; $3). Show closed 
Saturday (10) with weak $8,000 for 
the finale. 


“QO Mistress Mine,” Selwyn (9th 
week) (1,000; $4.20). Alfred Lunt- 
Lynn Fontanne still a potent draw; 
nifty $23,000 estimated. 


‘CAROUSEL’ BIG $33,500, 
STAYS 3D WEEK, WASH. 


Washington, Jan. 13. 
“Carousel” showed continued pull- 
ing power at the National last week. 
Next week's biz is expected to go 
higher when the Theatre Guild’s 





subscription lists are exhausted and |other tryout. 


regular prices are charged. 
musical will be followed at 
the National by 
Student Prince.” 
a gal is slated for the theatre after 
a 


Estimate for Last Week 
“Carousel,” National (2d week) 
($4.80). Rodgers-Hammerstein mu- 
Sical did epicellent $33,500 with 
lower-scaled tabs for Theatre Guild 
subscribers; third and final week 
is current. 





ZaSu-‘Bean’ NSG $11,000, 


10 Performances, St. L. 


St. Louis, Jan. 13. 

Sidney _Howard’s comedy, “The 
Late Christopher Bean,” with ZaSu 
Pitts and Frank Wilcox in the top 
roles, received rough treatment from 
the crix last week. SRO biz is pre- 
dicted for the second local engage- 
ment of Mary Chase’s comedy, 
Harvey,” which began a_three- 
week stand at the American last 
night (Mon.), with Joe E. Brown 
starred. The piece was presented 
here two years age and hung up a 
record week of $30,000. 

Estimate for Last Week 


“The Late Christepher Bean,” 
jineciean (single week) (1,700; 


Revival had tough geing; 
$11,000 for 10 performances. House 
has Joe E. Brown in “Harvey” cur- 
rently at a $3.81 top. 


Bricken Quits Post As 
Northwest Symph Head 


Seattle. Jan. 13. 
Carl Bricken, conductor of the 
Pacific Northwest Symphony Or- 
chestra, has resigned, effective end 
of the current season in April. 
Bricken has made no announcement 





as to his future plans, and no con- | 


Twin-Bill Okay $14,000, 
Annie’ 516; Bad Weather Hits Chi 


ff. 





v 


GERTIE GRABS $28,000, 
DUNHAM 166, FRISCO 


San Francisco, Jan. 13. 

“Tonight at 8:30,” starring Ger- 
trude Lawrence is the big center of 
interest in town. The show is hold- 
ing over for a fourth week, with 
Noel Coward expected here for the 
extra stanza. 

“Bal Negre,” Katherine Dunham’s 
tropical revue, was favorably re- 
ceived and has been drawing profit- 
able trade. . 

Estimates for Last Week 

“Tonight at 8:30,” Curran (2d wk) 
(1,776)—Apparently chiefly on the 
strength of the Gertrude Lawrence 
name, the Noel Coward one-acters 
piled up a mighty $28,000 on the 
second stanza. 

“Bal Negre,” Geary (lst week) 
(1,550) — Katherine Dunham dance 
troupe pulled a nice $16,000 for the 
first of a scheduled two-week stand. 


‘Mine'3514G, Philly; 
‘Bedfellows’ $8,500 


Philadelphia, Jan. 13. 

Philly was down to two legit 
houses again last week following the 
sudden decision to close “Bonanza 
Bound” after a week and two days 
at the Shubert. This week, how- 
ever, finds the city back in its stride 
with four legit offerings. 

“Make Mine Manhattan” was 








again the highlight last week. The 
big new revue which opened Dec. 
23 at the Forrest, jumped to near- 
capacity first week and then was a 
solid and consistent sellout in its two 
full weeks. Only other active legit 
entrant, “Strange Bedfellows,” did 
moderately well in its two weeks 
(plus the Saturday night (27) 
opener) at the Locust. 

This week’s quartet of openers in- 
clude three that bowed in last night 
(Mon.) and one that arrives tonight 


(Tues.).. Last evening’s trio con- 
sisted of “The Last Dance” (pre- 


viously “Friend of the Family”), at 
the Walnut; “Burlesque,” with Bert 
Lahr, at the Locust, and “Song of 
Norway” (return), at the Shubert. 
They're all in for two-week engage- 
ments, as is “Look, Ma, I’m 
Dancin’,” the musical tryout at For- 
rest tonight after a Boston break-in. 

Maurice Chevalier opens a weeks’ 
stand Jan. 26 at the Forrest. The 
Theatre Guild’s “Carousel” starts an 
indefinite stay the same night at the 
Shubert, the first two weeks being 
on subscription. At least six weeks 
are indicated. “Mister Roberts” 
opens a two-week tryout Dec. 27 at 
the Walnut, after a half-week in 
New Haven. The Locust relights 





Feb. 10 with “Me and Molly,” an- 
“The Linden Tree,” 
with Boris Karloff, comes to the 
| Walnut, Feb. 9 and the Forrest has 


a revival of “The Maurice Schwartz in “Shyl 
c e468 ylock and 
Bert Lahr in “Bur- | pis Daughter” for a week starting 


Feb. 2. 
Estimates for Last Week 

“Make Mine Manhattan,” Forrest 
(3d week) (1,766). Pulsating $35,500 
for this new musical; closed Satur- 
day (10) and headed for Broadway. 
“Look, Ma, I’m Dancin’,” is current 
at the house. 

“Strange Bedfellows,” Locust (2d 
week) (1,580). Straight comedy try- 
out got a mild $8,500 for its second 
full week, leaving Saturday (10) for 
New York; theatre’s present tenant 
is <9 “Burlesque” revival, with Bert 
Lahr. 


Wolfit So-So $9,000, 
Teronto Split-Week 


Toronto, Jan, 13. 
Opening here Wednesday night 
(7) for an ll-day~ engagement in 
Shakespearean repertory, Donald 
Wolfit and Rosalind Iden unwisely 
started with “King Riehard III,” 
but did better the following night 
with “Midsummer Night's Dream” 
and then got into their strid2 with 
two sellouts of “Macbeth” and did 
very well on “Twelfth Night.” 
Estimate for Last Week 
Donald Wolfit Co., Royal Alexan- 
dria (lst week) (1,525; $2.50). Eng- 
lish repertory company clipped off 
a fair $9,000 for the split week of 
Shakespeare; current canto is the 
finale. 


‘Soldier’ to Dayton, Feb. 3-4 


Dayton, Jan, 13. 
The local legit season, very slim so 
far, gets a hypo Feb. 3, when Billy 
Gilbert opens a two-day engagement 
at the Victory theatre in “The Choc- 
| olate Soldier.” 
Only previeus 











stage production 


ductor has been named to replace this season has been the Charlotte 


him. 
conductor, 


Eugene Linden is associate ,Gieenwood company of “I Remem- 


bey Mama.” 


‘Weakness’ 20G, Seattle, 
Despite Late Opening 


; Seattle, Jan. 13. 

Ina Claire in “The Fatal Weak- 
ness” had a delayed opening night 
performance due to a missed train 
connection. But biz kept building 
and from Wednesday on was capacity 
at night, with matinees also good. 
Premiere curtain didn’t go up until 
10:30 p.m. Monday (6), so some cus- 
tomers didn’t stay. 

Estimate for Last Week 

“The Fatal Weakness,” Metropoli- 
tan (single week) (1,500; $3.75). De- 
spite a shaky start, the Theatre 
Guild production of George Kelly’s 
comedy yanked in a juicy $20,000 for 
eight performances. 


Mama’ Neat 146, 


In Slow Boston 


Boston, Jan. 13. 

“IT Remember Mama” was the only 
opener last week, coming into the 
Colonial by the skin of its teeth, 
considering the general truck strike. 
Got its sets in through a_ special 
deal, which also served to get “Har- 
vest of Years” out, and just in time 
for the opener. Road company got 
cordial notices and. did business, 
though legit levels are generally off 
here with continuing snowstorms 
and snarled traffic largely blamed. 
Gate for the “Ice Capades” at the 
Boston Garden for a_ three-week 
session was way off, too. 

Openers this week are “Kathleen” 
at the Plymouth for two weeks and 
“Blossom Time” at the Opera House 
for two weeks, both starting last 
night (Mon.). Maurice Chevalier 
returns Monday (19) to the Wilbur 
for eight performances, with “Choco- 
late Soldier” at the Shubert the same 
night and “Dr. Social” arriving Jan. 
26 at the Plymouth. 

Estimates for Last Week 

“I Remember Mama,” Colonial (lst 
week) (1,500; $3.60). Road company, 
in for first visit since the show 
opened here two seasons ago, got 
good notices and favorable biz, with 
estimates at $14,000 not bad, consid- 


ering travel conditions; current 
week is final. 
“Look Ma, I’m Dancin’!” Shubert 


(2d week) (1.700; $4.80). Final week 
of this new mu..:cal gained despite 
conditions; estimated. $16,000 _ still 
well below house capacity; moved 
out Saturday (10) for a fortnight in 
Philly. 

“Men We Marry,’ Plymouth (2d 
week) (1,300; $3.60). Failed to gain 
substantially over poor first, with 
offish $5,000 estimated. 


“Power Without Glory,” Wilbur 
(2d week) (1,200; $3.60). Despite 
wow notices, this one failed to draw 
as well as it should, with estimated 
$7,000 disappointing; moved out 
Saturday (10). ; 

“Student Prinee,” Opera House 
(2d week) (3,000; $3.60). Final week 
of this old fave did $16,000, great 
considering weather conditions. 


‘Harvey’ Wow 196, K.C.; 
3-Time Total Is $53,000 


Kansas City, Jan. 13. 

The Joe E. Brown road company 
of “Harvey” played five perform- 
ances at the Music Hall here last 
Wednesday-Saturday (7-10) to huge 
attendance. It was the third local 
engagement for the Mary Chase play. 
The last season with Brown and the 
second last August with Frank Fay. 

First stand last summer with 
Brown drew nearly $18,000 in three 
days. The second time, with Frank 
Fay during last summer’s hot weath- 
er, sold out two days solid for nearly 
$17,000. Last week's appearance 
with Brown had steady biz for the 
four days, with sellouts Friday and 
Saturday nights. This latest engage- 
ment was at a $3 top, while $3.50 
prevailed for the first two dates. 

Estimate for Last Week 

“Harvey,” Music Hall (5 perf.) 
($3). Back for his second visit in 
the comedy, Joe E. Brown pulled a 
tremendous $19,000 for the five 
showings; this brings the total gross 
of the three engagements (11 per- 
formances in all) to $53,000, the top 
figure rung up here in the last two 
seasons. 


Ice Cveles’ Big $115,000 
For 15 Days at Omaha 


Omaha, Jan. 13. 

“Ice Cycles” the Shipstad-Harris- 
Johnson ice show, did $115,000 in 15 
days at Ak-Sar-Ben Coliseum at 
$2.75 top. Attendance hit 65,666. 
Show was enthusiastically received 
at the premiere of its 1948 version 
here. 

Designing and routining of show 
was done by Fran Claudet. Nothing 
carried over from 1947 version. 
|Chris Kelley, who handled last year’s 
show, is again in charge. Personnel 
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‘Look, Ma’ $16,000 











‘Allegro’ $48,500, ‘Shoes’ $38,000, 
But B way Feels Post-Holiday Dip; 


5 New Shows, 


Reaction from the prosperous 
grosses during the holidays, particu- 
larly New ear’s, was naturally 


marked by lower takings for a flock 
of shows on Broadway last week. 
Expectations are for gradual recov- 
ery this week, continuing until 
Washington's birthday. 

Revivals, of which there are now 
six, and off-Broadway openings 
have comprised the first-nights re- 
cently. But this week, when one of 
the heaviest premiere cards is cur- 
rent, five new productions and one 
revival are opening. 
new shows are “Make Mine 
Manhattan,” “Power Without Glory,” 
“Harvest Of Years,” “Strange Bed- 
fellows” and “The Men We Marry. 
The revival is “Iolanthe.” “Cradle 
Will Rock” closed Sunday (11), but 
“Music In My Heart” resumed on 


Tha 
anit 


the same day after being dark one | 


week. ari . 
The current list includes 32 shows, 
the largest number this season, 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M (Musical), O (Operetta). 

“Allegro,” Majestic (13th week) 


Stili Broadway's too 


(M-1,695: $6). 


grosser and will probably hold that | 


position through the season; around 
$48,500. 


“Angel in the Wings,” Coronet 
(5th week) (R-998; $4.80). An ex- 
ception to the-rule last week, it 
drew standees nightly, bettering 


$26,500. 


“Annie Get Your Gun,” Imperial 
(87th week) (M-1,472; $6.60). Eased 
off from capacity-plus business, but 


still getting great money; over 
$41,000. 

“Bern Yesterday,” Lyceum (102d 
week) (C-993; $4.80). Considering 


length of run, laugh show doing very 
well with last half virtually SRO; 
$16,000, 

“Brigadoon,” Ziegfeld (44th week) 
(M-1,628; $4.80). Eased off as ex- 
pected after high holiday money, 
but still prospering plenty; 
around $38,000. 

“Command Decision,” Fulton (15th 
week) (D-968; $4.80). Slid from its 
pre-holiday pace as with most others; 
around $17,500, very good for all- 
male cast drama. 

“Finian’s Rainbow,” 46th Street 
(53d week) (M-1,319;: $6). Passed 
the one-year mark Saturday (10) 
and still looks set into another sum- 
mer: a bit, off, but sturdy $39,500. 

“For Love or Money,” Miller (10th 
week) (C-940; $4.20). Eased off with 
the field, but is making an operating 
profit right along; around $13,000 
last week. 

“Happy Birthday,” Plymouth (63d 
week) (C-1,063; $4.80). Moved here 
Monday (12) from the Broadhurst; 
missed one performance last week 
through Helen Hayes’ illness; around 
$15.000. 


“Harvest of Years,” Hudson (CD- 
1,057; $4.80). Presented by Arthur J. 
Beckhard; written by De _ Witt 
Bodeen; opened Monday (12); doubt- 
full oress. 

“Harvey,” 48th St. (168th week) 
(C-902; $4.20). Did well during the 
last half; got around $14.500. 

“High Butten Shbees.” Shubert 
(15th week) (M-1,387: $6). Another 
of the standouts unaffeeted by the 
slowdown after the holidays; SRO, 
around $38,000. 

“Ieet me of 1948,” Center (33d 
week) (R-2,994; $2.40). After getting 
a record high during the holidays, 
this edition of skating revue dipped 
to $28,500. 

“John Loves Mary,” Music Box 
(49th week) (C-979: $4.80). Dated 
to finale Feb. 7 and then to tour; 
laugh show around $11,000; “The 
Linden Tree” due to follow. 

“Make Mine Manhattan,” Broad- 
hurst (R-1,160: $6). Presented by 
Joseph M. Hyman: sketches by 
Arnold B. Horwitt: score by Richard 
Lewine and Billy Provost; highly 
rated out of town; opens tomorrow 


(Thur.). : 
“Music in My Heart,” Adelphi 
(14th week) (O-1,434; $4.80). Was 
dark last week when managerial 
setup was revamped for the Sunday 
(11) matinee, but house is b 
to get “Look. Ma, 
later this month. 
“Oklahema!,” St. James 
week) (M-1,505; $4.80). Dipped more 


than others, but is aimed through | 


March; now playing Sundays; around 


$15.000. 
“Power Without the Glory,” Booth 
(D-712; $4.80). Presented by John C. | 


Wilson and the Shuberts; 
melodrama written by Michzel Clay- 
ton Hutton; opened last night (Tues.). 

“Strange Bedfellows,” Morosco (C- 
935; $4.80). 
Waxinan: written by Florence Ryer- 
son and Colin Clements; opens to- 
night (Wed.). 

“Streetear Named Desire,” Barry- 
more (6th week) (D-1,064; $4.80). 
Smash drama is ;-.aying to limit of 
standees all times, with the gross 
well over $27,500. 

Heiress,” Biltmore (15th 
week): »(M-1,505; $4.80). Eased off 


rated 





English | 


Presented by Philip A. | 


Revival This Week 


| slightly but still drawing great busi- 
ness; $21,600 quoted. 

“The Men We Marry,” Mansfield 
(CD-997; $4.80), Presented by Edgar 
F. Luckenbach, Jr., written by Elisa- 

lbeth Cobb and Herschel Williams; 
jopens Friday (16). 
“The Winslow Boy,” Empire (11th 


lweek) (D-1,101; $4.80). As with the 
lothers, business dropped consider- 
lably: around $15,000, but should perk. 
| “Woung Man’s Fancy,” Cort (37th 


week) (C-1,064; $3.60). Using two- 
for-ones and getting by; closing date 
appears to be indefinite; around 
| $6,000 estimated 

Revivals 

“Antony and Cleopatra,” Beck (7th 
week) (D-1,214: $4.80). Some vari- 
ance in pace prior to holidays, but 
gross around $23,500 is big for 
Shakespeare. 

“Crime and Punishment,” National 
| (3d week) (D-1,164; $5.40). Heavy 
idrama given exceptional plaudits in 
ifollow-up press columns; last week 
| $16,500 estimated; under expecta- 
tions. 

“Man and Superman,” Alvin (14th 
|week) (CD-1,331; $4.80). Very little 
difference in pace for top-grossing 


revival and the count was around 
$30,000. 

“Medea,” Royale (12th week) (D- 
|1,025; $4.80). Steady boxoffice line 
lindicates strength of the heavy 
drama’s draw; gross approached 
| $23,000. 

“Iolanthe,” Century (0O-1,670; 
$4.80). Third Gilbert and Sullivan 


bill by the imported D’Oyly Cartes; 
| “Pirates of Penzance” and “Trial by 
|Jury” were big last week, except 
| midweek matinee; $39,000. 
| “The Cradle Will Rock,” Mans- 
'field. Was taken off Sunday (11) 
jafter two-and-one-half weeks; 
}around $16,000; may resume else- 
| where. ; 
“Volpone,” City Center (lst week) 
| (CD-2,692; $2.40). First revival by 
jnew N. Y. City Theatre Co.; opened 
jlate last week; some favorable no- 
'tices; “Angel Street” next week. 
Added 
| “Skipper Next to Ged,” Elliott (D- 
|968; $4.20). After some favorable 
|reaction, Experimental Theatre pro- 
duction is being offered at regular 
prices this week and next in same 
| spot. 
| “Kamp at Midnight,” New Stages 
|(downtown little theatre); Ruth 
Draper with solo sketches, on off 
matinee days and Sundays at the 
| Empire. 


LUCILLE BALL $13,000, 
MARY’ 136 FINALE, LA. 


._Los Angeles, Jan. 13. 

With Edmund Lowe once more in 
the lead role he created, “Mary Had 
A Little” headed out on tour yester- 
day (Mon.) after a highly successful 
nine-week stand at the Belasco. 
Farce never drew less than $11,750 
and that low was reached on the 
pre-Christmas week. worsened this 
year by the “Virus X” epidemic. 

Sole opener last week, Lucille Ball 
in “Dream Girl,” drew rave notices, 
but mgs | failed to do busi- 
ness. Two more houses rekindle this 
week, Las Palmas tomorrow night 





(Wed.) with the world preem 
“Angel Face,” and the Belasco 


Thursday (15) with the initial Coast 
production of “Deep Are The Roots.” 
Estimates for Last Week — 
“Blackouts of 1948,” El Capitan 
(290th week) (1,142; $2.40). Back 
| in that $17,000 groove. 
| “Dream Gérl,” Biltmere (Ist week) 
| (1,636; $3.60). Only $13,000, about 
'half full, despite raves. 
| “Mary Had A Little,” Belasco (9th 
'week) (1,061; $2.40). Edmund Lowe 
'teek over to prep for road as farce 
finaled with ok $13,000 for a nine- 
| week gross of $119,000. 








‘Show Boat’ Big $30,500; 


May Lead Pitt Season 


Pittsburgh, Jan. 13. 
First week of “Show Boat” at the 


I'm Deanne Nixon got away slewly, but as soon 
(257th. | 


as the rave reviews came out, the 
| lines began to form at. the ticket 
window and continued all day. 
Even bigger business is looked for 
_ this week on the strength of the ad- 
vance sale. In t case “Show Boat” 
| will rival “Song vf Norway” fer top 
money of the season so far. It’s been 
a long time since a musical has 
| drawn such a big advance press, with 
| column after column of nostaglic 
stuff about the first visit of “Show 
| Boat” to the Nixon in November, 
| 1927, before it opened originally in 
New York. 
Estimate for Last Week 


“Show Beat,” Nixon (ist week) 
(2,100; $4.55). Opening week of a 
| fortnight stand produced a socko 


_ $30,500, despite the new city tax of 
absol 


ute ca- 


ties) 


10%. The revival was 
' pacity .dowp, the strefq@h. - « 
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Leonard Bernstein 


Seen Staying 


With City Symph, Despite No Pay 





Leonard Bernstein will probably 
continue as conductor of the New 
York City Symphony hext season, 
despite rumored differences with the 
City Center management. He ended 
his third season last November with 
two performances of Marc Blitz- 
stein’s “The Cradle Will Rock.” 


About time the fall season closed, 
Bernstein. was talking of quitting 
the symph because of some dissatis- | 
faction with the setup. However, | 
matters have changed, following | 
conferences between the young con- | 
ductor and a City Center board 
group headed by Morton Baum. 

Orchestra has been playing a fall | 
season of 10 weekly pairs of con- | 
certs. Bernstein had demanded a 
longer season, a larger orchestra and 
more rehearsal time for next year. 
Board of directors claimed these 
changes would be too expensive, 
pointing out that the orchestra is 
now operating at a loss, and a budget 
ceiling had been reached. 


This season the American Federa- 
tion of Musicians upped the rehear- 
sal rate from $2 to $3 per man. 
Center directors approached Local 
802, pointing out that they had a 
$50,000 . musicians’ payroll, and 
couldn’t get by at the rate increase. 
Whereupon, Local 802, in an un- 
precedented move in union-symph | 
circles, donated $10,000 to the or- 
chestra. The deficit this season has 
been smaller than in previops years, 
but the Center directors are count- 
ing on a similar 10G donation next 
season from the union to help them 
keep the deficit down. 


It’s believed management will 
make some concessions to’ Bernstein 
on his demands, either lengthening 
the 10-week season or increasjng the 
number of concerts within fat pe- 
riod, and enlarging the orchestra a 





b al 


Force Robeson to Shift 
Gary Concert to Church 


Chicago, Jan. 13. 

Paul Robeson was forced to move 
his concert last week in Gary, Ind., 
after officials of the local board of 
education withdraw permission for 
him to use a school auditorium. 
Board acted at the last moment, af- 
ter protests from the American 
Legion and other organizations. Lat- 
ter claimed that three-hour program 


| consisted mostly of political speeches, 


with only a half-hour of singing. 
Robeson used a nearby church in- 
stead. 





Shows in Rehearsal 


“The Hallams” — William Brown 
Meloney. 

“The Linden 
Evans. 

“Romance With Music”—Shuberts. 

“Me and Molly”—Feigay, Smith, 
Kenwith and Cummings. 

“Mister Roberts” — Leland Hay- 
ward. 

“Dr. Social”—Harold Barnard. 

“The Survivors” — Bernard Hart 
and Martin Gabel. 

“Angel Street” 
City Theatre Co. 

“A Long Way From Home” (“The 
Lower Depths” )—Experimental The- 
atre. 


Tree” — Maurice 


(revival) —N. Y. 





Burns Mantle Seriously Ill 

Burns Mantle, former drama critic 
of the N. Y. Daily News, is critically 
ill at the Mary Immaculate Hospital, 
| Jamaica, L. I, Suffering from cancer 
of the stomach, he was reported 
yesterday (Tues.) to be in only fair 
condition. 





bit. There was some talk of putting 
Bernstein on salary, but this will 
mot be done. 


Bernstein has been serving with- 
out pay for his three years’ tenure. 
When he first took over the post 
from Leopold Stokowski, he was 
drawing substantial royalties from 
the Broadway musical, “On the 
Town,” and from the ballet, “Fancy 
Free,” for both of which he wrote 
the music, and from _ recordings. 
Royalties are much less today. On 
the other hand, the N. Y. City Sym- 
phony ‘is regarded as an excellent 
showcase. for conductors. 

Bernstein has never had a contract 
with the management, merely an 
oral agreement. 


| Despite his tendency to lapse into 
'a coma, Mantle occasionally rallied 
rows ged to be able to talk to 
'friends. Although retired from the 
|News, the one-time dean of drama 
reviewers had attended first nights 
religiously until three weeks ago. 
His latest annual, “10 Best Plays of 
1946-47,” was recently published. 





Named™“Glory” Biz Mgr. 
Raleigh, Jan. 13. 

Allen R. Matthews, author and 
former staff writer for the Richmond 
Times-Dispatch, has been appointed 
business manager of the Jamestown 
Corp., which presents the historical 
drama, “The Common Glory” each 
summer in Jamestown, Va. 











formance is vibrant and stirring.” 


WILLIAM HAWKINS, 


start. 


“A grand start for New Stages, 
“Possesses both dignity and i 


Thanks, everybody— 


Actors Equity Association, United Scenie Arti 
Managers, International Alliance of Theatrical 


bill Inc., Florence Vandamm, Clifferd Strohl, 
Transfer Co. 


Welcome to New Stages, Inc.! 


BROOKS ATKINSON, N. Y. Times, says 


“New Stages, Inc., notably raised the intelligence quotient of the current 
drama with a discerning and forceful production of Barrie Stavis’ ‘Lamp at 
Midnight,’ in a reconverted movie theatre at 159 Bleecker Street. . . It is 
a deeply moving play with a passionate theme and a resolute point of view 
. « . The people of New Stages act it with eloquent sincerity . . . The per- 


NEW STAGES, 


LAMPat MIDNIGHT 


A New Play by BARRIE STAVIS—Directed by BORIS TUMARIN 
Settings by ROBERT GUNDLACH 
Production Supervised by NORMAN ROSE and DAVID HEILWEIL 





“A play of surging and inspiring beauty . . . It has the tense suspense of a 
great conflict . . . It builds with a sense of heaving excitement . . . It is staged 
with beauty and ingenuity . . . New Stages, Inc., is off to a highly ‘auspicious 


“Staged with imaginativeness . . . superlatively projected.”—HERM, Variety 


ENGAGEMENT EXTENDED THRU SUN., FEB. 1 


New Stages, Inc., wishes especially to than’. the following theatrical unions 
and firms whose cooperation has made its progr ‘m possible: 


Teamsters, Treasurers and Ticket Sellers Union, J. C. Hansen Ce., Eaves Costume Co., Play- 


INC., presents ; 


World-Telegram, says 


Inc."—PIHODNA, Herald Tribune 
ntegrity."—WATTS, N. Y. Post 


sts, Association of Theatrical Press Agents and 
Stage Employees, international Brotherhood of 


Century Lighting Co., and Schumer Theatrical 





New Stages, Inc., will present a seri 
it will present an evening of two 


demonstrate their popular appeal! 





six weeks, of which “Lamp at Midnight” is the first. On February 9th, 
Street’ and Jean-Paul Sartre’s “The Respectful Prostitute.” Plays that 


Bleecker Street, will be moved to Broadway for a regular engagement. 


es of new productions every four to 
plays, Lennox Robinson’s “Church 


at the New Stages Theatre, 159 








New Stages, Inc., 159 Bleec 


Press Representative: 
REGINALD DENENHOLZ 
1674 Broadway Cl. 5-7294 


NORMAN ROSE and DAVID HEILWEIL, Managing Directors 


ker St., New York 12, N. Y. 


Business Manager: 
MORTON GOTTLIEB 
159 Bleecker St. OR. 4-8639 


























Off-B’way Shows 


Continued from page 65 





ing instructor at the American The- 
atre Wing School. 

. The pair wanted to organize a 
theatre that would have continuous 
legit activity. It would also be the 
next step for ex-GI professionals 
from the Theatre Wing training pro- 
gram, although New Stages has no 
connection with the Wing. Of the 
original incorporators, half are ex- 
GIs, 35 of whom are studying at the 
Wing. One hundred actors invested 
a total of $15,000 in the venture, and 
an additional $5,000 has since been 
raised from such non-members as 
Garson Kanin, Nathan Straus, Rob- 
ert Whitehead and Oliver Rea. 


New Stages is using a converted | 


film house at 159 Bleecker street for 
its shows. House seats 300, and at a 
$3 top it can gross $4,500 weekly. 
“Lamp” played to half-capacity first 
two weeks and can break even at 
that rate. The actors get Equity 
minimum, and the group casts from 
its pool of 100 investors instead of 
heterogeneously. 


Group plans a new production 
every four weeks. “Lamp” opened 
Dec. 21, and because it’s caught on, 
may move elsewhere. Next presen- 
tation, opening Feb. 9, will be a dou- 
ble-bill of Lennox Robinson’s 
“Church Street” and Jean-Paul 
Sartre’s “The Respectful Prostitute.” 
John O’Shaughnessy, who staged 
“Command Decision,” 
“Church Street,” and Mary Hunter, 
co-director of the Wing’s GI pro- 
gram and a New Stages founding 
member, is to stage the Sartre play. 

Winston O'Keefe, executive direc- 
tor of the Wing’s GI program, is 
also a founding member. The board 
of directors includes Rose, Heilweil; 
Robert -Gundlach, scene designer; 
Alexander Scourby, legit and madio 
actor, arid Betty Winkler, radio 
actress. Acting company includes 
Leon Janney, Miss Hunter, O’Keefe, 
Scourby, Hester Sondergaard, Bea- 
trice Straight, Ruth Yorke and 
others. 


The “Volpone” revival at the City 
Center, at a $2.40 top, is possible not 
only through concessions by various 
unions and crafts, but because the 
members of the New York City The- 
atre Co., including Jose Ferrer, 
Richard Whorf and John Carradine, 
are working for nominal salaries. 
It’s planned to continue the project 
on a semi-permanent basis, possibly 
including limited tours in future 
seasons. 


May Take Over ET 


The Experimental Theatre, formed 
last season with the cooperation of 
Equity, the Dramatists Guild, the 
League of N. Y. Theatres and vari- 
ous other producing organizations 
and craft groups, is primarily in- 
tended to do test productions of un- 
conventional plays and novel stage 
techniques. However, within cer- 
tain specific limitations, commercial 
managements may take over Experi- 
mental Theatre productions for 
Broadway presentation. In the case 
of the current show, “Skipper Next 
to God,” Blevins Davis, who has 
been associated with commercial 
productions in the past, is sponsor- 
ing an extended engagement on a 
non-profit basis. 

It remains to be seen whether any 
general reduction of production costs 
will result from the New Stages, 
New York City Theatre Co., or Ex- 
perimental Theatre activities. But 
even if the various projects lead 
merely to small-scale, semi-commer- 
cial productions away from Broad- 
way, it’s figured that would be a 
healthy development for the theatre 
as a whole. And there’s always the 
possibility that one of these minor 
productions may have enough vi- 
tality to be shifted to Broadway for 
a regular commercial run. 

In any case, these three moves are 
regarded as at least an infinitesimal 
reversal of the steady shrinkage of 
the theatre during the last 20-odd 
years. They may also be minor steps 


which is generally admitted to be a 
preliminary to any substantial re- 
surgence of legit. In a way, too, the 
apparent success of these three ven- 
tures is seen as a partial antidote for 
the discouraging failure last season 
of the &mbitious American Reper- 
tory Theatre project. 

Whether the recer:t splurge of 
legit production on the Coast, with 
its considerable saving in produc- 
tion costs, or the formation in the 
last two seasons of local stock com- 
panies in numerous cities through- 
out the country, will have any 
permanent signficance also remains 
to be seen. But these developments, 
‘oo, may indicate a promising pub- 
lic reception for the League of N. Y. 
Theatres plan to conduct a perma- 
nent national promotion campaign 
for the theatre as a whole. 





is to direct | 


toward... reduced. productione~ coste}'Pree acts by Michael Sayers. 


The Last Dance 
Philadelphia, Jan, 12. 


Theatre Associates, Inc., presents James 
Russo and Michael Ellis production of 
drama in three acts, adapted by Peter Gold- 
baum and Robin Short from August Strind- 
berg’s ‘‘Dodsdancen.’’ Stars Oscar Ho- 
molka, Jessie Royce Landis; features Philip 


Bourneyf. Staged by John O'Shaughnessy; 
settings and costumes, Ralph Alswang. 
Opencd at Walnut Street theatre, Phila., 
Jan, 12, ’48, 
Bdgwar...ecese eecctocecss++,-QOscar Homolka 
AliC@. .coccecesccsenes:s Jessie Royce Landis 
Curtis. icccccccncccccescens Philip Bourneuf 
FUGIN. cosccsccececveccsversesss Ann Jackson 
AlAN..ccocccsccccvesseasess Richard Hylton 
It will take herculean show-doc- 


toring, directing and general fixing 
to put “The Last Dance” into the 
running as a hit contestant. But there 
are a number of elements in the 
| piece that opened at the Walnut here 
tonight (Mon.) that would seem to 
justify the attempt. 

Play is by the Scandinavian dram- 
atist, August Strindberg, best known 
possibly for his tragedy, “The 
Father,” and last represented in the 
U. S. by “Miss Julie,” which Elisa- 
beth Bergner revived briefly last sea- 
son. This one has been, as the pro- 
gram notes, “freely adapted” from a 
play called “Dodsdancen” and for- 
merly called by a number of titles 
before the present one was chosen. 

The theme of the 40-odd-year-old 
piece cannot be said to creak, as it is 
a variation of the marital 
with a few atmospheric flavors and 
a little metaphysics thrown in. How- 
ever, the yarn goes overboard as to 
length (first night curtain was at 
11:25) and indulges in a plethora of 
dialogue which starts off by 
impressive and interest-holding and 
then lapses into long and dreary 
stretches. 

As’ premiered tonight, “The Last 
Dance” has some sound and telling 
performances, a couple of swell set- 
tings, and a start and finish that de- 
serve better in-between sections. 





tionality of the author, the setting is 
a “small semi-tropical island which 
could be the colonial possession of 
any country.” There are only five 
characters, including the military 
head of the island and his younger 
wife. A young medical director sent 
to combat disease, and the children 
—a girl and boy, respectively—of the 
soldier and the medico. Central fig- 
ure is the stiff-necked, ruthless sol- 
dier who insists on imposing ‘his will 
on the others. 

It’s evident from the first scene 
that his youthful wife hates him and 
is in love with the doctor. However, 
the hubby, through his_ ruthless 
machinations, *has the medico dis- 
missed and apparently under his 
thumb and even fixes it that the lat- 
ter’s young son, who happens to be 
in love with his own daughter, is 
practically shanghaied into the army. 

The wife, aware throughout thet 
any undue strain might over-tax her 
husband’s uncertain ticker, openly 
urges the doctor to provoke such a 
situation. When he does and the sol- 
dier-husband dies, however, she is 
out in the cold, as the doctor an- 
nounces he is returning to his wife, 
presumably somewhere back home. 

First act starts with an impressive, 
if very somber half-hour, then folds 
up. The play doesn’t gather head- 
way again until Act II, which is very 
short, not too uninteresting, but also 
not important. Act III also drags un- 
til the last 10 minutes, when the play 
assumes a tense melodramatic mood. 

Performances by Oscar Homolka, 
as the sodden, sadistic, gloating hus- 
band, and by Jessie Royce Landis, 
as his not so ever-loving wife, are 
capital. They create a tingling real- 
ity far above the play’s merits. 
Philip Bourneuf does. everything 
possible with the role of the doctor, 
and Ann Jackson is notable as the 
daughter. Son is moderately well 
played by Richard Hylton. 

John O’Shaughnessy took over the 
direction less than a week ago and 
there is reason to suppose he will be 
able to mould a lot more out of the 
at-present rather chaotic state of af- 
fairs in another week or two. Ralph 
Alswang’s settings, suggestive of Jo- 
seph Conrad and Somerset Maug- 
ham, are a top asset. 

But it’s hard to see how the com- 
bination can make this suitable for 
present-day Broadway. Waters. 


Kathleen 
Wilmington, Jan. 9. 


Bea Lawrence production of comedy in 
Directed by 
Coby” Ruskin “setting, Charles Elson; cos- 
Rose Bogdanoff. 


tumes, Opened at the 






Playhouse, Wilmington, Del., Jan. 9, °48, 
at $3 top. 

Housekeepef: csccevedcoccvcssd Anita Bolster 
Spiest..-. 6 ssus css ctoaopewsvs Wanskher’ ene 
Poor Man's Son... .. James McCallion 
DOCK cee cc ccccecbeasboses tt Frank Merlin 
PIBCINE y.. oc dbp 653 6060068 Orce be Jack Sheehan 
Daughter. .......eesee0.-.-Andree Wallace 
Rich Man’s Gon. .ccccecsccsss Henry Jones 
Soldier. .... seeees.. Whitfield Connor 


Rich Boy's Father 2 oe eke Morton L. Stevens 





“Kathleen” is a lightweight entry 
for the Broadway field, but its charm, 
Irish blarney and gay characteriza- 
tions should assure it a moderate 
run. Michael Sayers has penned a 
comic-fantasy with modern Ireland 
as the setting but the plot is strictly 
slim. 

The play is about a strong-willed 
colleen who is “teched in the haid.” 
She lives in a dream world and 
writes love letters to herself, sign- 
ing them with the name of a hand- 
some Irish soldier she kissed while 











triangle | 


being | 


Oddly enough, considering the na- | 


—— 


Plays Out of Town 


the lights were out at a Christmas 
eve party in Dublin. The efforts of 
her ex-professor-father, her doctor- 
uncle and a bewildered priest to 
ing her down to earth are futile, 
Much of the plot complication and 
the comedy arises from the heroine's 
pretense that she is pregnant. Some 
of this is in questionable taste, but 
the dialog generally is bright and 
amusing and there are several choice 
character roles. 

_ In the title role, Andree Wallace 
is a real find. She makes the star- 
gazing Kathleen a spirited and be- 
lievable girl, and her flights of 
fantasy are especially well done. As 
|the father, Jack Sheehan uses his 
| vaudeville training for good comedy 
|effect. Whitford Kane is fine as the 
}priest and Frank Merlin is convinc- 
ling as the literal minded doctor. 

| James Callion is good as a brash 
|garage mechanic not above black- 
|mail, and Henry Jones draws laughs 





)aS a not overly bright fiance. Whit- 
field Connor iis sincere as the soldier 
who falls for Kathleen. Anita Bol- 
ster and Morton L. Stevens round 
out the excellent cast. 

Coby Ruskin’s_ direction keeps 
things moving in a basically talky 
play and Charles Elson’s setting of 
the Irish living room-study is ex- 
cellent. Klep. 


meni 


| Ned MeCobb’s Daughier 


San Antonio, Jan. 6. 








Theatre San 


Antonio, Inec., revival of 
drama in three acts, by Sidney Howard. 
Stars Peggy Wood Production by Lily 
Cahill, assisted by William Miles Scen- 
ery, Emil & Marcel Robin Opened at 
Thomas Jefferson High School Auditorium 
Jan. 5, ‘48 at $2.70 top. F 
Carrie Calinhan........csos.. Peggy Wood 
Fi rst Federal Man.......... Alfred Penton 
Nat Glidden..................Bruno Wick 
Second Federal Man........ Will Hussung 
Jenny. | TREE COR ETL et Jennifer Howard 
Babe Callahan..........,. Edward Andrews 
Capt. Ned McCobb.... Raymond Greenleaf 
SIOOTOO DECOCODD. bia c 6c bhi sock Judson Laire 
LMWYGT Grover docoeacsiesecs A. J. Herbert 
PR PROC FE 0 bab kek sc ba Kendall Clark 





wend Cahill’s dream of bringing the 
Broadway theatre to her native San 
Antonio has taken substance with 
the presentation of the first of a ser- 
les of four plays. Each production 
will run a week. 

Peggy Wood and an excellent New 
York cast were well received at the 
opening night show in the Sidney 
Howard comedy-drama about the 
efforts of a strong willed Maine 
mother to save her New England 
home: from being transformed into 
a bootlegger haven. Although the 
play is slightly dated, the perform- 
ance drew repeated curtain calls. 

In the title role of Carrie, Miss 
Wood was impressive and Judson 
Laire as George Callahan, her weak 
husband, kept the show moving. 

_Edward Andrews was effective as 
his brother, who seeks to make the 
Callahan house a front for his rum 
running activities. The maid, Jenny, 
was portrayed by the late author's 


daughter, Jennifer Howard. Ravy- 
mond Greenleaf as Capt. Ned Me- 
Cobb, Albert Fenton and Will 


Hussung as the Federal Internal 
Revenue Agents, A. J. Herbert as 
Lawyer Grover and Ben McCobb 
Carrie’s brother, were satisfactory. 
Andy. 


Lowe East With ‘Mary’ 


Los Angeles, Jan. 13. 

John Howard stepped out of the 
male lead in the legiter, “Mary Had 
a Little,” to accept a film chore, and 
Edmund Lowe took over the job. 

After finishing the run at the 
Belasco theatre here, Lowe is con- 
— in the role for the company’s 
our. 
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THEATRICAL FABRICS 
for COSTUMES 
DRAPERIES 
STAGE CURTAINS 


Maharam supplies every Fabric need 
for leading Broadway productions and 
Hollywood studios. 



















“The House of Service’ 
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130 West 46th Street, New York 
CHICAGO e LOS. ANGELES 
6 E. Lake St. 1113 So. L. A. St. 














WRITERS’ WORKSHOP 


Stressing production, 
select group by novelist, Magazine 
writer (New Yorker, Ladies Home 
Journal, etc.). Ten sessions beginning 
February 9. Address Box 65, Variety. 
164 W. 46th St., New York 19, N. Y. 





marketing to 
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HOTEL ROOMS 
IN THE HEART OF TIMES 8Q. 
Room, bath and shower. Telephone. From $3 

3 double. 
Rosoff's 
HOTEL ROSOFF Famous 
Restaurant 
147 W. 43rd St. on the 
(at B’way), BR. 9-5400 Premises 
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ITU Fight Gees On 

Hearings on the NRLB complaint 
against the International Typo- 
graphical Union opened in Chicago 
Thursday (8), following adjourn- 
ment of hearings in Indianapolis 
and Washington. ITU attorney 
Gerhard Van Arkel told members 
of Local 16, on strike against Chi 
dailies since Nov. 24, that removal 
of the hearings to Chicago amounted 
to a “strike-breaking maneuver.” 

Documents bolstering the conten- 
tion that ITU officials had deliber- 
ately pursued a national no-contract 
policy were introduced at Friday's 
hearing by Reese J. Highfield, 
sec.-treas. of Local 182, Akron. Most 
damaging was a “confidential” letter 
sent out in October by ITU prexy 
Woodruff Randolph. The letter 
reads: 

“The contract form P-6-A, pre- 
pared for submission when cm- 
ployers insist on a contract, con- 
tains ample reason for rejection by 


employers in the first paragraph, 
which contains 60-day termina- 
tion....” 


Guitry vs. Goncourt 

Sacha Guitry is again, in the mid- 
dle of a Paris law suit. This time 
it’s for reportedly running opposi- 
tion to the Academie Goncourt, 
which each year awards a prize to 
the best French novel. The award is 
given at a luncheon at Restaurant 
Drouant, presided over by Lucien 
Descaves. 

For political reasons, *Guitry has 
been practically frozen out of the 
academy, as well as Rene Benja- 
min, another member. So this year, 
while the luncheon was proceeding 
at Drouant, Guitry and Benjamin 
had lunch together in a neighbor- 
ing restaurant and between the two 
of them awarded on their own a 
prize to Kleber Haeden’'s “Salut au 
Kentucky,” published by Robert 
Laffon. Laffon now is placing the 
book on sale with a cover reading 
“Prix Goncourt de Sacha Guitry and 
Rene Benjamin.” ; 

The Goncourt group is taking ex- 
ception to this, and is suing the 
publisher, Guitry and Benjamin for 
misrepresentation. 





English Edits Screen Writer 

Richard English has _ succeeded 
Gordon Kahn as editor of The 
Screen Writer, organ of the Screen 
Writers Guild. Robert Shaw re- 
signed as director of publications. 
Mag has an editorial committee of 14 
including Claude Binyon, Stephen 
Morehouse Avery, Stephen Long- 
street and Robert Ardrey. 

Kahn is one of the 10 “unfriendly” 
witnesses called to the Hollywood 
probe in Washington recently. A 
short time thereafter an election was 
held in the Guild, with a middle-of- 
the-road group gaining control. Lat- 
ter appointed new staffers for the 
Writer. 





Lister Bulletin’s M. E. 
Walter Lister, onetime N. Y. Post 
and Philadelphia Record editor, and 
more recently city editor of Philly 
Evening Bulletin, has been boosted 
to managing editor. Editor Dwight 
Perrin has resigned because of ill 
health, and retired to Buffalo. Exec- 
editor George Seltzer is still away, 

seriously ill, since his stroke. 
Raymond C. Brecht has left Kip- 
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ABEL GREEN 


VARIETY Editor 
Writes 

















Wanna Go 
To Europe? 








IN FEBRUARY 


Laquurt. 





linger mag in Washington to rejoin 
the Bulletin in Philadelphia on re- 
writes and features, mostly in poli- 
tics. 
4 





Centempteers Speak Out 
“Give Me Liberty,’ written by 
the 10 Hollywood directors and 
secenarists cited for contempt by 
Congress, will be published by 
Pegasus Books in February. 





volume contains a transcript of the 
hearings and individual statement: 
that the Thomas Committe 
to hear. 

Foreword is by Thomas Mann. 


French Red Press Ban 


declined 


An old edict, which had been ig- 
nored since 1936, has been revived 


in France, forbidding bringing Com- 
munist newspapers into army bar- 


racks. This affects Humanite, Ce 
Soir, France d’Abord and Avant 
Garde. 


Before 1914, all papers were barred 
from being read in army establish- 
ments. 





Stanford ANPA Ad Head 
Alfred B. Stanford has been ap- 
pointed administrative director of 
the Bureau of Advertising of 
American Newspaper Publishers 








}son, who 


Assn, He succeeds William A. Thom- 
retires after 35 years in 
field. Stanford 


the newspaper 


ad agency before the war, and has 


national operations since release 
from the Navy in 1925. 
John Giesen remains director of 


the retail division. 





Cecil Smith to Musical America 
Cecil Smith has resigned as asso- 
ciate editor of Theatre Arts Monthly 


|to take over the editorship of Mu- 


sical America. He succeeds John F. 
Majeski, Jr., who becomes managing 
editor, with Quaintance Eaton re- 
maining as associate editor. Smith 
will continue to do dance and music 
criticism for Theatre Arts, as well 
as continue his music column for the 
New Republic. 

Conditions at Theatre Arts remain 
unsettled, with a business reorgani- 
zation reported under way. Henry 
Steger, president of Popular Publi- 
cations, pulp publishers, who bought 
TA with Robert Downing two years 
ago, is. still considering the absorp- 
tion of TA into his mag _ setup. 
There’s some question whether TA 
will continue, and the editors are 
trying to arrange fresh backing. 





CHATTER 


John Morse has joined "48 mag as 
associate editor. 

Leo Durocher has signed with Ziff 
Davis for a book on the Dodgers. 

Life of Oscar Hammerstein, II, 
being written by Herbert Childs. 

Gene Fowler starts writing “The 
Life of Jimmy Walker” this week 
after a year’s research. 

Gerard Piel and Dennis Flanagan, 


both formerly with Life, have 
bought Scientific American. 
Gilbert Gabriel has written a 


novel with a Colonial background, 
which Macmillan will publish next 
May. ' 

Herb Drake in Hollywood to stage 
the annual Photoplay Gold Medal 
Awards dinner for McFadden Pvb- 
lications. 

Thornton Wilder’s ‘““The Ides of 
March,” to be published Feb. 18 by 
Harper, will be the March seleetion 





of the Book-of-the-Month Club. 

Geraldine Ann Lux, of Life’s edi- 
,torfal staff, was married in New 
| York, Jan. 9, to Dennis Flanagan, 
‘managing editor of Scientific Ameri- 
can. 

“The Best Years of My Li 2,” by 
| Katharine Cornell, and “How I Stay 
Young,” by Billie Burke, will appear 
in the February issue of Tom 
Breneman’s mag. 

Leo Mishkin,: film critic of the 
N. Y. Morning Telegraph, now doing 
a daily column on stage, screen, 
radio and tele for the sheet. He's 
also radio ed of Cue mag. 

Roland Gammon, formerly on edi- 
torial staff of Life, now associate 
editor of Pageant. For the past year 
Gammon managed the New York 
office of Margaret Ettinger & Co. 

Shirley May Egan, formerly as- 
sistant. is now ad manager of the 
Nation, succeeding William B. 
Brown, who resigned to become na- 
tional ad manager of Griscom Pub- 
lications. 

Howard Fast has switched from 
Duell, Sloan & Pearce to Little, 





Brown and will have two new 
boeks this year. The first is a new 
volume cf short stories, the second 
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veepee and director of the Compton | 9 London. 


directed the Bureau of Advertising’s | T@POTt and a 


{means they 


a full-length historical novel not yet 
titled or finished. 

Ib Melchior, son of tenor Lauritz 
Melchior, sold a story, “Sleeper 
Agent,” to Pic mag, for publication 
in April issue. Yarn deals with 
Army Intelligence, in which he 
served recently. 

Harrison Smith and Oliver Dur- 
rell, formerly associated in Smith & 


Durrell publishing firm, have part- | 


nered again as Oliver Durrell, Inc. 
House plans general trade publish- 
ing, but is currently stressing books 
on music and recordings. 














Winter Olympics | 


} — 


Centinued from page 


American companies will be forced 
to accept one fine-grain negative 
from the Swiss and French. That 
must pool on that one 
print with a resultant 
uniformity in their clips 
the top sport events this winter. 
Naturally, the Yanks feel that the 
only course fairly open is permis- 
sion for all authorized comers to do 


their own filming. They’ve been 
told that the Olympics committee 
ukased the exclusion order on the 
insistence of the Swiss, who are the 

| hosts. 
Meanwhile, the reels have been | 
the | pushing their fight on the Rank 


franchise, reportedly granted in re- 
turn for a handsome contribution to 
the British Olympics 


Newsreel editors, three 
weeks ago, cabled an inquiry on the 
protest to Vicomte 


| Portal of Laverstroke, prez of the 


' 





| 








world organizing committee for the 
14th Olympiad. They’re plenty 
peeved because no answer has yet 
been forthcoming. 

Another protest on the same 
ground has been dispatched to 
Avery Brundage, head of the Ameri- 
can Olympics committee and mem- 
ber of the world organization. 
Brundage has advised them that no 
decision on the Rank franchise has 
been reached as yet. He’s promised 
to take up the question at the end 
of the month when he reaches Lon- 
don. 


Another aggravating feature so far | 


as the American film companies are 
concerned is the fact that Yank 
television companies will be per- 
mitted to send their own camera- 
men into Switzerland to shoot the 
matches. (See story in television 
section.) With a 24-hour service set 
up they’re being treated as news- 
papers. 


monotonous } 
covering | 


committee, | 
was | Which is hosting the summer games 
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By Frank Scully 
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Athens, Jan, 19. 

Along with 1,050 other Hollywood free men I've been imprisoned for 
weeks with a non-filterable virus called X. Many may never be able to 
|explain where they got the infection in the first place, but 'm not among 
| them. 
I got mine by shaking hands with Dennis McEvoy, Tokyo editor of the 
| Reader's Digest. He had flown through the atomized areas of the world, 
and being impervious himself, like Typhoid Mary, nevertheless is not above 
being a carrier of bad news as well as good. 
haken hands with the literary arm 
worse than 





I checked with five persons who had 
of the MacArthur dynasty and all five were 


l was. 


floored as badly o1 
telling me he was at the 
as fiying east in an hour 
on account Burbank 
vas mistaken, 


All I remember now is that he trapped me by 
Burbank landing field and couldn't leave as he w 
and would I lunch with him? And when I said okay, 
is practically at our back door, he called again to report he 
that the plane had landed on the Pan-American field out near the Holly- 
wood racetrack—a little topographical error involving about 20 additional 
miles. 

I went out anyway and was delighted to hear how well he had fared in 
a land where few fared well. Thanks to a pre-war year he had spent in 
| Japan, where he had won the black belt in jiu-jitsu, and his years as a 
marine assigned to General Donovan's cloak-and-dagger boys, not to stress 
| a job of broadcasting for CBS from Moscow while Nazis were strafing the 
| place and Soviet guards stood at either side ready to shoot him if he 
should deviate one word from the script, he was considered the ideal 
| young man to edit the Jap Dige. Having known Dennis since he was knee 
| high to one of J. G.’s Corona-Coronas, I shared the Wallacean view that 
there was a literary talent worth exporting 

All This And 126s a Year? 

He said he was issuing 400,000 copies a month now, with a cail for 
1,500,000 more, that the mag sold for 10c and that his trip home was to set 
| up editions for Shanghai and Canton. 
As for his private life, he shared an 18-room house with a National City 
counting five Jap ser- 
Congress is 


| banker, and the overhead ran about $150 a menth, 
| vants and their keep. Gas for his car costs him 10c a gallon. 
| not investigating him. Riley should live such a life. 
I congratulated him and then following protocol shook hands with him 
| before saying bon voyage. That was my mistake. Within hours I began 
| to feel my hand was on fire. I reaehed for a cigaret and it lit itself. Soon 
; my throat, lungs, gizzards and eyes felt like Joan of Are on Stake Day. 
Every atom felt as if it were splitting. I called the others for help. They 
| were dying, too. 
| It was during one of these less violent bouts with Virus X that i got to 
| thinking about those 10 Katzenjammer Kids who are on their way to the 
clink for refusing to tell a congressional subpoena set on which side their 
bread is buttered. I can’t get over the cockeyed character of a law which 
| can jail you for a year and fine you $10,000 for refusing to answer some- 
| thing which if you did answer couldn't do anything to you at all. Gilbert 
| and Sullivan made the punishment fit the crime, but here’s a bunch of 20c- 
| a-mile-boys who have somehow usurped the powers of the judiciary and 
| are making a mighty stiff punishment for no known crime. 
A Brain Is Born 
Myself, when clipped by life, I rarely grab at gayly-tinted straws for 
| survival. I seem to head instead for anchors. There must be nore than 
a little of the poor fish in me because I convalesce better on the iron of 
anchors than most people do on sunshine and schmaltz. 

In fact, while using “The Great Prisoners,” a 900-page anthology of 
| literature written in prison and compiled by Isidore Abramowitz, as a 
convalescent’s handbook, I was struck by an idea that may well pay for 
the trial costs of the Contemptuous Ten, and so I give it to them, free, 
unemcumbered and in perpetuity. 

The setup is this: 

The case of contempt of Congress has been tried. Attorneys for the 











Petrillo-Radio 


Continued from page 1 





out over one wavelength; for every 
FM customer that’s picked up, 
there’s one AM listener lost, They 
see no reason why salaries should 
be paid to two sets of musieians. 

As for tele, it’s recognized that 
there are addéd difficulties entailed 
for the musicians, such as long re- 
hearsal periods and the grvfelling 
task of playing in formal dress un- 
der strong lights. On this score the 
webs, it’s understood, will listen to 
reason on upped scales. 

(NBC, for one, is anxious to settle 
the television contract issue right 
now, seeing it a major hurdle in 
video’s programming ‘development. 
The -veb, for example, is ready to 
move its cameras into 8-H Studio 
for pickups of the NBC Symphony.) 

No Leg to Stand On 

The networks realize that Petrillo 
hasn’t a leg to stand on in his bid 
for jurisdiction over platter turners, 
which now rests with the National 
Assn. of Broadcasting Engineers and 
Technicians. He wants some 
system devised, too, that will 
guarantee employment by local 
stations. The networks aren’t too 
alarmed over this demand. The 
fact that there are rumblings of dis- 
content within the union, say the 
networks, may be the clincher in 
Petrillo singing another tune. 

The network chieftains point to 
the fact that sound broadcasting is 
responsible for $23,000,000 a year in- 
come to musicians in the country, | 


including commercial shows, etc. 
That's about 80° of the tota] take 


from al) sources. 
odd union members there are about 
10,000 acceptable ones, the webs 
figure, who enjey the bulk of the 
coin from broadcasting, films, rec- 
ords, etc. Within the ranks of these 
10,000, as one 
put it, “there are more millionaires 
than the NAM ‘(National Assn. of 
Manufacturers), can boast of.” They 
figure that Petrillo can’t afford to 
rub them the wrong way too long. 
(Also see Page 27), 


And of the 200,000- | 


network spokesman | 


hangmer® and the defense have summed up. The judge has given final 
instructions. The jury is out. There sit the shadows, the 10 defendants, 
and while they're waiting each one imagines he’s a great-guy to whom all 
this has happened before. 

I call it “If I Had a Sentence.’ Maybe that’s a bad title. If I had a 
sentence I wouldn't need anybody to complete it. But “If I Had a Million” 
has already been used, and besides, if these guys had a million they'd be 
treated like millionaires. 

The idea is that these 10 guys would each tell a story of somebody in 
history he’s glad he’s not. One of them would tell the story of Socrates, 
who got a death sentence for a good deal less than these kids are charged 
with, though I must say with a jury of 500 he didn’t lose by much. I think 
the final score was 265 to 235. 

Another could tell how he was glad he wasn’t St. Paul. A third could 
tell the story of the clinking of Marco Polo, a fourth of Christopher Colum- 
bus, a fifth of Thomas Moore, a sixth ‘for sex appeal) of Sir Walter Ra- 
leigh, a seventh (for social conscience) of Gene Debs, an eighth ‘for lib- 
erty) of William Penn, a ninth (for citizens of the world) of Thomas 
Paine and a 10th (for liberty everywhere) of Robert Emmett. 

I'm having Peg look up Isidore Abramowitz in the hope of checking what 
his real name was. Leave it to Peg to prove that his mame was John 
Brown and he’s hiding under the name of Abramowitz so people won't 
suspect he’s an American. 

If due to the fact I’m at present hemmed in by a linen prison I were 
added to this cast I'd make a great pitch to play Socrates. I realize that 
at the time ‘he was on trial for his life for “corrupting the youth of Athens” 
(for putting ideas instead of dames in their heads), he was 70, while I only 
feel that old. Moreover, it would take very little makeup to age me 20 
years right now. 

Scully Defers Te Laughten 

On second thought, Charles Laughton should be tested for it before it's 
' handed to me on a platter. He did so well with the Gettysburg Address 
that he should be allowed to see what he can do with Socrates. 

The pitch of Socrates runs 10,000 words as opposed to 300 for Lincoln's 
masterpiece, and what writer can remember 10,000 words of another 
| writer's? Even those who hibitually steal couldn't run that long on lifted 
phrases without Collapsing. 

Myself I'd settle for his dismissal of the charge that he was a godless 
man. 

“Death must be one of those things,” Socrates said. “Either it is to have 
no consciousness at all of anything whatever, or else, as some say, it is a 
kind .of change and migration of the soul from this world to another. Now 





| if there is no consciousness at all, and it is like sleep when the sleeper 


does not dream, I say there would be a wonderful gain in death. For I 
|}am sure if any man were to take that night in which he slept so deeply 
, that he saw no dreams, and put beside it all the other nights and days of 
his whole life, and compare them, and say how many of them all were 
better spent or happier than that one night—I am sure that not the ordi- 
nary man alone, but thé King of Persia himself, would find them few to 
count. If death is of this nature I would consider it a gain: for the whole 
of time wouid seem no longer than one single night. But if it is a journey 
to another land, if what some say is true and all the dead are really there, 
if this is so, my judges, what greater good coulc there be?” 

You can’t cut Socrates much. I have tried skipping, but each time I 
had to go back. What really knocked me over was after he had made 
, such a magnificent plea and had explained why he wasn't debasing himself 
, to the usual formula in such matters, such as bringing his wife and small 
| children on the scene, striking his breast and begging for forgiveness, he 
‘added if he had the money he would have fixed the fine he could pay, 
















































































































. . eee ee i senna yep 
a ee ee ee ee . ~ wear 


tape ba 


er eNO en eee ye ta se 


ee ee ae 









or enna ee 


spoon ein! <8 « 


—s 





70 CHATTER 





VARIETY 


Wednesday, January 14, 1948 





Broadway 

Dixie French named general man- 
ager for “The Hallams,’ now in re- 
hearsal. 

Ventriloquist Paul Winchell oper- 
ated on for throat condition at Park 
East hospital. 

Producer Brock Pemberton planed 
to Emporia, Kans., to visit sister, ill 
there in hospital. 

Metro producer-director Clarence 
Brown back to the Coast after an 
extended tour of Europe. 

Katharine Cornell has a new dog 
added to her collection of daschunds 
which she calls Cleopatra. 


Vincent Sardi, Jr., back at the 44th | 
street eatery after several weeks’ ab- | 


sence for an appendectomy. 

Metro cirector Mervyn LeRoy in 
from the Coast for two weeks, then 
heads south for a vacation. 

Josephine O’Brien, of the Shubert 
boxoffice (“High Button Shoes’’), re- 
cuperating at home after eye opera- 


tion. | 


Robert Lantz, independent film 
rep, due in from London next week. 
He’s scheduled to return there by 
plane Feb. 21. 

Gertrude Bromberg to do legit p.a. 
chores on “John Loves Mary” when 
it leaves N.Y. for Chicago. Mike 
Mok doing it in N.Y. 

Michael Clayton Hutton, English 
dramatist, whose “Power Without 
Giory” is current, plans writing an- 
other play over here. 

Actor Pat O’Brien in town as 
Mayor O’Dwyer’s house guest while 
making recordings of his radio show, 
“Tales of Broadway.” 

Jack Wrather, Allied Artists pro- 
ducer, in from the Coast for a two- 
week stay, accompanied by his wife, 
actress Bonita Granville. 

Arthur Koestler’s “Twilight Bar” 
to be done in February by Abbe 
Theatre School. “Boy Meets Girl’ 
slated for this week (14-15). 

“Mr. Roberts,” drama coming into 
the Alvin, will give benefit perform- 
ance for Assn. of Theatrical Agents 
and Managers’ welfare fund Feb. 21. 

Consuelo O’Connor, engaged to 
marry Count Rolfo Crespi of Rome, 
appeared last season in the Ferenc 
Molnar play, “Miracle in the Moun- 
tains.” 

Paulette Goddard and husband, 
Burgess Meredith, off to Europe last 
week aboard the Queen Elizabeth on 
a two-month junket in behalf of 
CARE. 

Robert K. Christenberry, prexy 
and general manager of the Hotel 
Astor, unanimously reelected last 
week for his eighth term as head of 
the Broadway Assn. 

Hank Linet, Universal’s eastern 
advertising manager, lectures to- 
night (Wed.) on film publicity and 
advertising before the American 
Theatre Wing Screen Seminar. 

Cherry Balaban, daughter of Mr. 
and Mrs. A. J: Balaban, to wed Har- 
old Robins, N. Y. textile exec, in the 


Saville, opened during the holiday 
season. 

Frank Sinatra, who started build- 
ing a $40,000 home here and com- 
pleted it at a cost. of $100,000, has 
moved in with his family and will 
spend six days a week here, going 
to town only for his Saturday broad- 
casts. ; 

Trade here over New Year’s did 
not come up to expectations due to 
the “virus X” epidemic, but is now 
in full swing with the arrival of 
easterners for protracted stays. 
However, spending is not anywhere 
in line with that of the past five 
years, even though the hotel rates 
are stiff. 


Miami Beach 
By Larry Solloway 

David Sarnoff, RCA boss, in town. 

Jay Marshall added to the Blacka- 
moor Room show. 

Arthur Clark is the new 
of the Brook Club. 

Club 86 and the Little Palm club 
are due to reopen soon. 

Jerri Blanchard, Del Casino and 
Steve Murray irto the Famous Door. 

Joe E. Lewis and Marilyn Max- 
well head the new show at _ the 
Colonial Inn. 

Kay Thompson and the Four Wil- 
liams«brothers come back to Copa- 
cabana Feb. 15. 

Peter Lind Hayes, Sophie Tucker 
and Carl Ravazza open Friday (16) 
at the Beachcomber. 

George Jessel, Bernice Parks and 
Betty Jane Smith preem the same 
night at the Copacabana. 

Converted barge, the Atlantis, re- 
fitted as a dine-dance casino, and 
anchored off Dania, in Broward 
county. 

Ella Logan, Dean Murphy, and 
Mario & Floria into the Brook Club 
for the preém show, opening tomor- 
row (Thurs.). 

Jackie Miles, Gracie Barrie, The 
Vagabonds and the Aurora-Roche 
Carlyle dancers comprise the new 
show at the Clover Club. 





owner 





Paris 
By Maxime De Beix 

John Mills’ new club, Milroy, talk 
of town, 

Bernard Bros. packing them in at 
the Lido. 

Jack Hylton, London 
here scouting talent. 

Borrah Minevitch, George 
and Mack Gray at George V. 

Carole Landis and Horace Schmid- 
lapp, in from London,-at the Ritz. 

Gil Johnson and Irene Hilda 
== at Les Ambassadeurs Friday 
(9). 7 

Bernard Hilda’s band with Amer- 
ican singer Jane Morgan still at the 
Club des Champs-Elysees. 


impresario, 


Raft 





spring. She’s aide to her father, man- 
aging director of Roxy theatre. 
Testimonial banquet to Reuben 
Guskin tomorrow (Thurs.) at the 
Commodore on occasion of 60th 
birthday. He’s been manager of 
Hebrew Actors Union 30 years. 
Twentieth-Fox sales chief Andy 
W. Smith, Jr., back to the homeoffice 
after a trip to Toronto, where he 
installed Arthur Silverstone as new 





Canadian division sales manager. 
Paula Seligman, formerly with 
Paramount’s and Republic’s 


Long Island studio, has gone into 
publicity-advertising on her own. 

James R. Grainger, Republic exec 
v.p. in charge of distribution, re- 
turned to New York Monday (12) 
following a southern tour‘and Christ- 
mas holiday spent with his family 
on the Coast. 

Oliver A. Unger, veepee of Dis- 
tinguished Ffms, Ine,, planed to 
Europe last week on a month’s 
junket to seek new product. He 
plans to visit Britain, France, Aus- 
tria, Italy and Holland. - 

Vivian Van Damm, managing di- 
rector and producer of the Wind- 
mill theatre, London, due in U. S. 
around Feb. 7. A brother of Gotham 
theatrical photographer Florence 
Vandam, he is making his first visit 


« to America., 


Raymond Massey slated to receive 
a citation for his “distinguished con- 
tribution to the furtherance of good- 
will among men of all religious 
faiths” at a dinner Saturday (17) of 
the American Jewish Committee, at 
the Hotel Commodore. 


= o 
Palm Springs 
By’ Arthur Ungar 

Walter Kane is recuperating at the 
Wonder Palms. 

The Cove and the 139 club at 
Cathedral City opened their doors 
New Year’s eve. 

Bill Meiklejohn of Paramount, and 
his family are now vacationing at 
the Villa Hermosa. 

Tony Martin, who has switched 
from Sunday to Wednesday broad- 
casting, is now weekending regu- 
larly at the Raquet club. 

Stanley and Doris Meyer are at 
Joe Blumenfeld’s Wonder Palms in 
Cathedral City before returning to 
New York end of this month, 

Asher Levy, Chicago exhib, has 
abandoned plans to build a home 
here and instead rented a house for 
three months, smarting in February. 

Normandy Village, built at a cost 
of $180,000 by Metro filmites Norman 
Taurog, Leon Gordon and Victor 





New | 
York story departments and Par’s ; 


Sacha Guitry country house® in 
Ternay, recently damaged by a fire, 
ransacked since by burglars. 

Jean Anouilh’s play, ‘“Eurydice,” 

was booed by students of Goettingen 
Univ. in Germany, when given theré 
recently. 
Rene Biano renting for two months 
the Alpine hotel Week End in 
Mozine, to produce film titled 
“Memoirs Not For Sale,” directed by 
Robert Hennion. 


Washington 


By Florence S. Lowe 





week. 

ng ah Taylor due Jan. 22 to m.c. 
the Navy Relief dinner dance at the- 
Mayflower. 

Local station WWDC has its own 
version of the “Miss Hush” stunt. 





It’s a “Mr. FM” contest. 

Abe Lastfogel was here to par- 
tigipate in the White House cere- 
monies marking the demise of USO. 

Raymond Griffin has been named 
new house manager for RKO 
Keith’s, with John L. Harden as 
assistant. 

Howard Nusbaum, assistant pro- 
ducer to Randy MacDougall on the 
Warner lot, in town last week visit- 
ing ex-Army pals at the Pentagon. 

Hal Lawrence, former freelance 
announcer and radio actor, and more 
recently with WFDF, Flint, Mich., 
has been added to WTOP-CBS’ an- 
nouncing staff. 

Presence of the Truman family at 
the closing performance Jan. 3 of 
“I Remember Mamma” at the Na- 
tional, and at the Jose Iturbi con- 


sort of show biz record for the 
First Family. 


Detroit 


By Stan Worris r 

Safe in manager’s office at Avalon 
theatre yielded yeggs $3,000 in cash. 

Jackie Kannon, the comic, and 
Lynn Burns, nitery dancer, to 
marry. 

Variety Club of Michigan tossed 
$72,601 to Cancer Foundation, mostly 
from theatre donations. 

Frank Webb, big adman here, has 
a slice of the new Broadway musi- 
cal, ‘Make Mine Manhattan.” 

Buddy Rogers here this week for 
opening of “Sleep My Love,” pro- 
duced with his wife, Mary Pickford. 

Loss of license by Cass Bar on 
grounds of “questionable owner- 
ship” upheld by state high court. 








London 


Lionel Atwill left estate in Eng- 
land of around $4,000. 

Gregory Ratoff here for a month 
after completing shooting on “Cagli- 
ostro” in Rome. 

Joan Miller back in “Dark Sum- 
mer” at St. Martin’s after short ab- 
sence due to illness. 

Arthur Crocker, general manager 
for Bernard Delfont, to marry Mary 
Jordan, London actress, in February. 

W. Chetham-Strode signed by 
Metro to make screen version of 
prizewinning novel, “Return to 
Night.” 

Mary Malcolm, actress granddaugh- 
ter of Lily Langtry, succeeds Wini- 
fred Shotter as television announcer 
for BBC. 

John Ringling North is back from 
Portugal, Spain, Italy, Switzerland 
and France, where he has been on 
talent hunt. 

Anna Neagle returning ‘to the 
stage shortly to appear in a new 
play by Frank Harvey, “The Woman 
Who Waits.” 

Barbara Mullen is co-starred with 
Eric Portman in the new Apollo 
film, “Corridor of Mirrors,” back- 
ground of which was laid in France. 

Next Columbia British production, 
titled “The Chasm,” by Victor Can- 
ning, skedded for mid-summer with 
outdoor scenes already shot in Italy 
by the late Marcel Varnel. 

Bernie Harris, U. S. rep of the 
Badminton contest in “Stars on Ice,” 
slipped into the orchestra pit at the 
matinee Jan. 5, and played same 
night despite head wounds. 

Sir Barry Jackson is retiring next 
October, at the close of the fes- 
tival season, from the Stratford 
Memorial theatre, of which he has 
been director for the past two years. 

“The Relapse,” Sir John Van- 
brugh’s 17th century comedy. regis- 
tered so well at its recent Lyric, 
Hammersmith revival, that show is 
now being rumored for the West 
End. 

“Mountain Air,” a new comedy by 
Robert Wilkinson, will be presented 
by Jack de Leon and the Daniel 
Mayer Co. at the Comedy Jan. 22, 
replacing “The Crime of Margaret 
Foley.” 

Henry Sherek gave a party on the 
stage of Wyndham’s last week jointly 
celebrating 100th performance of 
“You Never Can Tell” and the 
golden jubilee of actor Harcourt 
Williams, 67. 

Revealed here that the Treasury 
has agreed to regard “Eureka Stock- 
ade” (which Ealing will make in 
Australia) as a British picture, and 
so waive the 75% duty on foreign- 
made films. 

J. Arthur Rank Organization an- 
nounces newcomers to the Board of 
General Cinema Finance Corp. Ltd. 
—Earl Winterton, G. I. Woodham 
Smith, H. R. Moore, J. A. Callum. 
John Davis becomes managing direc- 
tor. 

Anna Neagle and husband, Her- 
bert Wilcox, finished their latest 
film, “Spring in Park Lane,” in nine 
weeks. Pic had a production stand- 
ard of 20 weeks, but couple achieved 
their record time by months of ad- 
vance rehearsals outside the studio. 

Sid Field ordered by doctor to 
take complete rest four weeks be- 
fore his revue, “Piccadilly Hayride,” 
is skedded to close at the Prince 
of Wales. Charlie Chester, amon 








Thornton Wilder here most of last 


cert at Constitution Hall the fol- ' 
lowing Monday (5) established some | 


several artists, will deputize unti 
show is replaced by Mae West’s 


i “Diamond Lil.” 





. _ Philadelphia 
By Si Shaltz 

June Herder, former Record as- 
sistant drama critic, is now editing 
Philadelphia Business Almanac. 

Sam Bushman, erstwhile editor of 
the Jewish Times and former Philly 
flack, is readying a weekly dealing 
with news in the midtown section. 

Ted Weems, now at the Click, was 
given a plaque by the West Phila- 
delphia High School Alumni Assn. 
+ rcs from the school in 


Bernard Sackett, former WCAU 
continuity writer, has joined the 
staff of Columbia Institute as an 
instructor in radio writing and pro- 
duction. 

Genevieve Ryan, for 10 years 
member of the WCAU staff and sec- 
retary to Dr. Leon Levy, the sta- 
tion’s prexy and g.m., has resigned 
to devote fulltime to private life. 
'She is wife of Alexander Dannen- 
‘baum, Jr., WPEN sales manager. 


Cleveland 


By Glenn C, Pullen 

Joe Baldi band _ shifted . from 
Hotel Carter to Eldorado Club. 

Russell Swann, magician, in Stat- 
ler’s Terrace Room for fortnight. 

Three gunmen stuck up Nite in 
Paris nitery and escaped with about 
$5,600. 

Cafe opened by Blackie London, 
local AGVA rep, brodied after one 
month. 

Hal Morgan doing his WTAM disk 
jockey shows and celeb-interviews 
at Golden Dragon. 

Dave Ennis’ rumba quartet moved 
into Bronze Room, alternating with 
Warner Ruhl’s orch. 

Percy Essick and Howard Reif are 
having television equipment installed 
in their new nabe ‘theatre being 
built. 

Al Sutphin took newspaper critics 
to Philadelphia to gander the “Ice 











Follies,” due Monday (19) at his 
Arena. ‘ 

“Virus X” forced Alan Carney to 
miss two performances at Borselli- 
no’s club, but the comedian was okay 
after the first day. . 

Shirley Fishman, Palace p.a. who 
won $25 in contest for “Tycoon” ex- 
ploitation campaign, spent prize 
hosting her bosses at luncheon. 

Paul Vincent Carroll’s London 
play, “The Wise Have Not Spoken,” 
given its American preem here last 
month, is being repeated this week 
by Western Reserve U. 

Stan Wood, former »Music Corp. 
booker here, back from Florida to 
take managerial job at Charlie 
Horvath’s Trianon Bowling Lanes. 
Gene Beecher, bandmaster, replaced 
him at the MCA office. 





Chicago 

The Mervyn LeRoys visiting her 
family for a week. 

“John Loves Mary” set to follow 
“Private Lives” into the Harris, 
Feb. 9. : 

“The Red Mill” succeeds “The 
Firefly” at the Blackstone, sometime 
in February. 

Mrs. Sam Gerson, 
Shubert office topper, ill in Michael 
Reese hospital. 

Dan Barone, formerly manager of 
Colosimo’s nitery, opened a new bis- 
tro, La Rue 75, in the Gold Coast. 

Kitty Kallen, currently at the Chez 
Paree, has been signed for the com- 
ing Eagle Lion film, “Varga Girl.” 
Oscar Hammerstein, 2d, planed in 
from New York to attend a per- 
formance of “Annie Get Your Gun.’” 

Mary Pickford in for huddles with 
United Artists before leaving for Ot- 
tawa, where her “Sleep, My Love” 
pic will preem. 

Syd Kuller, the writer, here from 
Hollywood for confabs with Leo 
Fuchs regarding a picture for En- 
terprise Studios. 

Ben Kalmenson, Sales manager for 
Warner Bros., back to the home- 
office after meetings with Jimmy 
Coston and Harry Seeds in prepa- 
ration for 1948 distribution plans. 


Mexico City 


By Douglas L. Grahame 

Irving Berlin’s “In Acapulco” song 
had its public debut at Ciro’s for 
smash reception. 

Alicia Barrie, Argentinian pic ac- 
tress, inked for a Mex film by Pro- 
ducciones Raul de Anda. 

Number of operating cinemas here 
has been hiked to 85 with the open- 
ing of the Cine Ritz, 3,500-seat first- 
run, 

J. Felix Hernandez Soberanes, 
trumpeter of local station XEB, 
stabbed to death by a stickup man 
near his home. 

Howard C. Randall, American 
sound engineer who was prominent 
in Mexican film affairs, baek from a 
long business stay in Rio de Janeiro. 

Arcady Boytler, who began in 
Mexican pix 25 years ago as an actor, 
then became director, producer and 
exhibitor, is completing erection of 
a cinema house here. 

Acambaro, state of Guanajuato, 
now has a commercial radio station, 
XEWG, owned and operated by Jose 
Martinez Ramirez and franchised 
by the Ministry of Communications 
and Public Works. 

Manuel Chavez, ex-aide of A. C. 
(Ciro’s) Blumenthal, took over .and 
reopened the Casanova nitery New 
Year’s Eve. He recently quit the 
Sans Souci nitery to open his own, 
Chavez’s Place, which is going good. 

Jesus Grovas, ex-Par asst. mgr. 
here, now héad of Producciones 
Grovas, local pic producer-distribu- 
tor firm, has been elected’ prez of 
National Assn. of Producers and 
Distributors of Motion Pictures for 
third annual term. 

Peter Wessel is here as new Brit- 
ish Broadcasting Corp. rep in Mex- 
ico. He replaces Anthony C. Graham, 
who returns te London early in 1948 
to continue as head of BBC’s Latin 
American . organization. Wessel 
served BBC for 15 years in Chile. 


Pittsburgh 
By Hal Cohen © 

Alicia Fuller has returned to her 
post with station KQV after three 
months’ illness. 

Mervyn Nelson and Ruby Rin 
head the new show at the Carousel, 
with Jackie Heller. 

Mary Martin in “Annie Get Your 
Gun” is set for the Nixon the weeks 
of March 15 and 22. 

C. C. Kellenberg, 20th-Fox sales 
manager, in Shadyside hospital for 
at least a six-week stay. 

Sam Reed, ex-character actor with 
old George Sharp stock company, in 
from San Francisco for a visit. 

Ted Goldsmith in ahead of “An 
Inspector Calls” and Tony Butita is 
drum-beating “Song of Norway.” 

Danny Schmidt, barrister-hypno- 
tist, is to marry. Mary N. Levin, 
Wheeling model, end of this month. 

Joe Bennett, of the old vaude 
team of Bennett & Richards, visiting 
his son, Vince Aldert, manager of 
the Ritz here. 

John Johns, Dorothy Scott, Helen 
Lake and J. English Smith heading 
cast of Playhouse’s “Another Part 
of the Forest.” 

Tech drama school is doing an 
original play, “The Great Magician,” 











bv Lawrence Carra, member of fac- 
ulty, who also directed it. 


wife of local | 


——— 


Hollywood 
Emil Newman bedded by flu. 
Barbara Bates ill with bronchitis, 
Woody Herman trained to Chicago, 
Desi Arnaz down with pneumonia, 
Janis Carter in from Italy. 
‘ Yehudi Menuhin east on a concert 
our, 
Louis Hayward aired to Mexico 


“a. 
eanor Hansen divorced Willjam 
Faye. 

Adele Palmer recovering from 

surgery. 
ene Autry planed east on a 22. 
city tour. 

Edward ‘Gross to Canada to scout 
locations. 

Richard Dix hospitalized with 
heart trouble. 

Albertina Rasch recovering from 
major surgery. 

Marty Lewis climbing out of a 
tussle with flu. 

Eugene O’Brien hospitalized with 
stomach trouble. 

Herman Millakowsky became an 
American citizen. 

Virginia Faye divorced Howard 
Grode in Las Ve®as. 

Phil Krasne back from distribution 
huddles in New York. 

A. Pam Blumenthal in town after 
four weeks in New York. 

Al Rogell and Art Arthur to Que- 
bec and Alberta, scouting locations. 

Herbert J. Yates and Bill Saal 
planed in from Manhattan. 

Diana Pine in from England to 
gander Hollywood technique. 

Thomasina Mix in critical condi- 
tion after emergency surgery. 

Jeanette MacDonald opened her 
winter concert tour in San Diego. 

Bill Herbert returned to the Gold- 
wyn lot after seven days out with 
flu. 

Jack Kapp, delayed by flu, is leav- 
ing tomorrow (Thurs.) for -New 
York. 

Charles S. Moskowitz in from New 
York for executive huddles at 
Metro. 

Andre Previn returned to Metro’s 
music department after a week of 
illness. 

Sue Carol bought out her asso- 
ciates, making her sole owner of the 
agency. 

John Moore hospitalized with a 
spinal injury, result of a fall in a 
bathtub. 

Louis Hayward to Philadelphia 
for the local Marine Corps week 
celebration. 

Edward G. Robinson returned 
from New York to resume work in 
“Key Largo.” 

Esther Williams leaves today for a 
week of stage work at the State- 
Lake, Chicago. 

Maurice Chevalier is due to re- 
turn in November to listen to indie 
film propositions. 

Irving Berlin left for La Quinta to 
write tunes for a Rogers-Hammer- 
stein musical, still untitled. 

Abbott and Costello will tour 
southern key cities when they finish 
“The Brain of Frankenstein.’ 

Lionel Barrymore fell out of his 
wheelchair during a scene in “Key 
Largo” and sustained bruises. 

Robert Bohannon, Paramount 
thesp, recovering from a pistol 
wound inflicted by a nervous bandit. 

,Humphrey Bogart, Lauren Bacall 
and Edward G. Robinson recorded 
_— for the American Red Cross 

rive. 

“Mary Had A Little’ closed at the 
Belasco, L. A., Saturday (10) for a 
series of one-nighters on the Coast 
before heading east. 

Andre Daven, formerly with 20th- 
Fox, is leaving for Paris to produce 

ictures in association with John 

ills, British clubman. 


Dublin 


By Maxwell Sweeney 


Terper Sandro. Rosselli 
home to Italy. : 

London vaude agent Hyman Zahl 
here on biz trip. 

Local agents report heavy out-of- 
town bookings for vauders, 

Art O'Sullivan signed for Abbey 
and Radio Eireann Rep. Co. 

Joe Linnane vacationing here from 
stint with BBC and mulling: picture 
deal. 

D. K. Doolan named acting secre- 
tary-general of WAAMA — Irish 
Equity. 

Author Maura Laverty will run 
for Dail (Congress) in February 
elections. 

Tenor Sidney McEwan due for 
concert- at Opera House, Cork, to- 
night (14). 


Frank O’Donovan to England 
scouting for Irish vaude talent for 
Irish houses. 


Swiss cellist Henri Honegger_ back 
to Geneva after concert with Radio 
Eireann Symphony Orch, 


Acrobat Johnny Caross recovering 
from leg injuries after trampoline 
accident at Theatre Royal. 

Bob Lepler gave first Irish pro- 
duction of Clifford Odets’ “Rocket 
to the Moon” at Gaiety Sunday (11). 

Ex-Abbeyite Sheila Manahan 
inked by Alexander Korda for film 
role opposite Kieron Moore. Shes 
now in London stage production of 
“Happy As Larry.” 

Peter Jones, a schoolboy, planed 
to N.Y., en route for “Blue Lagoon 
unit at Suva, Fiji. Boy, grandnephew 
of Barry Fitzgerald, was picked from 
300 by Irish Production Facilities 
(Stanley Illsley-Leo McCabe), new~ 





going 





est talent agency here. 
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RICHARD TAUBER 


Richard Tauber, 56, noted singer, 
composer and conductor, died Jan. 8 
in a nursing home in London where 
he was convalescing from an illness 
of.several months. Plans for a U. S. 
concert tour had recently been 
abandoned. 

A native of Austria, Tauber be- 
came atop concert draw of four con- 
tinents, was in operetta and films, 


and made occasional appearances as | 


a symphony orchestra conductor. He 
was also a composer, and his records 


had good sales over a period of | 
years. 
After successes on the concert | 


stage and in opera in Austria and | 


Tauber toured the Con- 


Germany, 
tinent. ; 
he left the Reich and made his per- 


manent home in England. He made 


several pictures there and starred in | 


various operettas, particularly “Land 
of Smiles.” 

He gave four sellout recitals in 
New York last season, after having 
apeared at the Shubert, N. Y., earlier 
in the season in a production of 
“Yours Is My Heart,” a slightly re- 
vised version of “Land of Smiles.” 
The show was panned, but on the 


25 YEARS PASSED AWAY 


DAVID POWELL 
GOODMAN 


Died Jan. 19, 1923 


A loving one from us has gone, 
A voice we loved is stilled; 

A place is vacant in our hearts 
Which never will be filled. 


Your son, Jack. 


JACK POWELL and FAMILY 


strength of Tauber’s personal draw 
it did profitable business. However, 
when the singer got laryngitis and 
withdrew from the cast, the musical 
quickly folded. 

Wife, film actress Diana Napier, 
survives. 





JIMMY KELLY 

Jimmy Kelly, 66, nitery operator 
and former pugilist, fight manager 
and politician, died Jan. 9 in New 
York. He had suffered a stroke some 
months ago. In recent years he 
operated the nightclub bearing his 
name in Greenwich Village, N. Y. 

Born John De Salvio in the Five 
Points section of New York's east 
side, he adopted the name of Kelly 
during his pugilistic career and sub- 
sequently retained it. Among the 
fighters he later managed were Jack 
Britton, Pepper Martin, Babe Her- 
man and others, 

He entered the nitery business as 
manager of the Chatham Club off 
N. Y.’s Bowery in 1902, when Irving 
Berlin was a singing waiter there. 
In later years he was active 


home district. 
In 1912, in New York’s Chinatown, 
he opened the Mandarin Cafe, where 


Jimmy Durante frequently clowned | 
He later opened a. 


at the piano. 
cafe in Hester street, where Tommy 
Lyman and Lillian Lorraine, among 
others, got their start. Finally, with 
money won on the races, he opened 
the Greenwich Village restaurant. 
Wife, son, two daughters, brother 
and sister survive, ° : 





SAM SIDMAN 


Sam Sidman, 77, retired comedian 
who for many years had appeared 
in vaude and Broadway musicome- 
dies, died last week at Pinewald. 
N. J. Since his retirement from the 
stage he had lived at the Actors 
Fund Home in Englewood, N. J. 

A native of Austria-Hungary, he 
came to this country and began his 
theatrical cateer in burlesque and 
later appeared in musicomedies such 
as “The Adventures of Miss Brown,” 
The Telephone Girl” and “The Girl 
From Paris.” 

After being in several Weber & 
Fields productions, he was in “The 
Mimic World” and “Made in Amer- 
ica.” He played a leading comedy 
role in “Sherman Was Right,” “For 
Valor” and iast appeared on Broad- 
Way in 1936 in “Lady Luck.” Be- 
tween legit assignments he had ap- 
peared in vaude, where his best 
known skit was “The New Leader.” 

Son and two daughters survive. 





ROBERT LEONARD 
Robert Leonard, 59, vaudeville 


“OBITUARIES 


With the rise of Hitlerism, | 


in | 
politics as a Tammy leader in his | 


jand legit comedian, died of a heart 
ailment Jan, 5 at his home in Brook- 
lyn. He had been scheduled to sail 
for London, Feb. 4, to co-star with 
Harry Green in a Firth Shepherd re- 
vival of “Potash & Perlmutter, De- 
tectives.” 

Born in Poland, Leonard came to 
the U. S. as a child. He sang in beer 
halls and later appeared in vaude- 
ville skits, including “Father and 
Son.” with Solly Ward. After play- 
ing Mawruss Perlmutter in the “Pot- 
ash & Perlmutter” comedies in New 
York, he went to London in 1914 to 
repeat the role and remained abroad 
until 1926. His other London 
pearances during this period were 
jin “Cheap at Half the Price,’ “In 
| Lingerie,’ “In Hosiery,” “The Other 
Bing Boys” and “Golden Boy.” 

He returned to the U. S. and ap- 
peared in “Abie’s Irish Rose,” “Fifty 
Million Frenchmen,” “Wonder Boy,” 
“Red, Hot and Blue” and “Cafe 
Crown.” He made his last Broad- 
way appearance in “Down to Mi- 
ami” in 1944. 

Wife, daughter and son survive. 





MARA MILITELLO 

Mrs. Mara Militello, 56, former 
actress, singer and dramatic-voice 
teacher, died Dec. 30 in Ft. Wayne, 
Ind., after an illness of 14 months. 
|A native of Marseilles, France, she 
came to the U. S. at the age of 15, 
but later studied in France, Italy and 
England. 

She was in vaudeville and later in 
such Jegit productions as “Chocolate 
Soldier,” “Smilin’” Through,” “Pom- 


pom,” “Sari” and “Nothing but 
Love.” Subsequently, she was in 
radio in Chicago and taught voice 


and acting at the Univ. of Minne- 
sota. She was executive-secretary of 
the Servicemen’s Club at Ft. Wayne 
during World War II and since then 
had taught at the Ft. Wayne College 
of Music. 

Husband survives. 


FRANK E. BUTLER 

Frank E. Butler, 70, pioneer radio 
engineer, inventor and writer, died 
Jan. 6 in St. Vincent’s hospital, 
Toledo, after an illness of two weeks. 
He worked for several years with 
Dr. Lee DeForest, and helped him 
set up the first broadcasting station 
in the world in a Toledo office in 
1907. 
orated in inventing the first audion 
tube, which made modern radio pos- 
sible. He subsequently organized 
the American Wireless Institute, the 
first school of its kind. Butler in- 
vented a method of sound amplifica- 
tion for radio loud speakers. 

He was a writer of magazine ar- 
ticles and was composing his auto- 
biography at the time of his death. 











CHARLES SIMPSON 


Charles (Chuck) Simpson, 38, staff 
announcer and emcee at station 
WCSC, CBS affiliate in Charleston, 
Ss. C., died 


as result of a heart 





IN MEMORIAM 


| FRANK McCOY 


| (January 16, 1947) 
Ethel Britton McCoy 
and Family 





attack Jan. 6 in Asheville, N. C., 
where he had stopped off after spend- 
ing a week's vacation in Chatta- 
nooga. He was well known through- 
out Carolina for his early-morning 
“Yawn Patrol” programs. Prior to 
joining WCSC in 1942, Simpson was 
with stations in Chattanooga, Knox- 
ville, Jacksonville, Miami, Youngs- 
town and Portland (Ore.). 

Survived by his wife, Mrs. Velma 
Simpson, who for the past year has 
been a featured organist at WCSC; 
also a brother and sister. 


FETER URBAN GAD 
Peter Urban Gad, 68, Danish film 
director and theatre manager, died 
recently in Copenhagen. For more 
than 20 years he operated the Grand 
theatre in‘ Denmark’s capital. 
An industry pioneer, Gad directed 


films in the’ silent era. He was 
credited with having supervised 
“Afgrunden” (“The Abyss’), an 


early Danish film. Later he went to 
Germany, where he directed Conrad 
Veidt and Werner Krauss, among 
others. 

Wife, Esther, long associated with 
him in operation of the Grand, sur- 
vives. 


Louis Winkelman, 67, treasurer of 
the Gayety theatre, Cincinnati, died 





ap- | 


Previously they had collab- | 


Dec. 31 in that city. He previously 
was treasurer of theatres in Milwau- 
kee, his native city, and Chicago. He 
was an employe for 47 years for the 
| Clamage & Rothstein Co., which op- 
lerates the Gayety and other bur- 
lesque houses. He was associated 
with the production of “The Time, 
|Place and Girl” on Broadway in 
1907 and was vice-president of the 
Treasurers and Ticketsellers union, 
Local 754, of the IATSE (AFL). 
Two sons and a brother survive. 


SAM SWEET 
Sam Sweet, 27, legit actor, was 
|; killed in a plane crash Friday (9) 





lin the midwest. Two companions 
| also died. 

| Sweet was understudy to Paul 
Douglas in “Born Yesterday” during 
ithe latter’s vacation last summer 
land played the male lead in the 
comedy at the Lyceum, N. Y. Sweet 


|also understudied Spencer Tracy in 
|The Rugged Path” two seasons ago. 
| He was a combat flyer during the 
war, flew many missions over Ger- 
many and was cited three times. 





S. D. J. COLLINS 


S. D. J. Collins, 40, a circus 
clown, died Dec. 28 in Leaven- 
worth, Kans., of a heart ailment. He 
was ill about a week. He had toured 
the country with the Ringling Bros.- 
Barnum & Bailey, and the Hagen- 
beck-Wallace and Shrine circuses 
and returned to his home in Leaven- 
worth only a few days before be- 
coming ill. He once did a film stint, 
doubling for Groucho Marx in “A 
Night at the Opera.” 

Parents and a sister survive. 





ANNA ELIZABETH ARMSTRONG 


hina Elizabeth Armstrong, former 
circus and show boat performer, 
died recently in a hospital at Sum- 
merville, W. Va. She was said to 
have been one of the original Swiss 
Bell Ringers troupe. After marrying 
the late Harry Armstrong, with the 
J. B. Doris shows, she toured with 
him with circuses, tent shows and 
on show boats. 

One of her three surviving chil- 
dren, Harry, Jr., is a musician. 





ELLIS Z. NUTTING 


Ellis Z. Nutting, 78, former sheet 
music buyer for the F. W. Wool- 
worth chain, died Jan. 5 of a heart 
| attack at his home in Roxbury, Conn. 
|He retired in 
most active in the era when popular 
music sold for 10c. 

Also a songwriter, Nutting com- 
posed his tunes on an organ. He had 
| several numbers published by Feist. 





ALEXANDER BRACHOCKI 


Alexander Brachocki, 47, concert 
pianist, composer and teacher, died 
Jan. 5 at Huntington, L. I. He was a 
pupil and protege of the late Ignace 
Jan Paderewski and gave recitals in 
New York, London and on the con- 
tinent. Recently he had been teach- 
ing piano and theory. 

Wife and two daughters survive. 





HENRY ADAMS 


Henry (Hank) Adams, 74, former 
juggler and comic dancer on the 
Keith and Pantages circuits, died 
Jan. 3 at his home in Rochester, N.Y. 
Since 1928 he had operated a book- 
ing agency. 

He was a founder of the Rochester 
Professional Entertainers club. 


CHARLES STOFER 
Charles Stofer, 68. former part 
owner of the Grand theatre, Tiffin, 
O., and later associated with the 
Ideal Check System Co., a ticket 
printing firm, died Jan. 5 in Tiffin, 
O 





Wife survives. 
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in Washington several months back. 


Chief distributor of the narrow- 
gauge oldies is Film Center, Inc., 
which not only rents out the fea- 
tures but also installs projection 
equipment and trains the tavern 


owner in operating the projector. 

Film Center’s sales pitch is angled 
on the terrific pulling power of video 
shows. Idea is to supplement tele 
with pix to provide patrons with an 
{uninterrupted entertainment stream 
‘while they're ordering up. Exhibs 
are countering with a claim that, 
taverns are thereby enabled to com- 
pete unfairly with theatres. 

Practice has only spread to scat- 
jtered spots in Jersey so far and the 
| local Allied unit is considering how 
ito throw a crimp into the works be- 
fore the contagion spreads. 

Jersey Allied has already pro- 
tested to the state ABC board which, 





‘it's said has advised it that the | Juana, Jan. 11. Groom is Universal- | gro Theatre presentations. 
pix fergeee = eontract player, former 


i board looks “with disfavor” 
iin taverns, . 


1926, but had been | 





JOSEPH T. BARDO 
Joseph T. Bardo, founder and for- 
mer president of the Variety Book- 
| ers Assn., died last week at his home 
in Philadelphia. 
He and his wife, Anna, who sur- 


Bardo & Cunningham. 


ALBERT HERNANDEZ 
Albert Hernandez, 49, Mexican ac- 
tor, died Jan. 2 in Los Angeles after 
a fall. He'was well known in silent 
film days, appearing with Mary 
Pickford, Norma Talmadge, Charles 





| Stars. 

} a 

| NINA GILES BUELL 

| Mrs. Nina Giles Buell, former 
|head of the Buell Scenic Co., the- 


|atrical designers, of N. Y. City, died 
| Dec. 30 in Palm Beach. Since 
| tiring in 1926, she had made 
home in. Florida. 


re- 
her 


JUAN R. GARZA 
-_ 
Juan R. Garza, 70, San Antonio, 
exhibitor, died Dec. 29 in that city. 


He had operated theatres there 
since 1911, in association with Paul 
Garza. 


LEOPOLDO BERISTAIN 
Leopoldo Beristain, 65, Mexican 
character actor, died Jan. 5 in 
Tiajuana, of diabetes. He had been 
an actor for 50 years and was noted 
for his lower class Mexican roles. 
Wife survives. 





GEORGE W. AUSTIN 
George W. Austin, 66, 


owner 











band leader, died Jan. 5 at his home 
in Akron. | 
i 
Father, 90, of William Guthrie, | 
| head of Warners’ location depart- 
| ment, died Jan. 7 in Hollywood. 








MARKiAGES 

Judy Holliday to David 
heim, New York, Jan. 3. Bride 
featured role in “Born Yesterday” 
(Lyceum, N. Y.); he’s a musician 
with the N. Y. City Symphony. 

Betty Winkler to George Keane, 
| Ft. Lee, N. J., Jan. 10. Bride is a 
radio actress; groom is an actor, fea- 
tured in “Brigadoon.” 

Christine Forsyth to Jack Weit, 
Chicago, Dec. 28. Bride’s a nitery 
dancer. 

Rhoda Gould to Lawrence Torn, 
White Plains, N. Y., Dec. 25. Bride’s 
the daughter of Sam Gould, WB city 
manager in Greensburg, Pa. 

Marian Berger to William Lebeau, 
Pittsburgh, Dec. 29. Bride is harpist 
with Pittsburgh Symph and KQV 
staff orch. 

Shirley Walkow to Jerry Horovitz, 
Pittsburgh, Jan. 3. Bride’s secretary 
to bandleader-booker Maurice Spi- 


talny. 
| 





Cincinnati, Dec. 31. Both are with 


ant to the manager, he as 
jockey. 
Frances MacLachlan to William | 


Erwin, San Gabriel, Cal., Jan. 10. | 
She’s an actress; he’s story editor for | 
Independent Artists. 

Sylvia Marlowe to Leonid Berman, 
Edgewater, N. J., Jan. 6 She's a} 
concert harpsichordist; he’s a French 
painter. 

Vivian Fox to Jack Farren, New 
York, Jan. 11. Bride is radio ac- 
tress; groom is news editor at sta- 
tion WNYC, New York. 

Carol Bridgmati to Ted Livingston, 
New York, Jap. 1. Bride is head of | 
ASCAP’s copyright dept; he’s copy- 
right chief of Mills Music. 

Merle Louise Kendall to Richard 
Pedicini. Las Vegas, Jan. 1. He's a 
radio scripter. 

Peggy Mulhall to Seamus Forde, | 
Dublin, Ireland, Dec. 26. Bride is 
actress; bridegroom, actor. 

Mrs. Grace Hornburger to An-| 
thony Veiller, Hollywood, Jan. 11. | 
He’s the Warner producer. | 











legit and nitery comic. 


- j 


vives, were former dance team of | 


Chaplin, Thomas Meighan and other | 


of | 


the Hollywood theatre, Holley, N.Y., | 


died Jan. 2 in a Rochester (N.Y.), 
hospital. 

Wife and daughter survive. 

Maureen Newman, founder of 
Irish Ballet Club, died in Dublin, | 
Ireland, Dec. 31. Survived by hus- 
band, assistant editor of Irish 
Times. 

Father, 76, of Guinn ‘(Big Boy) | 
Williams, Jr., film actor, died Jan. | 
9 in San Angelo, Texas. He was a 
former Congressman. 

Father, 90, of Bernie Cummins, 


Oppen- | 
has | 


BIRTHS 


Mr. and Mrs. George Montgomery, 
daughter, Hollywood, Jan. 4. Father 
is the screen actor; mother is Dinah 
Shore, the singer. 

Mr. and Mrs. Van Johnson, daugh- 
|ter, Hollywood, Jan. 6. Father is @ 
| screen actor; mother is the former 
|Eve Lynn Abbott, actress. 
| Mr. and Mrs. Bertrand N. Ob- 
rentz, daughter, Johannesburg, South 
Africa, Dec. 28. Father reps 20th- 
| Fox in that territory. 
| Mr. and Mrs. Milt Ross, son, Un- 
‘ionville, N. J.. Dec. 23. Father is 
|vaude and nitery comedian; mother 
is Louise Brown, songstress 

Mr. and Mrs. Larry Morris, daugh- 
ter, New York, Jan. 17 Father is 
general manager for B. S. Moss 
Theatres: mother is form rivate 
secretary to the late Russ Columbo 
and Con Conrad 





Mr. and Mrs. Tommy Lee, daugh- 
ter, Pittsburgh, Dec. 25. Father man- 
ages Northside theatre, Pitt. 

Mr. and Mrs. A. K Lawson, 
daughter, Erie, Pa., Dec. 25. Mother's 
former Kathleen Darnell, nitery 
dancer. 

Mr. and Mrs. Bernard Benkowitz, 


son, Pittsburgh, Dec. 25. Mother's the 
daughter of Jake Soltz, Pitt theatre 
owner. 

Mr. and Mrs. Murray Goldstein, 
daughter, New York, recently. 
Father is an artist in Columbia Pic- 
tures flackery. 


Mr. and Mrs. Harold Cornsweet, 
son, Santa Monica, Dec. 27. Father 
iS an actor. 

Mr. and Mrs. Clete Roberts, son, 
Santa Monica, Jan. 3 Father is 
|; news and special events chief at 
| station KMPC. 

Mr. and Mrs. Tom Latimer, 


| daughter, Hollywood, Dec. 29. Father 
| is a radio newscaster. 
' Mr. and Mrs. Frank 
| daughter, Hollywood, Jan. 3. 
| is a Hollywood agent. 
Mr. and Mrs. Mark Bushner, 
| daughter, Burbank, Cal., Jan. 7. 
Father is labor relations director at 
RKO. Z 
} Mr. and Mrs, Michael Towne, son, 
Hollywood, Jan. 5. Mother is Mickey 
| Coleman, on leave from Columbia's 


Winkler, 
Father 


story department; father is a film 
actor. 

Mr. and Mrs, Jim Martin, 
daughter, Cleveland, Jan, 7. Father 
is news editor of station WGAR 
there. 

Mr. and Mrs. Ray Romero, 
| daughter, Hollywood, Jan. 8. Father 
jisa film makeup artist. 
| Mr. and Mrs. B. S. Pully, son, 


Miami Beach, last week. Father is a 
nitery comic. 

Mr. and Mrs. Bob Clark, daughter, 
San Antonio, Dec. 31. Father is a 
| Salesman for station KTSA there. 
| Mr. and Mrs. Coleman Barber, 
daughter, San Antonio, Jan. 6. Father 
‘is an engineer with station KTSA 
there. , 

Mr. ang Mrs. John W. Klotter, 
' son, Cincinnati, Jan. 9. Father is 
| master control engineer of station 
WKEC there. 

Mr. and Mrs. E. L, Davenport, son, 
Hollywood, Jan, 11. Father is an 
actor; mother is a writer; paternal 
grandfather -is actor Harry Daven- 
port. 

Mr. and Mrs. Marvin Weldon. son, 
| Hollywood, Jan. 9. Father is script 
| supervisor at Paramount; mother 
| was formerly exec-secretary of the 

Affiliated Television Committee. 
| Mr. and Mrs. Sam Handelsman, 
| daughter, New York, Jan. 11. Father 


| is company manager of _legiter, 





Sarah Jane Petty to Nelson King, | “Strange Bedfellows.” 


Mr. and Mrs. Bill Miller, daughter, 


station WCKY there, she as assist-| New York, Jan. 2. Father operates 
disk | the Riviera, Ft. Lee, N. J. 





B. A. Rolfe 


Continued from page 1 





and then a Hollywood producer. 
Turned to radio in the ‘20s 
and got his chief fame as conductor 
of the Lucky Strike’ orches- 
tra. The first commercial piped to 
the west coast. . 

New show offers the old-time 
showman playing disks, reminiscing 


'and commenting on current music 


and entertainment scene. 





WNEW Seeks Lee 

WNEW, New York, is dickering 
with Canada Lee for a disk jockey 
show, with program likely to start 
in two or three weeks. Airer, titled 
“The Canada Lee Show,” will stress 
continuity over disks for a some- 
what different approach to this type 
program. 

Well-known legit and screen actor 
has been used by WNEW before, in 


Sherril Starr to Lew Parker, Tia | dramatic parts on its American Ne- 


He play- 
ed Scrooge in station’s “A Christmas 
| Carol” production last month. 
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Capitol Recording star of stage, screen 
and radio, returns to Broadway after 
being the rage of critics on a nation- 


VARIETY: Burm—this is one of the strongest? 
layouts to play the Hippodrome (Baltimore) 
in some time. Andy Russell makes his en- 
trance and it's all his from the tee-off. Of 
good presence and equipped with above 
average vocal equipment, his versions of 
popular numbers are all solid and a begoff .. . 
comes back with showmanly expressions of 
other top tunesters including Sinatra, Haymes 
and others ... business very good. 


- = 


CHICAGO SUN: Henry T. Murdock—The 
Russell lod clicks handsomely in the Latin 
type songs, while he also gets sighs for things 


like “Sentimental. Reasons” and “Linda.” 


Direction: WM. MORRIS AGENCY 








NEWARK EVENING NEWS: David Steinberg— 
The best stage bill booked into the Adams 
Theatre this season opened there yesterday 
to cheers, wheops, and more normal applause. 
Russell proves to be a good entertainer as 
well as demonstrating the initiative singing 
style which has made him famous. 


STAR LEDGER-NEWARK: Maurice Bland— 
The singing star was in tip-top vocal form in 
opening the new stage show at the Adams 
theatre, and after finishing his crooning stint 
he even had the energy to bring down the 
curtain on an excellent program with a 
hilarious parody routine. Andy really sent 
the customers into raptures ... his voice 
was smooth and warm. 


CAPITOL RECORDS . 





VARIETY: Baxt—I!Chi-Oriental] —Crooner's 
new side is unveiled when Dick Wesson re- 
turns as a supressed singer and Russell 
demonstrates the styles of Martin, Laine, 
Haymes ane Jolson. Impressions are more 
than superficial and get a rewarding ap- 
plause. 


BILLBOARD: Johnny Sippel—Andy Russell 
will boom his stock plenty with this Chicago 
appearance, one of the best stopovers by a 
crooner in three years locally. Russell, who's 
gained a lot of confidence in the past year, 
sticks closely to his record hits and wins sev- 
eral ovations as he pipes first bars of tunes, 
in addition to gocd hands at the finish. 


GEORGE “BULLETS” DURGOM 
8589 Sunset Bivd., Hollywood 46, Calif. 
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RUSSELL | 


wide tour, singing the English-Span- 
ish songs YOU love, and impersonat- 


ing your other favorite personalities. 





























